
 



 



 

 

 

 

 

 
 

Theatre goers are growing tired of the type of 

work some are trying to pass off as art and 

they do not hold back to inform the industry 

of the weak efforts of late. It is not only the 

quality of performers that hamper the 

industry's credibility. The work that go into 

putting a Production together is lacking 

quality and intrigue, and proper storylines 

are not communicated, festivals are no longer 

looking towards incorporating noteworthy 

theatre makers into their line up allowing for 

festivals to lose their appeal. These are just a 

few of the issues our nation's audiences are 

frustrated with. 

 

SA artist's should reevaluate their relationship 

with audiences and invest in focusing their 

intentions to making a trip to the theatre a 

lasting and cherished experience. Moreover 

artists should return the reason they initially 

wanted to create, for if one wants to be in the 

industry purely for self-gratification your 

bound to end up with great misery – it’s been 

proven time and time again. 

 

It is time for artists to realize that, as with all 

other industries, without the other you are 

significantly meaningless! So let us once 

more work together for the greater good – 

there’s still so much to be achieved. 

 

Much love, 

Vianney Henry Farmer 

The Editor 
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An immense force on stage and screen - abilities that where evident 

from her student year's for which she  was awarded with the  Most 

Promising Student Fleur du Cap award in 2008. The impressive roles 

she has played has lifted the standards of SA Theatre greatly. All that 

promise culminated in 2015, when she won the Best Actress Fleur du 

Cap for her role in Louis Viljoen’s ‘The Pervert'.

 he has been in this industry for over a 

decade and shares with SATMag that 

there has been many phases of her 

work. "When I first graduated I was a member 

of The Mechanicals - a repertory theatre troupe. 

I learned so much in that time.  We did so many 

plays! We performed Shakespeare, Oscar 

Wilde, Anthony Shaffer and for 2 years I 

travelled with Steven Berkoff's Decadence, with 

Scott Sparrow directed by Chris Weare. Since 

then, she explains, she has worked all over the 

country in some of SA's most prominent 

theatres; such as the Baxter theatre - she was 

as part of Barney Simon's Born in the RSA; also 

at Theatre on the Bay and Montecasino Theatre 

with Steven Stead's Don't Dress for Dinner and 

for many years now she has collaborated with 

the impressive playwright Louis Viljoen in works 

like Champ, The Emissary, The Eulogists and 

The Pervert Laura. Her most recent work is 

Athol Fugard’s, The Road To Mecca, directed 

by Greg Karvellas at The Fugard 

Theatre.  Being onstage gives Child profound 

meaning, she describes it as being in a place in 

the world where she is supposed to be; 

"Nothing else had ever given me that feeling." 

This all started on a trip to visit family in 

Leeds. On the way they stopped off in London 

and her parents took her and her sister to see 

Oliver Twist.  

 

 

Emily Child.                                                       

Photo by: Daniel Rutland Manners. 
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Child describes that there was a scene where 

one of Fagin's boy wakes up in his bed which 

was a drawer: "The reality confused me 

because obviously a drawer would be too small 

for a child to sleep in... But the magic that this 

distortion of reality created completely blew my 

mind. A world where people could fit in drawers! 

Bizarre I know but I was wonderstruck. I told my 

parents that night that I wanted to work in the 

theatre." 

 

Emily Child in Steven Berkoffs Decadence, 

directed by Chris Weare.                                     

Photo by: Jesse Kramer 

Having had a career in theatre lasting so long, 

theatre now holds the meaning of home to 

Child, on a personal level. On an ideological 

level, she says, it means change and wonder. 

"It can be a great leveller. Not just in the 

expression of ideas but in that when people sit 

and watch a play, they are equal. We all 

become children listening to a story and I think  

 

 

 

people need to feel like that more often."  

 

Emily Child (middle) in Don’t Dress for 

Dinner, directed by Steven Stead. 

About our nation's theatre, Child notes that we 

have feisty theatre makers, because our artists 

have to fight for funding, opportunities and 

professional respect and so, Child concludes; 

"We make theatre as though because our lives 

depend on it. This gives our work an urgency 

and restlessness that is hard to find elsewhere." 

She also expressed her fondness for how SA 

artists stick together: "Sure there is always a bit 

of drama and there are 'cliques' that seemingly 

don't get on - like any industry - but if anyone 

from any of those cliques desperately needed a 

bizarre prop or a rehearsal space or part of a 

costume, anyone who could help would rally 

round and make sure that the show goes on. 

We all know how tough it can be to put on a 

play. So ultimately, I like to think that we will 

always support each other. We are a small, 

explosive but loyal industry." Child also 

comments on how many young actors want to 

be celebrities. Social Media has connected and 

brought confidence to millions of people, but, 

Child continues, it has also made performers 

think that they act because they must be liked 

or shared online. "I think that sometimes 

younger theatre makers forget (or perhaps do 

not yet realize) that performance comes with 

lights and costume but essentially no filters or 

retakes. It is immediate and in order for that to 

matter to people it has to 



 

 

 

 

Emily Child in the Fugard Theatre’s 

production of The Road to Mecca. 

be honest. Honest performance comes with 

hard work. There are no short cuts onstage. We 

can’t just take pictures to tell everyone that we 

are in a play. We actually have to perform it." 

Another factor that lies heavy on Child's heart is 

that theatre practitioners are often very false 

about each other’s work. She suggests that it is 

healthy to disagree with a style or a text or a 

staging and advises that if asked, artists should 

talk openly and constructively about it. She 

adds on "I think we should connect more  

 

 

honestly as artists and open conversations 

around work and what it means to make it. I 

believe that if you respect someone's work, you 

will be honest about it." Child continues 

expressing her thoughts on a vital assisting tool 

that can aid theatre makers all over and then 

utters the most important vice all artists should 

beware of: "Blind praise is dangerous and only 

promotes bloated egos, which can only get in 

the way of good theatre." 

 

Emily Child in The Pervert Laura.                                    

Photo by Jesse Kramer. 

In the same breath Child talks to SATMag about 

the value of theatre goers and how theatre makers 

must nourish this relationship. She begins to point 

out that artist must not underestimate audiences 

because live performances are competing with 

television more than ever before. "People would 

rather watch Netflix than leave their couch and 

watch a play." Child comments and advises that 

this does not mean that theatre makers must now 

'dumb down' their work because people have  

 



 

'shortened attention spans'. She reasons that if 

anything; audiences are becoming more 

informed and ready to be challenged.  "We 

must not patronise them. We must make 

theatre that inspires, ignites, connects and 

drives. We must make theatre because it is 

important." For Child believes that if a story is 

told with drive, passion and without ego, an 

audience will be captivated. She promotes that 

the showcasing of skills is how theatre makers 

can achieve bums on seat - for once audience 

members recognize the set of skills of local 

talent and the power of a live performance; they 

will not look elsewhere for entertainment. Child 

reiterates that: "It is up to us, as theatre 

practitioners to keep audiences riveted. The 

only way to do that is through honest 

storytelling." With that in mind she comments 

on some noteworthy SA theatre practitioners; "I 

think Jade Bowers is doing some very exciting 

work." She comments that her ideas are bold 

and that she has a reputation for being 

hardworking and reliable. "That is so important 

in our industry." Child also highlights that 

Kathleen Stephens is an exciting young actress 

and that Kid Casino with Roberto Pombo and 

Joni Barnard was one of her favourite plays last 

year so she will watch anything those two 

perform in again. Child rounds of with complete 

glee that there is so much exciting talent around 

us. Even if money is always tight, independent 

theatre makers are constantly coming up 

with impressive ways to raise funds to make 

work - be it through crowd-funding or special 

performances.  

"This has been a tough year but I have not 

noticed a decrease in work being made. It 

almost feels as if, the harder the year, the more 

artists fight to perform!" Emily notes and thus 

she firmly believes SA Theatre is absolutely not 

dead. She reasons that it is only dead to those 

who do not watch plays. "Any one of the 

theatres currently open will offer you work that 

is world class and made with great integrity. Not 

too long ago I examined the first year acting 

students at UCT. The talent and passion I saw 

that day got me very excited for the future of 

theatre here. People are working hard to make 

work that matters and that will never stop in this 

country. We have too many stories to tell."  

 

 

 

Convinced by the endless possibilities that lie 

ahead, Emily hopes that theatre makers just 

keep pushing, fighting for work and making 

work. "We must not get despondent if we have 

a tough run." she advises and urges the 

supporting of each other and to reflect together 

in complete honesty to better the industry as a 

whole. "The industry cannot grow and change if 

everyone 'loves' everything. We must challenge 

each other as colleagues and competitors." 

This truly is a way forward and hopefully theatre 

makers take action in bettering themselves, 

those they work in close proximity with, the 

audience and to take hands with various artists 

which will ultimately allow for a more unified 

industry! It takes a true artist to speak with great 

honesty with the purpose of building the arts 

sector and Emily Child did so with great dignity 

and what SA needs now is more artists that 

look beyond themselves... SATMag. 

 

Emily Child in Louis Viljoen’s The Eulogists, 

directed by Greg Karvellas. Photo by Daniel 

Ruland Manners. 



 

 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

Wessel Pretorius currently resides in Cape Town where he continues to invest in local 

theatre as actor, writer and theater-maker, having obtained his Drama degree from the 

University of Pretoria and an Honours in Acting at the University of Stellenbosch. He has 

been seen onstage ever since bring theatre goers breathtaking pieces that is truely world 

class.

 

 
Greta Pietersen and Wessel Pretorius in Al 

julle volke. Photo: Gabi Immelman 

 

 

 

 

1) For those who are not familiar with your 

work, give us a rundown of some of your 

career highlights thus far. 

In 2011 I wrote and directed a solo show in 

Afrikaans called Ont- which was eventually 

translated into English as Undone.  I 

performed the piece here and abroad for 

about five years.  Since then I've appeared 

in, written, directed and produced numerous 

plays for the Afrikaans arts festivals all 

around the country, including Klara Maas se 

Hart is Gebreek, ensomeer: Die vloeistof 

trilogie, Die Ontelbare 48 and Die Dag is 

Bros. 

 

2) What is your earliest memory of theatre? 

I remember being terrified when a magician, 

performing in a school hall, pointed at 

me when he was looking for a participant in 

a magic trick. I was three or four, sitting on 

my mother's lap in the audience. I like to 

think that was the theater calling me to 

it.  The fear and anxiety about going stage I 

felt that evening has also persisted. 

 

3) Why theatre and not something else? 

God only knows.  I think there is something 

enigmatic about it that is difficult to put into 

words.  Obviously I love performing in front 

of a live audience, the  

 



 

visceral communication, but there is 

something inexplicable that happens to an 

artist when they manage to grapple with and 

express something intangible or change the 

current of the air around them for a few brief 

moments.  

 

 
David Viviers in Wessel Pretorius’ Klara 

Maas se Hart is Gebreek, ensomeer: Die 

vloeistof trilogie. Photo by: Edo Mostert. 

 

4) When did you realize that you wanted to 

be part of the theatre world? 

I was lucky enough to have had a good 

Drama teacher (outside of school) who 

taught me to care deeply about theater and 

take it as seriously as a surgeon would an 

operation. Finally I found something to 

dedicate my time and thoughts to the same 

way everyone around me was affording to 

sports.  

 

5) What does theatre mean to you? 

It is an opportunity for a group of strangers 

to come together and share the ritual of 

story-telling and catharsis.  

 

6) After all your years in this field, what still 

excites you about SA theatre? 

 

 

 

 

 

I think we're still figuring a lot of things out - 

the stories we want to tell and the way in 

which to tell them. This means there are 

relatively few restriction regarding the 

bravery of artists to try new things and 

challenge both themselves and their 

audiences.  

 

7)  The theatre of the modern age varies 

greatly from what it was, why do you think 

this is? 

Theater is always fluctuating and morphing, 

which is one of its saving graces. As society 

changes, theater inevitably has to change 

with it.  Theater has more to compete with 

today in terms of stimulus, experience and 

modes of storytelling than ever before. 

 

8) Which young theatre artist's 

(performer/director/ choreographer/writer) 

work do you admire, that you don't know on 

a personal level, and why? 

I recently saw Carlo Daniels' piece "Onweer" 

and thought it was skilfully and beautifully 

crafted. He expertly blended great 

storytelling, performance and exciting 

stylistic choices that weren't overbearing or 

gimmicky. I'm very excited to see more of 

his work.  

 

9) What role do you play, as an individual, in 

assisting up and coming artists? 

In the narrow capacity I have to create work 

for others, I do try to make spaces available 

for people just starting out wherever I can. I 

get delirious around real talent - so I 

selfishly try to engage with it and get 

ringside seats to their development.  

 

10) What do you love about SA Theatre? 

There is a weird determination to make a 

living from it despite all the odds stacked 

against you. Some artists go away from 

theater but keep coming back. There is a 

sense among South-African artists that we 

are all in this together.  

 

 

 



 

 

 

 

11) What changes do you see in younger 

theatre makers today in terms of theatre as 

an art form?  

Every generation brings new stories, issues, 

ironies and identities to the playground. I'm 

flabbergasted at the overwhelming passion 

and tenacity that young theatermakers have 

for, specifically, theater. They also seem to 

be extremely well organised. I know that 

sounds ridiculous but I can barely organise 

my bookshelf and there are young artists 

out there in their early twenties doing five 

things at the same time, drinking enough 

water and getting eight hours of sleep! 

 

 
Wessel Pretorius’ production of Die dag is 

bros. Photo by: Niel Vosloo. 

 

12) What would you say is the biggest 

challenge that South African theatre makers 

are facing today? What would your advice 

be to them? 

There are the usual pitfalls: money, 

dwindling audiences etc. but I think as 

artists we have to keep reminding ourselves 

that theater is like a laboratory space where 

new experiments should be allowed to 

happen with as little ego as possible. 

Failure, success, offence, inspiration, all 

have a place here. And it is the private 

privilege of every artist that dedicate their 

lives to theater. No critic, small-minded 

audience member, funder (ironically) or 

destructive fellow artist should be allowed 

to police or inhibit your creativity.  

 

13) What is your hopes for the future of SA 

theatre? 

For every culture and language to develop a 

tradition of going to the theater to see 

society represented.   

 

14) What theatre project are you dreaming of 

and why? 

There are too many to list here.  Eventually, 

when I'm all grown up, I'd like to start my 

own theater company. 

 

15) What has been your most outstanding 

theatre experience? 

Performing Klara Maas se Hart is Gebreek  

all over the country has been very 

interesting.  Some nights we played for a 

handful of people while other nights we 

were quite well attended but the audience 

just didn't engage with what we were trying 

to do. It used to affect us quite a bit in the 

beginning but at some stage David Viviers 

and I just looked at each other and made a 

deal. We would focus only on each other 

and the story. We both loved the show and 

enjoyed performing it immensely. Since we 

made that decision we were set free form 

any anxiety or self-awareness. Doing the 

show and finding the same joy and integrity 

for playing, imagining and performing I had 

as a child again has been a massive 

highlight in my career so far as well as my 

life.   

SATMag. 

 

 
Wessel Pretorius in Die Ontelbare 48.           

Photo by: Eksteen Jacobz. 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



UJ Arts & Culture (a division of FADA) is proud to present the Johannesburg run of 

Reza de Wet’s iconic African Gothic (translation of Diepe Grond), at the Joburg 

Theatre Fringe from 16–25 July, following a week-long run at the 2018 National 

Arts Festival. 
 

he staging of the play is the 

culmination of a process that has 

seen more than 300 students and 

lecturers from different departments in 

the Faculty of Art, Design and 

Architecture (FADA) involving 

themselves in various design and 

development aspects of the work. 

Student groups were challenged to 

design the set and costumes, and 

develop a marketing campaign, together 

with other collateral for the play. In 

addition to developing unique skills, a 

valuable outcome of the process was 

learning how to work collaboratively, 

which is becoming increasingly  

 

important in an environment where 

more than specialised knowledge is 

demanded from professionals. 

 

Set against the backdrop of a farm in 

desolate ruin, the play tells the story of 

the complicated, passionate, and 

troubled relationship between two 

siblings. While they live in the past with 

no discernible future, struggling with 

their own demons, they face eviction in 

the present by an officious lawyer. 

Directed by Alby Michaels, with a stellar 

cast that includes Liezl de Kok, Zak 

Hendrikz, Mpho Osei-Tutu and Olive 

Strachan, African Gothic is set to satisfy 

both the discerning theatre lover and 

novice alike. 

T 



 

 

The play will run for a limited time (from 

16–25 July), at the Joburg Theatre’s 

Fringe. 

For more information or to book tickets 

please 

visit www.joburgtheatre.com or www.uj.ac

.za/arts or contact the box office directly 

at 0861 670 670. 

 

 
UJ’s production of Reza de Wet’s 

African Gothic. 

 

About UJ Arts & Culture: 

UJ Arts & Culture, a division of the 

Faculty of Art, Design & Architecture 

(FADA) produces and presents world-

class student and professional arts 

programmes aligned to the UJ vision of 

an international university of choice, 

anchored in Africa, dynamically shaping 

the future. A robust range of arts  

 

 

 

 

 

platforms are offered on all four UJ 

campuses for students, staff, alumni, 

and the general public, to experience 

and engage with emerging and 

established Pan-African and 

international artists drawn from the full 

spectrum of the arts. 

 

In addition to UJ Arts & Culture, FADA 

(www.uj.ac.za/fada) offers programmes 

in eight creative disciplines, in Art, 

Design and Architecture, as well as 

playing home to the NRF SARChI Chair 

in South African Art & Visual Culture, 

and the Visual Identities in Art & Design 

Research Centre. The Faculty has a 

strong focus on sustainability and 

relevance, and engages actively with 

the dynamism, creativity and diversity 

of Johannesburg in imagining new 

approaches to art and design education. 

  

SATMag 

 

 

UJ’s production of Reza de Wet’s 

African Gothic. 

http://www.joburgtheatre.com/
http://www.uj.ac.za/arts
http://www.uj.ac.za/arts
http://www.uj.ac.za/fada


 

Darren Greeff, Performer 
1. I’m an avid fan of most genres of 

music, but what I wouldn’t admit in 
most conversations is that I adore 
Celine Dion! I listen to her in my 
car when no one else is around - 
except those very close friends 
that share our secret love for her! 
However, now many more people 
will know. 

2. It would have to be when I had my grandparents 
in to watch me dance for the very first time - I had 
this moment in the middle of a tap routine where i 
ran across the stage and did a massive side split 
jump and ran off again - however, this night, with 
all the excitement, I got all my energy for the 
biggest jump and the heel of my tap shoe got 
hooked on a groove in the stage and I fell straight 
to my face and slid across the stage! I didn’t 
even  make it into the air. 

3. Well at the moment West Side Story, it has 
basically been with me my entire career. It was my 
first professional musical since graduating and the 
latest show I've performed in. 
 

  

Enrico Hartzenberg, Actor 

1. A friend of mine introduce me to 
Sabrina Claudio and ever since 
I've been in love with her voice. 
Her voice awaken something in 
me when I am alone and it's 
almost like I am in another world. 

2. During the US Woordfees 2018, 
the character James, comes back 
home and undress himself. I undressed 
myself(James) on stage and I forgot to wear a 
jockey underneath my Boxer but I realized this 
when I sat down on the stage prop. I felt 
something dropping to the side which happen to 
be my genital. 

3. A play written by Chase Rhys, called Kinnes. 

Kinnes deals with norms that happens in a 

community that I live in. The beauty of this story 

is how life becomes a circle. 

 

Christelle Dreyer, Freelance Creative 
1. Love is a losing game - Amy 

Winehouse.  
2. The biggest embarrassment 

happened when right at the end 
of a play i broke the prop which 
was key to the closing scene. 

3. I like many plays but I do not 
think I found one that descibes me best. Maybe 
because I have not found a play that depict the 
life of a disabled person. Being disabled is 
intertwined with everything I do and has a 
impact on how I describe my life.  



 

 

 



 


