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We had a great session with a sensational multi award winning theatre maker 

who remains true in creating theatre works that excel! Here's some detail on 

SATMag's chat with theatre maker Philip Rademeyer.

 hilip Rademeyer is a young South African writer 

and director. He co-founded the award-winning 

Cape Town-based theatre collective, Rust Co-

Operative, alongside Penelope Youngleson in 2012, for 

which he has written, co-written and directed. He is best-

known for the production The View, a play about a young 

gay man looking down at a ruined earth from a prison cell 

in space. It showed at the Artscape, the Market Theatre, 

the Intimate Theatre, the International Dublin Gay 

Theatre Festival, National Arts Festival and 

Clover Aardklop. The View obtained much success with 

audience and critics alike and was a favorite amongst 

award shows, it received the Oscar Wilde Award for Best 

New Writing and the Doric Wilson Intercultural Dialogue 

Award at the International Dublin Gay Theatre Festival 

2013 and Rademeyer was nominated for a further 2 

awards in 2013: for the Rosalie van der Gucht Prize for 

New Directors and for Best Production at Aardklop 2013. 

It was brought to print by Junkets Publisher in 

2013. 

 

Ever since he has had theatre goers awaiting on his 

next deliveries which never disappointed as seen 

with Ashes (another work dealing with homophobia and 

violence against LGBTQ people) it has shown at NAF, 

in Cape Town and in Afrikaans at Stellenbosch's annual 

Woordfees. Siembamba (which Youngleson co-wrote), 

followed the tale of the relationship between a young 

white woman and her childhood domestic worker, 

showed at the Artscape, NAF, Amsterdam Fringe 

Festival and Hilton Festival. Both these shows where 

held in high esteem and received Standard Bank 

Ovation Awards at the NAF and Siembamba 

was selected for 2014 Amsterdam Fringe Festival. More 

recently he did his magnificent new play, winner of a 

2016 Standard Bank Silver Ovation 

Award; The Graveyard at this year's NAF. The 

Graveyard is a stripped-down reinterpretation of Henrik 

Ibsen’s Ghosts, about a society in decay and the sins of 

the past returning to haunt a mother and her son and 

within a final climactic encounter between mother and 

son the family’s fate is decided. The production also 

showed at this year's Hilton Arts Festival held annually 

in KwaZulu-Natal within the month of September. 

Outside of his work with Rust, he has also directed 

Jean Genet’s The Maids, Chaeli Campaign’s In The 

Wings (2015 Standard Bank Ovation Award), and has 

lectured part-time at the University of Cape Town. He 

completed his Masters in Theatre & Performance 

(Directing) at the University of Cape Town.  

 

Bo Petersen and Gideon Lombard in Rademeyer’s 

The Graveyard. Photo: Aaliyah Tshabalala. 
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Rademeyer’s production of Ashes, featuring Jason 

Jacobs and Stefan Erasmus. Photo: Nardus 

Engelbrecht. 

Within his plays he explores current social and political 

issues through personal stories that are centered 

around the relationships between people mainly makes 

up the plot for Rademeyer's productions, while his 

writings he describes as: "Monologue-based, often 

stream-of-consciousness and quite text-heavy." The 

productions are created to be intimate and personal 

"We always try to establish a close, direct relationship 

with the audience" Rademeyer details, and he tries to 

achieve this by having small casts (where actors take 

up a multitude of roles) and a minimalist set design that 

puts the focus on the actors. Many of Rademeyer’s 

creations initially took to life in Cape Town's Intimate 

Theatre (which no longer exists). Rademeyer describes 

with great fondness of the theatre being a charming 

and wonderfully nurturing space which gave young 

artists a safe, welcoming space to create.Venues like 

the Alexander Bar in Cape Town and the Pop Art 

Theatre in Johannesburg allow theatre makers to create 

beyond measures with absolute freedom allowing them 

to establish their unique styles and giving theatre 

makers a voice. Whereas more established South 

African theatres of today favour the works that are more 

popular due to its commercialized quality and attract the 

masses. While little opportunity is given to new voices 

with unconventional styles to emerge. Venues like the 

Alexander Bar in Cape Town and the POPArt Theatre 

in Johannesburg allow theatre makers to create beyond 

measures with absolute freedom allowing them to 

establish their unique styles and giving theatre makers 

a voice.  

 

 

 

 

But it is these Indie Theatres that give new age theatre 

artists, like Rademeyer, the opportunity to establish a 

following and to create with confidence and this has 

assisted Rademeyer, to produce with absolute 

affirmation or as he puts it: "Not compromising on the 

type of work I make. " This fact has made him most 

proud of his career and he advices theatre makers of 

the same nature to be honest in their work and to 

simply just go for it because unlike actors who can go 

for auditions and castings to display their talent, young 

directors have few means to showcase their abilities 

other than to create work opportunities for themselves 

to exhibit their skill. 

Phillip describes that theatre is: "Something you have to 

be very passionate about to commit to, because it can 

be extremely challenging. It really is a lifestyle." Philip 

also relays that to him, theatre is a bit like a bad 

relationship wherein as much as he gets beat up, he 

sticks around and sees it through which to him is the 

indicator of "passion, stubbornness… or just stupidity." 

But making theatre doesn't come cheap; and for 

independent producers financial sustainability is a 

constant challenge. In my interview Philip also refers to 

the fact that artists having to do something on the side 

to keep going, especially at the start of their careers. 

Even though his career is still very young he has 

experienced some ups and downs he simply looks 

forward to continue to make theatre because that brings 

him true happiness and he brings to theatre makers 

hope and reaffirms them there's a place for their type of 

work and to that rare audience member hungry for 

meaningful theatre with dashing creativity Philip 

Rademeyer delivers to with absolute flair! We here at 

SATMag applaud your efforts in keeping South African 

alive and assisting in its evolution - may your works 

continue to enrich theatre goers all over, you’re a true 

patriot of South African Art. SATMag. 

 

Lesoko Seabe in Siembamba. Photo by Polle 

Willemsen.



 

 

 

 

 

________________________________________________________________________________________________________ 

Only in his first year as a professional actor and since entering the industry 

after studying at UCT, Cleo Raatus has already performed in District Six: 

Kanala at The Fugard Theatre, Some Days at Alexander Upstairs and now 

The Fall at The Baxter Theatre. Here is our Q&A with Cleo… 

 

 
Cleo Raatus 

 

1) How would you define your type of acting 

and why would you say that people enjoy 

watching you?  

For me, it's the preparation that makes 

compelling to watch. I really enjoy theatrical 

devises - in order for me to give a stellar 

performance I need to fully understand what it 

is that the director is envisioning for my 

character and the show. Once I am on the 

same wave length as the director, I am  

Empowered to make critical choices for that 

character that goes beyond what the director 

envisions. My style of acting is a collaborative 

process with the director and this process 

informs what people see onstage as a 'finished' 

product.   

 

2) What is your earliest memory of theatre? 

My earliest memory of theatre was performing 

as Charlie Chaplin in a 1920s variety show 

when I was 8 years old. The theatrical 

production that made me even more certain 

that I was on the right path was Neo Muyanga's 

Memory of How it Feels.  Chuma Sopotela's 

performance in that show gave me so much life. 

 

3) Which is your favorite theatre to perform 

in and why? 

I love the Fugard Theatre and The Baxter 

Theatre so much. Both theatres are playing 

major roles in my current growth as an artist but 

I am still so in love with the Artscape Opera 

House. The depths of the Opera House! 

Everytime I walk onto that stage I feel 

greatness, I feel smaller and yet so significant. 

Maybe it's just the size, and technology of it that 

is so appealing but I think it's more than that. 

 

4) How would you describe your journey as 

an artist in the entertainment world? 

I have trained for the past four years and my 

first few months out of University has been a 

tough one. I have (after a few failed attempts) 

found a balance between personal life, 

castings, rehearsals and meetings. The trick 

really is that something always has to give. 

 



 

 
 

5) What is your favorite Theatre production 

of all time and why? 

Tony Kushner's Angels in America. Theatre is 

at its base, political and personal. Both of which 

are interlinked. I love Kushner's work because I 

connect with the politics of being queer and 

black. 

  

6)  We're going to put you on the spot; who 

is your favorite director/producer that you 

have ever worked with and why? 

This is a hard one because most directors I 

have worked with have been a part of my 

development process but my favourite director 

to work with thus far is Clare Stopford.  Having 

started out as an actor herself, she has a way 

of articulating her vision as director so clearly. 

 

7) What achievement of yourself are you 

most proud of? 

I am most proud of graduating. (I know it's an 

unusual answer.) I am the first person in my 

entire family to have a degree. It was a 

struggle, financially and emotionally and so it 

will always be cherished as one of my greatest 

achievements. 

 

 

 

 

 

8) What advice do you have to give to 

aspiring actors? 

If you find yourself in situations where you feel 

disempowered as an actor, try your best to 

change that narrative. It is so important that we 

value every contribution we have as artists so 

as not to squash someone else's creativity or 

vision (which is sometimes the case in our 

industry.) Basically, stay grounded. 

 

9) What has been the biggest challenge for 

you to overcome as an South African artist? 

 Because I am openly gay, I often get cast as 

camp characters. The issue with this is beyond 

me, it is with the industry's constant 

misrepresentation of queer people of colour. 

 

10) What does theatre mean to you? 

As an actor, it is where the fundamentals of 

acting starts. My theatre training has turned me 

into a more versatile actor and simultaneously 

opened more doors. Also, theatre creates the 

opportunity for groundlevel artists make their 

own work.  

 



 

 

 

 

2016 has been the year where theatre artists have gone gaga over LGBT 

themed productions and at this year's National Arts Festival a multitude of 

programs were displayed focusing on the queer topic. Theatres across the 

Nation have also opened doors to queer theatre productions.

ithin these productions homosexual characters 

are portrayed with honesty, sharing with the 

viewer greater insight into their lives which is no 

different from any other human being. As stated in the 

editor’s note; South Africa was once one of the only 

countries in the world that acknowledged Gay and Lesbian 

Individuals as they also have the right to be protected as it 

made out as part of its constitution's basic statement of 

human rights.  

Yet hatred towards the LGBT community has reached 

peaks in recent years. Violent crimes have been 

commented towards such individuals; Lesbians are 

subdued to correctional rape; forced upon them by their 

own blood, within black communities, while young boys 

who come out to their families are hushed by being sent off 

to gay conversion camps which have resulted in brutal 

deaths. The coloured community sometimes embrace gay, 

lesbian and transgender individuals but they are still 

exposed to verbal and physical abuse and ultimately 

sexual abuse within the community and the South African 

Indian community shares in this belief. In South Africa it 

has become the norm to scare the gay out of these 

individuals - instead of protecting them and assisting them 

in leading healthy lives. Theatre has done much in building 

the identity of the LGBT community, more and more stories 

themed with the subject matter has surfaced and in many 

differences but all still with the aim to uplift, educate and 

enlighten.  

The portrayal of South African gay identities in their true 

form came with theatre makers; Peter Hayes, Jay Pather 

and Pogiso Mogwera who started creating such works in 

the 1990's, their works sought for a balance between 

activism and art as they challenged South African attitudes 

about gay lifestyles. Tired by plays from abroad that had 

no connection to gay life in SA and the productions being 

littered with gay-bashings, these three artists became 

active role players in telling stories of our county's people 

and they have paved the way for artists today to utilize 

theatre in the same manner of educating theatre goers, but 

more specifically the general public who battle to accept 

homosexuals as human. 

Modern South African Queer Theatre aims at giving voice 

to the LGBT members and to reach narrow minded 

individuals that break down their character and flaw their 

identity. Here are but a few shows that showcased their 

productions with pride: 

AFRI-QUEER a multi-media, inter-disciplinary project 

aimed to enhance a deeper understanding about sex, 

sexualities and sexual health with a human rights 

perspective. 

In THE ECHO OF A NOISE, Pieter-Dirk Uys opens his 

heart and talks about his private and public life leading the 

audience into his inner sanctuary with stories that can 

evoke surprise, laughter and tears. 

On the Fringe programme of the NAF - a platform 

sponsored by the National Lotteries Commission,  Sibikwa 

Arts Centre's  CHAPTER 2 SECTION 9 written and 

directed by Phyllis Klotz, five actors and a musician share 

stories unravelling the hidden realities of lesbian women in 

South Africa. 

 

Sibikwa Art Centre’s production of Chapter 2 Section 9. 

Paul Griffiths directed Francis Chouler, Matt 

Newman,  Melissa Haiden and James Skilton in Matt 

Newman's play, Cock. 

In the FEDA winning play, BORN NAKED, the audience is 

taken into the hearts and minds of two young drag queens. 

In BRENT - A mobile thriller, Quintin Wils creates an 

immersive theatre production with characters who believe 

in conversion therapy for gay people.  

Rhodes University drama department's GA(Y)ME(N)Play is 

a physical theatre performance that seeks to explore the  

W 
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nuanced images of a man through vulnerability and 

intimacy that challenge the stereotypes of masculinities. 

My Body, My Life, My Decisions; This work captures 

reported incidents of hate crimes within Southern Africa 

using contemporary dance and live music to share and 

explore the stories of both victims and survivors. It tells the 

stories of the silenced voices within the Lesbian, Gay, 

Bisexual, Transgender and Intersex (LGBTI) community, 

using original images of well-known cases. 

PORSELEIN – A hard-hitting Afrikaans Drama about Gay-

spousal abuse by Quintin Wils which is currently back at 

the SAST due to popular demand and kicked off its 2 week 

run on 28th of September and will be showing until the 8th 

of October. 

LAST BREATH – A thought-provoking drama about the 

“Kill the Gays” bill in Uganda by Mduduzi Nhlapo formed 

part of the SAST's very first INCUBATOR programme 

earlier this year. A fictional thriller dealing with bigotry, 

hegemony and corruption. The protagonist is a Ugandan 

activist who gains political popularity due to his captivating 

vision and fight for civil rights but soon loses it all due to his 

free expression of his sexuality. He faces doom and 

persecution due to the President’s bigoted intolerance of 

basic human rights. 

 

Ben Pienaar in Mduduzi Nhlapo’s Last Breath. 

 

 

 

 

THE FINKELSTEINS ARE COMING TO DINNER showing 

at the Cape Town Fringe Festival is a play about love, 

death and sex. While grappling with a sense of alienation 

and the spirit of his tragically deceased mother, Nate, a 

gay artist falls in love with James, his delightfully strange 

and unusual model. As their relationship grows, we 

discover why we are on earth, what Walt Whitman really 

meant, if James Franco is gay and what happened to JD 

Salinger. 

 

The Finkelsteins are coming to dinner at the Cape Town 

Fringe Festival. 

As these shows set out to better the view of the public in 

order to aid the freedom of homosexuals within their 

immediate environment, much destruction came along with 

the instruction, with theatre goers rebelling against the 

subject matter; because once a show is labelled 'gay' it's 

an instant taboo! The works these theatre artist are 

producing are of great importance to assist humanity 

against their own destruction and the common message 

projected through all these gay plays are to manifest the 

fact that the LGBT community is part of the human race 

and just like any race, culture and gender makes us the 

rainbow nation so too does gays, lesbians, bisexuals and 

transgender individuals. If opportunity is given to view but 

one of these productions - it will feed this notion of 

understanding. Because so much would already have 

been done to allow for an individual to shift in their thinking 

and in approaching the subject matter with great care. 

However it is not the public alone at fault, members in 

power at leading entertainment companies also look down 

at the subject matter and if and when homosexuality is 

incorporated into performance it is the feature of a clown 

like persona, a feminine disgrace that hamper the image of 

a 'true man' or using flamboyant portrayals splattered with 

a loose sexual nature to boost sales. 

If we as part educators fail to uplift society how will our cry 

be heard as theatre makers? Our cries that plead for 

equality, justice and acceptance of the LGBT members of 

South African and the world at large. May artists continue 

in using theatre as a means to enshrine knowledgeable 

theatre production that will liberate all of us. To the theatre 

makers who are dedicated to Queer theatre, continue to 

produce topics that cultivate freedom...may your voices be 

heard and continue to inspire and change our nation. 

SATMag. 
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HEDWIG AND THE ANGRY INCH 
edwig and the Angry Inch, the Tony Award-winning musical that rocked Broadway, is finally coming to South 

Africa, with a two month season in Cape Town. 

Brilliantly innovative, heartbreaking, and wickedly funny, the rock musical opened at Gate69, Cape 

Town’s newest theatre venue on Bree Street, on 15 September 2016. 

A landmark musical by John Cameron Mitchell and Stephen Trask that is “groundbreaking and undoubtedly 

ahead of its time” (Entertainment Weekly), this genre-bending, fourth-wall-smashing musical sensation, with its 

pulsing score and electrifying performances, tells the story of one of the most unique characters to ever hit the 

stage. 

The music, written by Stephen Trask, is steeped in the androgynous 1970’s glam rock style of David Bowie (who 

co-produced the Los Angeles production of the show), as well as the work of John Lennon and Iggy Pop. 

Originally directed by Tony Award winner Michael Mayer, and made into a cult 2001 film, this winner of four 

2014 Tony Awards played to record-breaking sell-out crowds on Broadway and promises to do the same in the 

Mother City. 

The South African production will star Paul du Toit (The Rocky Horror Show, Same Time Next Year, Binnelanders, 

Backstage) and Genna Galloway (Grease, Showboat, Noah of Cape Town) and will be directed by Elizma 

Badenhorst (I Love You, You’re Perfect, Now Change; Hot Mikado, Carrie-The Musical). Design is by Niall Griffin 

and musical direction is by Wessel Odendaal. 

The story is about a fictional rock band fronted by an East German transgender singer called Hedwig, formerly 

known as Hansel, who assumes a female persona after a botched sex change operation that was performed to 

allow her to marry an American man and escape East Germany. 

The musical explores Hedwig’s life and complex gender identity. During it’s Broadway run, the iconic role of 

Hedwig was played by stars such as Neil Patrick Harris, Darren Criss and Taye Digg. 

GATE69, perfectly positioned on Bree Street, is an intimate new 80-seater theatre. Plush and ornate, the 

downstairs bar is perfect for those who wish to enjoy a pre-show drink or wind down after a performance. 

The face of the establishment and the hostess each evening is the ridiculously regal Cathy Specific, South 

Africa’s very own aviation goddess and undisputed First Lady of Flying. This quintessential ‘trolley dolly’ is the 

alter ego of the multiple award-winning Brendan van Rhyn, (The Rocky Horror Show, Madame Zingara) and a 

firm favourite amongst theatre fans. 

Hedwig and the Angry Inch runs from 15 September to 27 November 2016. Bookings are via the box office on 

0715892915 or www.gate69.co.za. Strictly no persons under 16 years of age. 

 

H 
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The Gay & Lesbian Network established a drama group in July 2009 with volunteers managing the group. By 

utilizing community theatre as a means of creating awareness of LGBTI issues in a safe environment. The group is 

made up of young men and women ranging between the ages 18 – 25 who are mostly unemployed or 

studying performs at various workshops and events of the organization and its partners.

his drama group in known as The 

Rainbow Theatre Company and is situated in the 

heart of KZN: Pietermaritzburg. The 

Theatre Company is a member of the South African 

Community Theatre Association (SANCTA) and the 

Performing Arts Network of South Africa (PANSA). In 

both 2010 and 2011 they participated at the annual 

SANCTA Festivals and were placed in fourth position 

out of 15 theatre groups nationally; at the festival in 

Mpumalanga in 2011. In 2015, the 

Rainbow Theatre Company performed at Jomba, a 

contemporary dance festival run by the University of 

KwaZulu-Natal Centre for Creative Arts. They were the 

first lesbian, gay, bisexual, transgender and intersex 

(LGBTI) drama group to be part of the festival.  

 

This year the Gay & Lesbian Network took the Theatre 

Company to Grahamstown's National Arts Festival 

with a production entitled “My Body, My Life, My 

Decisions”- this production takes a looks at sexual 

orientation, gender identity and the prevalence of 

hate crimes within the South African context. The 

performance made use of contemporary dance; 

theatre; performance art and poetry to explore the 

stories of the selected hate crimes which affects the 

LGBTI community in Southern Africa. Original images 

of well-known cases of such hate crimes was 

incorporated to give voice to those victims and 

survivors who have been silenced. "Such crimes are 

motivated by prejudice and hate and include assault 

and corrective rape." Shares director and 

choreographer Thobeka Bhengu. Alongside Bhengu, 

was Smangaliso Mnguni who co-choreographed and 

both also formed part of the performance. 

SATMag sat down with creative Thobeka Bhengu to 

gain greater insight into the Rainbow Theatre 

Company. She eagerly shares with us their endless 

plans for the coming year and beyond: "We are 

looking at creating more theatre work, for festivals 

and community projects; to contribute towards an 

arts industry by developing audiences, training 

professionals and aspiring drama practitioners." 

Bhengu also shares with much excitement that the 

drama group will be launched as a professional 

theatre company as they now focus on creating new 

theatre works that will tour to schools within the KZN 

region to expand their existing school's project; new 

productions that will partake at the NAF and other 

festivals within 2017 and their also looking at 

introducing a pilot project of a Public Arts Festival 

titled Safe Spaces that seeks to mark and create safe 

spaces for LGBTI people in Pietermaritzburg, mostly  

 

T 



 

targeting the central areas of Pietermaritzburg 

that can be an annual festival in the future. 

With all these much needed initiates the theatre 

group along with The Gay & Lesbian Network wish to 

reach other regions in South Africa, and eventually 

have their work reach audiences within other African 

countries: "We are also hoping to gain more support 

within our region to bring our ideologies of equality, 

respect and acceptance for all to life." With this as 

their aim the team plans to train and develop the 

youth and LGBTI youth in the arts; facilitating 

behavioural change by means of impactful theatre 

and training interventions and to create a platform for 

engagement and dialogues using theatre as a 

medium to start conversations and to create more 

theatre so as to expose disadvantaged audiences to 

theatre performances. 

As with so many other theatre groups and companies 

in South Africa, the main challenge is funding; "Which 

creates frustration and anxiety at the inability to make 

a living wage in theatre. Financial constraints hinder 

the creation process, progress and production; it also 

affects the commitment of performers." Shares 

Thobeka and explains that most of the artists and 

performers work part time and full time in other jobs 

in order to support their theatre work and she 

emphasizes that the lack of funding has hampered the 

theatre group over the years. "However relations 

created by the Gay & Lesbian Network with key role 

players and organizations have opened doors for the 

organization." Thobeka advises production houses 

about the vital importance of creating relations with 

key stakeholders, organizations and to continuously 

search and apply for funding opportunities and she 

rounds it off by adding: "A good fundraising and 

income generating plan helps steer the organization 

in the right direction. Understanding that securing and 

maintaining sustainable and diverse funding streams 

is a key component of any successful organisation."  

With these strategies in plan it aids the company in 

being a continued success. Allowing itself to grow 

through the developments it has undergone and by 

the quality of the work they produce has assisted 

them to appeal to audiences and to reach new 

audiences as they endlessly continue expanding and 

introducing different forms of theatre through their 

work. As seen with the showcase of My Body, My Life, 

My Decisions.  

 

 

 

 

 

With this production the company has enjoyed 

excellent reviews and it stands out as a great success 

for Thobeka: "This work has been the most 

successful because it challenged audiences, sparked 

lively discussion on challenges that the LGBTI people 

and women are facing in the country today and it also 

introduced the performers to different forms of art." 

As part of their goal to uplift the community The Gay 

& Lesbian Network plays host to The Pink Mynah 

Festival. This event is aimed at creating safe spaces, 

bringing about awareness and equality for members 

of the LGBTI community and takes place annually in 

October. Everything from Arts & Film 

exhibitions, LGBTI themed drama performances, 

photo competition, cheese and wine fundraising 

event and Mr & Miss Pink Mynah Pageant will be at 

this year's fest. The closing of the festival includes a 

street parade, in which The Rainbow Theatre 

Company will be doing dance performances and 

thereafter everyone will join in the Pink Picnic, while 

The Rainbow Theatre Company performs the night 

away. 

Thobeka comments that 2016 has been a challenging 

yet a rewarding year for our theatre group as they 

have achieved what they set out to do; "engage, 

educate and challenge audiences" with their 

theatrical creations and have their by brought more 

awareness of LGBTI issues. And moreover they group 

stand as a thriving inspiration for theatre as a means 

for social change, the Theatre Company is still at it 

beginning and is bound to reach greater heights. 

SATMag. 

 

 



 

Callum Tilbury, Actor & Writer  
1. After being so determined to hate her for a very long 

time, Ariana Grande 
eventually won me 
over. I still feel guilty 
for liking her.  

2. Thinking back on the 
first few times I did 
drag, those skits now 
seem hella 
embarrassing. To quote 
Alaska 5000... my 
makeup was terrible. 

3. Well my life is pretty 
vanilla, but my brain is a Victorian gothic horror 
parody wonderland... so I'd say The Rocky Horror 
Show, and The Mystery of Irma Vep are neck and 
neck.  
   

Louw Breytenbach, Theatre Owner  
1. I tend to pride myself on theatrics and a bit of blues, 

but every now and then I have a bit of a rougher 
edge and may (or may not) binge-listen to Linken 
Park and Evanescence 

2. My biggest 
embarrassment was a 
couple of years ago 
doing a corporate 
function where I played 
a very over-the-top 
feminine guy.... (easy 
enough I though), but 
not only did I trip in 
heels while dancing to 
"Man I Feel Like a Woman" but upset my fellow 
actors so much that they corpsed and burst out 
laughing. Needless to say we took the number from 
the top.     

3. I have a huge love for the musical, Rent, the 
struggles are so real, so human and so relateable... 
and yet the more things change the more everything 
in those 25600 minutes that make up a year stay 
exactly the same....  

 

Roberto Meyer, Actor 
1. Taylor Swift. She's a big competition to my all time 

favourite, Adele, so automatically I can't like her or 
admit that I sometimes 
listen to her music. So 
there you go..  

2. I slipped and fell during 
People Beneath Our 
Feet, a show we took to 
Grahamstown this 
year.  Everything about 
it was awkward.   

3. Die Jaar To My Ma 
Begin Sing Het. 
Originally a novel by Engemi Ferreira. I feel as 
though the character of Konstans  (Who I played in 
2015)  captures everything that I am and what I 
represent at this point of my life. His vision, passion 
and delicacy regarding life runs parallel with my 
own. The themes of love, dispair and the loss of a 
parent helped me face my own heartbreak regarding 
the latter. This play helped me heal to an extent. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 


