
 



 



 

 

 

 

 

 
In preparation of this month’s issue I received a lot of criticism from 

fellow artists for using the term "Coloured". Artists refused to 

partake in the article of this month's special feature because they do 

not identify themselves as "Coloured" or the term is seen as 

apartheid slander or they simply being "Coloured" is of low repute. 

But they overlooked the focus of the piece. I called upon fellow 

"Coloureds" to shed light on the constraints of the industry's 

representation of what "Coloured" is. There is a great need to exhibit 

all the coloured identities that SA hold because pride needs to reside 

within and amongst them! 

 

But firstly somehow it is the norm to stray away from that which 

seems unpleasant instead of creating a positive shift and holding it 

up to society. "Coloured" is always made out as a joke or as 

something to fear. And if you as a coloured artist don't display 

that; you simply are not representing a truthful image to the 

public. Today acknowledgment is given to the many different 

cultural groups but coloured only but has one. 

 

The truths is that SA Theatre has done little to give coloured people 

self-respect! The idea of coloured has been made out to be bad and 

people are turning from being identified as coloured instead of 

fighting back and changing the perspectives of society. In SA as a 

non-white, non-black, non-Indian you are placed under the 

umbrella of a "Coloured", like it or not and whether you admit to it 

or not that is a fact- so what will you do to improve the image of a 

South African Coloured? Run away from it or let your art uplift 

your people? 

 

Nina Simone once said that: "How can you be an artist and not 

reflect the times." In our time being coloured is of low repute due to 

how we have been displayed by the performing arts sector; we are 

boxed into stereotypes - and yes so are the others that shape the 

rainbow nation. But the difference is; it is now acceptable to display 

a different (better) view of what was frown upon in SA history- 

now it’s time for the betterment of the Coloured. We have embrace 

interracial relationships; we see people with life threatening deceases 

as still having value; we have seen the face of family changed; 

different genders share in equality; people are more aware of the 

opposite- all because the arts have mirrored these things as just.; So 

why can't we see coloured people in their many differences? 

 

It is of great importance to acknowledge the rich variety of coloured 

people of South Africa each with a unique story and put them where 

society can truly see them all so that coloured identities are build 

and shared. And in return so that society can be better informed, 

and appreciate their variety and value, so that more coloured people 

can take in a better a position within the broader spectrum of life! 

Love, 

Vianney Henry Farmer 

The Editor 
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Rehane Abrahams is an award winning actress, writer and director and this 

theatremaker has her origins in Cape Town and it is within the Western Cape 

where she had her first encounter with theatre and SATMag got the scoop of 

how her tale unfolds...!

 eeing her Uncle George Weimers and 

Aunt Brenda Weimers in Adam 

Small’s Joanie Galanthulle at 

the Eoan Group in Athlone, she shares is her 

earliest meaningful memory of theatre; "The 

experience blew my mind and my heart wide 

open. I was struck by the size of the 

feelings and the intensity of sitting in a room 

with people sharing those feelings. I also loved 

how you could give a socio-political 

message through this emotional medium." She 

relies and continues to share; "A small 

and secret part of me felt that it should have 

been me on that stage, that it was my place. I 

was almost envious, but it wasn’t envy, it was a 

knowing." Abrahams fully gave over to that 

notion and blossomed in her studies at UCT 

Drama School and was awarded the Rosalie 

Van Der Gucht Most Promising student. When 

onstage she is simply incredible in her roles, 

having played to audience locally and 

internationally with diverse theatre companies 

in South Africa, the United States, England and 

Indonesia. She is co-founder of Mothertongue 

with Sara Matchett, both founders co-created 

Womb of Fire after last working together 17 

years ago with another solo performance, What 

the Water Gave Me in 2000, which launched 

the Mothertongue Project, the longest running 

women’s arts organisation. Abrahams also co-

founded Teater Gelombang Badan (Body Wave 

Theatre) in Java. Her performance research led 

her to Japan to study Butoh with Min Tanaka, 

Kathak in India and to Indonesia to the 

Indonesian Art Institute in Surakarta, Central 

Java. In 2009, she founded theatre fireFLY, a  

 

Rehane Abrahams. Photo by Justin Munitz. 

theatre company focused on exploring site 

specific, intercultural performance in Ubud, Bali 

Indonesia. She recently performed Womb of 

Fire, and shares that the highlight was being 

able to have shared it with her Aunty and Uncle, 

when they came to see her performing for the 

very first time - as they play a part in evoking 

one of SA's most profound theatremakers, who 

has at last come home and is already giving SA 

audiences a feast with her nonstop 

performances and she just stepped off stage 

from Dans van die Watermeid written by 

Amee Lekas and directed by Jason Jacobs at 

the Baxter Theatre. 
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Rehane Abrahams in Womb of Fire. Photo 

by Rob Keith. 

"I am excited by the huge diversity of new 

Coloured voices expressing identity in fluid, 

challenging, never before seen ways. I love 

how the stories are emerging and the spectrum 

of ways in which they are told. I am very glad to 

have returned to South Africa’s industry in this 

part of its life." She has spent her 

time working as an actor and theatremaker in 

the US and the UK and also Indonesia where 

she has lived for 11 years. And tells SATMag 

how those experiences have contributed to the 

development of her voice as both performer 

and maker. Theatre is a part of Abrahams that 

she'll forever hold on to, as the theatre is 

where she started her adulthood and have 

since remained. "It’s always been what I did 

and do. During the times that I’ve been away 

from theatre and performance, I became quite 

depressed. So I realise that it feeds me in ways 

that are integral to me well-being." Getting 

accepted in to CT Drama school was a  

 

 

 

 

confirmation to her that she could indeed act 

and as she puts it; "that I wasn’t deluded." This 

gave her the license to take the risk and go for 

it. By the time of graduation it was too late, "I 

was obsessed!" she exclaims. 

“Theatre is a space where our deepest 

longings, ugliest fears, secret lost memories 

and most intimate magics can be 

expressed and explored.” conveys Abrahams 

and explains that storytelling is a very powerful 

thing; "They consume you, demand to be told, 

force you to follow them and to become a part 

of them." This ideology mixed with the urgency, 

rawness and risk taking of SA theatre with its 

dynamic quality because of our history, 

allowing many stories to now emerge is what 

excites her most of SA's theatrical experiences. 

And no matter the language the desired feeling 

is always created, thus we should share in 

supporting productions that are not in our 

mother tongue for it liberates and opens the 

door to new experiences. "We should be 

encouraged to perceive more subtly.” Advises 

Abrahams and details that the nicest thing 

anyone ever said to her was after a production 

she directed in Bali of Midsummer Night’s 

Dream, which was in English, Balinese, High 

Javanese and Indonesian; was that while 

they couldn’t ‘understand’ the English, they 

were able to "Rasa or Feel everything." She 

further explains this by saying that: "Feeling 

or ‘rasa’ as the woman said, is a higher, more 

subtle mode of perception than mere mental 

understanding." She tells SATMag that she 

has attended a lot of theatre including shadow 

puppet, live theatre, trance dance, dance in 

Java and Bali none of which was in English. 

And points out that in fact many were in ancient 

high Javanese which the local audience didn’t 

understand either. "But we could 

all ‘rasa’ or ‘feel’ and from there finer perception 

can be developed. Sometimes just listening to 

the cadence or musicality of a language brings 

pleasure." Thus it is important as an artist to 

share in live experiences of fellow artists to 

further develop and enrich ourselves and our 

craft. 



  

 

 

In our interview with Rehane, she frequently 

mentioned of wanting to have had a greater 

diversity of voices upon first entering the theatre 

world. She explains that the theatre of today 

moves as society moves reflecting the changing 

experiences and realities of those that make 

and are involved in it. "There are many more 

opportunities for young theatremakers now. 

There were none at all when I was coming up." 

She singles out her encounters with SA's new 

sensational voices who allow their voices to 

project with great strength; this includes artists 

like Jason Jacobs, Aimee Lekas, Chase 

Rhys, Nwabisa Plaatjie, KieronJina, Koleka Put

uma’s work. "Their voices reflect the diversity I 

wished for back in the 90’s when I first entered 

the theatre world." With the emerging voices 

one can clearly note the different shades of 

identities within a particular communities. This 

greatly lacked in past stories and today there is 

a radical change with upcoming artists to 

showcase a variety of beings. Within the 

coloured community there has always only 

been one representation of what coloured is; 

what it sounds like; looks like and what 

behavioural patterns they exhibit. 

Zooiming in on this reality SATMag asked 

Rehane her thoughts on the subject matter.  

How do you feel about the portrayals of 

coloured characters on stage? 

I remember being enraged by the portrayal of 

Coloureds onstage in my youth during 80’s 

90’s apartheid. Especially that ‘Capey’ percepti

on - they used the word too - 

at UCT Drama school. And then white students 

would black out their front teeth and do the 

accent and be funny coloureds 

in Kinkels innieKabel or something with 

a doek and an overall and really seriously not 

even register that what they were doing was 

deeply offensive. I had to do a lot of tongue 

biting with the result that I was resentful. When I 

graduated I refused to audition for the then art 

councils – which everyone did – as a kind of 

protest, because of this and also because I just  

 

despised the work they made for the most part. 

Except of course for the few leading lights who 

were visionary and are still so in our 

community.  

I didn’t watch District Six the Musical because I 

felt that it participated in the perpetuation of 

a ‘picturesque’ narrative around the suffering of 

Coloured people and Coloured identity. At the 

time, I was much younger then, I couldn’t deal 

with what I saw as a willing ‘minstrelisation of 

pain’.  

Womb of Fire is the first time I am playing a 

maid on stage, but it is on my own terms, in my 

own voice and reflects the pain of my own 

foremothers at being the meid, the slave, the 

servant throughout colonial slavery, apartheid, 

etc.  

I also did a public intervention performance in a 

gated (invisibly) community in Kommetjie for the 

Borderlands festival. The spirit of this piece was 

a domestic worker. In it I exorcised 

what Zimitri Erasmus refers to as the almost 

ontological shame of coloured female identity. 

The piece culminated in the reclamation of 

pleasure and power on our own terms and a 

final baptismal release into the sea.  

And at the moment I am excited by the huge 

diversity of new Coloured voices expressing 

identity in fluid, challenging, never before seen 

ways. I love how the stories are emerging and 

the spectrum of ways in which they are told. I 

am very glad to have returned to South Africa’s 

industry in this part of it’s life. 

 

Rehane Abramhams in Borderlands. Photo 

by: Leila Anderson 

 



 

When portraying a character do you 

consider yourself not only a performer but 

also an activist? How does intersect in your 

work? 

I think we are whole beings and bring our whole 

selves or as much of our selves to our work -if 

the work allows it. That would include artist, 

activist, lover, friend and many other ways of 

being for which there are not yet words. 

Do you think by portraying coloured people 

authentically is creating a change in the 

perception of coloured individuals within 

society?  

Yes of course. I am always surprised by how 

narrow some perceptions can be.  

When portraying a coloured character, how 

do you consider the creation process in 

relation to real life coloured identities? 

I imagine that all actors find real life people to 

draw on in their creation of characters. Why 

would it be any different for Coloured actors?  

How do you feel about coloured stories, not 

produced by coloureds? And how do you 

view the importance of having these stories 

told by a coloured self? 

There is a great need for self representation- for 

people to tell their own stories. Representation 

comes with so much responsibility. 

Have you ever been turned down for not 

being the 'right type of coloured' or 'not 

being coloured enough'? If yes, how do you 

feel about that? If no, how does it make you 

feel knowing this happens? 

I’m sure I have. I don’t care to be honest. As an 

actor being turned down is part of life that you 

learn to deal with. I find that most often the 

rejections have opened up the time and space 

for me to participate in 

more perfect work. The job that rejected 

me pales in comparison with what comes 

in its place. I am grateful for this. 

Have you ever received criticism for your 

representation of what coloured is?  

 

 

 

 

Not professionally in terms of theatrical 

representation. People have most often been 

generous with what I presented. They have 

responded appreciatively and through their 

responses, I have realised the work’s worth. Of 

course, I am very open to hearing criticism in 

this regard, I welcome it as a necessity.  

What changes do you see in coloured 

production/characters of the modern stage 

in relation to how coloured was portrayed in 

the past? 

People are identifying in so many different ways 

now. This self definition is vital and vitalising. 

 

Rhane's works are enriching and deeply moving 

especially when it is portrayed by herself. 

Experiencing this extraordinary talent on stage 

is highly captivating and truely a remarkable 

theatre experience like no other...Now that she 

is back home she will surely continue to form 

part of the ever rising appeal that makes South 

African theatre ever so spectacular! SATMag. 

 

Rehane Abrahams in Creature.  Photo by: 

Jesse Kramer.



 

 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

Craig Morris is a multi-award winning versatile performer and educator. Craig is 

continuously involved in numerous corporate theatre productions as a physical performer 

and Classical and Contemporary Mime artist, script writer, director and Master of 

ceremonies.Here’s our Q&A with this versatile performer… 

 

 
Craig Morris 

 

1) For those who are not familiar with your 

work, give us a rundown of some of your 

career highlights thus far. 

 

I studied at Rhodes University in the early 90’s and 

was privileged to be lectured by the likes of Prof 

Gary Gordon and Andrew Buckland. I was a founder 

member of The First Physical Theatre Company. I 

have since worked with true theatre greats: Sandra 

Prinsloo, Martinus Basson, Ilse van Hemert, Greig 

Coetzee, Greg Melvill-Smith, Megan Willson…the 

list goes on and on and I’ve learnt so much from 

each one of those experiences! Highlights? Too 

many to mention, but ok, let me try…all our First 

Physical productions at Rhodes, Susters van Eva,  

 

Op Soek na Mannetjies Mentzs, all my one-person 

shows with amazing directors to guide me, 

successfully auditioning for Cirque du Soliel, 

numerous movie projects around Human Origins 

which have taken me around the world… 

 

2) What is your earliest memory of theatre? 

 

Sitting on the edge of the stage for a production in 

primary school, in front of a full house and feeling 

totally comfortable.  

 

3) Why theatre and not something else? 

 

Um, to be honest, I kind of painted myself into a 

corner. I didn’t ever consider any other option! 

 

4) When did you realize that you wanted to be 

part of the theatre world? 

 

It was never a realisation for me…it just happened. 

 

5) What does theatre mean to you? 

 

Truth. Searching for truth in story, and in character. 

 

6) After all your years in this field, what still 

excites you about SA theatre? 

 

Our reality is constantly evolving, and theatre 

attempts to reflect these evolving realities. 

Sometimes we may not be sure what the stories 

are, but eventually they reveal themselves thus to 

tell! 

 

 



 

 

7) With the influence of technology do you think 

traditional theatre still appeals to the public? 

 

Of course, but the fourth Industrial revolution will 

shift where theatre needs to go in terms of 

embracing technologies…Of course, but people 

forget that many filmic elements are really utilising 

old theatrical conventions and devices…ultimately it 

still comes down to what is the best way to tell that 

story! 

 

8) With theatre finances always being a big 

obstacle that hampers both audience 

attendance and artists participation alike, what 

impact did this have on this year of theatre? 

 

Always a challenge, but challenges theatre - makers 

to engage with their audiences in new and 

innovative ways… 

 

9) How do you feel about shows that are in a 

different language and what would you share as 

encouragement for people to attend shows that 

are not in a language they would understand? 

 

Theatre, particularly Physical theatre transcends 

those limitations of spoken word theatre…good 

quality South African theatre has always been 

strongly rooted in physical story-telling. So spoken 

language is the only way to appreciate theatre.  

 

10) The theatre of the modern age varies greatly 

from what it was, why do you think this is? 

 

Theatre is always adapting to the demands of the 

time! There will always be theatre that government 

doesn’t feel threatened by, and then theatre that 

stirs things up! Do we have theatre right now that’s 

making people in power uncomfortable? Yes, I 

believe so…the Kiri Pink Nob team are making 

powerful statements of discontent and dissent… 

 

11) Which young upcoming theatre artist's 

(performer/director/ choreographer/writer) work 

do you admire, that you don't know on a 

personal level, and why? 

 

Tony Miyambo is a colleague who’s work I admire! 

He’s a young theatre-maker with an astute and 

empathetic touch. I always look forward to his work. 

 

12) What role do you play, as an individual, in 

assisting up and coming artists? 

 

 

 

 

 

 

 

 

Finding them opportunities for work, casting them in 

productions I may be involved in…helping with 

proposals etc… 

 

13) What do you love about SA Theatre? 

 

Innovation to survive, the hustle…if you become 

complacent, you’ll sink! 

 

14) What changes do you see in younger 

theatremakers today in terms of theatre as an art 

form?  

 

Positively - they embracing new trends, networking, 

social awareness… 

Negatively - Not valuing the lengthy process of 

creating work, therefor lack of process… and lack of 

discipline. The discipline of working on your craft 

every day. 

 

15) What would you say is the biggest challenge 

that South African theatremakers are facing 

today? What would your advice be to them? 

 

Lack of funding, lack of resources, lack of support. 

For now we have to work together. Break down our 

silos that keep us isolated from each other…we 

have to pool our resources and support each 

other…and provide opportunities for those trying to 

emerge in the industry. 

 

16) What is your hopes for the future of SA 

theatre? 

 

I hope South African theatre continues to produce 

(because it is!) more talented, interrogating and 

fearless theatre-makers…we have amazing story-

tellers! 

 
Craig Morris in Sylvaine Strike’s Tartuffe. 

 



 

 

 

 

 

 

 

 

 

 

"With the rise of new modern voice there is now a movement towards a more 

detailed and nuanced portrayal of colouredness on stage"- Ameera Conrad 

but still "not every narrative is being told, portrayed and explored on stage. It 

is this that limits the societal views of coloured identity. "-Cherae Halley
 

outh Africa has surely come a long 

way and it is clearly depicted so within 

the theatre scene...South African 

theatre has always managed to effectively 

reflect the times that lead to a better outcome 

for its people. But some issues have remain 

untouched - one of these would be the 

misrepresentation of the coloured identities.  

 

 

 
Charae Halley in What The Water Gave Me. 

 

 

It is true that coloureds are seen as being of a 

lower repute and this is due to the public 

representation of it within the entertainment 

sector. Yes, productions now celebrate the 

heritage of coloureds in their diversity. "As 

opposed to the struggle stories that are still 

enjoying front pages." (Visman). But the 

identities of coloured people remain unaltered 

within theatre productions. Actor Roberto Kyle 

Meyer states: "I think we are represented in a 

way that South Africans expect us to be seen. 

I think being whitewashed is not truthful in 

any way. And also I think we are way too 

complex a people to narrow down into one or 

two characters, and then to take that as 

holistically coloured." Cherae Halley; a 

theatre practitioner based in Johannesburg 

shares in this view and adds on by saying 

"There are many layers of the South African 

coloured identity which is not actually being 

represented." She goes on to explain that 

each person's history, culture and other 

aspects of identity is complex. But the 

complexities of coloured identities are not 

explored and presented to the public; "The 

existing stories, the scripts, the texts that are 

presented to us limit the telling of our complex 

narratives."  

And because this is missing from the 

entertainment world; the world around 

coloureds perceive them as one of two types; 

the shallow clown used for comical relief or 

the horrible fear instilling, drug abusing 

criminal: both characters depicted as  

S 
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Capetonians. Thus performer Riaan Visman 

calls for integrity and dignified coloured 

portrayals as seen with any other character 

within South Africa: "I feel our industry 

misunderstand the complexity of the 

coloured. They represent the skin and not the 

cultural upbringing of the so-called coloured." 

Due to this fact, hopelessness has lingered 

over coloured actors because the industry 

doesn't create room for other versions of 

coloured. Musical Theatre sensation, Clint 

Lesch gives insight into coloured within the 

musical theatre context; "I think 'coloured' 

characters within a South African context 

barely exist in musical theatre." And yet again 

when coloured characters are used in South 

African Musicals the Cape Coloured 

stereotype is used.  

 

 
Clint Lesch in Brilliantly Broadway. 

 

Artistic license for coloured artists are denied. 

Because a certain image has been created 

and it is demanded by producers; but 

coloured artists no longer wish to be one 

dimensional thus it has resulted in coloureds, 

within the industry, identifying as anything 

else but coloured. These artists take up the  

 

 

 

 

 

roles of other Nationalities which they 

resemble because it doesn't permit  them to 

be a stereotype, but allows them to be 

creative and expand their range and display 

their set of skills. But that is mainly achievable 

within Musical theatre, for theatre actors it is a 

much tougher pill to swallow. Actor Christian 

Bennett details to SATMag just how hard it is: 

"It is always hard to find work and if you do 

find it then most times you play a gangster, 

drug addict, sex worker etc. and yes, you 

don't have to take it but there's always 

someone next to you that’s gonna take it that 

needs the money. So why not do it till the 

next best thing comes along." The problem 

with this is that creatives know that there is 

always someone that is willing to play the part 

as intended. And this is where a big shift 

needs to occur, many new theatremakers 

within the coloured community have started to 

open the doors for new and more accurate 

tales involving coloured people - sometimes it 

has been frowned upon for not being a 

familiar image to the public; but 

theatremakers are adamant about these new 

representations. There is still a long way to go 

but the way for an array of different coloured 

identities portrayed on the South African 

stage is being paved! 

Everyone within the entertainment world will 

know that looks are of extreme importance; 

you may have all the talent in the world but if 

you visually don't display the image required 

there's no convincing the producers. With 

coloured people the emphasis of looks is 

based on skin colour, facial features and hair 

textures. A certain skin colour/facial 

feature/hair type determines whether the role 

is yours and not to forget having the required 

"coloured accent". And every coloured artists 

has been exposed to this and have been 

passed by for not being "the right type of 

coloured". For Cape Townian, Theatre Artist 

Ameera Conrad this has been a plague many 

a times. "I’ve got this issue where my accent 

doesn’t fit the idea of what coloured is." She 

explains that she has a very Model-C accent 

because she went to primary school in  
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Johannesburg and a Model-C school in Cape 

Town resulting in her voice not sounding like 

what people expect when they see her face. 

"It’s a tough pill to swallow, but it’s part and 

parcel of being an actress – especially an 

actress who lives in the grey area of racial 

existence. You’re never the right kind of 

anything." she concludes. For Halley working 

in Johannesburg the same applies when 

attending auditions: "I once was asked at an 

audition if I could speak "coloured" because 

my accent was too clean (the show was 

produced, written and directed by coloured 

people)." She also continues to explain 

that even when a conscious decision was 

made on her part regarding a coloured dialect 

her friends would mention how her "R's" were 

being rolled too much or that her "A's" 

sounded too harsh.  Lesch has suffered 

greatly because of his physical appearance, 

he shares: "Recently I lost out on a job 

because I was not "coloured" enough and 

they said I looked too pretty. I was 

dumbfounded." Bennett has also been turned 

down and is puzzled at what is considered 

the 'right type of coloured'. 

 

 
Ameera Conrad (centre) in The Fall. 

 

Coloured artists have also become 

wearisome of the coloured themed stories 

that have been told. Playwrights should put in 

the effort and explore the different identities 

and directors should be more open to see a 

different take on coloured.  Halley suggests 

that coloured stories should be  

 

 

 

authentic while being conscious of the 

"outsider looking in" status while producing, 

writing, directing or performing. Once this is 

achieve theatre can then move towards 

representing each narrative so that it is 

noticed by the broader public. This creation 

process not only applies to a non-coloured 

creator but to the coloured creator as well - 

the secret to the authenticity in telling 

coloured stories lies within a willingness to 

allow the actor to bring their lived experiences 

(as a coloured) to the table whether it was 

created by a coloured or not, advises Conrad. 

Lesch adds that there is only so much one 

can research with regards to the history and 

culture of coloured people in South Africa and 

he thinks the challenge of a non-coloured 

producer or director taking on a rich cultural, 

truly coloured story would be to understand, 

craft and accurately portray the nuances and 

dynamics of coloured culture that cannot be 

written down in a history book or academic 

journal. "It has to be experienced to be 

understood in full. I don't believe it is 

impossible for non-coloured people to 

produce good coloured stories."  

 

Gradually a shift is occurring with new works 

involving coloured characters, young 

writers/directors/producers now involve and 

consult the relevant sources, giving 

opportunity to the broadening of coloured 

identities and allowing coloured stories to be 

told in the manner that a coloured would. 

Meyer touches on this: "For a long time we 

have been portrayed as a 

stereotype, particularly by people from 

outside of our community. But things have 

been changing, because our own stories are 

now being written, directed and performed by 

our own. This is enabling us to be more 

than just the stereotype, because now our 

complexities and nuances can be seen. I am 

excited for my people and the way we are 

being portrayed, because we are starting to 

being seen as actual characters with deeply 

nuanced stories." 

 

Coloureds are more than sheer comical 

entertainment, coloureds have love stories, 

tales of success, important historical leaders,  
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beautiful traditions and practices that are 

rooted deeply within the South African soil - 

but are fading away from existence simply 

because it is not being documented. Theatre 

needs to archive the legacy of the different 

type of coloured people, like it has done with 

all other groups in SA. Theatre needs to 

establish a culture whereby coloureds from 

the public are encouraged to come back to 

the theatre as Conrad puts it; there’s a big 

community that isn’t being effectively utilised 

by the industry right now. "I believe that 

coloured people can and will come to watch 

shows about themselves, and not only the 

shows where there’s singing and dancing and 

Mark Lottering. Not that there’s anything 

wrong with those kinds of shows – I love 

those shows." She further explains her point 

by using Joe Barber as example of one of the 

most successful coloured theatre venture; 

"People really came to watch themselves and 

the characters that they knew from their 

streets." She relies and states: "And I think 

that’s what we’re lacking right now." 

 

Majority of current portrayals of coloured 

productions include mainly Coloureds from 

the Cape. Some modern stories have 

showcased the lovely variety of the Cape 

Coloured. But this only occurs within the 

Western Cape and they have had great 

success of displaying to the rest of SA their 

vibrancy. It has become so popular that the 

rest of Coloured people in SA are 

automatically accepted to be a representation 

of the Cape Coloured; which in the 

entertainment world includes always 

being either gangsters or singers – "While the 

coloured community has so much more to 

offer the theatre." Shares Conrad, "I think that 

there’s so much more to what it means to be 

coloured in South Africa, and we also need to 

be showing other aspects of our identities." 

Conrad continues with this idea by stating; 

"I’m yet to see a play that focusses on the 

narrative of a young coloured girl in this 

generation trying to navigate her identity 

within the so-called Rainbow Nation." But this 

is the duty of writers of theatre and film she 

tells SATMag; giving space for different types 

of identities to come up against one another  

 

 

 

 

 

in front of the audience; "And that’s what I 

think is missing in the current narrative of the 

coloured identity in theatre. Amidst these 

facts Lesch remains hopeful because of the 

current shift: "Some of these issues are being 

addressed with TV soaps like Suidooster, 

which I believe has started to show coloured 

characters of a more varied spectrum. We are 

not all drunk uneducated hoodlums with 

passion gaps. There seems to be no limit to 

the aesthetics, accents or the educational and 

professional capacity that coloured people 

can embody, as portrayed in this soap." 

Lesch also believes that this will help the 

coloured communities of SA to feel validated 

and more accurately represented on 

television. This will also allow the non-

coloured individuals to be better informed and 

hopefully this will allow them to become more 

open-minded, he shares and concludes; "I 

don't believe the same level of representation 

happens in theatre." Visman feels that our 

industry misunderstands the complexity of the 

coloured and reasons that therefore they 

represent the skin and not the cultural 

upbringing of the coloured.  And therefore 

script them with confusing backgrounds. "The 

existing stories, the scripts, the texts that are 

presented to us limit the telling of our complex 

narratives." States Halley. Yes this has been 

the reality for so long, but with the new wave 

of theatremakers  are now including the 

different histories, cultures and other aspects 

of identity and represents it to the audience.  

 

 
Riaan Visman in Die Laaste Karretjiegraf. 
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For years, the representation of the diversity 

and true authenticity of coloured people have 

not been accurate in theatre, television and 

film. This contributes to the generalisation 

and misconception of coloured people from 

other South Africans as well as the 

international community. Because coloureds 

have been presented in a way that South 

Africans expect coloureds to be seen. "I think 

being whitewashed is not truthful in any 

way. And also I think we are way too complex 

a people to narrow down into one or 

two characters, and then to take that as 

holistically coloured.   

Absolutely. Every bit of my theatre work is 

interventionist. "I have only taken up 

performance work when I see it as a call to 

action, this is particularly true with my practice 

of Applied Drama and Theatre." This is the 

role of the artist, and more coloureds have 

come to realize the epidemic surrounding 

them, but will they take up the role on 

themselves to see to it that South African 

Theatre will hold up an all-inclusive 

representation of all South African coloured 

identities? Well there is hope yet.  

A Quick Q&A: 

Christian Bennett 

 
 

 

What has your journey as a coloured artist 

been like in the SA industry? 

Christian: Tough, very, very tough. The hustle 

never stops cause we know you got to do 

what you got to do our children needs to eat.  

Was always hard to find work and if you do 

find it then most times you play a gangster, 

drug addict, sex worker etc. and yes you don't 

have to take it but there’s always someone 

next to you that’s gonna take it that needs the 

money so y not do it till the next best thing 

comes along.  

 

Define the type of coloured you are (detail 

your background and growing up). Do you 

see your type of coloured portrayed 

onstage? If yes; is it an authentic 

representation? If no, how do you feel 

about it? 

Christian: Type of coloured PERSON I am. 

I'm from Belhar extension 13, I grew up in a 

God Fearing home with normal problems I 

went to Symphony high was and always will 

be a CHOIR boy that's actually what kept me 

out of trouble after school I went to choir 

practice cause that's what I loved... Yes I do 

see characters In a lot of plays, movies etc 

that I can relate to... 

Ameera Conrad 

 



 

Define the type of coloured you are (detail 

your background and growing up). Do you 

see your type of coloured portrayed 

onstage? If yes; is it an authentic 

representation? If no, how do you feel 

about it? 

Ameera: I’m what people would call Cape 

Malay – if that wasn’t a complete fabrication 

created by the Apartheid government 

because of the ineffective pencil test. 

Literally. I was born in Lansdowne, then 

moved to Joburg, and then back to Cape 

Town. I’m Muslim, with ancestors from the 

Netherlands, Germany, Java, and Malaysia. I 

identify as Biko black and coloured.  I haven’t 

yet really seen a young Muslim womxn on 

stage other than in Nadia Davids’ At Her 

Feet – but even that I have never actually 

seen being performed. I guess I’m at the point 

where I’ve accepted the fact that it’s now my 

duty to create the characters that I feel are 

missing. 

What if your wish for the future of 

coloured themed productions? 

Ameera: I hope that we can really get more 

different kinds of voices and stories being 

given a space within the political discussions 

happening in the theatre, and I think that’s 

happening. We can see it happening. And I 

hope that it can keep going strong, and 

pushing towards a theatre industry where we 

feel represented accurately. 

Clint Lesch 

 

 

 

 

What has your journey as a coloured artist 

been like in the SA industry? 

Clint: I have been fortunate to have had a 

successful career thus far as a musical 

theatre practitioner and concert/recital artist 

as well as a theatrical lecturer. I have been 

part of productions in which the creative team 

did colourblind casting, taking mostly one's 

skills and work ethic into account and not so 

much the aesthetic. I have also been part of a 

production where the size of my role ended 

up being small due to the fact that I'm not 

dark enough. Over all I have had a successful 

career. 

What if your wish for the future of 

coloured themed productions? 

Clint: I would like to see a much more varied 

spectrum of characters, stories and creative 

teams that create works for and about 

coloured communities. I also believe that as 

artists we should create, produce and perform 

our own stories. I love how Chantal Stanfield 

took her unique story and created her own 

one woman piece. We all should do more of 

our own work, this is also a form of activism.  

Riaan Visman 
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Define the type of coloured you are (detail 

your background and growing up). Do you 

see your type of coloured portrayed 

onstage? If yes; is it an authentic 

representation? If no, how do you feel 

about it? 

Riaan: I am a young man from the karoo. 

Oudtshoorn.  

There are various open landscapes 

considered as karoo. We have diverse 

dialects and sosio-lects in our Afrikaans 

language. That is why we must start the 

rhythm of telling coloured stories through 

there various dialects and demographical 

backgrounds.  

What if your wish for the future of 

coloured themed productions? 

Riaan: Ubuntuism amongst coloureds. 

Cherae Halley 

 

What has your journey as a coloured artist 

been like in the SA industry?  

Cherae: It has been hard. I am "versatile 

looking" which means that I am sent to 

auditions for roles which I often don't feel 

comfortable with. I also don't speak Afrikaans 

as a first language so I don't match people’s 

expectations of coloured people. My accent is 

such a hybrid of coloured friends and family, 

model c schooling, drama and performance 

training and Johannesburg city - this often 

doesn't allow people to place me and name 

me easily with roles.   

 

What is your wish for the future of 

coloured themed productions?  

Cherae: I wish for deep, insightful and 

complex narratives to emerge. The coloured 

mother is more than just a "swirlkous wearing 

woman", no she just so happens to be a 

damn strong matriarch who teaches her 

daughters culinary excellence and shines a 

light on their will to survive. 

Roberto Kyle 

 

What has your journey as a coloured artist 

been like in the SA industry? 

Roberto: In all honesty, I have received more 

criticism outside of the industry in terms of 

how I conduct myself as a coloured. There 

has never really been an issue within 

the industry for me personally. I just wish 

more of our stories could be told in a way that 

depicts us for who we really are.   

What changes do you see 

in coloured production/characters of the 

modern stage in relation to 

how coloured was portrayed in the past? 

Roberto: I see us becoming more human. 

SATMag. 
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The 2nd ever SATMag Awards are here and is voted 

for by you, the public! Any South African production 

that have opened in South Africa between 1 

December 2016 - 30 November 2017 (both dates 

inclusive) were eligible for nomination. 

Voting lines for Nominations by the public were open 

from 1 November 2017 - 30 November 2017. 

After hundreds of nominations the top 4 Nominees 

with the most votes in each category, as voted for by 

the public, have been selected as the Final 

Nominees of the 2017 SATMag Awards. 

Winners of the SATMag Awards 2017 will be announced in the January 2018 Edition of the South African 

Theatre Magazine (SATMag) available 1 January 2018.  

Here then the Nominees of the 2017 SATMag Awards: 

 

BEST ACTOR IN A PLAY:  

 Gideon Lombard – DIE REUK VAN APPELS (Fugard 

Theatre, SA State Theatre, KKNK) 

 Siyabonga Thwala – THE SUITCASE (Market 

Theatre) 

 Craig Morris - TARTUFFE (Joburg Theatre, Baxter 

Theatre, National Arts Festival) 

 Mncedisi Shabangu – MARAT/SADE (Baxter 

Theatre) 

BEST ACTOR IN A MUSICAL/ OPERA: 

 Andile Gumbi – KING KONG (Fugard Theatre) 

 Daniel Buys – PRICILLA QUEEN OF THE DESSERT 

(Montecasino Teatro) 

 Bryan Hiles - CHICAGO (Elizabeth Sneddon Theatre) 

 Schoeman Smith – PICTURE INCOMPLETE 

(Alexander Bar Upstairs Theatre) 

BEST SUPPORTING ACTOR IN A PLAY: 

 William Harding – TARTUFFE (Joburg Theatre, 

Baxter Theatre, National Arts Festival) 

 Johny Klein – FIELA SE KIND (Theatre of Marcellus) 

 Kiroshan Naidoo – THE EULOGISTS (Fugard 

Theatre) 

 Louis Viljoen – THE PLAY THAT GOES WRONG  

(Theatre on the Bay) 

 

 

 

BEST SUPPORTING ACTOR IN A MUSICAL/ OPERA: 

 David Dennis – PRICILLA QUEEN OF THE DESSERT 

(Montecasino Teatro) 

 Tshepo Ncokoane – PRICILLA QUEEN OF THE 

DESSERT (Montecasino Teatro) 

 Zak Hendriks – PUSS IN BOOTS (Lyric Theatre) 

 Mark Tatham - PINOCCHIO (Joburg Teatro) 

BEST ACTRESS IN A PLAY: 

 Tinarie van Wyk-Loots – Marat/Sade (Baxter 

Theatre) 

 Ameera Patel – TAMASHA ON HOPE STREET 

(Market Theatre) 

 Anna-Mart van der Merwe – THE MOTHER (Fugard 

Theatre) 

 Rehane Abrahams – WOMB OF FIRE (National Arts 

Festival) 

BEST ACTRESS IN A MUSICAL/ OPERA: 

 Noxolo Dlamini – SARAFINA (SA State Theatre) 

 Ashley Harvey – FUNNY GIRL (Fugard Theatre) 

 Jessica Sole - CHICAGO (Elizabeth Sneddon 

Theatre) 

 Katy Moore – CHICAGO (Elizabeth Sneddon 

Theatre) 

 

 



 

 

ABOVE: Phillip Schnetler in Priscilla Queen of the Dessert. 

BEST SUPPORTING ACTRESS IN A PLAY: 

 Vanessa Cook – TARTUFFE (Joburg Theatre) 

 Momo Matsunyane – ANKOBIA (Market Theatre) 

 Khutjo Green - TARTUFFE (Joburg Theatre) 

 Cindy Swanepoel – MY MAN SE SKELMPIE SE SE 

VROU (KKNK) 

BEST SUPPORTING ACTRESS IN A MUSICAL/OPERA: 

 Candice von Litsenborgh – PRICILLA QUEEN OF THE 

DESSERT (Montecasino Teatro) 

 Charon Williams-Ros – CHICAGO (Elizabeth 

Sneddon Theatre) 

 Ilse Klink - PINOCCHIO (Joburg Theatre) 

 Nondomiso Thembe – KING KONG (Fugard 

Theatre) 

BEST PERFORMER:  

(This category is specifically for performers in dance, 

physical theatre, magic and performance art 

productions.) 

 Brendan Peel – HOCUS POCUS (Cape Town Fringe) 

 Ignatius van Heerden – NIJINSKY’S WAR (National 

Arts Festival) 

 Gavin Krastin - NIL (National Arts Festival) 

 Mamela Nyamza – ROCK TO THE CORE (Baxter 

Theatre) 

 

 

 

 

 

 

 

BEST ENSEMBLE PERFORMANCE:  

 

 PRICILLA QUEEN OF THE DESSERT  (Montecasino 

Teatro) 

 TARTUFFE (Joburg Theatre, Baxter Theatre, 

National Arts Festival) 

 ANT (National Arts Festival) 

 SARAFINA (SA State Theatre) 

BEST DIRECTOR OF A PLAY:  

 

 Sylvaine Strike – TARTUFFE (Joburg Theatre) 

 Jaco Bouwer – MARAT/SADE (Baxter Theatre) 

 Allan Committie – THE PLAY THAT GOES WRONG 

(Theatre on the Bay) 

 Monageng Vice Motshabi – ANKOBIA (Market 

Theatre) 

BEST DIRECTOR OF A MUSICAL/ OPERA:  

 

 Simon Phillips – PRICILLA QUEEN OF THE DESSERT 

(Montecasino Teatro) 

 Jonathan Munby – KING KONG (Fugard Theatre) 

 Steven Stead – CHICAGO (Elizabeth Sneddon 

Theatre) 

 Mbongeni Ngema – SARAFINA (SA State Theatre) 

BEST EMERGING DIRECTOR:  

(This category is specifically for Directors who hasn't been 

in the industry for more than 5 years.) 

 Thembela Madliki – BAYEPHI (National Arts 

Festival) 

 Michael da Silva – ANT (National Arts Festival) 

 Mariska Denysschen – HUMAN PIECES II (POPArt 

Theatre) 

 Calvin Ratladi – SILENT SCARS (SA State Theatre) 

BEST CHOREOGRAPHER: 

 Ross Chona and Andrew Hellsworth – PRICILLA 

QUEEN OF THE DESSERT (Montecasino Teatro) 

 Nomcebisi Moikwa – ONE BIG BLINK (Cape Town 

Fringe) 

 Ignatitius van Heerden – NIJINKY’S WAR (National 

Arts Festival) 

 Gregory Maqoma– KING KONG (Fugard Theatre) 
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BEST NEWCOMER: 

 Phillip Schnetler – PRICILLA QUEEN OF THE 

DESSERT (Montecasino Teatro) 

 Deanre Reiners – PASS(INGS) (POPArt Theatre) 

 Roberto Kyle Meyer – TWELFTH NIGHT 

(Maynardville Open Air Theatre) 

 Emma Kotze – OH BABY I’M A WILD ONE 

(Alexander Bar Upstairs Theatre) 

BEST LIGHTING DESIGN: 

 Wilhelm Disbergen – TAMASHA ON HOPE STREET  

(Market Theatre) 

 Kosie Smith – DIE REUK VAN APPELS (KKNK) 

 Per Hordieng – PRICILLA QUEEN OF THE DESSERT 

(Montecasino Teatro) 

 Fred Amabrahmse – PETER PAN (Canal Walk) 

BEST SOUND DESIGN: 

 Mark Malherbe – PRICILLA QUEEN OF THE 

DESSERT (Montecasino Teatro) 

 Gladman Ballentolow – SARAFINA (SA State 

Theatre) 

 Gopala Davies and Ignatius van Heerden – 

NIJINSKY’S WAR (National Arts Festival) 

 Jannois Aikena – RED ALOES (Magnet Theatre) 

BEST SET DESIGN: 

 Brian Thomson – PRICILLA QUEEN OF THE DESSERT 

(Montecasino Teatro) 

 Verita Brandt – THE PLAY THAT GOES WRONG 

(Theatre on the Bay) 

 Jaco Bouwer – MARAT/SADE (Baxter Theatre) 

 Wilhelm Disbergen – TAMASHA ON HOPE STREET 

(Market Theatre) 

BEST NEW SOUTH AFRICAN SCRIPT: 

 Johann Smith and Mark Behr – DIE REUK VAN 

APPELS (KKNK) 

 Quintin Wils and Vianney Henry Farmer – 

PASS(INGS) (POPArt Theatre) 

 Amee Lekas – DANS VAN DIE WATERMEID (Baxter 

Theatre) 

 Neil Coppen – NEWFOUNDLAND (National Arts 

Festival) 

 

 

 

 
ABOVE: MARAT/SADE at the Baxter Theatre. 

 

BEST INNOVATION IN THEATRE: 

(This award is specifically aimed at new and innovative 

projects that boosts SA Theatre in general) 

 UITKAMP TEATER (Kunste Onbeperk, KKNK) 

 PRONK PODIUM (Aardklop) 

 THEATRE IN THE BACKYARD (Cape Town Fringe) 

 KRITIEK (Kunste Onbeperk , KKNK) 

PUKKA AWARD FOR BEST PRODUCTION: 

(This award is specifically dedicated to Dance, Physical 

Theatre, Magic and Performance Art productions.) 

 HOCUS POCUS (Cape Town Fringe) 

 ROCK TO THE CORE (Baxter Theatre) 

 GHOSTDANCE FOR ONE (National Arts Festival) 

 ONE BIG BLINK (Cape Town Fringe) 

BEST THEATRE PRODUCTION FOR YOUNG AUDIENCES 

(This category is especially for productions for audiences 

aged 0-17.) 

 THE LION, THE WITCH AND THE WARDROBE 

(National Children’s Theatre) 

 PUSS IN BOOTS (Lyric Theatre) 

 PETER PAN (Canal Walk) 

 CINDERELLA (People’s Theatre) 

BEST COMMUNITY THEATRE PRODUCTION 

 

 THIS IS MY STORY (SANCTA One Act Play Festival) 

 BOY NTULIKAZI (Zabalaza Festival) 

 DIKAKAPA (Zwakala Festival) 

 SILENT SCARS (CADO Mzansi Fela Festival) 
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BEST STUDENT PRODUCTION 

(This category is especially for productions that were done 

only by students on a tertiary level.) 

 UMSI (UCT) 

 MOLORA (TUT) 

 CULT CLIT (Rhodes University) 

 HANI – THE LEGACY (Market Theatre Laboratory) 

 HUIS (NWU – Vergeet My Nie Dames Koshuis) 

 POP ICHERRY (Market Theatre Laboratory)  

BEST TEEN PRODUCTION 

(This category is especially for productions that were done 

on a secondary level.) 

 TWELVE ANGRY WOMEN (Springfield Convent 

School) 

 KZ (Hoërskool Eldoraigne) 

 MY PLANEET (Potchefstroom Gimnasium) 

 DISRUPTION (St Stithians Boys College) 

 WAG, EK KRY NET GOU MY FOON EN SOOS SULKE 

GOED (Hoër Meisieskool Bloemhof) 

 INNIE SELLE (Hoërskool Tygerberg) 

BEST CUTTING EDGE PRODUCTION 

 

 DEURNIS (Aardklop) 

 DOWN TO A SUNLESS SEA (National Arts Festival) 

 DOWN TO EARTH (National Arts Festival) 

 NIJINSKY’S WAR (National Arts Festival) 

 

BELOW: The production of NIJINSKY’S WAR. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

BEST PLAY 2017 

 

 TARTUFFE (Joburg Theatre) 

 MARAT/SADE (Baxter Theatre) 

 THE PLAY THAT GOES WRONG (Theatre on the 

Bay) 

 THE SUIT (Market Theatre) 

BEST MUSICAL/ OPERA 2017 

 

 PRICILLA QUEEN OF THE DESSERT (Montecasino 

Teatro) 

 KING KONG (Fugard Theatre) 

 CHICAGO (Elizabeth Sneddon Theatre) 

 EVITA (Montecasino Teatro) 

FESTIVAL OF THE YEAR 

 

 CAPE TOWN FRINGE 

 AARDKLOP 

 HILTON ARTS FESTIVAL 

 ASSITEJ CRADLE OF CREATIVITY 

THEATRE OF THE YEAR 

 

 POPART THEATRE 

 FUGARD THEATRE 

 ALEXANDER BAR UPSTAIRS THEATRE 

 MARKET THEATRE 
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Amee Lekas, Writer 
1. Taylor Swift : Look what you made me do.   
2. We were working on a love 

scene in rehearsal. We still on 
script. The more my love 
interest caressed me the more I 
started to read like a grade R 
student. I was so embarrassed 
because everyone saw. So I 
just smacked him with my 
script. He laughed. Seker gedink hy maak my 
bene lam. 

3. Adam Small se Kana hy kô huis toe. I thought I 
could move forward in life without the place 
and people where I grew up with. But life has a 
way of bringing you back to unfinished 
business.    

 

Eldon van der Merwe, Actor 
1. Although I'm very open with my music, there 

is one particular song that I'm not too proud 
to mention in public, 
"Unforgettable" by French 
Montana. It is very sexy and 
provocative even if the words 
aren't too romantic. 

2. I remember doing a musical 
theatre show at Carnival City 
early last year. It was a mid-
week show and we had a good start. I only 
had one solo to sing in that show. I started it 
off confidently until the backtrack restarted. 
For a moment I could feel the pressure  of all 
the eyes in the theatre as I struggled to 
swallow the gravity of what just happened. 
That was a very embarrassing moment, but 
all I could do was to continue the show.  

3. It has to be "Faust" by Johann Wolgang von 
Goethe. I've never seen a production of the 
play, though I have read the synopsis before. 
It describes my life in many ways. The lead 
character goes through misfortune and 
turmoil even though his intentions were 
mostly good and sincere on his journey.  

 

Chase Rhys, Writer 
1. Janet Jacksons music has aged 

so well. I've always been a fan 
but I'm only now getting in to her 
earliest work. So my number 
right now is this random track 
called 'He doesnt even know that 
I'm alive' from Janets 1986 album Control. 
It's a bop! Also Scary Spice/ Mel B's solo 
single 'Feel So Good'-has found it's way on 
to every music device I've had since prinary 
school. I still don't skip that jam..  

2. Embarassment?  I don't know that feeling. 
3. Chase Rhys' KINNES. It's my award winning 

debut play that opens at Woordfees 2018. I'd 
say it's an accurate account of my 
experience and a testament of my inner 
landscape.  



 

 

 

 

 



 


