
 



 



 

 

 

 

 

 
"You can never be bigger than theatre. It will level you so 

quickly if you think you are…" words that hit hard, coming 

from one of SA's most hilarious creatives; Alan Committie.  

 

This quote hits home, to anyone who has totally given of 

themselves to the industry - completely. Because it is true 

that the theatre will rid itself of selfish artistry. 

 

The fact is, the industry is plagued by fame seekers, 

moreover there are too many people entering the industry on 

a daily basis - authentic artistry no longer rules the stage, 

yet cheap and tasteless theatre fills theatres everywhere and 

are allowed to tour the nation and are even given the chance 

to be staged internationally. Real artists are giving up on 

the dream of theatre. But it must be said that the dream of 

theatre needs alteration - theatre no longer get full support 

from the state, the reality is that one must jump for a second 

income - if you live with the idea that theatre income will 

keep you alive you'll be disappointed to find that in reality it 

does not work so. TV and Film pay the bills, yet everyone on 

screen has an endless list of complaints because they do not 

have creative freedom. Theatre artiste showcase the opposite – 

total freedom with temporary income. There is a great deal of 

money to be made in theatre, but we find ourselves in a 

period where the popularity of tv rules all, the faces on tv are 

the same faces used in theatre. 

 

Sadly theatre has become a hobby for anyone who is fond of 

the idea of theatre - leaving artists to flee the scene...but the 

pendulum will eventually swing back and with the current 

situation of real SA artists that are not giving up hope; this 

is highly evident in productions that live on far beyond 

festival platforms and establish theatre slots...These groups 

move independently firmly believing in their art’s worth. 

 

The theatre lives on, it has always and it will continue to do 

so no matter the degree strain. One thing that really stands 

out, which will cause for theatre to regain its popularity, is 

the established artists who are working alongside young 

theatre minds that is seeing to it that SATheatre remains 

alive! 

 

Much love, 

Vianney Henry Farmer 

The Editor 
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Alan Committie is one of the hardest working comics in South Africa and is 

fast becoming recognized as one of the funniest; as he is rapidly building a 

reputation of becoming one of South Africa's leading comics. Having had his 

share of bringing great delight to the country he now speaks to SATMag about 

some serious topics; with a great amount of the sharp wit, he is so well known 

for...

 t all started with a trip to the theatre, Committie 

describes how his mother took him to the Baxter 

theatre to watch Bill Flynn in an Agatha Christie 

whodunit. "I was mesmerized by the entire 

experience of going to and enjoying the theatre. But 

I remember, in particular, being hugely entertained 

by the elderly lady who sat next to us and kept 

nodding off. She kept falling forward and bumping 

into the seat in front of her and then waking up with 

a start. This was magnificent theatre in itself and 

might even have been better than the performances 

on the stage….." he also admitted that before this 

official theatre experience he was also entranced by 

the clowns in the Boswell Wilkie Circus; "I knew 

almost immediately that making people laugh 

needed to be part of what I did…"  

Today the name Alan Committie is synonymous 

with abundant laughter. This jokester has been 

a professional theatre-maker and performer for 

the past 21 years in South Africa. He is a 

graduate from UCT drama school and also 

holds a high school teaching degree and has 

taught part time for 7 years in the late 90’s, 

early 00’s. Committie has written and starred in 

20 one man productions and written three other 

plays, directed numerous theatre productions, 

written and produced three TV series and been 

the MC for  6 Naledi Awards, 7 Fleur du Cap 

Awards, 9 Jive Funny Festivals and 5 Sunday 

Times Top 100 companies awards functions. 

He tells SATMag that his highlights include 

winning the 2007 Fleur Du Cap award for Best 

Actor for Rosencrantz and Guildentern are 

Dead; the Naledi award for best comedy for  

 

 

Alan Committie 

Stressed to Kill and the SAFTA for best 

Supporting actor for Laugh Out Loud.  

His 2017 directing piece THE PLAY THAT 

GOES WRONG for PTP productions which had 

two sold out return seasons and with multi 

Awards to it's name, Committie holds as 

another top highlight. He starred 

in Defending the Caveman for 982 

performances over a period of 8 years and  

I 



 

followed that up with his self-penned sequel 

called LOVE FACTUALLY that continues to tour 

across the country and has had 8 performances 

in the UK. His shows have also been seen 

beyond SA having performed stand up comedy 

shows in LA, New York, London and 

he  continues to present a new stand up show 

every year in South Africa of which PLANET 

MIRTH at Montecasino, in Feb, is this year's 

offering. 

 

Alan Committie in Planet Mirth. 

Committie is driven by the fact that performing 

is more than just a job: "It’s a lifestyle and often 

a life-line. It is what inspires, aggravates, 

excites, frightens, caresses, hurts 

and heals…And you never stop learning or 

mastering the art and craft of it. You can never 

be bigger than theatre. It will level you so 

quickly if you think you are…" as with all young 

hopefuls Committie sat his folks down and told 

them his dream of wanting to become an 

actor.  His father asked if there was something 

he could do to fall back on; he then immediately  

 

 

 

replied that he would also study education and 

be a teacher as a backup. "Which is exactly 

what I did. I knew my path clearly from when I 

was 12 years old." That is why he is hard at 

work to keep his dream alive, with every 

production he sends out. What upsets him most 

of the theatre world is the lack of peer support, 

he explains; " I believe we don’t support each 

other’s work enough. We don’t go and 

see other people’s works and yet expect 

others to see ours. I am always heartened by 

the fact that in the stand up industry there is an 

incredible collegiality and the support system 

allows younger comics to thrive and 

experiment." He continues to elaborate that 

in theatre, there still exists great division based 

on genre, geography, race, language, process, 

success and even venue. "It seems a little 

small-minded in such a relatively small 

industry." he adds on and calls for SA artists to 

start uniting by going to watch others, in his 

words: "Whenever you can. Steal a ticket if you 

must. Your support will be appreciated…I 

promise. And you will be amazed what you can 

learn from good AND bad productions." 

 



 

 

 

Being part of 21 years of SA Theatre excellence 

Committie still is amazed by the constant influx 

of “new, crazy ambitious, enthusiastically mad 

people” with their own unique set of ideas 

and visions. "There are so many brilliantly 

talented and hard-working young comedians 

entering the industry all the time." Although he 

has only met them on occasion, on the comedy 

circuit he proudly calls himself a huge fan of 

Tats Nkonzo, Lindy 

Johnson, Khanyisa Bunu amongst many others. 

And notes each one of them for their own 

individual, clear and very funny comic voice. 

But with the big wave of brilliant talent coming 

in - disappointment is bound to hit. Committie 

touches on this by explaining that the gaps in 

the theatre market are less and perhaps even 

smaller. "There are lots more people in the 

industry making lots more noise and the big 

theatre managements are simply not able to 

create enough work opportunities for everybody 

out there."  

 

 

 

Thus he calls for smart and hard work to be laid 

down and opting for a second income in order 

to make a proper living.  

 

Committie explains that theatre wants to be 

operated like a business and yet it often refuses 

to operate under business principles. "A great 

show or talented performer does NOT 

guarantee success or longevity. Theatre 

operates on passion, whim, gut-feel, instinct, 

timing, luck, endurance, a little bit of sado-

masochism, ego, humility, good 

relationships, work ethic, ambition and often 

just insistence. And if you get the right 

combination of ALL OF THESE THINGS and 

then still run it like a business you will be 

successful. But ONLY some of the time." This is 

true and the very nature of the theatre industry- 

remaining constant is the never ending battle 

each artist struggles with. Committie has 

also certainly seen a big decline in audience 

attendance of regular theatre goers over the 

last 3 years. "The worldwide recession has hit 

everybody hard and nowadays people might 

only choose 1 out of 6 choices whereas before 

they might have gone to 3 or 4 out of the 6  



 

entertainment possibilities available to them 

over any period." To this downside he offers 

great insight. "But the one thing I have learnt in 

comedy is that for EVERY RULE THE 

OPPOSITE IS ALSO TRUE ON OCCASION! 

And so, even in these dire financial times, a 

play/project can come along and buck all the 

trends." He uses the multi award winning hit, 

THE PLAY THAT GOES WRONG an example 

of this. It sold out 8 weeks in Jozi, 6 weeks in 

Cape Town and then did the same business in 

there turn seasons. 

Allan suggest that the industry place its focus 

on the audience which nowadays serves as the 

greatest part of the successes of theatre. "Our 

audiences keep evolving and changing and 

then depleting and abandoning and then 

developing and demanding…you simply cannot 

be complacent." Attending to audiences needs 

are tricky as Theatre is forever putting up a fight 

against the great variety of entertainment 

choices and the nature of its immediate 

availability makes it harder to entice people to 

leave their homes. "They have 

Netflix, dstv catchup, Itunes, harddrives, youtub

e and access to so much online content on 

social media that there really is no need for 

them to leave their bedrooms." But luckily, 

artists are intrinsically social creatures and 

crave interaction with others and a sense of 

community and Allan shares that, "If you tell the 

right stories in a dynamic and interesting way 

then you can still capture the imagination and 

hopefully the moneys of a potential 

audience…." With the multitude of instant 

entertainment options available in great variety 

one simply cannot help but to think of theatre's 

lifespan and this SATMag asked Allan about his 

thoughts on the subject of wheater SATheatre 

is dead. He replied with a simplistic, 

straightforward "No." and furtherexplains: "I 

think it is always visiting the terminal ward for 

occasional check-ups but the fighting spirit is 

strong in this one." He shares with SATMag that 

– as in all theatre around the world – there are 

productions and projects that are dead in the 

sense that they lack true 

vision/passion/originality (and, "no doubt, I have 

been guilty of being in and creating such work 

like this too") but he doesn’t believe anybody  

 

 

 

sets out to do this deliberately. "Sometimes 

choices get muddied and sullied by 

compromise, budget, time constraints etc…But 

theatre is intrinsically driven by humans and 

their spirit and so, by definition, must be 

alive. Even if, occasionaly, on a drip." 

In our interview with Allan we note how fondly 

he supports the SA Theatre industry and this 

stems from his great believe in the power of SA 

Theatre and this is clearly exhibited when he 

shares his big wish for the entertainment 

industry: "That we keep getting to do what we 

love doing and make enough money to do that 

without extensive compromise or lack of quality 

of life." SATMag. 

 



 

 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

Penelope Youngleson is a theatre-maker, designer, writer, composer, stylist and educator 

working in Cape Town. Famous for her award winning works like Expectant, NAT, A Man 

and a Dog and more recently Sillage, she is one of the most exciting young voices of our 

time. Here is SATMag’s Q&A with this talented and hardworking all-round theatre 

maker…

 

 
Penny Youngleson.                                 

Photo by Juice Makhanya  

 

 

 

 

1) For those who are not familiar with your 

work, give us a rundown of some of your 

career highlights thus far. 

I'm a theatre maker, writer, director, 

designer and producer - and I teach and 

lecture at various institutions and schools in 

the Western Cape. I'm also studying a 

Masters at the UCT Graduate School of 

Business.  

I started independently producing my plays 

with Philip Rademeyer under the company 

Rust Co-Operative in 2012/3 - and 5 years, 3 

countries, more than 28 festivals and 11 

original scripts later; I am very proud to say 

that I have my dream job running a (small!) 

company producing my own work and 

spending my days in the company of 

talented actresses and actors and generous-

hearted, like-minded creative South 

Africans. My work has been produced in 4 of 

our 11 official languages (included 

passages in vernacular dialects specific to 

Cape Town and Johannesburg) - and one of 

my plays is in print. I am lucky enough to 

have been awarded a Rosalie van der Gucht 

Fleur Du Cap for Best New Director (2014) 

and have been nominated for the FdC Best 

New South African Script in 2016 and 2017 

(2016 was a co-nomination with Philip 

Rademeyer).  

 



 

In 2016, Sillage won a Standard Bank Gold 

Ovation Award at the National Arts Festival 

(the most prestigious award on the largest 

Fringe Festival on the continent). That was a 

career highlight: it was a love letter to my 

Mother and to have other people resonate 

with it so strongly and want to see more of 

what I had to say meant the world to me. At 

that point, it was only the fifth Gold Award 

to be handed out to a theatre production in 

the history of the festival - and the second 

to a woman. Other awards I've won at NAF 

(credits in writing, co-writing, directing, 

designing and producing) over the past 5 

years include 2 Standard Bank Ovation and 

2 Silver Standard Bank Ovation Awards.  

 

 
Expectant, starring Rebecca Makin-Taylor. 

Photo by Niamh Walsh-Vorster 

 

 

 

 

2) What is your earliest memory of theatre? 

My Mother worked at NAPAC as a costume 

designer and fabricator before I was born, 

so I grew up going to theatre regularly. And 

everyone knew her name and used to greet 

her at the Playhouse in Durban. It was a 

place that felt, simultaneously, completely 

comfortable and utterly magical. My first 

memory of watching theatre was a 

production of The Selfish Giant at the 

Playhouse (Robert Cross directed and 

Lucille Cross did the design - the trees in 

the garden bloomed magnolias and shed 

their leaves in different seasons...my tiny 

mind was blown) and I distinctly remember 

properly noticing the lights in the ceiling of 

the auditorium, which look like stars. I was 

very disorientated when we left the show 

and it was still daytime outside (it was a 

matinee) and told my Mum that I didn't like 

theatre because it lied. She laughed and 

explained the idea of "willing suspension of 

disbelief" - she made professional lying 

sound like the ultimate career choice. I was 

sold.  

 

I don't remember it, but apparently my very 

first trip to the "real" theatre (not a 

children's show) was a production of Gisele. 

I was 3. No idea what my Mum was thinking. 

About 10 minutes into the first act, in a 

super silent part when the orchestra had 

died down to a beautiful transition, I 

suddenly yelled out "Mummy! When are 

they going to TALK?"  

I didn't go to another ballet until I was 12.  

 

3) Why theatre and not something else? 

I wanted to be a neurosurgeon until I was 

18. Right before I left for varisty I went for an 

emergency aptitude test because I got cold 

feet. I'm glad I didn't study medicine, but I 

wish I'd taken more varied BA subjects in 

my undergrad degree. I studied English, 

contemporary jazz and Opera as well as my 

drama subjects until my third year but 

focussed on script writing and cabaret in my 

final year. I think psychology, physics,  

 



 

 

 

 

philosophy, visual art and mathematics 

would've made me a more interesting 

writer...but I do my own research to 

compensate for the gaps in my education.  

 

 
Nat, starring Iman Isaacs and Richard 

September. Photo by Jesse Kramer  

 

4) When did you realize that you wanted to 

be part of the theatre world? 

I just sortof fell into it. When I swopped 

paths so late in my matric year I was lucky 

that there wasn't a selection course at 

University of Stellenbosch at that stage. So I 

applied and got in. And my Dad said to me 

that if I got a scholarship I could study 

drama, as long as I promised to do a "real 

degree" afterwards. I got scholarships for all 

three of my degrees..so I just kept on doing 

it. And then I started working at UNIMA 

under Jaqueline Dommisse and Janni 

Younge and Yvette Hardie (she was at 

Assitej, one cubicle over) and seeing  

 

 

womxn lead teams of theatre makers and 

creative doers changing the narrative of 

young people in our communities was 

powerful. I started working with Phil as soon 

as my 12 month contract ended. It's actually 

quite sad that I'm finally doing a masters at 

the Business School and my dad isn't here 

to see it. But I'm also learning to be gentler 

with myself and everyone around me, and 

that timelines bend and stretch and 

intention is important - and I think he'd be 

proud of me for diversifying my interests, 

even if it is 15 years later than he hoped.    

 

5) What does theatre mean to you? 

It's one part of my career. It's a wonderful 

part, but it is not my core identity. I've had to 

learn that over the years. If I let it, it 

becomes the only lens I see myself 

through...and then every review dictates my 

self-worth and every opening night is an 

acid test for my ability. Theatre has been 

very good to me and I owe the Cape Town 

and Grahamstown communities a lot for 

helping me from my style and form over the 

years. Especially Philip, I owe him and our 

time together at Rust a great deal.  

But I'm also proud to be a teacher and 

lecturer, an entrepreneur and author, to 

have my own boutique lingerie business 

and to freelance as a designer and writer for 

other artists I collaborate with.  

I think I make better theatre when I'm sewing 

clothes or reading impenetrable academic 

articles about things I want to understand 

(or rereading Harry Potter!) or growing my 

own veggie garden or ghostwriting a book 

on the history of a hazelnuts and how they 

shaped the Ottoman Empire (all things I've 

done over the last year). And I'm very, very 

fortunate to have made such wonderful 

friends and fascinating contacts and 

networks. 

Theatre has been a very generous corridor 

full or doorways to other interests and 

opportunities. I'm lucky to be able to move 

around between those spaces.  

 

6) After all your years in this field, what still 

excites you about SA theatre? 

A table read. Our words in our mouths.  

 



 

 

Nothing sounds or feels better.  

 

 
Penny Youngleson. Photo by Pieter Janse 

van Rensburg. 

 

7) Which young theatre artist's 

(performer/director/ choreographer/writer) 

work do you admire, that you don't know on 

a personal level, and why? 

I actually admire the "older" theatre makers 

more and more. Possibly because I, myself, 

am going grey. But, mainly, because I have 

a deep respect and awe for the womxn who 

made work in this country before me. It has 

been hard. Hard. Harder than I realised, until 

I stopped 6 months ago to write a 

thesis.  And suddenly my back and neck 

seized up and I got these migraines and I 

felt constantly car sick and I realised...I felt 

this way for 5 years, I just didn't notice 

because real self-care (not an instagram 

snap of a face mask and some co-ordinated 

cheese and crackers) isn't sexy. I had 

pushed through the reality of making myself 

really ill. We glamourize the grind. Theatre 

people work at night, we're lonely, we get 

paid very little. Our reward is "the art". My 

body conked out, begging me to look up 

and look after it better. So...the womxn who  

 

 

 

 

 

have been doing this work for decades,  

raising families and working in communities 

and sacrificing themselves for the good of 

everyone else (as womxn tend to do), 

they're the real objects of my admiration. 

The generations soldiering on before us 

made a way for everyone to walk easier, 

heads higher, and keep doing the work.  

 

Also, I know a lot of people in 

theatre...because I'm ancient. And the 

community is small. So, how must I name 

someone I admire who I don't know?! 

But I guess if I had to say it'd be the team 

from Kiri Pink Nob. I saw Secret Ballot at the 

Artscape a couple of years back and it was 

fresher and smarter and more acerbic than 

anything I'd seen, anywhere in the country. 

J.Bobs Live is very different, but equally as 

arresting. To make that level of quality, 

consistently (across genres), requires a 

specific type of genius. I don't know them, 

but if I had to put money on theatre in SA I'd 

put it on them.  

 

8) What role do you play, as an individual, in 

assisting up and coming artists? 

Directly: I help out in high schools (formally 

and informally), examine matric practicals 

for the WCED, run an extra-mural 

programme for queer, non-binary and 

othered kids in quintile 1-3 schools called 

Drama Queens, lecture at AFDA, give 

workshops to educators, management, 

parents and caregivers and work on a 

casual basis with organisations like 

ASSITEJ, Young Filmmakers project, 

Makukhanye Arts Room and Help2Read.  

Indirectly: I'd like to think that young people 

who come and watch my shows and talk to 

the artists in them afterwards get a realistic 

sense of what theatre is. And that I help 

them to be resilient, kind and 

compassionate South Africans who want to 

preserve our heritage and make safe, strong 

spaces for everyone, and make sure that we 

all have a place at the table. I hope that 

comes through my work. That would make 

me happy.  



 

 

 

 

9) What changes do you see in younger 

theatre makers today in terms of theatre as 

an art form?  

I love how free younger theatre makers 

seem to be. That's not to say that it's easy or 

that they don't work very hard. They do. But 

people seem more awake and willing to 

listen there’s an appetite for insistent 

theatre right now. No one wants a "well 

made" play. Happy endings are boring. 

We're into mess and complexity and 

multiplicity. I love that.  

 

10) What would you say is the biggest 

challenge that South African theatre makers 

are facing today? What would your advice 

be to them? 

Ag, the answer is probably always going to 

be money. Which is a damn shame. Because 

there's so much of it out there. We just need 

more information on how to get it. I would 

advise anyone who considers themselves 

an artist to learn about money and finances. 

Quickly. For those of us who come from 

privilege: this quirky, Wes Anderson 

aesthetic of being adorkably helpless is 

obnoxious. Use your resources to educate 

yourself and be financially sustainable so 

we can share our wealth (financial, 

intellectual, psychological, spiritual) and 

build stable infrastructure for everyone. Did 

Alexander Bar say "I just can't even add up 

a split bill, I'm so terrible at maths..I'm a 

cree--yaay-tiiive"? Did POPArt list poverty 

and bohemian charm as their best features 

on their CV, or did they position themselves 

in the hub of downtown Johannesburg, 

leverage their contacts and brand 

themselves as theatre entrepreneurs? Did 

Makukhanye Arts Room shrivel up and die 

when the Western Cape Government denied 

them funding back in 2015, or did they 

reappropriate the word shack and claim it as 

part of their marketing strategy and cultural 

heritage and position themselves for 

international and local funding on a scale 

the WC government could never have 

afforded - even if they had approved  

 

 

Mandisi's proposal? South African theatre 

makers need to see themselves as 

entrepreneurs. We have a product to sell 

and a market eager to buy. A lot of us are 

avoiding the fastest route between these 

two points by going on and on about 

romantic notions of self-imposed misery 

and I'm sick of it. If your show isn't selling 

and you can look yourself in the mirror and 

say that you did your best: be kind to 

everyone on the project and never blame the 

team (including you!), thank your 

collaborators and your producers - and 

grow some spring onions or baby spinach 

in a window box. They will take 3-6 weeks to 

be big enough to eat. And there's something 

about looking after a plant that heals you. I 

don't know what it is, but the time it takes to 

make something grow and be proud of it is 

always just the right amount of time to feel 

like you aren't a failure. It's science.  

 

 
Siembamba, starring Lesoko Seabe and 

Nieke Lombard. Photo by Polle Willemsen  

 



 

11) What is your hopes for the future of SA 

theatre? 

That we will all be kinder to each other. And 

we will share more. And we will all take it 

upon ourselves to teach as part of our 

practice (and be grateful towards our 

teachers for holding up our children and 

keeping our careers and toolkits alive... 

instead of looking down on them for being 

failed doers).  

 

12) What theatre project are you dreaming of 

and why? 

I wrote a children's play about death and 

terminal illness called Memento Mori. 

There's an an elderly couple who share a 

garden and feed the birds there together. 

And one year when the birds come back 

after winter, the bird feeder stays empty. It's 

a meditation on grief and longing and it's a 

very gentle play, low on verbals. I pitched it 

as visual theatre for 3-5 year olds. But it's 

actually a play I need to watch myself.  

I got the idea when my father died and we 

had to explain to my niece and nephew 

about death and the fact that grandpa was 

never coming back. For a long time my 

niece would call out for her "Grumpo". 

Always expecting him to answer her, 

because he was a fixed certainty in her life.  

I wanted to explain how remembering him 

was a kind of answer for her and how 

important it was to keep feeling connected  

 

Below: Sillage, starring Rebebcca Makin-Taylor and 

Michele Belknap. Photo by Ivan Blazic 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

to her grandpa, even if she couldn't see him. 

But we didn't have a shared vocabulary that 

allowed that type of conversation. So I wrote 

a play instead. It also has two perfectly tiny 

houses on stage with working taps and 

chimneys and ornate doors and bay 

windows so, obviously, it's my favourite 

play I've never made.  

 

13) What has been your most outstanding 

theatre experience? 

I watched The Birthday Party at the Harold 

Pinter Theatre last week. It was exquisite. 

The play itself is good, I know...but in 12 or 

so years of reading it, teaching it and 

watching mind-numbingly insipid acting 

scenes and exams from it, I had never seen 

how side-splittingly funny and likeable it 

was. And then I watched Zoë Wanamaker, 

Stephen Mangan, Toby Jones, Pearl Mackie, 

Tom Vaughn-Lawlor and Peter Wight. And 2 

hours felt like 10 minutes (I never say that - I 

have a very short attention span).  

The ensemble was so tight atoms couldn't 

have made their way through their cues. 

Every line fell exactly where they decided it 

should. Every look, every breath, every turn 

of cadence. I went in expecting to enjoy 

some of my favourite actors be brilliant in 

their own brilliant way. I came out 

wondering if I knew what acting was.  

SATMag. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

In 2004 on Broadway, against all the odds, a little show called AVENUE Q snatched 

3 Tony™ Awards for Best Book, Best Score and Best Musical from a monster hit, 

WICKED. This year, VR Theatrical and Kosie Smit are proud to present that triple 

Tony™ Winner to Johannesburg audiences. 
 

he Broadway production was described 

as ‘equal parts puppetry, comedy and 

catchy tunes’. AVENUE Q is a laugh-out-

loud comedy musical that tells the timeless 

story of a recent college grad named Princeton 

who moves into a shabby New York apartment 

all the way out on Avenue Q. He soon 

discovers that although the residents seem 

nice, it is clear that this is not your ordinary 

neighbourhood. Together, Princeton and his 

new-found friends struggle to find jobs, dates, 

and their ever-elusive purpose in life. 

 

TV Programmes like Sesame Street in America 

and Takalani Sesame here in South Africa 

teach values and life-skills to young children 

through the use of puppetry and songs. 

 

AVENUE Q applies the same principle by 

teaching real-life lessons and broaching hard-

to discuss adult topics such as racism, 

pornography and a whole lot more in an 

entertaining and colourful manner! 

 

The South African premiere will be Directed  

 

 

and Choreographed by Timothy le Roux, with 

 

Musical Direction by Dawid Boverhoff. Kosie 

Smit is tasked with Puppet Creation as well 

as Scenic Design. Lighting Design is by Oliver 

Hauser. 

 

Le Roux said: “The all South African cast were 

put through their paces at auditions late 

last year. In musical theatre jargon the term 

‘triple threat’ is often used to describe a 

person who is good at acting, singing and 

dancing. What makes this piece of theatre 

unique is that it includes all that - plus 

puppetry skills, which requires intensive 

training for our actors.” 

 

The cast features stellar performers: Ashleigh 

Harvey as Kate Monster/Lucy, Clive Gilson as 

Princeton/Rod, Daniel Geddes as Nicky/ 

Trekkie Monster, Grant Towers as Brian, 

Yamikani Mahaka-Phiri as Gary Coleman, 

Rebecca Hartle as Christmas Eve, Nieke 

Lombard as Bad Idea Bear, Graeme Wicks as 

Bad Idea Bear and Songezo Khumalo will fulfill 

various Understudy Roles. 

 

Actors operate the puppets in full view of the 

audience, using both their hands while 

 

T 



 

singing, acting and dancing. 

 

 
 

AVENUE Q contains scenes which may be 

unsuitable for children under 16. Children 

under 5 will not be admitted! 

 

 
 

Is it appropriate for kids? 

Er, well, this is where it gets a bit fuzzy. If your 

teenager is mature enough to see a 

musical about issues such as sex, drinking, 

and surfing the web for porn, then they’ll 

probably love AVENUE Q too! Only you can 

judge. It’s hard to say what exact age is right 

to see AVENUE Q - parents should use their 

discretion based on the maturity level of 

their children. But we promise you this - if you 

do bring your teenagers to AVENUE Q - 

they’ll think you’re really cool! 

 

 

 

 

 

The production opens at Pieter Toerien’s 

Montecasino Theatre on May 10th and will run 

from Wednesdays to Sundays at the following 

times: 

Wednesdays - 20:00 

Thursdays - 20:00 

Fridays - 20:00 

Saturdays - 16:00 and 20:00 

Sundays - 15:00 

 

Tickets range from R100 - R350 and are 

available through Computicket. Discounts are 

available for block bookings – contact 

Geraldine on geraldine@montetheatre.co.za 

for block booking discounts. 

 

For any further media related questions, 

scheduling interviews with actors or creative 

team members, kindly contact Wessel 

Odendaal on wessel@vrtheatrical.com. 

SATMag 

 

 



Lerato, Mvelase, Actress 
1. Miley Cyrus  
2. I was playing Adderpearl the good 

witch in a play called the wizard of 
Oz and I had to call Dorothy with 
different names before I got the 
right name. But I went straight to 
the right name and luckily she said 
yes my name is Dorothy, it was so funny and 
embarrassing  

3. The suit case, it doesn't describe my life and who I 
am now but it described the woman I used to be for 
most of my life, when you can stick with your 
partner no matter what. Which makes it really 
special! 

 
  

Sebe Leotlela, Actress 

1. There is a new musical genre 
in  SA called “Gqom/ Igoqom” that 
I’ve just recently started listening 
to. Some of my peers might 
consider the genre quite “ratchet” 
music. So to avoid the odd eye, I 
prefer to play it when I’m alone in 
my car.   

2. When I was 15 I had the awesome privilege of 
being a back up dancer for recording artist and 
actress KB Motsilanyane. One night at one the 
shows, she handed me a pair of T-bars/ dance 
heels. I didn’t mention anything to her about not 
being able to dance in heels because I was quite 
terrified of her. The show started off well, until my 
feet and poor ankles gave in. I couldn’t dance 
upright anymore, and I was just wobbling around 
on stage. Everyone in the audience could see that 
I was struggling and uncomfortable, and they just 
kept pointing fingers at me.  

3. The Color Purple has always been my ultimate 
favorite musical. One that I’ve always dreamt of 
being apart of. Although our stories might be 
different, I can relate to all the hurt and suffering 
she has overcome.  
 

Yamikani Mahaka-Phiri, Actor 
1. I really REALLY enjoy 

secretly listening to Weird Al. 
His music is so ridiculously 
obscure and funny.  

2. If I had to choose, it 
would be last year's debacle in 
Janice Honeymanspantomime, 
Robin Hood. During one dance 
number, my 'men in tights' 
pants ripped completely from the top centre front 
seam all the way to the back. My 
underwear was in full view to the audience. 
Thank goodness, I wore underwear that day! 

3. This is a tough one. I feel our lives are all big 
stage productions anyhow, 
just with unknown titles. I can't think of 
anything that best describes my life but the 
classical play, 'Cyrano de Bergerac", which 
later became a musical, describes elements. 
Like Cyrano, I was afraid to go for what I 
wanted, especially in this industry, because of 
how I felt others perceived me and how 
I perceived myself. Thankfully, I got over that. 



 

 

 

 

 



 


