
 



 



 

 

 

 

 

 

Yet another feature that zooms in on the 

love for theatre and SATMag’s selection 

of this year’s theatre couples tell all and 

through sharing their deepest concerns 

of SATheatre one can clearly spot the 

volumes of love they have for what they 

do and for that SATMag salutes you. 

 

Another fact that stands out about our 

theatre couples is the amazing amount 

of strength they showcase. Being in 

theatre industry is hampered with so 

much dismay and to be able to keep a 

relationship afloat, is absolutely 

inspiring! 

 

This month we also feature two other 

talents that keep on sourcing love out of 

theatre and we bring them high praise 

for this! 

 

All our Feb artists remind us how 

beautiful something is when there are 

endless volumes of love poured in it, 

 

Thus let us never stop loving SATheatre! 

 

Much love, 

Vianney Henry Farmer 

The Editor 
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Mark Tatham is truly a versatile performer and an all-round brilliant theatre 

maker with a passion for the arts that can be testified by all who have worked 

with this talented young soul. SATMag caught this fascinating young wonder 

who's contributions to SA Theatre are endless and he is just getting started!

 atham graduated from Wits University 

with an Honours in Dramatic Arts in 2014, 

with Performance Studies, Physical 

Theatre and Musical Theatre as his majors. 

Thereafter he founded a theatre company 

called Liquid Fusion along with a colleague, 

Daniel Geddes, in 2014. "We co-directed, 

produced and danced in 'Ira', our first Liquid 

Fusion production which won an award at Wits 

for 'Best Piece of Creative Work' and the award 

for 'Best Physical Theatre Production' at 

Krekvars Student Arts Festival, both in 2014." 

2015 Tatham tried his hand at children's theatre 

performing for the much loved National 

Children's Theatre in 'Under the Baobab Tree', 

which became 'Khokho's Treasure' and 

continued with performances into 2017 when it 

won the Naledi Award for 'Best Children's 

Theatre Production'. Liquid Fusion then won an 

Arts and Culture Trust Development Grant to 

produce 'Pilcrow', a dance play that afforded 

students and young professionals the 

opportunity to work under an experienced 

professional director, Mwenya Kabwe, and tour 

to the National Arts Festival, Grahamstown. "I 

danced in the show and assisted with some of 

the direction and choreography." Shares 

Tatham and in the same year he had the 

opportunity to perform in a musical comedy 

called 'Naked Knitting and Other Contradictory 

Acts' directed by Greg Homann. In 2016 

Tatham held theatre residencies in Iceland, 

Norway and Greece as well as various 

institutions throughout South Africa. This was 

also the year he performed in 'Burn' directed by 

Bailey Snyman, which ran over a period of two  

 

years in five different countries. The show won 

a ‘Standard Bank Ovation Award’ at the 

National Arts Festival, Grahamstown 2016. In 

the latter half of 2016, the one-man play he 

wrote, ‘Man Up’, took up fourth place in  Cape 

Town's Scriptwriting Competition 

entitled Imbewu Scribe and thereafter travelled 

to perform in various theatres in Johannesburg 

in September 2017. Tatham rounded off 2017 

in the yearly pantomime by Janice Honeyman 

and he also scooped up the SA Theatre 

Magazine Award for 'Best Supporting Actor in a  

T 



 

Musical' for his portrayal of Jiminy Cricket in 

'Pinocchio'. And he will be returning to the 

South African stage in 2020 as Ed in the highly 

anticipated Production of The Lion 

King currently performing and traveling Asia. 

 

Mark Tatham in Pilcrow. 

Tatham's journey has been full of great events 

and it all began at the age of five, while in pre-

school he played the gorilla in the school play 

and tells SATMag how he remembers swinging 

around the stage like a crazy child with far too 

much energy. "I was apparently the most 

convincing gorilla in the show. Possibly my 

most impressive accolade yet!" This experience 

made him realize that no other profession has a 

greater thrill than that of theatre. "Theatre is a 

live event like nothing else;" he explains and 

continues; "It's real and raw and intimate." He 

also adds that he keeps his game ranger 

passion alive by presenting his very own wildlife 

YouTube series called ‘The Bundu Basher’ but 

again he reiterates that  

 

 

nothing can compare to the rush of performing 

for a live audience. It was while performing a 

monologue, in high school for drama that he got 

hooked. The piece he took from Stephen 

Berkoff's 'Kvetch' and he describes the feeling 

of performing it as exhilarating and as he puts 

it: "I immediately knew I would always land up 

on stage". In the same breath he confesses that 

financial 'nerves' forced him into a year of 

BCom, after school, but within a few months of 

studying Maths and Economics he realised that 

theatre would be a much happier career choice 

than a BCom! And this is due to how dear he 

holds the art form. Tatham relies to SATMag 

how theatre means the world to him. "To see 

people being touched by a story or to see them 

forget about the world and have a laugh is such 

a privilege." Having enjoyed such success in 

such a short time Tatham have explored much 

of SA's theatre landscape and have gathered 

that SA theatre is full of energy. He describes it 

as being progressive, challenging and edgy. 

"I've watched theatre in other countries and it 

simply doesn't have the drive that South African 

theatre has. It's hardly ever lazy! South Africans 

just know how to make a plan!" This brings us 

to Tatham's firm believe in the endless 

possibilities of our country's theatre even if 

the combination of economic strain and the 

constant rise and rapid growth of film and 

television as the cause of lessening Theatre's 

appeal. And to this Tatham simply says: "I don’t 

think that Theatre is anywhere near dead." He 

also shares, "But, I do think it is struggling and 

has been for a while." One cannot deny 

that Theatre is often an expensive form of 

entertainment and when people don’t have the 

money to attend shows then audience numbers 

dwindle. The lack of funding for artists can also 

hamper the quality and quantity of shows 

across the board.  

The young artist explains of his year in theatre 

throughout 2017, "I was lucky enough to work 

with some well-established theatres and 

companies but that only happened for half of 

the year, the other half was very tough." This is 

however the reality of theatre: there is money 

but there isn't a constant flow of it. Tatham 

explains that it becomes about how you  



 

 

manage your time to try and do as much as you 

can to stay afloat in the off-season. "I am a 

strong believer in people making their own 

work, trying new things and getting out there. 

I've found that the more you do, the more you 

see doors of opportunity open." This is why he 

decided along with Daniel Geddes to start 

Liquid Fusion Community which is an extension 

of their main theatre company Liquid Fusion 

Productions. This initiative encourages students 

and young professionals to collaborate with 

each other but most importantly to get the 

opportunity to work with well-established and 

highly experienced theatre practitioners. "In 

2015 our production called Pilcrow was our first 

show that made this possible as we had the 

amazing director Mwenya Kabwe direct a show 

with a cast and crew comprised almost entirely 

of drama students, including one or two young 

professionals with a couple of years of 

experience." The project was a great success. 

They took the cast and crew to the National 

Arts Festival in Grahamstown (with the help of a 

Development Grant from the Arts and Culture 

Trust) and the feedback was absolutely 

wonderful. "We have, sadly, struggled to gather 

funding for similar projects of this size," he 

reveals but still they will continue to use 

students and young professionals in shows as 

much as possible so they may learn from the 

experience.  

 When Mark looks at these future creators he 

sees pure creativity. "Young theatre makers are 

creating more and more challenging work that 

is pushing the boundaries and asking tough 

questions that society doesn’t want to confront 

and that’s fantastic." And he encourages artists 

to create through the lack of funds. "My advice 

would be to make your own work! Fill the gaps 

between jobs by getting some friends together, 

making a show and putting it on anywhere." 

There are many schools that are looking for 

shows and theatres that are willing to do ticket 

splits. "Be prepared to possibly do other odd 

jobs on the side to keep things flowing." 

Moreover he advises artists to not get 

disheartened when you’re not doing well; "The 

harder you work the more likely your  

 

success." This industry requires hard work, 

discipline and consistency, tells Mark and 

expresses that we cannot expect to get to the 

top after one good performance and a 

newfound Instagram following. "If you work hard 

you will see results; if you’re complacent you 

won’t". And Mark is a great example of just how 

far hard work can get you! And keeping in the 

spirit of hard work; Mark hopes that SA 

Theatre's efforts are recognised globally for the 

high quality it produces. He reasons that we 

produce incredible performers and creators and 

the world doesn’t know of us yet. "I hope that 

the more we get out into other countries the 

more people will realise we are a theatrical 

force to be reckoned with! I hope that our style 

becomes more refined and noticeable so when 

people see a show from this country they notice 

the style and quality immediately." These hopes 

for the future of our country's future will be 

made a reality - as long as the future creators 

hold such bravery as Mark Tatham. SATMag. 

 

Mark Tatham in Janice Honeyman’s 

pantomime of Pinocchio. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

The 40-year old Gugulethu-born Mamela Nyamza was awarded the Standard Bank 

National Young Artist for the year 2011, due to her refreshingly innovative choreography 

and performance in the art of dance. This innovation has just won Ms Nyamza another 

national award, the IMBOKODO AWARD 2016 in DANCE, an acknowledgement for her 

immense uplifting artistry work beyond the dance. Here is SATMag’s Q&A with this 

talented and hardworking dancer and choreographer…

 
 

Mamela Nyamza 

 

 

1) For those who are not familiar with your work, 

give us a rundown of your career thus far. 

 

First of all I will never be apologetic or embarrassed 

to always indicate to any audience I engage with, 

that the environment and the context that I was born 

in had a major impact on which I am today as a 

dancer and as an artist. 

 

2) What is your earliest memory of theatre? 

 

From an early age as young as 12yrs old I was 

already performing in Grahamstown and Dance 

Umbrella, travelling by train to Johannesburg was 

quiet an experience. 

  

3) Why theatre and not something else?  

 

I actually never pictured myself in a desk from 9-5 

when I was told that I could take dance as a 

profession I was the happiest teenager, I fell in love 

with the art form even though it had problems with 

my body. I could never fit in but forced to use all 

those tools of oppression to bring art. 

 

4) With theatre finances always being a big 

obstacle that hampers both audience 

attendance and artist’s participation alike, what 

impact does this have on theatre? 

 

 Your ideas can be bigger than money when you 

want to create something, but we all need to create 

works that are going to have good quality and  

 



 

quantity. I have seen many artists going for 

crowdfundings including myself, when that idea is 

there its always better to imply it before someone 

does it as we are always in the same pulse, 

 Of cause this can be a big obstacles for artists as 

most of us are not trust fund babies we become the 

trustees to give back to our families. Most black 

artists suffer from this a lot as they cannot afford to 

produce large scale works because of lack of 

economy access. 

 I will still say that the challenge that Black artists in 

general particular face in the current democratic 

South Africa is “recognition and belonging”. 

Yes, despite all the progressive shifts and changing 

methods in ART. 

Another challenge is that most Black African 

choreographers and dancers dedicate and commit 

to their craft without any income security and no 

affiliation to any institution. 

 

 
Photo by Suzy Bernstein. 

 

 5) How do you feel about shows that are in a 

different language and what would you share as 

encouragement for people to attend shows that 

are not in a language they would understand? 

 

 We have 11 official languages, cultures and this is 

important for us at home to experience all these 

languages at the same time have strong visuals that 

can speak to all and communicate your theme 

without losing your audience. Totally keep on 

bringing them back to the subject, luckily I get to use 

the body instrument that can speak many languages 

and use its diversity as it can speak at times without 

even uttering a word. 

 

 6) Do you think SA Theatre is dead?  

  

 The status quo in South Africa is that of a 

performing arts that is struggling, fragmented, and 

exclusive. 

 

 

 

 

 

We need to minimize conventionalism, elitism and 

exclusiveness and to encourage innovation, equity, 

collaboration and solidarity within the art sector.  

 Yes & No, The problem is gate keeping, privilege 

watching only what they want to see, access to 

funding, access to mainstream theatre, South Africa 

also needs an effective audience development in 

the arts of all genres. 

  

 Art indeed, needs financial support to keep its 

relevance as the heartbeat of the nation. We must 

have financial support to give our creativity focus, 

endurance, relevance and passion. 

 Artists also, need to push themselves out of their 

comfort zone, and let the creation be based on 

passion, uniqueness, risk, and evolution. 

 

 7) What role do you play, as an individual, in 

assisting up and coming artists? 

 

 I give workshops whenever I am invited to Festivals 

at home, work with young artists in my work, have 

talks with students and give them workshops, travel 

with them either as lighting designers, singers, 

actresses, actors. Have talks with young creators as 

a mentor and an advisor or consultant. Have 

created large scale works and small scale works to 

share my creative process with them and engage 

with them more than just a talk. 

 

 
 



  

 

 

 

8) What do you love about SA Theatre? 

 

 Yes, South Africa has indeed evolved over the 

periods of Colonialism, Apartheid and Post-1994, 

and as such the performing arts have also evolved 

from being ceremonial and celebratory to career 

and social- economic development. 

 Performing Arts is no longer seen as sheer 

entertainment and hobbying. 

 Notwithstanding, currently the performing arts in 

South Africa is struggling, fragmented, and very 

much divided along racial and class lines. 

 Gate keeping, patronage and allegiance/affiliations 

are the order of the day, inhibiting equal access to 

the creation and practice of one’s art in South 

Africa. 

 Its Lost, it still repeats and brings works that don’t 

speak to the country 

 We have a lot of rich stories, culture and we are so 

diverse. We need to imply all of this in our art form 

and stop imitating Europeans or Americans and just 

value the uniqueness that we have, the originality 

that you will never see anywhere else but here at 

home. 

 

 9) What changes do you see in younger theatre 

makers today in terms of theatre as an art form? 

 

 They are taking risks and some are not so I am in-

between, but also sticking to structures in which 

were introduced to them. 

 

 10) What would you say is the biggest 

challenge that South African theatre makers are 

facing today? What would your advice be to 

them? 

 

 “recognition and belonging”. 

 Lack of funding and creating what you want, how 

you want it, spaces to work, platforms to showcase, 

audience development especially my people as this 

is caused by the economy access, people still used 

to be spoon fed and not be challenged in an artistic 

way 

 

11) What is your hopes for the future of SA 

theatre? 

 

 To have a theatre going culture instead of 

shebeens only, to spend money on the heartbeat of 

the nation to have tangible conversations amongst 

people rather than nuances that are not going to 

build the country. 

 

  

 

 

 

12) What upsets you most about the SA theatre 

industry? Why? What suggestions for change 

would you advise? 

 

 I get upset when black artists do not support each 

other instead put each other down, instead of 

growing each other to another level, plagiarism is 

big, we need more authenticity, originality and 

diversity in theatre makers. 

 For white people to stop self-celebrating and be 

diverse in confrontational works not only what 

pleases them and to stop saying let’s move on as 

they have not moved on. SATMag. 

 

 

 
 

Mamela Nyamza in one of her groundbreaking 

dance works. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

It is said that the couples that are meant to be are the ones that go through 

everything that is meant to tear them apart and come out even stronger. I find 

this to hold an incredible amount of truth for couples who work within the 

theatre industry - no other place of work offers such intense opportunity for 

couples to bloom together in complete unity. And that is why SATMag bring hail to 

our nation's theatre couples with each Valentine month because they are 

absolutely deserving of such praise. This year's selection of couples remind us all 

of the greatness that can be achieved when we do it together with pure love and 

without any further ado meet this year's selection: 
 

Tshepo Seagiso and Zimkitha 

Kumbaca 

 

 

Seagiso, known as Bugzito; spent his teenage years 

in a previously Afrikaans dominated neighbourhood 

of Danville (Pretoria West). Being amongst the first 

wave of black people to move into this 

neighbourhood, racial street conflict was the order of 

the day. As a result the black youth in this community 

(of which the majority had relocated from surrounding 

townships in Pretoria) stood solidarity to combat this 

issue. This would later influence Bugzito’s patriotism 

and resistance towards classism; which often 

resonates in his music. As theatre maker Seagiso 

obtained his BTech in Film and Drama from the 

Tswane University of Technology and went off boldly 

into the entertainment sector exposing his much 

varied range of skills from acting, directing, writing to 

embracing the silver screen and still making his mark 

with his beats.  

 

Seagiso’s other half  Kumbaca hails from King 

William’s Town and she now goes by  ZimkithA SouL, 

this freelance actress, playwright, singer, director and 

music composer has simply captivated SA audience 

with each offering she produces with such great 

elegance. ZimkithA SouL graduated in 2010 with a 

Diploma in Drama and completed her B-TECH in 

Drama and Film Studies at the Tshwane University of 

Technology in 2012. This Naledi Theatre Award 

winning nominee and SATMAG nominee was later 

casted for a supporting acting role in the play,  



 

Rhetorical directed by the award winning director and 

writer Mpumelelo Paul Grootboom in 2013 which 

toured in South Africa and went on to tour in France. 

This was followed by yet another tour in France for 

the play Relativity: Township Stories which was also 

directed by Mpumelelo Paul Grootboom. In 2014, 

She also earned a lead role in The President’s Man 

as well as a supporting role in Divas of Kofifi 

performing alongside Jazz legends such as Mama 

Abigail Khubeka, Mama Dorothy Masuka and the late 

Mama Thandi Klaasen which was showcased at the 

Market Theatre in 2016 

Her debut television role as a Lead actress was for 

the popular SAFTA Award winning e.tv drama series, 

MATATIELE. She was also recently on SABC 2’s 

second season of Bantu Hour, Harvest's on e.tv and 

she is currently on Sabc 1’s GENERATIONS: The 

Legacy. She is the producer, writer and director of 

CONFESSIONS OF A BLACKLISTED WOMAN: SHE 

BELLOWS which showcased and was the highlight of 

the National Arts Festival’s Main Programme in 2017 

and the co-founder of ONALERONA 

COLLABORATIONS. Due to these different 

experiences of music and storytelling in drama, 

ZimkithA SouL felt compelled to begin her own 

journey of music as a solo artist collaborating with 

musicians that would understand her vision...and it is 

hauntingly beautiful! 

 

 Cintaine Schutte and Carel Nel 

 
 

 

 

 

 

Schutte has perfected the art of transcending into the 

some of the most intriguing characters of South 

African theatre stages. Keeping audiences at the 

edge of their seats with her breath taking 

performances and particularly with her portrayal as 

the mute Katrinn in the Afrikaans adaptation of Bertolt 

Brecht's Mother Courage and her children; 'Moeder 

Moed en haar kinders'.  With a multitude of award 

nominations and big wins behind her name, Schutte 

surely soars high as one of the new generation of 

actors who passionately create theatre that excels at 

South African Theatre Festivals. She has portrayed 

memorable characters in over more than 30 

productions on stage and she has also struck a cord 

with viewers on the silver screen. She played her first 

professional role in 2010 after studying at 

Stellenbosch University and then completed her 

honors degree at the University of Cape Town and 

ever since she has given her heart with each 

performance and this has made her a much loved 

theatre personality.  

 

Boyfriend Carel Nel is a multi-award winning South 

African Actor and recently scooped the 2017 Kyknet 

Silwerskerm Film Festival's Best Actor Award for his 

role in Slaaf. The roles Nel has been portraying made 

the local industry take note of his powerful 

performances. In 2012 he was awarded the coveted 

Fleur du Cap best actor award for his portrayal of the 

title character in ‘Die rebellie van Lafras Verwey’.  

 

He was also awarded best actor at the 

2017 KleinKaap short film festival for his performance 

in ‘Hum’. In 2016 he was awarded best actor in 

the 48 Hour film project for his performance in ‘The 

First week’ which has also been included in the 

Cannes short corner festival. He has appeared in 

numerous international and local films and Television 

shows including the Emmy nominated ‘Roots’, Blood 

Drive', ‘Shepards and butchers’, ‘Young Ones’, ‘The 

Price of sugar’, ‘The Endless river’ and ‘Flight of the 

Storks’ just to name a few. Carel recently closed 

filming on the American Television series ‘Blood 

Drive’ that was shot in Cape Town. Nel not only 

works in Film and Television but he has starred in 

over 20 professional Theatre productions and he has 

left audiences absolutely mesmerized with his stage 

skills. 2015 Carel was nominated for 

a Kyknet Fiësta award for best solo performance in 

his one man show ‘Slaaf’ which he co-wrote.  

 

 

In 2016 he was nominated for a Naledi Award and a  
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Broadway World South Africa award both for best 

supporting actor for his performance in 

Athol Fugards’ ‘People are living there’. Other 

theatre highlights include: 

Die fliek, Drool, Balbesit, Kooperasie stories, Tjop en 

Dop, Murderer, Die Kersieboord and A midsummer 

night’s dream. Together Nel and Schutte is a force to 

be reckoned with for they are ultimately inspiring. 

 

Tsholofelo Pauline Mmbi and Mlindile 

Emmanuel Zondi 

 
 

Mmbi studied drama from grade 10 at SgMafaesa 

secondary school based in Kagiso, she then joined 

the Market Theatre laboratory from 2012 and 

graduated in 2013 in the dramatic arts, she also 

acted in the production titled Milk and Honey directed 

by James Ngcobo and written by Dominique 

Khayelihle Gumede choreographed by Nhlanhla 

Mahlangu, In which she was involved in the making 

of the play with the rest of the class of 2013 by 

means of workshopping. The school production made 

it to the festival and won 3 awards for best 

promotional campaign, best poster design and 

production with the most potential for a professional 

run at the national Grahams town student festival 

2013.  

 

She then performed professionally at the 969 festival 

and Arts Alive festival along with the Market Theatre 

with the same production Milk and Honey. While still 

studying at the Lab she facilitated at the Hillbrow 

theatre inner school festival.   

  

She performed in a play titled SHE written and 

directed by Lillian Tshabalala also a Lab graduate.  

 

 

2014 she joined a training program in theatre 

production management at Soweto theatre; this is 

where she learnt so much about theatre and 

facilitation of children, she also played a lead 

character in itjapukgile theetja which debuted at 

Soweto theatre, she was an apprentice director and 

operated sound for Eclipsed show that was directed 

by Warona Seane. She was also the assistant 

director for a show titled “White but not Pure” from 

Groundbreaking production company that was 

performed at Hillbrow theatre.  

 

She also performed at Soweto theatre in a festival 

titled Itjapukgile theetja festival. 2015 She was the 

lead character in a play titled Nomzamo written and 

directed by Gcebile Dlamini from the Hillbrow theatre. 

Mmbi directed school plays as part of Hilbrow theatre 

inner schools festival. She was also a drama 

facilitator at Mosupatsela secondary school under a 

program designed by the department of sports, arts 

and culture and recreation known as Arts in 

school. She wrote a short film titled Simon under the 

company Eagles wings production. 2016 she played 

the lead role in a short movie titled Baby mama, she 

was a theatre curator of the pilot project of the 

township revitalization program at Kagiso festival of 

peace.  

 

Zondi is better known as MLI and he is also a 

graduate of the Market Theatre Lab.  His professional 

debut as director was in his own play that had a short 

season at the Soweto theatre while he was a 

student at the Lab, then Zondi progressed to work 

with the artistic director of the Market Theatre James 

Ngcobo in a production of Milk and Honey written by 

Khayelihle Dom Gumede. Zondi played the lead in 

the Naledi Award winning production Making 

Mandela and also in Mahlatsi Mokgonyana and Billy 

Langa's hit Just Antigone. He also premiered at 

the Joburg theatre under a youth 

development program with his production 

entitled Gomora written and performed by him and 

directed by Tsholofelo Mmbi, he also played in a play 

titled Kids of the Amanhla street written by Lerako 

Mfono and directed by Binnie Christie.  

  

Believing in the future of theatre he remains constant 

and relevant within the industry by partaking in 

theatre projects that uplift and enlighten audience; 

this includes inner city school festivals; facilitating 

programmes for the Department of Arts and Culture, 

teaching physical theatre and Shakespeare 

workshops, running and performing in corporate, 

educational and industrial theatre productions.     

 

 



Theatre Couples               

Our theatre couples opened up about life together in 

the industry and communicated some of their 

hardships with SATMag.  Zondi speaks of producing 

works with minimum resources from one’s 

own savings; "Only to find out we didn’t make any 

gain but lose and the challenge of financing our own 

transport for the constant travelling which is required 

as a practitioner." Kumbaca explains their frustration 

with late payments, "You work to wait for your 

payment, it never sticks to the date on the contract, 

she sighs and continues to stress: "You fall into debt 

because savings are finished from all the minimum 

wage payments in theatre productions." Kumbaca 

point out just how it has become disturbingly 

acceptable to accept minimum wage; "Women are at 

the bottom of the food chain too. You almost receive 

opportunities as a favour, you are always asked to 

compromise one way or other." Schutte and Nel 

exclaimed in one breath, "Lack of funds!" when 

SATMag posed a question of what upsets them most 

pertaining to SATheatre; the couples spoke honestly 

of their concerns and with each pair great love for 

their craft was exhibited. In particular Zondi points out 

that more funds focusing on emerging theatre 

practitioners and overall support like 

mentorship, learnership and internship programmes 

must be put in place and fairly so. Mmbi further adds 

on to this idea by explaining that the fault lies with 

greater support that goes to recognised individuals; 

"Big theatres don't cater for the emerging 

practitioners until the emerging practitioners have 

their breakthrough; somewhere then the demand 

from the big theatres start coming through which 

makes us ask: Are we contributing to the growth of 

our industry if we don’t recognise the young emerging 

and groom them through mentorship programmes?"  

 

Because of this reality Schutte and Nel urge the 

necessity of having unions that can fully support 

artists and it is extremely important for each 

practicing theatre maker to be part of a union. This 

will then lead to greater respect for actors, and will 

offer a great refusal towards couch casting, which 

Kumbaca feels strongly must reach and end:  "It’s 

embarrassing and it says a lot about our industry’s 

overall work ethic." Seagiso supports this statement 

and wish to see more unity amongst artists, he puts it 

as: "We need to learn to have one voice and stand 

together." 

 

Each day the three couples awake to find themselves 

fortunate enough to be able to go to the theatre and 

do what they love...but passion only goes so far and 

qualified artists are suffering for their art. Seagiso and 

Kumbaca shared intimate detail of just how  

 

 

 

 

 

devastating a life in theatre can be: "When we were 

both unemployed at the same time for 

a lenthy period, that’s the part we both don’t like, 

back in the day, when we were still new in Joburg, we 

even got kicked out of our apartment because we had 

not paid that month. We chilled by Macdonald’s for 

the whole night. We laughed a lot that night because 

we were determined not to cry." 

 

Our couples also touched on the SA theatre festival 

circuit, the question here was, 'Are they a truthful 

representation of all SA theatre?' For Mli and 

Tsholofelo, there is variety yet they still believe that 

more can be done regarding bringing more audiences 

through marketing, selection of the production into 

the festival to avoid incomplete products which the 

audience has paid money to watch and they leave 

the theatre  disappointed then we lose audiences. 

Theatre festivals used to be a platform 

where producers can source for productions they 

wish to produce, but lately it feels like producers 

already know which productions they want and 

don’t watch pieces at the festival and that 

discourages the theatre makers and they end up not 

participating in those festival, the couple 

concludes.  For Cintainne and Carel, the thought of 

theatre festivals bring great delight; "We love festivals 

because there is such a wide variety of art forms 

available." They particularly highlight that a SA 

theatre festival stands out as one of the best - 

offering the highest quality of art! In the same 

sentence they give praise towards our nation's 

festivals, the lovebirds note that the festivals do not 

receive the proper support. "Honestly speaking, 

theatre festivals are not including all artists - however 

there has been an attempt to change this situation 

but we are still very far from being ‘a truthful 

representation'" utters Zimkitha and Bugsito and 

continue to elaborate that festivals need to give more 

young South African artists main stage platforms and 

revise these “theatre standards”. They explain that 

South African theatre productions need better 

budgets too; compromising brilliant ideas because of 

budget is not doing the industry any good. They bring 

praise to festivals like the Creative Zeal Festival 

hosted by The Plat4orm; the CADO Festival hosted 

by the South African State Theatre and 

the Zabalaza Festival hosted by Baxter theatre, which 

are festivals that contribute to paving the way for 

artists who would otherwise not have received these 

opportunities. These points the theatre lovers touch 

on are crucial when we look to the future of SA 

Theatre Festivals, festivals should return to being a 

creative hub of diversity that excels as a  



 

 

 

 

whole and not with singular distinction. This will in 

turn bring the artist back to the theatre; who go 

beyond themselves to see to it that the theatre 

reaches the people. SATMag then ventured into the 

SA Awards topic, which has lately been frowned upon 

by most artists. Cintaine and Carel feels that it is 

always good to get recognition for one's hard work, 

and Carel admits that at the end of the day it's not the 

reason why they make theatre. "We make theatre to 

tell stories!"  Mli and Tsholofelo feel that Theatre 

Awards only give a certain recognition but only to 

shows that have opportunities to season productions 

in big theatres, "Which is a problem to a 

production that don't have an opportunity to season in 

a big theatre." The couple give credit to assitje, that 

have created a platform for children theatre 

shows that run in small theatres or independent 

spaces. They pose the question; "What about 

productions that are not children based and can’t 

afford to participate in big arts festivals?" Zimkitha 

and Bugzito don’t believe in the value of 

Awards anymore: "Awards are supposed to uplift and 

recognise the great ones amongst us." The truth is 

that award panels no longer strive to be just in their 

selection and this has been the cause of artist failing 

to believe in SATheatre Awards.  

 

SA theatre keeps getting it right to improve and better 

itself each and every time. One such betterment is 

that with each new generation of theatre makers, 

great contributions towards the repertoire of what 

makes SA Theatre so profound, is gained. And our 

theatre couples share in this believe whole 

heartedly.  The couples speak fondly of the new wave 

of theatre makers and salute them 

for creating exciting work which boldly questions the 

current state of South Africa and simultaneously 

contributing to the literature world of the theatre which 

has a brighter future, "We used to complain about 

redoing and adapting South African classic plays and 

asking ourselves when are we going to tell stories of 

our current generation which we would like 

the following generation to study." Adds Tsholofelo 

and Mli. Carel and Cintaine comments on how they 

have noticed the great effect collaboration has had on 

creating new works; Cintaine adds: "I also notice that 

mentorship is being practiced, that's amazing. We 

need to take hands and tell stories. Every generation 

has something new and exciting to tell!" And a Carel 

support this idea by saying: "As a young person in 

theatre I find that the older generations are very 

eager to be involved. All you have to do is 

ask."  Bugzito notices that this also applies to SA 

Theatres, through the support they 

provide in giving a platform for artists to experiment 

and play: "Before attending TUT, I was amongst 

the young inexperienced performers who performed 

in the Mzansi Fela Festival of 2007." After completing 

his studies the SAST, again, gave the young Director 

the opportunity to further developed his Play, Corner 

Madiba and Nelson Mandela. Bugzito also refers to 

the Market Theatre's success in uplifting Momo 

Matsunyane's TAU, which has its roots as a 

community theatre project. Zimkitha also speaks of 

the great improvements implemented through 

outreach programmes done by Theatres: "More 

community festivals are coming out and giving 

platforms to theatre makers who would otherwise not 

have received these opportunities." She is a product 

of such initiatives; "My first professional acting 

experience was at the South African State Theatre in 

2011, my production was first staged as a reading 

back in 2013 at the Vavasati Women’s Festival, I was 

encouraged by Mpumelelo Paul Grootboom to work 

on She Bellows and never succumb to the norm no 

matter how unique the story was." 

 

We conclude our article with words from Cintaine and 

Carel: "We have the most amazing theatres in our 

country and we know that every theatre and its 

management with all its challenges is keeping theatre 

alive. Thank you for that!" 

 

Fun Q&A with our couples of the year 

 

1) In one word how would you describe your 

relationship? 

2) What in your option what was your lovebird's 

most successful piece of theatre work? 

3) Do you remember the first theatre related event 

where you noticed your partner? 

4) Have you worked together in the industry on a 

production? 

5) What is it like being a couple in this industry? 

6) As a couple what is your combined favorite SA 

Theatre Practitioner and why 

7) Why do you awake each day and go to the 

theatre? 

 

Tshepo & Zim answers 

 



 

1. Crazy 

 

2. Tshepo: Confessions of Blacklisted Woman: She 

Bellows (Writer, director, producer) 

     Zimkitha: Corner Madiba and Nelson Mandela 

(Writer, actor) 

 

4. We were acting in Apple Soup, a play directed by 

Kenneth Mlambo written by Katlego Tjale. We also 

worked together in Divas of Kofifi 2016, directed by 

Princess Zinzi Mhlongo. I was an actress and he was 

a stage manager/assistant director. 

Tshepo: It was very professional and therefore an 

inspiring experience; I was intrigued by     how she 

would find the nuances of the characters in question. 

The level of focus was an amazing sight. It was weird 

yet admirable to watch. 

Zimkitha: I was honestly initially intimidated by his 

presence but working with him was an awakening 

experience. We maintained our relationship cool by 

not talking about work after work because when we 

work, we work hard, when we play. We play hard. We 

keep it together because we respect each other. 

 

5. Tshepo: It’s challenging because at times it gets 

rough, we get broke and frustrated. On the upside, it 

doesn’t feel like we are from two different worlds. We 

have similar experiences that help us relate with each 

other better. We are able to talk about art, music, 

theatre, in fact the industry as a whole and not feel 

like we are boring each other to death. 

Zimkitha: Stressful yet meaningful. We face the same 

issues when it comes to our industry, i.e. finance, 

auditions, theatre productions and at the same time, 

we love watching shows together, we love analysing 

acting performances just because we can. We are 

our own worst critiques and biggest cheerleaders 

however we are both super moody and emotional 

beings so it’s not always Valentine’s Day here. 

People always wonder how and why we hooked up. 

I’m rigid and he is a free spirit. I’m a Capricorn, he is 

a Cancer, hey man, opposites attract. 

  

6 -Relativity: Township 

Stories by Mpumelelo Paul Grootboom and 

Presley Chweneyagae. It is a story that sticks to 

basic storytelling, it is authentic 

in its aesthetic approach and it is a simple kasi story 

about a messed up neighbourhood, where broken 

people do their best to survive the best way they 

know how. 

-Confessions of a Blacklisted Woman: She Bellows 

written and directed by Zimkitha Kumbaca, 

Book of Rebellations written and directed 

by Monageng Vice Motshabi and Kgafela Oa Magogo

di. Rhetorical written and directed  

 

 

 

 

 

by Mpumelelo Paul Grootboom.  We couldn’t seem to 

agree on one. They all reflect the times in the most 

honest approach; all stories reflect the subconscious 

of the times of post democracy in South Africa. All 

scripts are unapologetic and speak from an honest 

Black perspective. 

-Princess Zinzi Mhlongo. A director, creator and a 

pioneer of the arts. Her work ethic is something to 

look up to, the productions she has directed are on 

another level altogether but above all, the platforms 

that she has helped establish for artists who needed 

a space to create and expose their work ie (The 

Plat4orm); make her the most admirable 

Theatre practitioner that we have ever met. 

  

7.  For the love of storytelling. For the need to heal, 

the need to laugh and the need to hear the voices of 

these characters that we might never bump into in 

real life. 

 

Cintaine & Carel answers 

 
 

1. Caring 

    Loving 

 

2. Cintaine: In my opinion for Carel it was his Fleur 

Du Cap winning performance 'Die Rebellie van Lafras 

Verwey' and I guess mine would be 'Die Seemeeu' 

for which I also received a Fleur Du cap award 

    Carel: Cintaine has done many amazing pieces of 

work but her best work must be her role in 'Die 

seemeeu" for which she won a Fleur Du Cap. 

 

3. Cintaine: Yes, the Sanlam Toneel Kompetisie. We 

were still at University. Carel at Bloemfontein Drama 

Department and I was still at Stellenbosch Drama 

Department. He won the best actor award. But we 

didn't know each other, I just noticed him :) 

 

4.  Cintaine: Our first theatre production was 'Dream 

Brother' directed by Tara Notcutt, 'Droom' directed by  



 

 

 

 

Christiaan Olwagen, 'Trompie is net uitgepaas' 

directed by Christiaan Olwagen,  'Die Fliek' directed 

by Nico Scheepers, a Silverskerm film 'HUM' directed 

by Willem Grobler and the film 'Die ruimte tussen 

niks' directed by Louis Pretorius. Carel is one of the 

most talented and hard working actors I know,it's a 

pleasure working with him and I trust him. He brings 

something interesting to all his characters. It's fun! 

Carel: Same as Cintaine but I would like to add that 

we really enjoy working together it brings out the best 

in us as we constantly analyze the play at home. 

Cintaine brings such truthfulness to her work and she 

pushes me to be a better actor.  

 

5. The fact that we both understand the industry and 

everything that goes with it is a big bonus,it really 

helps. We understand and respects each others 

careers.  

 

6. a) 'Karoo Moose' directed by Lara Foot. Beautifully 

directed, amazing script, visually stimulating and it's 

one of those productions we still talk about. 

    b) 'Rooiland' written by Tertius Kapp. It's an 

amazing, hair raising script. 

    c)  Someone that doesn't get enough credit is the 

amazing Birrie Le Roux. She is a formidable designer 

and woman.  

     

7. Cintaine: Because I love it and I don't want to do 

anything else with my life. 

Carel: It's what I love doing and I need to pay the 

rent. 

 

Tsholofelo and answers: 

 
 

1) compassionate 

 

2) Gomora  

 

3) We did not meet each other in theatre show 

or production; we met each other in the streets of 

kagiso which is our hometown and 

we discovered that we are both interested in 

theatre that was before we went to the market 

lab.  

 

4) Mlindeli: yes, well Tsholo is critical towards her 

work and interrogates the themes to find proper 

execution toward the work, she is quiet at work but a 

lot is happening internally channelling to exhibit her 

skill, she also likes to be challenged and she takes a 

lot of preparation towards her work.  

Tsholo: Mli is always punctual and respects time, he 

is also spontaneous, he likes challenges and very 

curious with finding possibilities regarding the work at 

hand, he is very engaging, likes to make people 

comfortable within the working space and always 

willing to help.  

 

4) It’s very Challenging regarding financial stability 

but it has pushed us to find other ways of making 

means , like creating our own production 

company to create work for ourselves when we 

can’t find in the industry 

 

6) All thou we have own favourite shows 

separately, Our favourite 

show together is Mhlaselamana a cape town 

production, we loved it because of the artistic 

treatment of the ordinary story told in fine detail of 

music, stylistic choices to create space , the poetic 

language in Xhosa, chorus work but most of all it 

made us feel all sort of feelings and it’s what we 

believe theatre must do to audience, take them to 

an unforgettable journey. Our favourite text play is 

The girls in their Sunday dresses 

by Zakes Mda because of the theme exploration of 

waiting for things we desire in life and the journey of 

the two characters both different in their way of 

viewing things but they share common challenges 

and the level of desperation they go through, it 

mirrors south Africans today the nation of waiting for 

the government to provide and we constantly wait in 

these long ques for services (c)our favourite theatre 

practitioner is James Cairns, he is amazing to watch 

as a performer full of presence and makes what he 

does look simple and effortless but you can recognise 

the skill in it and the amount of experience within 

the performance, also in person very humble man 

and funny      

 

7) The need of telling stories and the burning passion 

that never dies, always wanting to be heard, as 

the voice that speak for the voiceless keeps us 

focused towards our purpose even if the realities of 

life are against us, purpose keep us to the Goal. 

SATMag. 



 

  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Tumi Modise, Actress 
1. I am actually the biggest 

closet Beyonce fan. I try to act 
like i'm not but the truth is I 
know all the lyrics to all her 
songs. I don't tell people 
though, I think it messes with 
my street cred.   

2. It was at my varsity graduation, when I fell in front 
of a hall full of people. I was walking across the 
stage to get my degree when I fell flat on my face. 
Punishment for the unreasonably high heels I 
decided to leave to that moment to wear for the 
first time.  

3. She Bellows is a play that describes my life. It is a 
play about the everyday, lived experience of black 
women in South Africa. The play reflects 
exaggerated yet honest interactions between 
women, women and men, as well as women in 
society. 

 Sjaka Septembir, Actor 

1. Neil Diamond, In the 70's my 
mother had all his records. It 
was a time when records were 
these holy objects that children 
were not aloud to touch. I 
vividly remember the cover of 
albums like Hot August Night.! 

2. I was a shy kid but I enjoyed 
debating in class. I was chosen 
for a debate that was held before the whole 
school. I got to the podium and froze. I couldn't 
get a word out. To make matters worse I burst 
into tears. On top of that my mother came up out 
of the crowd of faces and lead me off stage. 
After all that embarrassment I must be a 
masochist to have chosen to go into the theatre. 

3. Waiting for Godot - we clown around on earth 
while our inevitable demise waits for us. We 
laugh knowing we are all food for worms.  

Sizwesandile Mnisi, Performing Artist 
1. I love Adele but her music is 

bleak. She is very good at 
making you feel the pain in her 
voice and at the same time, I 
appreciate the healing nature 
of her music..  

2. In March 2016 I did Woza 
Albert at the Baxter Theatre, 
we had two previews before we had our official 
opening and I was very excited about the 
performance. I was on stage behind the clothing 
rail, ready to step out and deliver my first 
monologue as the prime minister. I opened my 
mouth to start speaking and nothing came out. I 
tried to go up and search for the words in my 
brain but there was nothing there. 

3. Itsoseng is a play written by Omphile Molusi to 
pay homage to his township Itsoseng in North 
West. It is a love story played out against a 
backdrop of shattered expectations. The play 
traces how the promise of each fresh beginning 
after 1994 has ended in despair. 



 

 

 

 

 



 


