
 



 



 

 

 

 

 

 

2017 has been a tough year for SATheatre; 

taken from conversations with various theatre 

contributors; But does 2018 hold promise of a 

better industry? 

 

2017 there has been a time of great realization 

for theatre makers, fund has been at a 

complete low; creativity in full bloom but the 

problem laid with being inspired and 

motivated to deliver the groundbreaking works 

SATheatre is so well known for – Younger 

theatre makers have suffered a great let down – 

exciting creatives didn’t make an appearance – 

Theatres were unable to  our land world class 

theatre – festivals lost appeal and the 

highlighting artists of 2016 were just not able 

to create an effective impact… 

 

These wete some of the concerns and issues I 

came across while communicating with SA 

Artists and while great lessons were learnt and 

realization seeped in; 2018 could just be the 

year that brings back that unique quality 

that makes SA theatre just so spectacular! If 

we all start small;  just by simply nurturing 

each other and by that action the impact will 

be greater – let South African Theatre Makers 

unite in Keeping SATheatre Alive! 

 

 

Happy New Year 

Vianney Henry Farmer 

The Editor 
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SATMag is thrilled to have had a session with this utterly amazing Artist, his 

works reflect in great volumes just why audience flock to experience his 

stage offerings- for he is an absolute wonder, who for a while opened up to 

share his deepest concerns, joys and hopes for our country's theatre…

 theatre should be a platform for theatre 

makers and nothing more. A place where 

emerging and established work and 

practitioners are in conversation through their 

work. It should definitely not be a massage 

table for any individual ego, nor a myopic lens 

for one person’s (or institution’s) narrow 

definition of what theatre should be - this is 

nothing more than sabotage, censorship and 

propaganda. Of course we are scared of saying 

anything: our industry is so small that we fear 

never working again… and that might upset me 

more than anything - I too am a culprit."  

Another thing that upsets Harding is: "How 

established theatre makers who are absolute 

world class talents (better than world class in 

most cases) have to struggle to get the 

opportunity to put on shows." He reveals to 

SATMag and further describes that Theatres 

should be scrambling to make sure these 

theatre makers are constantly putting on new 

and diverse works. This is how the Fortune 

Cookie Theatre Company has build an 

audience, by showcasing what they have best 

to offer, and creating a relationship between 

audience and theatre makers through a long 

engagement with their work. "It irritates me as 

much as the lack of opportunities and support 

for up-and-coming theatre makers and 

practitioners - the days of rep companies might 

be long gone, but we still sorely miss them." 

Moreover it is the corrupting influence of power, 

and the politicking and resulting nepotism of 

some of those in positions of power - whether in 

departments, universities or theatres which 

upsets Harding more. In The same breath  

 

William Harding 

he indicates that not all theatres and individuals 

in positions of privilege who are corrupt, but 

despite all odds these few attempt as best they 

can to grow and nurture our industry. One such 

company would be the Fortune Cookie Theatre 

Company of which Harding is a member of; as 

an actor and resident playwright. 

He graduated from Witwatersrand University in 

2011 at while attending Wits Harding was 

directed by John Kani in Othello (2010), he also  

A 



 

had the opportunity to travel to the Czech 

Republic with Greg Homann's play Previously 

Owned (2009). As an actor, he is best known 

for his work with Sylvaine Strike, under The 

Fortune Cookie Theatre Company 

which include: The Table (2011); "This was my 

first time working as an actor, not only in the 

professional world with a professional company, 

but more importantly marked the first time 

working with Sylvaine Strike as a director - who 

then invited me to be a part of her Fortune 

Cookie Theatre Company. The last six years 

working in this theatre company is what has 

shaped me most as a writer and an actor and 

has constantly offered me a platform to further 

myself." Other plays by the company 

include The Miser (2012-13), CARGO: 

Precious (2014), Travels Around My 

Room (2015) and he travelled the country 

with Coriolanus (2016) produced by National 

Children’s Theatre and Renos Nicos 

Spanoudes and directed by Dr Rohan Quince 

and Nicola Pilkington and the highly acclaimed 

Tartuffe (2017) which Harding points out as to 

have been the most fun he has had to date in a 

production. As a playwright, William adapted 

the highly successful Tobacco, and the Harmful 

Effects Thereof (2014-16), as well as working 

as dramaturge on The Cenotaph of Dan Wa 

Moriri (2014-16), and Travels Around My 

Room (2015). 

 

William Harding in Sylvaine Strike’s The 

Table. 

When thinking of the meaning of theatre 

Harding sees it as a place where one group of 

people tell stories to another group of people by 

sometimes playing the roles in that story. "A  

 

 

 

pretty literal definition of what theatre means, 

but one that, whenever I think about it, humbles 

me by its implications." This inclination has its 

roots in Harding’s place of birth in the heart of 

Belgium. Where it all started for him- "When I 

was around five or six years old I joined a 

summer theatre camp in Rixensart (the small 

village I grew up in in Belgium), where we spent 

a couple of weeks workshopping a play." 

Harding was by far the youngest in the group 

made up mainly of teenagers and some young 

adults, and insisted he portray a lady, yet 

refusing to wear any costume other then a 

bangle and carry a handbag and walk with 

exaggerated hip movements to signify his 

character. Little to say his role was whittled 

down to one scene. "Recently I came across a 

home video of the performance. The bravura, 

completely integrated and embodied tour-de-

force performance which I so clearly 

remembered in memory turned out to be 

nothing more than a tiny boy who couldn’t stop 

grinning or looking at the audience and 

squeaking out lines once in a while. Truth is so 

much more interesting than the fiction of 

memory."  

But it wasn't until the end of Harding's first year 

of varsity that he truly experienced the real 

meaning of theatre; "I was still considering 

getting into film production and I was cast in a 

play written and directed by friends (“Bang 

Bang”) which we took to Grahamstown. It build 

life-long friendships and made me feel a part of 

something I finally felt at home being a part of." 

This realization combined with his first 

introduction to the professional world of theatre 

during rehearsals for “The Table”, "I distinctly 

remember Sylvaine Strike taking the luminous 

actor Brian Webber through an improvisation 

which involved him tripping out after ‘over-

dosing’ on medicine. That improvisation, and 

the way the rest of the cast was introduced into 

it and taken up by the mad whirlwind of the 

situation. As a just-fresh-out-of-university young 

man with aspirations to act and/or write (I was 

then not yet part of the cast but was shadowing 

the process to learn), I was in awe. It is  



 

 

 

something that I will never forget and which 

convinced me of that oft talked about ‘magic’ 

that we very rarely find in the theatre, but when 

we do there is no experience like it. I came face 

to face with the bar!" Another incident that 

reaffirms his presence within the theatre 

industry is the memories of working on “The 

Miser”, the first Molière produced by the 

Fortune Cookie Theatre Company and also 

directed by Sylvaine Strike, was the first time he 

was a part of a large company. "I remember on 

tour we would sometimes cook for each other 

after performances when we would eat together 

in our accommodation. There was poetic and 

maybe even cliché of a theatre company eating, 

drinking wine and gossiping together after work 

when the rest of the ‘normals’ were asleep." 

 

William Harding in Sylvaine Strike’s The 

Miser. 

He tells SATMag that there are many instances 

of why he constantly chooses theatre, but these 

are the ones he thinks of every time when part 

of a new show, or working on a potential show, 

because it is these memories that come as a 

reminder as to why he wanted to be a part of 

theatre. And after all the years of SA's theatre 

he still is intrigued by the creative manner in 

which stories are told as a means to solve the 

ever-present problems with lack of funding and 

of theatre spaces. "These have often led to far 

more interesting ways to tell stories, and have 

shone light on classic plays we think we know 

so well. We also have extremely poignant and 

important stories to tell, and we tell them 

without emotional censorship or regards for 

discomfort."  

The reality of our biggest problems as a theatre 

industry still remains as the same problem 

we’ve always faced. Lack of funds. Lack of 

theatres. Lack of audience. "It would be ironic of 

me to give advice as I haven’t solved any of 

these challenges for myself. But what I will say 

is that there are organisations, whether 

corporate or NPOs, that are very interested in 

investing in the arts and that you should 

approach as many people as you can to find 

the funding you need." He advises theatre 

makers and highlight with this that it might be 

time to re-re-imagine what a theatre space; 

"There is nothing new here, but if people aren’t 

coming to the theatre, take the theatre to the 

people." He explains of the experience the 

Fortune Cookie Theatre Company had with the 

show we produced last year, “Tartuffe”, which 

was by far the biggest show the company had 

done to date, in terms of scale, touring around 

the country and size of cast, and all this in 

possibly the most difficult financial year for 

theatre to date. "This was in no small part due 

to the involvement of IFAS and the Alliance 

Française, as well as the corporate 

sponsorships of Total, BNP Paribas and RCS, 

and Mazars. It showed that although we may 

not have the financial support from theatres and 

government that we used to have, that there is 

another outlet for patronage." Harding exclaims 

that theatre cannot exist without this patronage, 

and there is something quite liberating in the 

movement away from being supported (and 

indebted) to governmental departments and 

theatres. Harding states that the financial  



 

situation of our ‘producing’ theatres has also 

seen a more concrete shift to our emerging 

‘fringe’ theatres, such as POPArt and Olive 

Tree amongst others, as the new platforms for 

emerging works and as the artistic hubs that the 

larger theatres used to boast of being. 

 

William Harding in Tartuffe by Sylvaine 

Strike. 

With regards to audiences Harding is in two 

minds about finances being an obstacle to 

attendance. He admits that on the one hand it is 

undeniable that a large percentage of our 

population simply cannot afford to go to the 

theatre, and for whom we should make a 

concerted effort in our pricing policies - he 

suggests that even providing free performances 

if needs be, or offering sponsored tours to 

areas that do not normally receive theatre 

works. But on the other hand a lot of the people 

who say that they don’t go to the theatre 

because they can’t afford to are simply lying he 

informs SATMag and elaborates; "Our ticket  

 

 

 

prices are drastically under-priced already. 

Most people who say they can’t afford a ticket 

would blow the same amount of money on two 

or three drinks in a night out (for starters) or the 

price of lunch, or the price of a movie ticket 

(without popcorn). It would be much more 

honest for them to simply say that they do not 

go to the theatre because they are lazy, 

apathetic, have no curiosity in themselves or 

others and are afraid of feeling and being 

moved." 

It is also true that theatre needs to compete 

with the ever increasing popularity of 

technology, Harding however feels that the 

competitor's charm will not hold for long; as he 

believes that one day people will realise that all 

the developments in 3D cinema and augmented 

reality are only providing a water-downed 

experience of what the theatre has been 

offering for the last five thousand years. "I think 

that we often over use technology in the theatre 

nowadays to pander to an audience that 

doesn’t necessarily even come to the theatre." 

He goes on to offer his opinion of the best way 

to counter act this phenomenon is by stripping 

away effects and tricks in the theatre to the 

bare minimum of what makes theatre - because 

to him some of the most profound experiences 

had in a theatre have been ‘traditional theatre’ 

expertly executed - "The elimination of 

technological tricks which takes us out of the 

here and now!" This believe is further secured 

by the type of theatre goers SA had, to Harding 

the simply is no doubt that we have the best 

audiences in the world! "Brecht would have 

creamed his pants if he could witness the 

engagement and personal investment that our 

audiences bring to shows, and their vocal and 

emotional reception of the shows." He shares 

with great joy. 

Harding also communicates with great 

fondness of the works of upcoming theatre 

duo Mahlatsi Mokgonyana and Billy Langa. "I 

really enjoyed “Tswalo” which I saw earlier last 

year. The mixture of poetry, story-telling and 

physical theatre with very precise and ‘invisible’  



 

 

 

directing created a total-theatre experience. I 

look forward to their, and their other 

collaborators’ works in the future." The Fortune 

Cookie Theatre Company also do much to 

assist such young artists and has one of its 

primary goals the giving of opportunities to up-

and-coming artists; "I was such a one." he 

proudly proclaims and explains; "We make a 

concerted effort every time a production is cast 

(and when the casting permits) to give young 

actors/stage and costume designers/music 

composers…etc. an opportunity to work in a 

professional environment and with established 

practitioners." This sort of collaborative mentor 

ships is highly needed in the SA industry as 

younger generations need to discover 

themselves through practice within the 

professional world and having a guide to see 

them through - for this will see to it that there's 

lifespan and crossovers take place with ease 

other then having 'what works' dies off with a 

particular generation. SATMag asked Harding 

his take on the changes he notes 

within younger theatre makers today, in terms 

of theatre as an art form and he touches on the 

importance of intensive, practical vocational 

training. "I find that because of the fact that the 

only accessible theatre education that the 

younger generations (my own included) have is 

through the universities, that often the work is 

overly cerebral, and very often work in theory 

and on paper but very often do not translate in 

practice." He goes on to say that this is 

because universities aren’t teaching the 

younger theatre makers to be practicing theatre 

makers but to be academics specialising in 

theatrical theory. He points out that universities 

see students as ‘clients’: they care that they pay 

their fees (while they must) and pass their 

exams - not that they are any good. "I find that 

very often, younger theatre makers’ works are 

more interesting in their directors’ notes on the 

programs than on stage. Of course it goes 

without saying that there are exceptions to 

this."  And he still emphasizes that there needs 

to be a greater balance between practical 

classes and academia as it was while we was  

 

still a student and with the exception of a 

theatre where they could experiment and apply 

the theory was a great aid in preparation for 

what's  to come! 

William's hopes for the SA Theatre industry is 
an all inclusive one; which he sums up so 
beautifully as variety and diversity: "Variety in 
that there would be a space in our theatres for 
the classics, for new work and for experimental 
work." Here he speaks of the need for having 
designated places where there would be 
opportunity for both established theatre 
practitioners to continue to put on work on a 
consistent basis, as well as facilitating space for 
up-and-coming theatre makers to have a space 
to try, to fail, to try again. And also the 
opportunity to have the established voices 
working with new young up and coming talent. 
By diversity; William reasons that shows in 
other languages should be given a platform, for 
he feels that the more different communities are 
represented in the theatre, the more our 
theatres will benefit. "And this does not mean 
within our own borders only, but by hosting 
touring companies from around the world, and 
to in return tour our shows in turn - being part of 
a global conversation rather than isolating 
ourselves as we are want to do." The rounds off 
this statement by adding that perhaps it is 
idealistic and would of course only be possible 
with a great amount of money, a government 
that appreciates the arts as a major part of 
nation building and a diverse and interested 
(paying) audience. And with this in mind SA 
dared to ask William if he thinks SA Theatre is 
dead, he replied with a simple; "No, I don’t think 
it is." and motivated this with a highly effective; 
"But we do need a life-line. Maybe a touch of 
CPR. And a whole lot of morphine would be 
nice. Just as long as we are not going gentle 
into that good night, then we should be fine. We 
have the talent to survive, we just need the life-
support." SATMag. 

 

William Harding in Tartuffe. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

Young, hardworking and determined Didintle is formally trained and holds experience as 

a screen actor, theatre performer, voice actor and as a session vocalist. She has had 

numerous television appearances, the most recent being the second season of SABC2's 

popular Sotho drama series, Mamello.Didintle also plays the lead in the upcoming Colour 

Purple at the Joburg Theatre. Here is SATMag’s Q&A with this talented actress…

 

 
Didintle Khunou 

 

 

1) How do you feel about your career thus far? 

 

I'm excited and I feel fortunate about the 

opportunities that have come my way. I still have a 

long journey ahead of me and there's so much to 

learn but I'm growing every year and I look forward 

to what the future holds.  

 

2) What still drives you to do theatre? 

 

I guess I'm both inspired by and frightened of the 

sacredness of the stage. The challenge of having to 

own the space and using your power to influence 

the frequency you found it in when you walked into 

the space. Also the fact that every show will be 

different and every night is a chance to dig deeper 

into the performances whereas with film whatever 

take they decide to go with is the performance that 

will live forever.  

 

3) Would you say that SA Theatre is alive or 

dead?  

 

I think South African theatre is very much alive. I'm 

getting excited just thinking about all the fresh new 

stories that are being told. And there are artists who 

are exploring interdisciplinary approaches to their 

work. People are already merging their creations 

with the technological advancements happening in 

the world today. I think we do need to find more 

ways to bring theatre to the people though.  

 

4) What was your experience within the theatre 

while starting out? 

 

An enlightening one. I got to really understand just 

how much it takes to produce a good production 

and how much harder it is to get an audience. I've 

learned that a show needs a team of very dedicated  

people willing to do just about anything to make the 

show a success. I've learned the importance of 

clear communication and that respect, a good 

attitude and professionalism will take you far.  



 

 

5) Is there anything within your career you 

would have wanted to be different? 

 

No. I believe all the lessons I needed to learn 

wouldn't have come if things happened differently. 

Maybe if I had started working sooner, like in my 

teens, I would have recieved more exposure and 

experience sooner. But that's it really.  

 

 
Didintle in the Joburg Theatre’s The Colour 

Purple. 

 

6) After all your years in this field, what 

stands out in the history of SA theatre to you? 

 

I wasn't even born then, but I'm inspired by all the 

South African artists in the1960s right through to the 

early 1990s that used their artistic agencies to fight 

the oppressive apartheid system. Theatre was not 

just used as a tool to educate and enlighten but to 

mobilize the masses and inspire them into action. 

And people didn't have money to create all these 

spectacular productions yet it still had a powerful 

impact for the South African communities. Theatre 

didn't have to only exist in theatre houses, it was 

manifested in small town halls, sometimes in 

people's homes. That is inspirng. 

 

7) Would you advise others to pursue a career in 

theatre? 

 

Of course. Enter it with an action plan though. And 

with the intention to eventually create your own 

content. I decided to become a performer because  

 

 

 

 

 

 

of the spiritual value it has for me. I grew up having 

learned to silence my inner voice. In high school, 

theatre began as a creative outlet but it grew into a 

need because the theatre became a place where I 

felt I belonged and where my voice mattered. So I'm 

not necessarily doing this work for the money or 

fame that may come with it. I do for healing. Healing 

my own wounds, healing others.  

 

8) Tell us about your very first production and 

detail what you have learned through the years 

since this first production.  

 

My very first production was an original musical that 

I performed in when I was only 15 years old. I can't 

remember the name but it was written by my math 

teacher at the time who was also so passionate 

about musicals that she decided to produce one. 

I've learned the importance of practising your craft 

everyday, of investing in yourself and finding ways 

to expand your skillset. I'm seeing the importance of 

shameless self promotion as an artist. I've learned 

to approach myself as a professional and the 

importance of respecting people's time and energy. 

I'm learning to communicate better, to really listen to 

others and  admit when I've made a mistake. I'm 

learning the skill of problem solving and I've become 

more process driven and not so much obsessed 

with results, I like to focus on finding solutions 

instead of complaining now. I've learned how to be 

a team player and I'm understanding why an 

empathetic leader is the best leader.   

 

9) Which young upcoming theatre artist's work 

do you admire, that you don't know on a 

personal level, and why? 

 

That I don't know on a personal level... (Some may 

be more established): Jemma Khan, Buhle Ngaba, 

Momo Matsunyane, Mwenya Kwabe, Dominique 

Gumede. Now I have to mention these artists even 

though I know them because they genuinly inspire 

me (most are established): Tshego Khutsoane, 

Tony Miyambo, Khutjo Green, Mahlatsi 

Mokgonyana, Billy Edward, Aubrey Sekhabi, Steven 

Feinstein and Sylvaine Strike. 

 

10) What do you love about SA Theatre? 

 

It's growing and becoming more and more 

interdisciplinary. There are more authentic and 

powerful stories that are coming from us.  

 



 

 

 

 

 

11) Do you think that SA Theatre makers should 

partake in the shaping of the next Generation of 

Theatre Makers?  

 

Of course. Our generation needs as much support 

and guidance as we can get from those who are 

already established in order to create excellence.  

 

12) What role do you play in assisting up and 

coming artists? 

 

Well, being that I'm an upcoming artist myself, I try 

to watch as many shows as I can and show support 

when I can. I think just being present helps and 

learning from each other.  

 

13) What has been your greatest letdown within 

the industry? 

 

The lack of support with regards to the sexual 

harassment that's been happening for far too long. 

The exploitation of performers and also this couch 

casting thing is so discouraging for those of us who 

aren't using that route to get work. Not just in 

theatre but in TV and Film too. 

 

14) What upsets you most about the SA Theatre 

industry?  

 

If you're trying to create your own content it gets 

pretty difficult to get the financial support you need 

to get started. It's happening because of the misuse 

of funds. I'm not sure what can be done but I'd 

advise young artists to collaborate more with one 

another and build collectives, that way we'll be able 

to support each other and raise the funds to put our 

shows out there as a collective. Bring all our 

resources, connections and networks together.  

 

15) What changes do you see in younger theatre 

makers today in terms of theatre as an art 

form?  

 

Fresh new interpretations of the South African 

context. I'm seeing stories that I've never heard 

before being told. 

 

16) What would you say is the biggest challenge 

that South African theatre makers are facing 

today? 

 

Financially sustaining ourselves and our work.  

 

 

 

Finding access to the financial support to get our 

work out to the people. I think we must be more 

collaborative and find refuge in each other, put all 

our resources together and help each other out.  

 

17) What is your hopes for the future of SA 

theatre?  

 

That theatre becomes a stronger more thriving 

industry that people can live a comfortable life off of.  

That the public see the spiritual necessity of going 

to the theatre. People must want to include in their 

budget every month, you know. I'm also hoping that 

we find more ways to intergrate theatre into all 

communities with the aim to heal and rectify 

society's ills instead of it just being seen as a night 

out for entertainment. SATMag. 

 

 
Didintle in Same Same But Different in Indigo: 

Originals. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

LESEDI JOB  
Lesedi obtained her BA Hons degree in dramatic arts from Wits University and 

has also trained as a singer. She works as a singer, actress, voice over artist, 

director and MC using her talents both on stage and on TV. In 2012 Lesedi 

was the face and voice of ‘Lindi’ for the ABSA personal loans ad 

campaign. Lesedi has done voice overs for TV, Radio and Corporate AV and 

just some of her work includes voiceovers for Hollard, Black Opal cosmetics, 

Eskom, Johnson&Johnson, Sasol, and KFC. A seasoned theatre performer, 

Lesedi has starred in the productions of Colored Museum (2014), Ketekang 

(2014), Raisin in the Sun (2014) and Fisher’s of Hope (2015) amongst others. 

In 2016, Lesedi turned her talents to directing. Directing the poignant, When 

Swallows Cry (2017) the township-journey of Itsoseng (2017) as well as Helen 

of Troyeville for the National Arts Festival. 

 

AMEERA CONRAD 
Ameera Conrad graduated with distinction from UCT’s Drama Department 

in 2015 as a Theatre Maker (Honours). Ameera has performed in Dr. 

Godenstein’s Man (written by Callum Tilbury, directed by Byron Bure), 

performed in What Remains (wr. Nadia Davids, dir. Jay Pather), performed 

at the Grahamstown National Arts Festival in People Beneath Our Feet (wr. 

Kiroshan Naidoo and Katya Mendelson, dir. Blythe Stuart Linger), and was 

one of the recipients of the 2016 Theatre Arts Admin Collective’s Emerging 

Theatre Director’s Bursary, where she directed her self-written piece, 

Reparation – which has subsequently been performed at the Grahamstown 

National Arts Festival on the Arena Programme. Ameera is also an alumnus 

of the Lincoln Center Theater Directors’ Lab, and a co-curator, co-writer and 

performer in The Fall recently toured to the Edinburgh International Fringe 

Festival where it received a Scotsman Fringe First Award for Writing, The 

Stage’s Ensemble Award for Acting, and was Shortlisted for the Amnesty 

International Award for Human Rights. The Fall has recently returned from a three week run at the Royal Court in 

London and will tour to St Ann's Warehouse in March 2018. She is a twice-published playwright; The Fall is 

currently in its second print, and Reparation will be released at the end of 2017. 

https://www.google.co.za/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwjf4cnyu7HYAhWExRQKHdBuAOsQjRwIBw&url=https://www.bona.co.za/catching-multitalented-artist-lesedi-job/&psig=AOvVaw2yHjNMw4iZq89ZyrBlrTc2&ust=1514714085044647


 

 

MARISKA DENYSSCHEN 
Mariska Denysschen graduated from the Tshwane University of Technology 

obtaining her B.Tech Degree in Drama in 2015, specialising in Directing and 

Physical theatre, and is currently in the process of completing her Masters 

Degree under the supervision of Dr. Janine Lewis.Mariska was introduced to 

theatre through acting, which she refers to as her “first love”. Some of her 

theatre credits include Malibongwe! Directed by Galeboe Moabi (2013), at the 

South African State Theatre. More recently she was seen in Paul 

Grootboom’s The President’s Man (South African State Theatre). She has 

also travelled with the well-acclaimed Industrial theatre group StageFright 

edutainment, doing roadshows and corporate events across the country, and 

can be seen playing the lead role in the film Die Kaal Kraal (2016) selected to showcase at the 2017 Durban 

International Film Festival. As director she was selected to represent Tshwane University of Technology at the 

2015 National Arts Festival Student festival, where she won the ‘Most Promising Student Director’ award for her 

adaptation of Medea. Human Pieces II, which won a Standard Bank Ovation Award, was her official debut as a 

professional director and writer. She was also part of the Teksmark at the Baxter Theatre with her newly penned 

production of Mens Stukke. She is currently the writer and artistic director of the SA Theatre Village. 

 

THEMBELA MADLIKI 
Thembela Madliki is a Master of Arts student at Rhodes University. She is studying 

drama and specialising in directing. She has worked as a theatre-making 

workshop facilitator for the Eastern Cape School’s festival (2016), Shakespeare 

Schools Festival (2015-2016) and Grahamstown’s Makana Drama Development 

Festival (2015). She has directed numerous productions during her university 

career, including the National Arts Festival (2016) award-winning student festival 

production ‘Nyanga’ which also won her the award for Most Promising student 

director. Currently she also one of the Next Generation leaders for ASSITEJ. 

Madliki’s final Masters’ production which performed at the 2017 National Arts 

Festival, Bayephi, won a Standard Bank Ovation Award. Madliki was also voted for 

by the public as the Best Emerging Director at this years 2017 SATMag Awards 

for her production of Bayephi.  

 

 

THE #THEATREDUO 
Mahlatsi Mokgonyana and Billy Édward Langa 

round out our Top 5 as the #TheatreDuo. Mahlatsi 

was the winner of the Theatre Arts Admin 

collective’s Emerging Theatre Directors Bursary 

where he directed the classic My Children! My 

Africa! which was also nominated for a 

BroadwayWorld Award. He also directed Tswalo, 

written and perform by the other half of the duo, 

Billy Langa. Tswalo went on to perform in various 

theatres across South Africa. Mahlatsi and Billy 

also went on the direct Just Antigone, a re-imagining of the greek classic. This, once again, joint venture also 

went on secure them a couple of Naledi Theatre Awards. We look forward to see what the Theatre Duo will be 

cooking up for us in 2018! 

 

With all these great Theatre Makers in South Africa, we are sure to have an amazing 2018 in Theatre! 
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The 2nd ever SATMag Awards are here and was 

voted for by you, the public! Any South African 

production that have opened in South Africa between 

1 December 2016 - 30 November 2017 (both dates 

inclusive) were eligible for nomination. 

Voting lines for Nominations by the public were open 

from 1 November 2017 - 30 November 2017. 

After hundreds of nominations the top 4 Nominees 

with the most votes in each category, as voted for by 

the public, was selected as the Final Nominees of the 

2017 SATMag Awards. 

Now, after thousands of votes, Winners of the SATMag Awards 2017 was again voted for by the public in 

December 2017. Congratulations to all the winners! May you soar in 2018!  

Without any further due, the winners of the 2017 SATMag Awards are… 

 

BEST ACTOR IN A PLAY:    

 Gideon Lombard – DIE REUK VAN APPELS (Fugard 

Theatre, SA State Theatre, KKNK) 

 Siyabonga Thwala – THE SUITCASE (Market 

Theatre) 

 Craig Morris - TARTUFFE (Joburg Theatre, Baxter 

Theatre, National Arts Festival) 

 Mncedisi Shabangu – MARAT/SADE (Baxter 

Theatre) 

BEST ACTOR IN A MUSICAL/ OPERA: 

 Andile Gumbi – KING KONG (Fugard Theatre) 

 Daniel Buys – PRICILLA QUEEN OF THE DESSERT 

(Montecasino Teatro) 

 Bryan Hiles - CHICAGO (Elizabeth Sneddon Theatre) 

 Schoeman Smith – PICTURE INCOMPLETE 

(Alexander Bar Upstairs Theatre) 

BEST SUPPORTING ACTOR IN A PLAY: 

 William Harding – TARTUFFE (Joburg Theatre, 

Baxter Theatre, National Arts Festival) 

 Johny Klein – FIELA SE KIND (Theatre of Marcellus) 

 Kiroshan Naidoo – THE EULOGISTS (Fugard 

Theatre) 

 Louis Viljoen – THE PLAY THAT GOES WRONG  

(Theatre on the Bay) 

 

 

 

BEST SUPPORTING ACTOR IN A MUSICAL/ OPERA: 

 David Dennis – PRICILLA QUEEN OF THE DESSERT 

(Montecasino Teatro) 

 Tshepo Ncokoane – PRICILLA QUEEN OF THE 

DESSERT (Montecasino Teatro) 

 Zak Hendriks – PUSS IN BOOTS (Lyric Theatre) 

 Mark Tatham - PINOCCHIO (Joburg Teatro) 

BEST ACTRESS IN A PLAY: 

 Tinarie van Wyk-Loots – Marat/Sade (Baxter 

Theatre) 

 Ameera Patel – TAMASHA ON HOPE STREET 

(Market Theatre) 

 Anna-Mart van der Merwe – THE MOTHER (Fugard 

Theatre) 

 Rehane Abrahams – WOMB OF FIRE (National Arts 

Festival) 

BEST ACTRESS IN A MUSICAL/ OPERA: 

 Noxolo Dlamini – SARAFINA (SA State Theatre) 

 Ashley Harvey – FUNNY GIRL (Fugard Theatre) 

 Jessica Sole - CHICAGO (Elizabeth Sneddon 

Theatre) 

 Katy Moore – CHICAGO (Elizabeth Sneddon 

Theatre) 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

ABOVE: Phillip Schnetler in Priscilla Queen of the Dessert. 

BEST SUPPORTING ACTRESS IN A PLAY: 

 Vanessa Cook – TARTUFFE (Joburg Theatre) 

 Momo Matsunyane – ANKOBIA (Market Theatre) 

 Khutjo Green - TARTUFFE (Joburg Theatre) 

 Cindy Swanepoel – MY MAN SE SKELMPIE SE SE 

VROU (KKNK) 

BEST SUPPORTING ACTRESS IN A MUSICAL/OPERA: 

 Candice von Litsenborgh – PRICILLA QUEEN OF THE 

DESSERT (Montecasino Teatro) 

 Charon Williams-Ros – CHICAGO (Elizabeth 

Sneddon Theatre) 

 Ilse Klink - PINOCCHIO (Joburg Theatre) 

 Nondomiso Thembe – KING KONG (Fugard 

Theatre) 

BEST PERFORMER:  

(This category is specifically for performers in dance, 

physical theatre, magic and performance art 

productions.) 

 Brendan Peel – HOCUS POCUS (Cape Town Fringe) 

 Ignatius van Heerden – NIJINSKY’S WAR (National 

Arts Festival) 

 Gavin Krastin - NIL (National Arts Festival) 

 Mamela Nyamza – ROCK TO THE CORE (Baxter 

Theatre) 

 

 

 

 

 

 

 

BEST ENSEMBLE PERFORMANCE:  

 

 PRICILLA QUEEN OF THE DESSERT  (Montecasino 

Teatro) 

 TARTUFFE (Joburg Theatre, Baxter Theatre, 

National Arts Festival) 

 ANT (National Arts Festival) 

 SARAFINA (SA State Theatre) 

BEST DIRECTOR OF A PLAY:  

 

 Sylvaine Strike – TARTUFFE (Joburg Theatre) 

 Jaco Bouwer – MARAT/SADE (Baxter Theatre) 

 Allan Committie – THE PLAY THAT GOES WRONG 

(Theatre on the Bay) 

 Monageng Vice Motshabi – ANKOBIA (Market 

Theatre) 

BEST DIRECTOR OF A MUSICAL/ OPERA:  

 

 Simon Phillips – PRICILLA QUEEN OF THE DESSERT 

(Montecasino Teatro) 

 Jonathan Munby – KING KONG (Fugard Theatre) 

 Steven Stead – CHICAGO (Elizabeth Sneddon 

Theatre) 

 Mbongeni Ngema – SARAFINA (SA State Theatre) 

BEST EMERGING DIRECTOR:  

(This category is specifically for Directors who hasn't been 

in the industry for more than 5 years.) 

 Thembela Madliki – BAYEPHI (National Arts 

Festival) 

 Michael da Silva – ANT (National Arts Festival) 

 Mariska Denysschen – HUMAN PIECES II (POPArt 

Theatre) 

 Calvin Ratladi – SILENT SCARS (SA State Theatre) 

BEST CHOREOGRAPHER: 

 Ross Chona and Andrew Hellsworth – PRICILLA 

QUEEN OF THE DESSERT (Montecasino Teatro) 

 Nomcebisi Moikwa – ONE BIG BLINK (Cape Town 

Fringe) 

 Ignatitius van Heerden – NIJINKY’S WAR (National 

Arts Festival) 

 Gregory Maqoma– KING KONG (Fugard Theatre) 

 

 

 



 

 

 

BEST NEWCOMER: 

 Phillip Schnetler – PRICILLA QUEEN OF THE 

DESSERT (Montecasino Teatro) 

 Deanre Reiners – PASS(INGS) (POPArt Theatre) 

 Roberto Kyle Meyer – TWELFTH NIGHT 

(Maynardville Open Air Theatre) 

 Emma Kotze – OH BABY I’M A WILD ONE 

(Alexander Bar Upstairs Theatre) 

BEST LIGHTING DESIGN: 

 Wilhelm Disbergen – TAMASHA ON HOPE STREET  

(Market Theatre) 

 Kosie Smith – DIE REUK VAN APPELS (KKNK) 

 Per Hordieng – PRICILLA QUEEN OF THE DESSERT 

(Montecasino Teatro) 

 Fred Amabrahmse – PETER PAN (Canal Walk) 

BEST SOUND DESIGN: 

 Mark Malherbe – PRICILLA QUEEN OF THE 

DESSERT (Montecasino Teatro) 

 Gladman Ballentolow – SARAFINA (SA State 

Theatre) 

 Gopala Davies and Ignatius van Heerden – 

NIJINSKY’S WAR (National Arts Festival) 

 Jannois Aikena – RED ALOES (Magnet Theatre) 

BEST SET DESIGN: 

 Brian Thomson – PRICILLA QUEEN OF THE DESSERT 

(Montecasino Teatro) 

 Verita Brandt – THE PLAY THAT GOES WRONG 

(Theatre on the Bay) 

 Jaco Bouwer – MARAT/SADE (Baxter Theatre) 

 Wilhelm Disbergen – TAMASHA ON HOPE STREET 

(Market Theatre)   

BEST NEW SOUTH AFRICAN SCRIPT: 

 Johann Smith and Mark Behr – DIE REUK VAN 

APPELS (KKNK) 

 Quintin Wils and Vianney Henry Farmer – 

PASS(INGS) (POPArt Theatre) 

 Amee Lekas – DANS VAN DIE WATERMEID (Baxter 

Theatre) 

 Neil Coppen – NEWFOUNDLAND (National Arts 

Festival) 

 

 

 

 

ABOVE: MARAT/SADE at the Baxter Theatre. 

 

BEST INNOVATION IN THEATRE: 

(This award is specifically aimed at new and innovative 

projects that boosts SA Theatre in general) 

 UITKAMP TEATER (Kunste Onbeperk, KKNK) 

 PRONK PODIUM (Aardklop) 

 THEATRE IN THE BACKYARD (Cape Town Fringe) 

 KRITIEK (Kunste Onbeperk , KKNK) 

PUKKA AWARD FOR BEST PRODUCTION: 

(This award is specifically dedicated to Dance, Physical 

Theatre, Magic and Performance Art productions.) 

 HOCUS POCUS (Cape Town Fringe) 

 ROCK TO THE CORE (Baxter Theatre) 

 GHOSTDANCE FOR ONE (National Arts Festival) 

 ONE BIG BLINK (Cape Town Fringe) 

BEST THEATRE PRODUCTION FOR YOUNG AUDIENCES 

(This category is especially for productions for audiences 

aged 0-17.) 

 THE LION, THE WITCH AND THE WARDROBE 

(National Children’s Theatre) 

 PUSS IN BOOTS (Lyric Theatre) 

 PETER PAN (Canal Walk) 

 CINDERELLA (People’s Theatre) 

BEST COMMUN 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

ITY THEATRE PRODUCTION 

 

 THIS IS MY STORY (SANCTA One Act Play Festival) 

 BOY NTULIKAZI (Zabalaza Festival) 

 DIKAKAPA (Zwakala Festival) 

 SILENT SCARS (CADO Mzansi Fela Festival) 

 

 



 

 

BEST STUDENT PRODUCTION 

(This category is especially for productions that were done 

only by students on a tertiary level.) 

 UMSI (UCT) 

 MOLORA (TUT) 

 CULT CLIT (Rhodes University) 

 HANI – THE LEGACY (Market Theatre Laboratory) 

 HUIS (NWU – Vergeet My Nie Dames Koshuis) 

 POP ICHERRY (Market Theatre Laboratory)  

BEST TEEN PRODUCTION 

(This category is especially for productions that were done 

on a secondary level.) 

 TWELVE ANGRY WOMEN (Springfield Convent 

School) 

 KZ (Hoërskool Eldoraigne) 

 MY PLANEET (Potchefstroom Gimnasium) 

 DISRUPTION (St Stithians Boys College) 

 WAG, EK KRY NET GOU MY FOON EN SOOS SULKE 

GOED (Hoër Meisieskool Bloemhof) 

 INNIE SELLE (Hoërskool Tygerberg) 

BEST CUTTING EDGE PRODUCTION 

 

 DEURNIS (Aardklop) 

 DOWN TO A SUNLESS SEA (National Arts Festival) 

 DOWN TO EARTH (National Arts Festival) 

 NIJINSKY’S WAR (National Arts Festival) 

 

BELOW: The production of NIJINSKY’S WAR. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

BEST PLAY 2017 

 

 TARTUFFE (Joburg Theatre) 

 MARAT/SADE (Baxter Theatre) 

 THE PLAY THAT GOES WRONG (Theatre on the 

Bay) 

 THE SUIT (Market Theatre) 

BEST MUSICAL/ OPERA 2017 

 

 PRICILLA QUEEN OF THE DESSERT (Montecasino 

Teatro) 

 KING KONG (Fugard Theatre) 

 CHICAGO (Elizabeth Sneddon Theatre) 

 EVITA (Montecasino Teatro) 

FESTIVAL OF THE YEAR 

 

 CAPE TOWN FRINGE 

 AARDKLOP 

 HILTON ARTS FESTIVAL 

 ASSITEJ CRADLE OF CREATIVITY 

THEATRE OF THE YEAR 

 

 POPART THEATRE 

 FUGARD THEATRE 

 ALEXANDER BAR UPSTAIRS THEATRE 

 MARKET THEATRE 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Fhulufhelo Mudau, Actress 
1. I sometimes listen to sad 

by maroon 5 its one of 
those songs that takes 
me to a space where I 
can allow myself to 
admit I'm just human for 
all the mistakes I make.   

2. This year when I was 
performing Making 
Mandela at cape town i 
tripped and fell in one of the performances and 
most of time in the show I'm wearing musk on 
my face so I struggle to see through the 
mask… 

3. Girls in their Sunday dresses by Zakes Mda 
constantly waiting in a que to get through for 
the any service in my life.    

 

Richie Cloete, Actor 
1. Brenda Fasi..i'm getting 

down to her music still..but 
it's definitely not for public 
display! That cd is in my 
room..me time! 

2. I've played the role of 
Jesus in The Passion of 
Christ two years 
ago..Whilst hanging on the 
cross.."dead"..the chaos erupted with the 
thunder and earth quack scene..the cast were 
running and screaming..I was tied to the 
cross and it almost fell over..I rose from the 
dead as quickly as you can imagine...That 
topped all the other minor embarrassing 
moments...  

3. Kanna Hy Ko Hystoe..I felt like Kanna for a 
long time..his life..his journey..and I'm home 
now! mostly good and sincere on his 
journey.  

 

Siphiwe  Nkabinde, Performing Artist 
1. I appreciate and respect all 

music made out of love 
and its musicians. So I am 
not shy or ashamed 
whatsoever about most of 
the music I listen to.  

2. I did “Umoja” and amongst 
the characters I played was 
a presenter which was fairly 
new to me. I forgot the 
lines/monologue, totally 
blackout and went blank, I laughed, told the 
audience I love them and they clapped 
while I could hear some of my colleagues on 
the stage wings entrances cop-sing. 

3. King Kong the musical, King Kong's story 
is so similar to mine; leaving home to a 
bigger city for a better life and opportunities 
and living life from an angle of your 
strength.  



 

 

 

 

 



 


