
 



 



 

 

 

 

 

 

 

This month's issue of SATMag delivers 

yet another spoonful of SA's vibrant 

theatre landscape featuring artists that 

excel in creating the art the country is so 

widely renowned for. Not only do these 

artist give their all in their specific fields 

but they all move far beyond themselves 

to see to it that the theatre scene remains 

alive and continues to grow and deliver 

art that is purely magnificent. 

 

 

These artist also are at the forefront of 

runing their theatre works like businesses 

- moving toward sustaining theatre and 

creating a broader awareness of SA's 

creative hub. This includes the likes of 

mastermind creative Jefferson Tshabalala, 

one of SA's most adored Actors Paul du 

Toit and the young innovative director 

Mahlatsi Mokgonyana. These theatre men 

tell and share of all things theatre, from 

their triumphs, their frustrations and 

hopes for the theatre of South Africa. 

 

 

Love, 

Vianney Henry Farmer 

The Editor 
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One of South Africa's renown actors, best known for his television roles as 

Dean on the e.tv soapie Backstage and more recently for his role as Malan 

Koster in the M-Net/kykNET soapie Binnelanders, SATMag sat down to find out 

more about the legendary Paul du Toit.

 orn and raised in Somerset West to a 

theatrical family; his mother wrote and 

produced musicals and he started as a 

child actor in local productions, he shares of his 

early memories of theatre at the age of 6; he 

recalls playing in the props cupboard of the 

Hottentots Holland ameteur dramatics society 

while his mother attended rehearsals. He also 

explains that the love and wonder he had for 

theatre as a child is still the same today and as 

he puts it; "It is unlimited possibilities – magic 

made real."  

 

 

 

 

 

 

 

 

 

 

 

 

 

Paul du Toit 

du Toit graduated from the University of 

Stellenbosch in 1996 completing his Drama 

Honours degree and  he also received voice 

training in opera from Matthys Strumpher. du 

Toit explains to SATMag that enrolling for 

drama happened by accident: "I never went to 

university to study theatre I intended to study 

law but that only lasted 2 weeks. I dropped the 

law subjects and before I knew it I had an 

Honors Degree in Drama."  He continues to 

express his love for theatre but he had 

never considered it to be a career but once he 

had his first taste of professional theatre; in 

second year ‘varisty working with Martinus 

Basson on Boy Meets Boy, he instinctively 

knew that this was the path he simply had to 

follow. He received the best actor award and a 

Fleur du Cap nomination for most promising 

student which further aid him in his pursuit as a 

theatre maker. When he went into the 

professional field; what followed was a series of 

exceptional appearances in theatre productions 

such as  The Doo Wah Boys, Into The Woods, 

the title role in Elephant Man, Stephen in Old 

Wicked Songs (for which he received an FNB 

Vita nomination for best Actor), Orlando in As 

You Like It, Guy in Strangers on a Train, the 

title role in African Star: the Will Schreiner 

Story, Tom in Skin Tight, The Cat in Honk (Vita 

nomination: Best performance by an actor in a 

musical) and Cassio in Othello (for which he 

won an FNB Vita for best supporting Actor) to 

name but a few. 

In addition he is one of the creators of the  
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popular revues Offbeat Broadway 1, 2 and 3. 

For his involvement as scriptwriter, lyricist and 

performer in the latter, du Toit earned a Fleur 

du Cap and a Naledi nomination for Best 

Contribution to a Musicals. du Toit's memorable 

theatre moments include winning the FNB Vita 

Best Supporting Award for his role as Cassio in 

Othello, playing Edgar in King Lear, Jack in Into 

the Woods and Biff  in DEATH OF A 

SALESMAN (Dood Van ‘n Verkoopsman) (Best 

Supporting Actor nomination Kyknet Fiestas). 

Having 444 sold out performances of Rocky 

Horror in which he played the part of Brad and 

winning a Fleur du Cap for Hedwig and the 

Angry Inch. Another high light is the 

more recently Roeloff which he portrayed in 

Hemelruim; which is currently showing at the 

Fuguard Theatre in Cape Town. 

 

Paul du Toit as Hedwig in Hedwig and the 

Angry Inch. 

"Art reflects a nation’s characteristics and 

sensibilities. Having a county as diverse and 

chaotic and dangerous as South Africa is 

reflected in its theatre." states du Toit, and 

because of the country's perplexing nature 

which artist draw their creativity from; there is a 

need for theatre makers to have a very diverse 

range of skills, relies du Toit.  "You can’t just be 

an actor. You must be able to write, direct, 

design, light, and most importantly market your 

work." Along with that is having an appetite for 

risk both financially and creatively, adds du Toit. 

He concludes by saying that if you can learn to 

stomach that risk and not be scared off by that, 

then you’re one step ahead of many others. 

Taking financial risks have become of  

 

 

greater concern for more and more SA artists, 

as the need to lead a secure and normal life 

has increased enormously. Theatre can no 

longer promise the security of getting married, 

starting a family, seeing the children through 

school having structures in place to take care of 

unforeseen circumstances and the list goes on. 

But where does the fault lie?  One of the factors 

bringing down theatre's good name will always 

be the lack of government funding; theatre 

makers have found ways to make productions 

even more innovative and challenging. du Toit 

explains that in all his attempts to get any 

funding have yielded no results: "None of the 

theatre work I do receives any government 

funding whatsoever." This fact has made 

theatre makers to resort to mediocracy because 

proper art is no longer being favoured, because 

the public has been poisoned to believe that 

these works are the theatre they should opt for. 

Paul adds that because presented works are 

determined by what audiences want and the 

festival selection boards need to fill that want; "I 

find myself walking a tight rope between what I 

want to say and what my audiences want to 

hear." 

 

Jenny Stead and Paul du Toit in The Rocky 

Horror Picture Show. 

And then there's the other extreme where 

artist's works excellent on all possible platforms 

but still is not granted with the opportunity to 

showcase at mainstream festivals or even put 

on the main programme thereof - simply 

because it doesn't cater to the masses who 

indulge in commercial entertainment. Which in 

term cause theatre artists great frustration;  



 

 

leaving one to ask if the people that are behind 

these profound theatre initiatives are in power 

of the arts or in power of empowering 

themselves - a question more and more artists 

are forced to face. 

 

From left to right: Stian Bam, Bronwyn van 

Graan and Paul du Toit in Nicola Hanekom’s 

In Glas. 

But then there are artist who risk it all to 

complete a production then is faced with the 

epidemic of reaching the public. Paul also 

points out this issue and shares a change in 

behaviour he has noticed; once the audience is 

in: "It is a lot more casual. Especially at 

festivals. Chatting during shows, walking out, 

talking on cell phones, it does seem that there 

has been a shift in the level of respect shown 

towards performers." This is due to living in an 

age where technology has taken over and 

imagination has diminished, impacting so much 

of our day to day life because morals and 

values have taken a back seat and the only 

teacher capable of rectifying this is not properly 

nourished. That teacher being theatre: "When 

audiences experience theatre of the 

imagination their experience is better." 

SATMag asked Paul of this year's theatre so far 

and his response spoke of the difficulties the 

theatre endure form the economic climate both 

local and global. But in these hard times artist 

have found a way to still deliver the quality they 

are so highly praised for. Paul shares his views 

with SATMag stating that shows on a larger 

scale such as musicals have had to incorporate  

 

international runs to be profitable. Smaller 

shows that survive on the festival circuit, budget 

very carefully as shorter runs mean less income 

and with added complexities like sets having to 

be built robustly to endure being moved from 

festival to festival it has resulted in greater 

innovation in order to excel.  

And in understanding the importance of keeping 

the SA theatre scene alive and thriving, Paul 

started his very own organisation called Mentor. 

This organisation facilitates an interface 

between young people interested in the industry 

and top professionals in the business. Paul 

believes that theatre brings people together, 

both physically and spiritually because he has 

seen how theatre crosses the boundaries of 

age, culture, gender, race. "To see how close 

kids who were once complete strangers 

become during a Mentor program is incredibly 

gratifying to me." The need for such a 

programme is of dire need to young theatre 

makers stepping into the industry as well as up 

and coming artists because it awakens hope for 

the theatre of tomorrow. This truly is an 

honourable way to plough back into such a 

deserving sector. And because of Paul's kind 

gesture, his hopes for SA theatre is achievable: 

"I would like to see government support without 

interference. I would like to see more cross 

pollination between the diverse arts, languages, 

and cultures. I would like to see commercial 

success be less imperative."SATMag. 

 

 

 

 

 

 

 

 

 

 

 

Paul du Toit in his autobiographical Are You Kidding?
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Former student at the Market theatre laboratory, Mahlatsi Mokgonyana specialized in 

writing, directing, acting and lighting design. His works involves Physical Theatre, Visual 

Performance, children’s theatre and educational theatre. SATMag sat down with this 

young emerging South African theatre practitioner who believes in creating new theatre 

workd that are both educational and exciting at the same time…

Mahlatsi Mokgonyana 

1) For those who are not familiar with your 

work, give us a rundown of some of your 

career highlights thus far. 

The highlight of my career was being the 

recipient of TAAC emerging theatre 

directors and being nominated for the 

BroadwayWorldza awards for best revival of 

a play for my revival of Athol Fugard’s My 

Children My Africa  

I went on to co-direct Just Antigone: An 

adaptation of Sophocles's Antigone and I 

collaborated with Billy Langa as a director 

to create Tswalo: A narrative poem.  

I was invited by Nobulali productions to 

direct Dr John Kani's Nothing but the truth  

and in addition I have worked on Finding 

Melo; a play for teens and Complexion; a 

coming of age story about growing up in the 

Township.  

 

2) How would you define your type of work 

and why would you say that people should 

go and watch it? 

Neo, Poetic, and relevant  

People who watch my work will always be 

treated to a new thing.  

 

3) What is your earliest memory of theatre? 

I was in Grade 6 if I remember very well and 

I was watching the behind-the-scenes of  the 

making of The Lion king : The Musical. The 

process really heightened the process of 

making theatre and genius behind the final 

product.  

 

4) Which is your favourite theatre to perform 

in and why? 

The Market Theatre complex.  

Mannie Manim theatre, it's flexible and 

intimate.  



 

 

 

5) How would you describe your journey as 

an artist in the entertainment world? 

I am a young theatre maker who is still 

trying to find his voice and make a name for 

himself, so for me the journey has not really 

began. 

 

6) What is your favourite Theatre production 

of all time and why? 

I watch a lot of theatre.  So it is difficult to 

say. "I See You" was my favourite Theatre 

Production of 2016  

It was innovative and visceral. I watched it 

four times.  

 

7)  We're going to put you on the spot; who 

is your theatre artist that you have ever 

worked with and why? 

For those who know me and my work know 

that I do a lot of work with Billy Langa who 

is my friend, Business Partner and one of 

the country's best performers and writer.  

We spend a lot of time developing new 

material that is relevant and proudly South 

African. We strive to always challenge 

ourselves and our audience through 

language, body and mind.  

I have learnt a lot from him especially when 

it comes to making innovative work of a 

high standard with or without financial 

support. 

 

 

 
 

Tswalo, directed by Mahlatsi Mokgonyana. 

 

 

 

 

 

 

 

8) What achievement of yourself are you 

most proud of? 

Being recognized for the work that I do 

through accolades and most importantly the 

continuing support from our audiences and 

arts institutions. There is no bigger 

achievement than having people who 

support your work. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

My Children, My Africa! Directed by Mahlatsi 

Mokgonyana, 

 

9) What advice do you have to give to 

aspiring theatre makers? 

Never stop making your own work. That is 

where freedom is. 

 

10) What has been the biggest challenge for 

you to overcome as a South African artist? 

Censorship and lack of financial support are 

some of the biggest challenges one must 

deal with living in S.A. 

 

11) What does theatre mean to you? 

Theatre means LIFE. Theatre HEALS 

There is no difference between being a 

Doctor and a Theatre maker. They have the 

same qualities, you are responsible for 

other people's lives. SATMag. 

 



 

 

 

The Kiri Pink Nob operates primarily as a Live Arts production house. 

Producing Straight Stage Plays, Poetry in Performance Shows and Sketch 

Comedy Performances, along with an assortment of other explorations which 

include unorthodox Game Shows and Improvised Theatre Sports events. 

SATMag caught up with creator behind this exciting theatre venture, 

Jefferson Tshabalala, and had an in-depth chat about this dynamic initiative.
 

"I would very much love for the 

Kiri Pink Nob Brand to become 

a household name (in South 

Africa first, then far and 

beyond), synonymous with 

reverting, authentic and high 

quality productions for both the 

Live medium, and the Digital 

medium. A company that can 

always be trusted to prioritize 

high artistic merit, and 

excellence in creative 

execution, in an era of 'think fast 

and do even faster'." Shares 

proud owner Tshabala with 

SATMag and he also expresses 

his reasons for starting the 

company. Firstly it was 

important for him to have 

ownership of his creative ideas and secondly 

to operate on a professional creative platforms 

that allows for him to express all the different 

skills he holds; "I am very privileged to have a 

registered company that recognizes my 

explorations as ventures of value. It helps too 

that I know the boss personally." And 

ultimately he started the company to 

contribute to the creative climate of SA by 

means of assisting others to realize their full 

potential within the arts; as it has done for him 

and his career and the works of so many 

others already and will continue to do. 

 

The company creates a working environment 

that is free from expectations and censorship  

 

 

allowing the artists to create 

freely without restrictions. 

And 2017 will see Kiri Pink Nob 

moving toward a more digital 

space; extending their creativity 

into Film, Television and 

Music. "We are extremely 

determined to pursue robust 

growth, new experiences and 

bigger challenges, hence a 

migration in the way of this 

unfamiliar, yet organic 

direction." But at the same time 

not straying away from the core 

functions of producing 

exceptionally superior works in 

the literary, visual, multi-media, 

crafts and performing arts. The 

fundamental ethos of Kiri Pink 

Nob is to utilize integrated forms of art as a 

medium to entertain and educate and as all 

theatre orientated initiatives sourcing funding 

doesn't come easy. But Tshabala tells of how 

he has found ways of still producing with the 

lack of finance and strongly recommends the 

importance for theatre houses to function as 

business; because that's what they are: "We 

need to fund-raise. We need to sell 

merchandise. We need to monetize from ticket 

sales. We need to seal corporate/industrial 

deals. We need to invest our own monies to 

grow our businesses. It is a must that we be 

enterprising. The truth of it all is that we have 

to make money. It is a must." He advises and 

concludes that theatre companies must find  

 



 

their niche and figure out how best to exploit it 

for financial gain and refine that mode so that 

it can be self-sustaining. "That is how Kiri Pink 

Nob is still standing, all these many years 

later." 

 

 
Secret Ballot, directed by Jefferson 

Tshabalala. 

 

But the limitations of funding for theatre 

is always disheartening and sometimes leads 

to ruining personal and professional 

relationships. Tshabalala points out some vital 

points that come along with this of which some 

have resulted in a more positive outcome as 

seen in small shows (One, Two and Three 

Handers) that bring greater success as they 

have been dominating the past few years. 

"From as far as Mainstream Theatres to as 

near as Independent Producers, people are 

opting for 'lighter' shows that are far less 

financially demanding. Solo shows and Duo 

productions have been made more and more 

due to this." he explains. He also remembers 

a time where productions would run up to 

about 2 months and even 6 weeks, but now 

due to the financial state of the art, theatre 

seasons have lessened drastically over the 

last 10 years and along with budget cuts came 

shorter rehearsal periods for productions. 

"More rushed works have emerged due to 

this. I have been to so many poor openings 

where I felt like, just another week or two of 

rehearsal would have helped a great deal." 

Another negative is theatre practitioners taking 

on too many responsibilities in order to make 

a decent living and this has an impact on work 

ethic and discipline. Tshabalala comments on 

this saying that: "Artists end up being too busy 

to be detailed, nuanced and focused. They 

just do what they must to get what they can."  

 

 

 

 

Another struggle all young and up and coming 

theatre practitioners battle with is brand 

building; "Often times, because all the work is 

new, we always have to start from scratch 

with branding a new work." Tshabala explains 

how his company had to work at building a 

trustworthy brand; known for producing new 

offerings, never compromising on offering their 

audiences high quality productions that are 

both provocative and entertaining. "We have 

achieved so much which many thought would 

be impossible to attain for a young Black 

independent theatre company in South Africa." 

8 years on, Kiri Pink Knob is still thriving 

moving from strength to strength, to be 

referred to as a 'much revered powerhouse' as 

Tshabalala puts it. It's this determination of 

unapologetically delivering of work that has 

sparked great interest amongst fellow theatre 

artists to join this dynamic powerhouse and 

they work having in mind the exact production 

team that will make the dream a reality. "This 

may change in the future, but, for now, in 

these formative years, it is working wonders 

for us." 

 

The company truly represents the wonders 

made possible by time and Jefferson firmly 

believes that with time things change and 

evolve for the better. Kiri Pink Knob has over 

time expanding in the richness of making 

theatre sustainable and profitable and turning 

artistry into a business; contributing to our 

country's wealthy theatre industry. SATMag. 

Poet O Type, directed by Jefferson Tshabalala. 
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CRADLE OF CREATIVITY IN SA! 
“We understand and promote the notion that while children need to be guided, they also 

have an entrenched right to be whatever they want to be and that they can achieve this only 

if they are given the space to dream and live out their dreams.” – Nelson Mandela, 2003 

nd what better way for children to be 

given the space to dream and to live 

out their dreams, than through 

theatre…? The International Association of 

Theatre for Children and Young People 

(ASSITEJ) is dedicated to ensuring that 

every child everywhere is able to 

encounter opportunities for dreaming 

through the live performing arts. 

ASSITEJ South Africa will host the 

ASSITEJ World Congress and Performing 

Arts Festival in Cape Town, South Africa 

from 17 – 27 May 2017.  

This will be the first ASSITEJ World 

Congress to be held on the African 

continent since the inception of ASSITEJ 

in 1965. The event will be conceptualised 

not only as a South African event, but also 

as a truly African one, focusing on what 

the continent has to offer in terms of 

theatre for young audiences. As Africa is 

the cradle of humankind, so this Congress 

will be a "cradle of creativity" for ASSITEJ, 

and for theatre for young audiences on the 

continent and across the world. 

The Congress will support a programme of 

activities - already started - in developing 

the product for the festival, creating  

interest and markets, and building inter-

continental collaborations to ensure that 

the field as a whole grows in diversity, 

creativity and audience appeal across the 

continent. 

Given that approximately 43% of the 

population on the African continent are 

under the age of 15, the future of theatre in 

Africa IS theatre for young audiences. 

 

Where? 

Presented at venues across the city 

including Artscape, Baxter, Cape Town  

A 
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City Hall, township theatres & heritage 

sites which will host the ASSITEJ World 

Congress & International Theatre Festival 

for Children and Young People, inspiring 

future generations through the creativity of 

the performing arts. 

 

What's happening? 

• 40 Top live theatre, dance and music 

productions selected from all over the 

world, with at least half from South Africa 

and Africa. These captivating productions 

are specifically aimed at children and 

youth from 0 – 19 years old. 

• Next Generation residency program for 

young theatre professionals, generating 

intercultural collaborations. 

• 4-Day Congress of ASSITEJ’s General 

Assembly with representatives from 

100+ countries. 

• 2-Day International Research 

Conference: “Theatre for Young Audiences 

in Africa & the World”.  

• 150 Diverse workshops, presentations 

& discussions.  

What's the impact? 

• Establishment of SA as Africa’s leader in 

theatre for young audiences. 

• Increase in touring opportunities for SA 

and international artists & productions. 

• Stimulation of an ongoing, dynamic 

relationship between teachers and theatre  

 

 

makers, with educational materials linked 

to curricula. 

• Development of an enabling environment 

for youth organisations & youth 

development, particularly in the most 

disadvantaged communities. 

• Recognition of global artistic excellence 

and groundbreaking research through the 

ASSITEJ Awards.  

• Strengthening of local & international 

partnerships for continued collaboration. 

Who's attending? 

• 10000+ Children & young people 

experiencing the performances. 

• 7500+ Family members, teachers 

& theatre practitioners. 

• 1500 Delegates from over 100 countries 

including artists, producers, 

researchers, industry leaders. 

• 100+ Kindergartens, schools & youth 

groups directly engaged in the programs.  

We hope you are excited as we are for this 

very first on the South African Theatre 

calendar! See you there! SATMag. 
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Adam Pelkowitz, Actor 
1. I listen to all types of music. I am not really 

embarrassed to speak about the music that I listen 
to, however when I'm driving 
in traffic I put on some Yoga 
meditation music (which could 
sound weird to other driversor 
passers-by) which helps me 
calm down in the hectic 
Jo'burg traffic.  

2. Well, when I was doing a 
show called " A Funny Thing 
Happened on the Way to the 
Forum" by Stephen 
Sondheim, there was a song called "Free" and 
there was a little boy in the audience. The lyrics 
say "can you see me as a Roman with my head 
unbowed, sing it soft and loud, free! Like a Roman 
having rights, and like a Roman proud can you 
see me?". That little boy screamed "YES I CAN 
SEE YOU!!!!".  

3. I think that's Company written by Stephen 
Sondheim best describes my life.  

  

Marnitz van Adeventer, Actor 
1. I am a huge BS fan, “Hit me baby one more 

time” remains a classic! But I will admit this in 
public any day. 
#britneyhatersmustgo  

2. During a performance of R&J, I 
had to take over a role, but 
literally had one day to learn 
lines and blocking. Needless to 
say; improvising lines in iambic 
pentameter in front of a full 
audience, is a silly idea. 

3. A Streetcar Named Desire. 
Like Blanche, I also can't stand a naked light 
bulb, any more than I can a rude remark or a 
vulgar action. 

 

Andre Gerber, Lecturer & Writer 
1. I have a soft-spot for metal, especially 

symphonic metal with the likes of Epica 
featuring highly on my playlist.  

2. As a student, I was in a 
production called Dracula, in 

which I needed to appear naked 
in yet I was uncomfortable with 
it; the director said 'We'll make 
a plan.' Opening night came 
and the issue wasn't ever 
addressed. We use a stray 
cotton cloth to cover the groin 
area. In the scene the nurses 
were quite violent, causing the cloth to slide off - 
the corpse surreptitiously came back to life. I 
was subsequently cast quite frequently in roles 
where I had to take off my clothes. Go figure. 

3. The Bald Soprano by Eugene Ionesco. In fact, 
anything by Eugene Ionesco. Nothing makes 
sense, and yet everything makes sense. 



4.  
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