
 



 



 

 

 

 

 

 
 

I've recently paid a visit to the theatre and it truly was an upsetting 

experience...As a theatre student certain rules were laid down with 

regards to theatre etiquette and I always see to it to uphold these 

values that have been instilled in me and most of my peers, whom 

now form part of some of SA's leading Theatre's, yet they have 

failed in this regard. 

 

It was sickening to attend a performance whereby the theatre sold 

treats to audience members as they entered and allowing beverages 

to be enjoyed during the performance- (there are theatre's that are 

able to make this work this however was not that type of theatre!). 

An announcement was made, allowing recordings and photographs 

to be taken throughout the show; so that it could be shared on social 

media - Yes theatre needs to be shared and advertised so that more 

and new audiences are enticed by the happenings within the theatre 

- but this could be successfully done by having audiences check in, 

and take photos around the theatre, before or after the show with the 

cast, crew and creative team. 

 

As the flood lights indicated the interval...the entire auditorium 

was littered with popcorn, sweet rappers and suddenly most of the 

members of the audience took out their fast food containers and had 

a feast all in full with of the theatre staff, thereafter leaving their 

empty containers on the floor- no one cared to remove their trash or 

clean their seats. Moreover the audience attended the theatre with no 

disregard to the actors.  

 

We'e the actors completely oblivious? Is the Theatre that desperate to 

have bums on seats? Why was it that all the informed individuals 

said nothing and allow the next generation of theatre goers to treat 

our work? Is this the compromise- money over structure, dress code 

and elegance? 

 

This is but one incident, out of so many. I spoke up, both to the 

audience and the theatre - nothing came of it, why? Is it too late to 

rectify? Or is it simply a matter of allowing SA Theatre to be 

brutally butchered and damned? 

 

What I can't help but wonder is; who gets to decide that the 

standards of theatre is to be thrown out the window? How did such 

individuals get the power!? The same individuals who For now, they 

are slowly allowing SA Theatre values to die out?! But we all know 

that Theatre prevails and will always remain Alive. 

 

Much love, 

Vianney Henry Farmer 

The Editor 
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This South African soprano and director has entertained audiences across the 

globe with her versatile voice and enigmatic stage presence, thrilling the 

world with her gift in her highly acclaimed performances of the international 

touring hits; Showboat and The Phantom of the Opera. This Wonder Woman 

took some time to share with SATMag her thoughts on the county's theatre 

landscape.

 fter receiving her Honours degree in 

Music with distinction from the College of 

Music at the University of Cape Town, 

she was accepted into the prestigious Cape 

Town Opera Studio where she performed and 

studied nearly 20 roles, 

including Gilda (Rigoletto), Zerlina (Don 

Giovanni) and understudy of the Queen of the 

Night in William Kentridge's celebrated version 

of The Magic Flute. Since completing her two 

years at the Studio, highlights include 

performing as soloist at the opening of 

the Cape Town Stadium, as well as the annual 

RMB Starlight Classics, Last Night of the 

Proms, Sean Bovim’s spectacular tribute 

show Queen at the Ballet and Deon 

Opperman’s multi-media oratorio Die 

Skepping. Magdalene also sang the role 

of Emily Hobhouse in Nicola Hanekom’s award 

winning site-specific production, Land van 

Skedels. In 2009 she was awarded a WBHO 

bursary for overseas study, which lead her to 

the New York Opera Studio where she 

furthered her studies. In 2010 Magdalene 

started Biblioteek Productions which provides a 

platform for performers, composers, directors 

and designers to collaborate on theatrical 

productions and conceptual music experiences, 

focussing strongly on contemporary Classical 

Music and new operas. These projects have 

been widely acclaimed, labelled “ground 

breaking work” and have kick started her career 

as a young director, following her lifetime 

passion of creating beautiful and inspiring  

 

Magdalene Minnar.                                         

Photo by Annene van Eeden 

theatre. She made her international debut 

directing a new South African musical 

with CALLING ME HOME in August of 2017 

and this year it will be showcased again 

at Atrscape, within the Month of October. 
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She is a Kyk-net Fiesta and Fleur du 

Cap nominee and SAMA winner, Minnaar has 

won numerous awards and prizes including 

the Mimi Coertse Bursary Competition (winner), 

the UNISA Voice Competition (song prize), 

a Kanna Award as part of the  South African 

Sopranos (Best Classical Production) and also 

the prize as Best Overall Production  at the 

2014 Clover Aardklop for the opera Poskantoor 

which Minnaar produced as well as singing the 

lead role. She has collaborated widely across 

genres, working with internationally acclaimed 

producers and musicians, such as Bony M, 

Arno Carstens, Zolani Mahola and international 

sensation Josh Groban on his visit to South 

Africa in 2016; including an operatic electronic 

collaboration with her brother Louis, 

entitled MINNAAR.  

 

She has been hailed a “musical rebel” by the 

press, mostly due to her mission to re-invent 

the face of Classical Music in South Africa. She  

 

 

 

 

is an opera singer, director, producer, and 

musical entrepreneur with many accolades 

under her belt. All her successes are a reward 

for her passion that lays within her youth - 

desiring, and simply adoring performances as a 

young girl; "My parents took me to opera from a 

young age and I sang in a children's choir. We 

did a production at the State Theatre and I will 

never forget the smell of the stage on that first 

day. The lights, the sounds - all magical."  From 

a very early age she was acting and performing 

for people. "It was a need inside me," she 

reveals, explaining that just as some people 

need to heal others and become doctors; her 

gift is that of creating and ever since this 

realization she's never stop giving! In theatre 

one has the opportunity to tell stories and to 

Minnaar this means that: "In a theatre the 

magical can come alive, and you can unravel 

issues that are not easily talked about in other 

mediums. It's a level playing ground for artist 

and audience alike."  She continues deeper into 

her expression of the meaning of theatre and 

beautifully puts together that theatre is a blank 

canvas where you can form images and ideas 

in abstract as well as concrete ways. Ending off 

by adding: "Theatre is also for me all about the 

audience and their experience."  

After having spent 15 years on the SA Theatre 

scene Minnaar still chooses theatre. She 

shares with SATMag hat with one of her 

upcoming productions, one of her cast 

members - from Hong Kong reacted to coming 

to work in SA by saying: "SA is so incredibly 

fresh and exciting - it's like a spiritual home in 

some way..." This made Minnaar reflect on 

what SA Theatre signifies, saying that what her 

fellow cast member said summarizes the vibe 

here in SA: "There is never BIG money, but we 

(theatre makers) create these amazing projects 

on shoestring budgets and passion. Our artists 

also don't do this for the money - in fact we are 

one of the lowest paying arts hubs in the world - 

but this big passion just comes through in casts. 

There is definitely something magical going on 

here on home ground." And in the same breath 

it is unsettling to think of the fact that  



 

 

 

People often don't realise what goes into putting 

on a production. Minnaar shares that perhaps 

there is not enough education around theatre, 

or a general sense of connection with it. "Also 

the fact that people get degrees in acting or 

opera and still don't know the basics of running 

themselves as a business, or all the other 

career opportunities in their field." she adds on. 

 

Magdalene Minnaar in Waansin directed by 

Jaco Bouwer. 

SATMag went into greater detail with 

Magdalene on the subject that always pops up 

in conversations when talking about theatre; 

that being the matter of Finances. She urges 

the need of drastic intervention on 

government’s behalf in support of the arts - 

"With so much talent and skill we can create SO 

much work in a largely under-supported 

industry. I see the salaries that some artists 

work for and it's plainly shocking. It's difficult 

because on the one hand you don't want to 

exploit people with skill, but if there is only so 

much money or a production, you need to still 

go ahead." Magdalene suggests that the only 

solution to this is for the private sector and the 

government to take hands and fix this issue 

fiscally. Yet in a time where finances continue 

to hamper the many greater possibilities 

Theatre can offer, some incredible things are 

happening. "It's superbly draining on producers 

and creative teams, but it IS still happening. 

Our arts festivals have also been through a very 

tough time, but it does feel like things are 

perhaps starting to normalise  

 

again.... let's hope...." Because when 

Magdalene looks to the works of young theatre 

makers she is filled with a profound sense of 

hope when thinking of SATheatre. "I think Tara 

Notcutt has incredible vision and poise in her 

directing. Also the young choreographer Alfred 

Phakati. I still really want to work with him!" She 

considers young theatre makers and 

performers as the creative risk takers who 

worry less about being commercial- and this, to 

her, is very refreshing! With this at the root of 

her passion she gives herself over completely 

in career guidance and helping young artists 

find their voice and brand, as well as teaching 

certain business skills that go hand in hand with 

being a freelance artist. She reveals to 

SATMag; "I have a studio of regulars whom I 

assist through mater classes and workshops, 

and also regularly have interns and various 

people shadowing me. I love sharing 

knowledge and I still learn myself every day!!" 

This form of building in support of the future of 

theatre is what we all should strive for and 

Magdalene beautifully captured this ideal in this 

interview by saying that we should take 

ourselves less serious and let go of ego. "We 

are all in this industry together, and each 

positive, humble building block leads to a 

healthier and more stable entertainment 

sector." And now more than ever is the time for 

all artists to take hands and keep holding this 

nation's theatre as being simply the best!  

SATMag. 

 



 



 

 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

This SATMag Award winner has performed across South Africa and has been well received 

wherever he goes. Whether performing his classical stage mentalism act, or mystifying 

people with his walk around magic, Brendon is an extremely diverse entertainer that can 

operate under any conditions.

 

 

 
Bredndon Peel                            

 

 

 

1) For those who are not familiar with your 

work, give us a rundown of some of your 

career highlights thus far. 

I am what is known as a mentalist, which is 

basically a magician who focuses in on 

performing magic of the mind. You can call me 

a magician, a mentalist or an illusionist - but 

essentially what I do is along those lines. Some 

of my career highlights thus far include doing 8 

different solo shows over 7 years at the 

Grahamstown National Arts Festival, The Cape 

Town Fringe (2014-2017), and most recently I 

performed my show Hocus Pocus at the 

Edinburgh Fringe Festival 2017 which was an 

amazing experience. The main highlight from all 

this is that I am the youngest solo magician to 

have their own show at the Grahamstown 

National Arts Festival (I was 18 at the time of 

my first solo performance). I am also known as 

the mentalist from the Lexus TV advert that 

created the “Billboard that reads minds” - that 

was my very first taste of great success and 

since then I have performed literally all over 

South Africa and had some international shows 

as well. The readers of SATMag may know me 

as the guy who won the performer of the year 

award 2017, which I am humbled and honoured 

to receive such an award. My latest show, 

Mysteries of the Mind, ended up being a sold 

out run in the Savoy Theatre in my hometown  

 

 



 

of Port Elizabeth, so that is also something that 

I consider to be a career highlight. Other than 

all that and much more feel free to watch this 

space for more big things to come. 

 

 
 

2) What is your earliest memory of theatre? 

Before I did the whole magic thing I actually 

started off as an actor, so my very first 

memories of theatre was when I was about 8 

years old, my drama class and I had rehearsed 

to do a very basic semi-dance and movement 

piece as an ‘end of year showing’ for our drama 

class. There were so many parents and people 

in the crowd that I got scared right before going 

on, in fact I froze and refused to go on stage 

because I was so scared. Needless to say the 

rest of my drama class went on the stage and 

did the short piece whilst I sat in the audience 

with my parents (who specifically came just to 

see me) - I felt so ashamed, useless, and 

inferior that I vowed I would never back down 

like that ever again. I think a lot of people often  

 

 

 

 

 

forget how difficult it actually is to get up in front 

of large groups of strangers and perform, public 

speaking is the number one phobia in the world, 

so that is a testament to how difficult it is. I 

managed to overcome my fear of large crowds 

through the medium of drama and acting, even 

to this day I sometimes get butterflies before I 

go on stage, all I do is take a deep breath in 

and remember that promise I made to myself 

when I was 8 years old. 

 

3) Why theatre and not something else? 

The reason I stepped into the theatre world is 

because I was born to be an entertainer, I love 

art and creating art on stage. Designing shows 

that incorporates effects or illusions that have 

never been seen before really excites me. In 

magic it is beautiful when you can suspend 

someone’s reality even if it is for just a fleeting 

moment. There are honestly so many reasons 

why I love theatre and being on stage, if I were 

to list everyone reason then this will be a 300 

page issue! But to give you the main reason 

why I chose theatre is because theatre is an 

agent of change in a sense that even watching 

a 10 minute theatre piece this can change your 

mood, your emotions, your thoughts, your mind, 

your expectations, and sometimes it can even 

change the way you see the world or how you 

see yourself. 

 

4) When did you realize that you wanted to 

be part of the theatre world? 

I realized I wanted to pursue a life in theatre 

when I realized that on stage I can become 

anything I want to be. That very first time I felt 

that escape from reality I knew that this is what 

I wanted to do. There is no feeling in the world 

that can compare to the rush I feel coming off 

stage knowing that I did a good job. 

 

5) What does theatre mean to you? 

The simple answer here is ‘everything’, it is a 

question that again could be answered with an 

entire essay, however to me theatre is a means 

of escape, it is a means of spreading 

knowledge and a means of making a comment 

on today’s society through an art form. 

 



 

 

 

 

6) After all your years in this field, what still 

excites you about SA theatre? 

Because SA is such a diverse country with so 

many different cultures, languages, religions, 

and histories. It means we have a very unique 

story (or stories) to tell, no other country in the 

world is like ours and it excites me to think 

about all the new up and coming theatre 

makers who have new and fascinating stories 

to tell so I look forward to all the new work 

being created in 2018. 

 

 
 

7)  The theatre of the modern age varies 

greatly from what it was, why do you think 

this is? 

I think this is the case because one of the main 

things theatre does is highlight the injustice 

society or criticizes/ comments on today’s 

society at large. Here I must emphasize the 

word “today’s” society, so the issues faced 50 

years ago is quite different to the issues faced 

today in society so naturally the theatre and 

message behind the art created will change 

over time as well. Theatre is a changing art 

form, the theatre we see today will be totally 

different to the theatre created in 2040. 

 

8) Which young theatre artist's 

(performer/director/ choreographer/writer) 

work do you admire, that you don't know on 

a personal level, and why? 

I know quite a few young theatre artists in 

South Africa, mainly because I obtained a 

degree in Drama from Rhodes University, so I 

know a lot of the theatre makers from Rhodes.  

 

 

One of my personal favourites is Mike Da Silva 

who directed the award winning play “ANT”, he 

is totally different to most directors I’ve seen 

and he’s also an absolute legend. However if I 

have to choose someone I do not know 

personally I would say Jemma Kahn who was 

the lead creative and performer in the ‘Epicene 

Butcher’ which was an absolute hit among 

festinos and theatre-goers, we have actually 

shared the same stage a few times however I 

have not met her personally, I remember she 

really became successful around 2014 and she 

must of been quite young at that time. Anyone 

who does things differently I respect. I hope to 

hear more from her and see more of her work in 

the future. 

 

9) What role do you play, as an individual, in 

assisting up and coming artists? 

Since 2017 I have started hosting magic 

workshops where I teach people who are keen 

on learning the art and spreading the magic. I 

am always keen to help teach people who are 

genuinely keen to learn. I am looking to host a 

lot more workshops and in 2018 I am looking to 

host even more workshops with the help of 

theatres across SA. 

 

10) What do you love about SA Theatre? 

What I love most about SA theatre is definitely 

the diversity that is created in the pieces as well 

as the fact that no two theatre makers are the 

same, everyone has their own voice. 

 

 
 

11) What changes do you see in younger 

theatre makers today in terms of theatre as 

an art form?  

Theatre in general these days usually has a 

powerful (often socio-political message) - these 

socio-political messages are important for  

 



 

society to witness. These underlying messages 

and themes are constantly evolving and 

changing. Right now what I find a current trend 

among young theatre makers is the affinity to 

create edgy pieces of art that often contains 

graphic imagery, language, and messages. 

This explicit content is obviously the way many 

young theatre makers feel is the best way to get 

their message across. 

 

 
 

12) What would you say is the biggest 

challenge that South African theatre makers 

are facing today? What would your advice 

be to them? 

I would say the biggest challenge for theatre 

makers today is most probably the fact that 

most artists are perfectionists and ‘good’ is 

often not ‘good enough’. I know I feel this way 

about a lot of what I do, even when what I 

create gets international critical acclaim, I still 

feel I could have done even more. I know a lot 

of artists feel the same way, we are all on the 

pursuit of perfection. I feel as though it is time 

we, as artists, start to give ourselves more 

credit and stop being so hard on ourselves so 

often. 

 

13) What is your hopes for the future of SA 

theatre?  

My hopes for SA theatre is for more South 

African artists and theatre makers to get 

international exposure. I want the term “SA 

theatre” to be synonymous with word class art 

of the highest calibre. All in all I want more 

international AND national recognition for all 

performance artists and theatre makers. 

 

14) What theatre project are you dreaming of 

and why? 

I dream of having my own theatre or  

 

 

 

 

 

performance space that I can teach and train 

magic and illusion to anyone that wants to learn 

the beautiful art form. I would love to use 

theatre and magic to change peoples’ lives in a 

positive way. 

 

15) What has been your most outstanding 

theatre experience? 

It’s really hard to say what my most outstanding 

experience in theatre has been as there has 

been so many. But I would most likely say my 

own personal moment that stands out to me the 

most is my performance of my very first show 

‘Mind Games’ in 2011 at the Grahamstown 

National Arts Festival, I was merely 18 years 

old not knowing if people would even come 

through the door or if the show would be a flop 

or something to that effect. Needless to say it 

went absolutely fantastically and I got the 

critics, as well as the audience on my side. I 

was also the youngest solo magician to ever 

have a show at the Grahamstown National Arts 

Festival and that makes me truly proud. I took a 

really massive leap putting that production on 

and it ended up paying off, which is an amazing 

feeling! 

SATMag. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The 2018 Best of Zabalaza Theatre Festival winner, Carlo Daniels’ arresting two-

hander Onweer, will take to the stage at the Baxter Golden Arrow Studio, for a 

short season, from 9 to 19 May. 
 

ritten, directed and performed by 

Daniels, alongside Abigail Mei, this 

explosive drama, performed in 

Afrikaans, was selected out of more than 

40 productions at the recent eighth Baxter 

Zabalaza Theatre Festival, held in March, 

where he also clinched the Best Actor 

award. 

  

Zabalaza curator Mdu Kweyama said that 

Onweer was chosen for its creativity and 

realness. “While plays with themes of 

domestic violence are common in local 

theatre, the high quality of the performance 

and writing in this particular production, 

contributed to it being selected as the 

winner. We felt that it stood out as a play 

with content that is relevant and vital and 

needs to be seen by a broader audience.” 

With the high levels of violence against  

 

 

women in South Africa, the timing of 

Onweer’s staging could not be better 

planned. It is a physical theatre work about 

a young woman Tammy (Mei), who lives on 

the Cape Flats. She is overwhelmed by her 

abusive father’s (played by Daniels) return 

after his 10-year prison sentence. His 

return causes much anxiety and leaves 

many unanswered questions for the family 

and the community. Did being incarcerated 

for a decade make him a better man? 

  

“Onweer was a chance for me to create my 

own language,” says Daniels. “It was a way 

for me to communicate my vision as a 

director. When I wrote this play I’d heard of 

many cases of rape around me. It 

motivated me to research the theme and 

the impact on the victim and the 

community. Abigail and I developed the  

 

W 



 

piece, first for a competition as a 20-minute 

play, then as a fully-fledged production for 

Zabalaza.” 

  

He is a physical theatre-trained actor, 

singer and theatre-maker, who grew up in 

Mitchell’s Plain where he started 

performing on street corners. He later 

performed at Madame Zingara and had his 

first big break in David Kramer’s 2011 

musical hit production Some Like it Vrot. 

He went on to star in several other David 

Kramer productions such as Kat and the 

Kings, Blood Brothers, Orpheus in Africa, 

District Six Kanala and Fred Abrahamse’s 

Robin Hood Canal Walk. Earlier this year 

he performed alongside David Kramer in 

Platteland, at the 2018 Klein Karoo National 

Arts Festival (KKNK). Both artists are 

currently completing their 2-year, full-time, 

training and job creation programme at 

Magnet Theatre.  

  

“Winning the Best of Zabalaza award and 

realising that we would get a run at the 

Baxter is a dream come true. Opportunities 

to have our work produced, staged and 

funded are few and far between,” explains 

Daniels. “We have rehearsed this 

production on open fields, on the deck of 

the Cape Town station, at the back of 

theatres and the porches of buildings, so 

we are elated and look forward to the 

season.  

  

The Best of Zabalaza continues its tradition 

of selecting thrilling, trailblazing and real 

stories of the complex, yet lived 

experiences of the communities from 

which they emerge. Onweer is no 

exception as it reflects on life after prison 

as well as the relationship between victim 

and perpetrator.  

  

Zabalaza artistic director Bongile Mantsai 

said, “We are immensely proud of the 

standard of all the productions showcased  

 

 

 

 

 

at this year’s festival. It wasn’t easy to 

choose the Best of Zabalaza, but Onweer 

was indeed a stand-out production that 

showcased the incredible talent of Carlo 

and Abigail, who beautifully and 

dramatically tackled this difficult subject.”  

  

Previous winners are Thobani Nzuza’s Boy 

Ntulikazi (2017), Lauren Hannie’s TIP-ex 

(2016), Paul Noko’s Fruit (2015), The 

Champion by Khayalethu Anthony (2014), 

Skierlik by Philip Dikotla (2013), Bulelani 

Mabutyana’s Worst of Both Worlds and 

Uhlazo by Loyiso Damoyi (2011). 

  

The Baxter Zabalaza Theatre Festival 

continues to produce success stories, 

providing the platform to showcase the 

talent of young stars who have gone on to 

grace the world’s stages in a short period, 

collecting accolades on their journey. 

Several artists who have come through the 

festival have become recognised and have 

carved careers for themselves in the arts, 

both locally and internationally.  

  

The festival is made possible by the 

Western Cape Department of Cultural 

Affairs and Sport, the City of Cape Town, 

HCI Foundation, Distell, Webtickets and 

Pick n Pay. 

SATMag 

 

 
All photo’s of Onweer by Frank Mukendi. 

 



 

Kathleen Stephens, Actress 
1. Love me some Justin 

Bieber anytime. 
2. I blatantly corpsed 

onstage after watching 
my fellow actor spit 
accidentally. I could 
barely speak but 
proceeded to deliver 
my line in a fit of 
laughter. 

3. Definitely 'Like Hamlet' 
purely because it 
speaks to this theme of the 'unspoken 
words' that we want to get out but can't 
because we are fearful of what might 
happen, who we will hurt, how will people 
perceive it and so we withhold so much 
and I guess I resonate with that to an 
extent.  
 

  

Mlondi Dubazane, Actor 

1. For the longest of 
time I used to hate on 
this song, but Taylor 
Swift's "Shake it Off" 
is my guilty pleasure. 

2. I was part of this 
production that 
showed at Cape Town 
Fringe in 2015, and 
mid performance my 
pants ripped on stage 
- Yeah, that was quite 
embarrassing.  

3. This is a tough one. But, "Home directed 
and choreographed by Nomcebisi 
Moyikwa resonates with me. 
 

Matthew Stuurman, Actor 
1. The flower Duet 
2. Grinding with a fellow 

actor on stage and I 
had to look into the 
audience and I didn't 
know my family was 
coming to watch, so as 
I look into the audience 
I look straight into my 
baby brother’s eyes.  

3. Mank. A play written by 
Kanya Viljoen. It 
speaks about relationships and the way I 
treat and look after my baby brother. 



 

 
 

 

 

 



 


