
 



 



 

 

 

 

 

 
 

In all my interviews with artists, the question 

regarding concerns for theatre; all artist point 

to the lack of financial assistance from the 

SA Government. The issue of funding is not a 

new one, more and more arts initiatives cave in 

because there simply is little to no financial 

means of keeping these initiatives alive.  

 

Yet artists keep the faith and push forward in 

a different way, shifting focus and sometimes 

direction. It is true that most artists leave the 

field - for disappointment is plenty! But what 

artist are slowly discovering is that there is a 

means whereby one can feed one's passion for 

theatre; that is to lay out all your skills on the 

line and work them to the best of your ability. 

It's not enough to be a performer, one should 

make sure to expand to different sectors in the 

industry. Most artists featured in this issue 

has shown how easy it is to remain employed 

if one opts for a diverse title; moving beyond 

mere performance into directing, voice and 

acting training, producing and writing. 

Moreover artists have gone on to create works 

out of personal funding from having a day 

job. The possibilities are endless! 

Artist keep on finding ways to make it work 

and within all their efforts of survival they 

have aided the appeal of excellence in the arts. 

Theatre will remain alive but is it enough to 

secure its existence?! 

Much love, 

Vianney Henry Farmer 

The Editor 
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Noted as one of South Africa’s most gifted actresses and with each 

new project she takes on great delight is to be enjoyed as she proofs 

each time that she truly is a SA theatre doyenne on the screen of the 

stage. 

 s a small child, she was an enthusiastic 

ballet student and she recalls that her 

first visits to the theatre were to the 

ballet; "The magical world of tutus, satin and 

tulle held me spellbound. The excitement of that 

moment just before the curtain rises or the 

show begin of shared heightened expectation is 

addictive." Ramsay shares SATMag that the 

theatre holds such possibility, promise and 

mystery: "something I experienced when young 

and has never waned or diminished. If 

anything, it grows stronger!" 

She immediately made her way to be a 

potential ballerina, but was told at an early age 

that it was unlikely that she would be a prima 

ballerina due to physical proportion. She 

than began Spanish Dancing (which gave 

further expression to this artistic fire that raged 

in her little soul). Drama was not a subject when 

she was at school thus she joined 

the drama society and she absolutely loved 

being involved in all aspects of theatre –

(acting, costumes, lights, props, sound, stage 

management). "I think an appreciation and love 

of all these skills required to ‘put on a play’ 

enhance your ability as a performer." She 

explains that to this day she truly feels at home 

on a stage and the sense that she was 

born and designed to do this is endorsed with 

every role she takes on. 

She trained many moons ago at UCT and it 

was during this time that a group of like-minded 

thespians formed TROUPE THEATRE 

COMPANY. Productions included Steven 

Berkoff’s muscular EAST, dazzling  

 

Fiona Ramsay 

DECADENCE and playing Eva Braun in 

SUMMIT CONFERENCE. While living in the UK 

relished roles in the Tom Stoppard’s ARCADIA 

and Lady M in MACBETH. More recent 

highlights have been the roles of Mrs Meers in 

THOROUGHTLY MODERN MILLIE, Martha in 

WHOSE AFRAID OF VIRGINA 

WOOLF, Marlene in MISS DIETRICH 

REGRETS, Sister Aloyisus in DOUBT, Beatrice 

in LES CENCI and Stella Goldschlag in 

BLONDE POISON – a role she thinks she'll 

reprise many times in her career!  
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Ramsay tells SATMag that to her theatre 

embraces so much more disciplines, such as 

dance, performance art, digital arts, as part of 

the theatrical experience, and remains a 

collaborative form of art using performance to 

create an experience for a live audience. It is 

the possibility and promise theatre embraces 

that is exciting as it is able to touch and affect 

people – eliciting many different responses. Its 

aims are varied – to educate, to entertain, to 

anger, to urge to action, to inspire, etc. To her it 

is the infinite possibility that theatre offers that 

keeps her fascinated, captivated and 

mesmerized. Essentially what intrigues her 

about theatre, is the notion of personal 

transformation; either into another 

person/character or style of performance. “This 

transformation transports the audience to 

innovative spaces and places of realms beyond 

their own experience.”, she explains. 

 

Ramsay in Thoroughly Modern Millie  

The theatre combines elements that appeal to 

her, she continues to explains 

highlighting   magic, mystery, discipline, energy,  

 

 

 

commitment, tenacity and relish as a few. "It is 

the medium where I feel fully alive and where 

all my faculties are embraced and challenged." 

She concludes this by exclaiming that the 

possibilities are endless; and relies that one 

continues being surprised and fascinated and it 

is this which appeals to her insatiable curiosity. 

Therefore theatre will always take up first place 

in the core of her being. 

 

Ramsay in Sweet Bird of Youth 

"South African theatre is eclectic!" Ramsay 

shares in ecstatic glee, she also shares that 

she thinks what is emerging a particular ‘style’: 

"This might be viewed as a fusion of styles, and 

seems to strive to embrace and express cultural 

heritage differently and in different ways." She 

states that SA theatre is concerned with 

deconstructing past values and de-colonising 

process and product, which goes beyond 

protest theatre. Ramsay also shares that she 

celebrates young artists seeking their own 

aesthetic; informed by personal experience and 

archive.  Ramsay continues to comment on 

the many young talented performers and 

directors emerging in SA and notes the 

witnessing thereof as warming, seeing many 

pursuing ideas with commitment and 

passion.   "Gopala Davies (who I have worked 

with) has a personal and keen vision revealed 

in complex multi-media theatre; young actor; 

Pallance Dladla has great screen presence 

coupled with commitment and a desire to learn 

and Masasa Mbangeni is a strong young  



 

 

 

actress who embraces the mediums of theatre 

and film with ease. But there are so many 

young talents hard to single out individuals.” 

 

Ramsay at the Naledi Theatre Awards 

The Speakeasy Vocal Academy was founded 

15 years ago, with its focus on acting and vocal 

coaching for aspirant and established actors, 

this one of the many contributions support to 

SA artists that Ramsay makes. She has spent 7 

years as a casting director, and during that time 

auditioned many young artists – who she 

continues to suggest and recommend for roles. 

She is also a lecturer at Wits in the Theatre and 

Performance Department and co-ordinate 

senior courses in Performance – training young 

talent for the industry. Once a year she directs 

a show with her student and she describes that 

it is wonderful to see these young talents 

engage and learn she also advise that doing 

productions is the best way to learn any aspect 

of the theatre.  

 

On the topic of young theatre makers Fiona 

notes that young artists welcome the advance 

in technology and many experiment with multi-

media across many disciplines. "Forms of 

theatre are developing inclusively and what 

emerges is a deconstruction of previous 

models. The work produced is vibrant, daring 

and cutting edge." She also notes how rapidly 

advancing technology place pressure on 

traditional forms of theatre, where resources 

are often limited. "A theatrical presentation has 

to compete with massive machinery for sets 

and décor, revolves, lights, advanced 

amplified sound-effects and these are only a 

few aspects – and further challenge actors, 

directors, designers and writers to push 

boundaries to explore and extend further." 

 

Sean Taylor and Ramsay in Who’s afraid of 

Virginia Woolf? 

But there is no other experience, she states, 

that can compare with the actor sharing an 

experience with the audience intimately; "The 

exchange is only in that moment of 

performance (almost sacred and 

profound) and I think this still holds appeal." 

Therefore no amount of Technology can take 

away the appeal of theatre.  But a global 

concern, Fiona touches on is 

the dwindling support for theatre, in respect of 

state or government funding and many 

initiatives rely on private or corporate 

subsidy. Many factors have been cited; such as 

access to internet streaming of entertainment 

more cheaply, not wanting to venture out at 

night because of the perception of 

danger, because of the expense involved 

spending all one’s resource on ‘one’ big outing, 

usually a big musical that has ‘something for 

everyone’. And of course, we see a proliferation  



 

of big brand musicals in all major cities around 

the world, but there are always smaller venues 

where one can experiment with new ideas – 

and this is where the real advances are made in 

theatre. Small experimental spaces which offer 

opportunity for work that potentially can expand 

and grow. This happens less frequently 

because of economic constraints. "I believe 

government should be lobbied to fund more 

theatre work and less theatre maintenance or 

refurbishment. Since graduating 30 years ago, I 

have always ‘made’ or ‘proposed’ my own 

projects to theatres and this remains the 

primary modus operandi in the industry."  

 

Lesedi Job and Ramsay in If we dig 

After Fiona shared this in great detail SATMag 

asked her on another impeding factor to the 

growth of a production: the issue regarding the 

language of a show. Most audiences turn down 

a show if the language is not in a language they 

are familiar with. As a dialogue coach with a 

passionate interest in language and accent as 

she offers training to actors as a means to 

embrace the expression of foreign cultures. "I 

recently returned from performing in the US 

where I saw a Vaclav Havel play performed in 

Czechoslovakian – an extraordinary and special 

experience. I understood and followed more 

than one would expect. The experience is 

enhanced by the authenticity of language." She 

also talks of one of the Market Theatre  

 

 

 

 

Laboratory students she taught who wrote and 

directed a play ‘Wangeshaya Wangeshaya’ 

which was performed in SeSwati and while one 

might have lost nuance and subtlety in 

meaning, she shares; it was easy to follow the 

narrative. "In our multi-lingual society. I believe 

it is essential to expose oneself to all languages 

and theatre is one of the few places one can do 

so."  

And it is for facts like this that Fiona utters with 

great confidence that: "SA theatre is most 

definitely not dead." She reasons that some 

forms of theatre might be less popular but it is 

really alive and thriving despite insufficient 

funding for and inadequate incentive of the arts. 

She points out that there are large scale 

musicals – often replicas being staged all over 

the world – and many small one or two handers 

– but there is a gap on either side of these. 

Plays with casts of more than 6 or so 

characters are produced less often, and it 

would seem playwrights write these less 

frequently, so investigation and exploration of 

themes, issues and concepts seem limited or 

reduced. But SATMag has faith in SA artists 

such as Fiona that will see to it that these gaps 

are filled and more themes are explored on SA 

stages. Because, as Fiona puts it: "We are a 

multi-cultural society, theatre reflects this 

diversity and audiences are therefore 

introduced to issues outside their own cultural 

framework."  This in turn encourages 

learning about and an understanding of other 

people’s lives which is vital in our society. "My 

wish would be to see this embraced more fully." 

Fiona shares and also reveals her hopes for the 

future of SA Theatre: "I would hope that 

Government would revisit their arts policies on 

funding and investment incentive to elevate the 

theatre arts sector to feature more prominently 

in all our lives. We do not have a National 

Theatre Company – in fact no theatre has a 

resident company – my belief is that truly great 

work develops from companies comprised of an 

artistic team that includes actors who work 

together over many productions. " SATMag.



 

 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

Thembela Madliki, winner of the 2016 Best Student Production and Most Promising 

Director went on to yet again proof her skills are a force to be reckoned with, when her 

2017 Production won the prestigious 2017 Standard Bank Ovation Award at the National 

Arts Festival. This Rhodes University Masters student is on the verge of bringing SA some 

divine creations.

 

 
Thembela Madliki 

 

 

 

 

1) For those who are not familiar with your 

work, give us a rundown of some of your 

career highlights thus far. 

In 2016 my honours production 'Nyanga' 

represented the University Currently Known 

as Rhodes (UCKAR) on the National Arts 

Festival Student Programme.  The show was 

awarded Best Production and I was 

recognized as the Most Promising Student 

Director on the student programme. In 2017 

my final MA production 'Bayephi' was 

awarded a Silver Standard Bank Ovation 

Award on the National Arts Festival Fringe 

programme. Bayephi went to perform at the 

2017 Cape Town Fringe. My most recent 

highlight has been receiving the 2018 

Theatre Arts Admin Emerging Directors 

Bursary. 

 

2) What is your earliest memory of theatre? 

I don't have a specific memory but I 

remember the shows that toured to my 

primary and high school. These production 

introduced me to the theatre. 

 

3)Why theatre and not something else? 

It sounds cliche but I don't know what else it 

could be. I have other interests that I am 

passionate about but none of them would 

ever take its place. In high school I knew I  

 



 

 

wanted to study theatre and direct plays but 

I don't think I understood what that meant. 

 

4) When did you realize that you wanted to 

be part of the theatre world? 

When I saw what people were able to do 

through theatre- it was inspiring. I wanted to 

be a part of that experience so that I could 

understand its inner-workings. 

 

5) What does theatre mean to you? 

It's a language, a way of communicating 

emotions and thoughts through images, 

song, dance. For me it means a way of 

speaking to people, an opportunity to share 

and express the often inarticulable in 

creative ways.  

   

6) What excites you about SA theatre? 

I'm excited by young creatives and the ways 

we're communicating our ideas and feelings 

through fresh, vibrant stories. 

 

7)  The theatre of the modern age varies 

greatly from what it was, why do you think 

this is? 

We're constantly changing and right now we 

aren't afraid to be inspired by the changes 

taking place in our socio-political 

landscape. We're talking about a magnitude 

of issues through theatre because we're 

dealing with a lot at once in real life. This 

makes our stories quite complex, no two 

people have the same story and so we're 

seeing some innovative story-telling coming 

through. 

 

8) Which young theatre artist's 

(performer/director/ choreographer/writer) 

work do you admire, that you don't know on 

a personal level, and why? 

Well I'm fortunate enough to know these 

people personally. Although they are at 

varying experience levels I admire their 

talent and work ethic. My list:  Nomcebisi 

Moyikwa, Bhut' Musa Hlatshwayo, Penelope 

Youngelson, Koleka Putuma, Mmatumisang 

Motsisi, Tiisetso Mashifane, Mandla  

 

 

 

 

 

 

Mbothwe, Mlondiwethu Dubazane 

 

9) What role do you play, as an individual, in 

assisting up and coming artists? 

I've tutored and worked with younger 

theatre makers in various capacities. I think 

that as I enter the industry I want to find 

more ways of sharing drama skills with 

aspiring creators because I want to become 

a mentor to young theatre makers. 

 

10) What do you love about SA Theatre? 

I love our stories and our creativity.  

 

11) What changes do you see in younger 

theatre makers today in terms of theatre as 

an art form?  

I think younger makers are exploring their 

identity and place in South Africa. Our 

differences have allowed us to tell stories in 

a multitude of ways. 

 

12) What would you say is the biggest 

challenge that South African theatre makers 

are facing today? What would your advice 

be to them? 

I think the biggest challenge that South 

African theatre maker’s face is accessing 

funding and theatre making opportunities. 

As a recent graduate I am faced with the 

anxiety of finding work and making a 

sustainable career out of directing. It's 

difficult when your passion doesn't offer the 

security that other careers offer. But the 

industry is only going to continue 

developing so I'm optimistic about the 

future. 

SATMag. 
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Are men doing enough to tackle the scourge of violence against women and 

children? The Baxter Theatre Centre’s latest flagship production #JustMen, which 

calls for men to unite and take a stand, will have its world premiere at the Baxter 

Golden Arrow Studio, for two weeks only, from 13 to 30 June. 
 

ritten, With the worldwide outbreak 

of the #MeToo disclosures, which 

has seen countless women 

breaking the silence on sexual harassment 

and assault, it has been a long time coming 

for men to take collective ownership 

of what is, at its core, a man's issue. 

Moreover, the frequent cases of abuse, 

rape and murder perpetrated against 

children and women in South Africa and 

other countries, have reached explosive 

and unacceptable proportions. 

  

#JustMen is an attempt to heed the critical 

need for action and change this frightening 

reality as it tackles the problem head-on. 

This brand new production, made possible 

through funding from the City of Cape 

Town, is a clarion call to address the issue.  

  

Directed by Heinrich Reisenhofer (Joe 

Barber, Suip!), the dynamic cast is made 

up of Loukmaan Adams (Aunty Merle, The 

Musical, Kat and the Kings), Thando Doni 

(Ityala Lamwele, Ubuze Bam), Sherman 

Pharo (Suidooster, Vinkel en Koljander) 

and Johan Baird (Sewende Laan, 

Generations). Together, they have devised 

the play through a rigorous workshop 

process spanning four weeks of research 

and rehearsals. 

  

#JustMen is an honest and empowering 

multi-lingual, docudrama for men, about 

men, performed by South African men who 

tell their own stories and take a stand  

W 



 

against the epidemic of gender violence in 

the country. 

  

Baxter CEO and artistic director, Lara Foot 

said, “It has become evident that the 

magnitude of this problem can no longer 

be ignored. We have brought about this 

production to instigate change. We would 

like to invite all men, and especially 

leaders, captains of industries, managers 

and staff in business, government, 

organisations, academia, sport and all 

sectors, to come and see and support this 

vital work. The need to start open 

discussions, take ownership and outlaw 

this horrific scourge has become urgent. 

Become part of the movement to help 

transform our society into a safer and 

healthier environment.” 

  

Director Reisenhofer explains, “This is a 

very personal project for me about 

bringing healing and transformation into 

the theatre space and engaging a brave 

and vulnerable conversation about men 

taking responsibility, not just for the men 

we want to be, but the kind of world we 

want to be part of.  It is inspired by the 

remarkable work of programmes such as 

the Mankind Project and Imbadu Men’s 

Project that asks the question: what do we 

as men need to address, amongst men, to 

transform these issues?” 

  

He continues, “This is a conversation we 

can no longer avoid and a piece that every 

South African man needs to see. How do 

we as men show up, make our voices 

heard and fight this problem? We, 

therefore, call on men to engage critically 

and to have honest conversations about 

what we mostly avoid talking about. It has 

become clear that we need to transform 

our responsibility, accountability and 

behaviour around the culture of male 

abuse of women and children.” 

  

 

 

 

 

 

For the past seven years Reisenhofer’s 

personal journey has taken him into the 

arena of healing and personal 

transformation work where he has been 

training and working as a coach and 

facilitator. In his coaching he specialises in 

shame and shadow work guiding 

participants to forgive, break the old 

patterns of behaviour and take charge of 

their biographical storytelling - it’s all 

about learning to heal one’s particular 

narrative. This came out of his own healing 

process where he needed to deal with his 

relationships and his own shame as a man 

that he carried from childhood. 

  

There is an age restriction of 16 years. 

  

#JustMen runs at the Baxter Golden Arrow 

Studio from 13 to 30 June at 7.30pm nightly 

and tickets cost R120. Booking is through 

Webtickets or selected Pick n Pay stores. 

For discounted group or block bookings 

contact Leon van Zyl on 021 680 3972 or 

email him at leon.vanzyl@uct.ac.za. 

  

SATMag 

 

 
All photo’s of #JustMen by Oscar O’Ryan. 
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Chloe Perling, Actress 
1. I currently have a Spice Girls 

CD playing in my car… 
2. Probably at my Grade 7 

Graduation at school. I had just 
won the drama prize. And our 
class was reciting a poem as 
the closing act to the 
Graduation. I was given the 
opening lines of the poem and I 
went completely blank... literally 
there was nothing in my head. 
The entire class remained quiet, for what seemed like 
ages, waiting for me to speak...until I eventually said 
out loud: " I've forgotten" . I cried A LOT afterwards! 

3. Well at the moment West Side Story, it has basically 
been with me my entire career. It was my first 
professional musical since graduating and the latest 
show I've performed in. 

 
  

Corne Delport, Actor & Dancer 

1. I secretly am very fond of 
Youngst CPT as an Artist 
he just sets my creative 
juices on fire. 

2. I don't allow myself the 
courtesy to feel 
embarrassed on stage, it 
just somehow have to 
become part of the 
performance, although 
there was one time when I 
was younger and my 
friends and I were trying to see who was the most 
flexible in the group so as I kicked, my supporting leg 
slipped out from underneath me and I fell backwards 
and all this happened in front of my crush at the time. 

3. I honestly cannot say there is one out there that can 

describe my life, I feel my life as is , is already a big 

Broadway spectacle  on its own, but the musical I 

best relate to is Rent. 

 

Bianca Flanders, Actress 
1. I would say it's some 

serious old school RnB. 
That late night stuff like 
Soul 4 Real 'Every Little 
Thing I Do'. I feel them so 
hard!  

2. It would probably be 
forgetting my lyrics during 
my big solo number for 
'District 6: Kanala'. It was 
my second week of 
performing and our second show on a Saturday. I 
was finally starting to ease up and really enjoy the 
song, when all of a sudden I went totally blank. I sang 
the same line 4 times in a row! It was horrible! There 
was no denying that fact that I was 'on my way to the 
talent show,' because I sang it four times!  

3. The first show that comes to mind is probably 
'Champ' written by Louis Viljoen. I remember 
watching it and laughing so much, but then also 
dying a bit inside because it speaks to the humiliation 
that you put up with as an artist.  



 

 

 



 


