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The Kanna Awards, which 
recognizes productions 
staged during the KKNK 
Festival in Oudshoorn, 

has been announced on  
Sunday 24 April in Cape 

Town. Here are the full list 
of winners at this years 

awards…

 

Kanna for Best Theatre 

Production 

• Sizwe Banzi is Dead 

Kanna for Best Actor 

• Atandwa Kani (Sizwe 

Banzi is Dead) 

Kanna for Best 

Supporting Actor 

• Albert Pretorius (Hond se 

gedagte) 

Kanna for Best Actress 

• Tinarie Van Wyk Loots 

(Hemelruim) 

 

 

 

 

 

 

 

 

 

Kanna for Best 

Supporting Actress 

• Karli Heine (Hensop!) 

Kanna for Best Music 

Production 

• Die Afrikaansvatter 

Kanna for Best Classical 

Production 

• Corelli à la mode 

Kanna for Best Director 

• John Kani (Sizwe Banzi is 

Dead) 

 

 

 

 

 

 

 

 

 

Kanna for Best New Work 

• Klara Maas se hart is 

gebreek 

Kanna for Best 

Upcomming Artist 

• Mthuthuzeli November (A 

Thousand Shepherds)  

Kanna for Best Visual Art 

Exibition 

• Sandra Hanekom 

(Hartgenoot. Kultuurgenoot: 

100 jaar) 
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We attended the glamorous award ceremony of the Naledi Theatre Awards. The 

Awards celebrated productions that were staged in Gauteng during 2015. "The 

panel sees over 70 productions each year, with over 300 nominees on the list of 

excellence,” says Dawn Lindberg, Executive Director of the Awards. "Judging 

takes place over several days with everyone on the panel allowed space to debate 

and discuss each and every of the 27 categories. The final votes are by secret 

ballot and verified by Zeridium.” Here are only some of the winners of this year’s 

awards... 

 

Best Director of a Musical 
Steven Stead for Sweeney 
Todd 
 
Best Director of a Play 
Kayelihle Dom Gumede for 
Crepuscule 
 
Best Ensemble 
Performance 
ANIMAL FARM (Market 
Theatre) 
 
Best Family Friendly 
Production 
SHREK  (Elizabeth Sneddon 
Theatre) 
 
Best Leading Actor  in a 
Musical 
Jonathan Roxmouth for 
Sweeney Todd. 
 
Best Leading Actor  in a 
Play 
Ralph Lawson for A Voice I 
Cannot Silence 
 
 
 

Best Leading Actress in 
Musical 
Candida Mosoma for Sister 
Act 
 
Best leading Actress in a 
Play 
Fiona Ramsey for Miss 
Dietrich Regrets and Doubt 
 
Best Musical 
Sweeney Todd 
 
Best New SA Script 
A Voice I Cannot Silence by 
Greg Homann and Ralph 
Lawson 
 
Best Play 
Fishers of Hope 

 
Best Set Design 
Patrick Curtis for Fishers of 
Hope 
 
Best Choreography 
Grant van Ster for Fishers of 
Hope 
 
 
 

Best Costume Design 
Floris Louw for After Animals 

 
Best Supporting Actor in a 
Play 
Phillip Tipo Tandisa for 
Fishers of Hope 
 
Best Supporting Actress in 
a Play 
Janna Ramos-Violante for 
Doubt 
 
Best Lighting Design 
Kevin Stannet for After 
Animals 
 
 
 
For the full list of winners, 

please head on over to: 
www.naleditheatreawards.

org.za 
 
 
 
 
 
 
 

 



 

 

 

 

 

 

 

 

 

 

Gitanjali Pather 's bold and passionate theatre persona has given her the 

status of being a theatre mother to all South African artists. Pather shares her 

rich experiences and extensive knowledge of the theatre industry with 

SATMag, touching on everything from funding for the arts to politics and to her 

admiration for the theatre of today.

ather is no stranger to hard work and has proven her 

worth with every attempt to better the worth of South 

African art. Pather is also a great go to source for 

theatre makers young and old; when she was appointed as 

the director of the Wits Theatre Complex, she dedicated 

herself to uplifting the arts and has ever since stood tall as 

an activist for the arts. 

Having worked in almost every major theatre in South 

Africa  Pather states that teaching and the development of 

the arts has always been at her core: 'Wits Theatre allows 

me to meld two great passions: making thought provoking 

theatre and creating spaces and places for young people to 

practice and hone their skills.' As new talent excites her, 

she spends a great deal of her time assisting young people 

as they wrestle with their identities as artists. 'I support 

artists who have important things to say and I support work 

that is important because it may have nothing to say but is 

nonetheless creative and exciting to watch.' 

As South Africans, we are facing major challenges on all 

fronts and to Pather, theatre is an important role player in 

shaping our society, one that is not polarized by race or 

economic disparities as she believes in the power of the 

theatre is to do more than merely entertain; 'It is imperative 

that the arts encompass the responsibility of our young and 

ailing democracy.' She continues to expand that as artists 

we are part of the problem and the solution. 'All art is a form 

of activism and never before have we so needed 

independent, strong and clear voices.' And it is with this 

conviction that Pather strives for the Wits Theatre to be an 

incubator for really great ideas, cross functional / cross 

disciplinary work that pushes the boundaries of theatre as 

we know it. She firmly believes in work that tackles the 

challenges of straddling technology and a society riddled 

with third world problems. 

 

She has turned the Wits theatre into an arena for students 

to play and practice and to ultimately find themselves as 

artists aiding the university in enjoying a great cultural life 

that complements and enhances knowledge. Innovative 

initiatives produced at the theatre includes the annual 

staging of the 969 Festival which showcases great work 

from the National Arts Festival and of course the So Solo 

Theatre Festival which is currently in its third year, that 

showcases a lineup of great work by Solo performers. 

The year is also packed with 14 student productions 

including Ruined directed by Megan Wilson and a devised 

production directed by Prince Mlamla which will be staged 

at the Market Theatre. The theatre's Music concert series 

have already begun and features some of the most talented 

and innovative musical talents with concerts encompassing 

everything from classical music to jazz. 'I particularly look 

forward to those concerts that feature our students: The 

Dean's Concert and Moswako 1 and 2.' Gita reveals that 

her big humongous wish is for Wits Theatre to make its own 

unique place within the industry and the community of 

Johannesburg which they are an intrinsic part of and with 

each step Gita and her theatre team takes, they are moving 

closer to realizing this wish. 

The Wits Theatre has shaped a reputation, within the South 

African theatre industry as being a space that brings 

together a diverse group of artists. 'I am all too aware that 

our country with its diversity, painful history and ongoing 

Socio-political challenges needs healing, truth telling, and 

provocation. And that is what we try to do.' Thus making the 

Wits Theatre accessible is important as our industry is a 

reflection of the wider disparities of our country. Artistes 

need to find their place in this uneven society and play their 

role fearlessly. And through the theatre Gita urges that  
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artists to start advocating for audiences that pay to watch 

artists-we need to develop and educate audiences and 

foster a love of the arts. 

'I believe that we have one of the most unique theatre 

scenes in the world and have a great deal to offer and 

teach.' Yet the challenge for South African Theatre makers 

lies in making work in an environment that favors the haves 

against the have nots, the connected against the 

marginalised. As an industry we have to make our voices 

heard and hold government and institutions accountable by 

forcing them to fund and support the arts. The industry is in 

need of young artists' involvement within the politics of the 

arts. 

The biggest problem is that funding that is made available 

does not reach the people it needs to. 'There is a huge 

amount of funding available to the arts but how the DAC 

manages or NOT manages these funds is highly 

problematic.' Pather continues to explain that those who are 

funded need to allow access by understanding their 

mandate to open the doors and allow access especially  

 

 

 

 

 

 

 

within our flagship institutions. 'My advice must be that if 

you are silent, your work will be silenced.' Gita continues to 

expand her advice by stating that finding your voice as an 

artist is also about finding your voice as a South African –  

Don't self-censor, say what you need to say and find ways 

to influence those in power who can advance your work. 

The artist that voices works that draw on deep rooted 

traditions of a theatre that is all about telling stories 

while  experimenting with form without losing the essential 

power of what great theatre is about; which is to entertain 

and create dialogue of all kinds. Are the artists that allows 

for SA to soar high above the rest! Apart from the student 

work that we produce for the department of Theatre and 

Performance studies, Drama for Life and Music; Gita’s 

personal approach is always about providing stages for new 

work and new talent.  It is with absolute conviction that 

SATMag acknowledge the greatness with which this theatre 

mother operates and with strong individuals like her SA 

Theatre is bound to flourish endlessly. SATMag. 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 

 

 

 

 

  

______________________________________________________________________________________________________ 

Multi-award winning actress, Cintaine Schutte, has perfected the art of 

being able to transcend into some of the most intriguing characters ever 

seen on South Africa’s theatre stages. SATMag sat down with Cintaine for 

this month’s edition of Q&A. 

 

intaine constantly keeps audiences at the 
edge of their seats with her breath taking 
performances, particularly with her recent 

award winning portrayal as the mute Katrinn in 
the Afrikaans adaptation of Bertolt Brecht's 
Mother Courage and her children; 'Moeder Moed 
en haar kinders'.  
With a multitude of award nominations and 2 
recent wins behind her name, Schutte surely 
soars high as one of the new generation of actors 
who passionately create theatre that excels at 
South African theatre festivals.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
This is Schutte's sixth year in the industry and 
already she has portrayed memorable characters 
in over more than 30 productions on stage and 
has also struck a chord with viewers on the silver 
screen. She played her first professional role in 
2010 after studying at Stellenbosch University 
and then completed her honours degree at the 
University of Cape Town. SATMag just had to 
catch up with this formidable lady to gain more 
insight into her world of wonderful theatre 
creations...  
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Q: For those who are not familiar with your 
work, give us a rundown of some of your 
career highlights thus far. 

A: Over the past year or so I was lucky to have 

great experiences and opportunities working with 

amazing casts and diverse, wonderful, skillful, 

directors. Just to name a few...it was amazing to 

work with Christiaan Olwagen on 

‘Die Huis van Bernarda Alba’ as Martirio and 

as Masja in ‘Die Seemeeu’. What a journey it was 

to work with the lovely Jerry Mofokeng on 

‘Moeder Moed en haar kinders’ portraying the role 

of Katrinn. Playing Annetjiein ‘Amper Vrystaat’ was 

memorable and workshopping this piece with Nico 

Scheepers was rewarding. Portraying Sussie in 

Reza De Wet’s ‘Drif’ , directed by Mari Borstlap, 

was a big challenge for me but so special. 

Q: Why acting and not something else? 
A: I don’t know if it’s possible for me to do 
something else. I have tried to ninja, explore other 
possibilities and brainstorm, especially when 
times get tough. But as fate would have it and I’m 
really thankful for it, the phone will ring and an 
exciting new project would come up...and the rest 
will be history. I have started to do some 
production management on the side though, 
which I really do enjoy. 
 
Q: What is your earliest memory of theatre? 
A: I had to play an ant in our preprimary school 
concert. Being dressed in a red fat suit with my 
legs, arms and face painted black and red, rolling 
on the floor during the whole play while my friends 
could be fairies with glitter wings. I’ll admit, it 
wasn’t fun ;) 
 
 Q: What is the highest goal you have for your 

career? 

A: For me, it’s quite important to have a mentor. 

Someone from which you can learn, not be afraid to 

ask any questions and not to be afraid to make any 

mistakes. Having someone that can guide you , help 

you and someone that can teach you and help build 

your craft. Young actors do not get that opportunity 

a lot. And when it comes your way, it’s wonderful. 

That in itself is a goal that I’ve reached. I am so 

lucky to have the opportunities to work with older, 

skilled, amazing, veteran actors that become 

mentors along the way. 

 

Q: What is the biggest challenge you face as a 

South African female artist? 

A: At this point in my career I try to challenge myself 

every day to not give up, make my own work as far 

as possible, challenge myself and to just keep trying  

 

 

 

 

 

 

 

no matter what. Also, try not to take myself too 

seriously ;) And that has nothing to do with me 

being a female artist. It’s got to do with me trying to 

stay true to myself. 

 

Q:  How would you define your acting 

style and what is the most important thing to 

you when portraying a role?  

A: It always boils down to one thing for me- being 

honest. Being honest with the text, the character, 

your fellow actors and director. Research is a big, 

integral part of the process. Also to know that it’s 

okay to make mistakes during the process and not 

to be afraid to ask questions. And hell, if you don’t 

enjoy it...what’s the point! 

 

Q: Which character, you've played has been 

your greatest challenge and why? 

A: Every character has their own challenges and 

truthfulness that you need to portray. It was quite 

challenging to portray the role of 

dumb Katrinn in Bertolt Brecht’s 

‘Moeder Moed en haar kinders’. I had no dialogue or 

words to express her feelings, emotions. I had to 

find my own inner vocabulary for her. It also 

disciplined me to stay focussed and be in the 

moment constantly. Our director 

Jerry Mofokeng always gave me this 

note: ‘’whenever the audience is lost, they should 

look at Katrinn and see the story through her eyes”.  

 

Q: What impact has South African Theatre/Arts 

festivals had on your career (would you say that 

one can make a living going from one festival to 

another with theatre)  

A: I am so thankful that I have the opportunity to 

show my work at festivals, especially the Afrikaans 

festivals. Yes, I can say that one can make a living 

going from one festival to another with theatre- I do 

and I’m lucky to sometimes have more than one 

show at festival.  But, ideally you would like to have 

your work in proper theatres and bring it to your 

home town eventually. But I’ve made peace that half 

of my career and performances will be performed in 

school halls and not in proper theatres. It’s scary to 

imagine my career if there were no festivals. 

Q: What advise do you have for young and 

upcoming female actresses in SA? 

A: “The theatre is the only institution in the world 

which has been dying for four thousand years and 

has never succumbed. It requires tough and 

devoted people to keep it alive” – John Steinbeck. 

These words help me quite a lot.   SATMag.



 

 

 

 

 

A new generation of writers are breaking into the industry by finding 

support in small indie theatres like POPArt in Joburg and The Alexander 

Bar in Cape Town. These independent theatres have assisted in new 

voices to be heard, commenting on the way of life in a born free South 

Africa. SATMag brings you some of SA's new voices who brings theatre to 

life with their thought provoking arrangements.

e often state how theatre makers have a 

tough task at hand to bring their work into the 

industry, especially if the work is new- yet the 

most important role player is overlooked - the 

playwright! South African playwrights have the hardest 

job because whatever they pen down could bring a 

show to its greatest success or bring a production to 

an utter disaster.  

The 32-year-old Louis Viljoen believes the primary job 

of the playwright is entertainment. Yet all the works 

produced by this fierce playwright offers hard-core 

content and has so led to the Fugard Theatre making 

Viljoen its first playwright in residence. Viljoen's 

challenging works has landed him great success and 

a multitude of award wins. When asked about his 

views on the industry's support for new works he 

replies: “The industry has a terrible habit of ignoring 

and marginalising talented theatre-makers, young and 

old." He elaborates on this matter by saying: "What 

we’re left with is compromised, boring work of a low 

standard. The excuse is always financial, but most of 

these institutions have the ability to give new 

playwrights a shot. The odds are stacked against you. 

It’s a shameful goddamn state of affairs.” 

 

 
 

Thus creating work with a punch, like Viljoen does, 

causes that gaining support is far more tricky because 

funders set out to fund specific works; forcing artist to 

suppress their voices creating work for sheer 

entertainment having to effect that true art is of no 

value. But with the rise of playwrights like Viljoen, 

heads are turning more and more to notice theatre as 

a true art form. 

His creations include the award-winning piece The 

Kingmakers, best new director at the Fleur du 

Cap awards last year as well as his second best new 

script. His first best new script was awarded in 2013 

for Champ thereafter followed, The Frontiersmen and 

the dark psychological drama The Pervert Laura; "My 

belief is that one should make honest, direct theatre 

and allow the audience to react how they choose.” A 

brilliant note that every artist should consider! 

 
Another formidable playwright is the beautiful Napo 

Masheane, not only an acclaimed poet and playwright, 

but her titles include everything from teacher; director; 

producer to a national and international performer. 

Also being a firm believer in telling a story with 

honesty, having a lack of funding and staff has driven  
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her to take up these different titles, as seen with so 

many of our new age theatre makers today.  

As a playwright Masheane aims to praise, salute and 

honour black South African women: "Society often 

misunderstands and misrepresents black women, and 

that is why I tell our stories in a proud, assertive and 

unapologetic way." Not only is her motif for writing 

plays to share untold stories but also to carry on a 

childhood tradition of storytelling as in her childhood 

days in her hometown QwaQwa. Where the folk from 

the village would share their knowledge by means of 

telling stories and this is what fascinated Masheane: 

'There are stories untold by us… stories that we share 

when we plait each other’s hair or when we cook and 

gossip during family gatherings… stories that seem 

hard to leave at our kitchen tables. And both poetry 

and theatre have allowed me to give these stories 

names and voices.' 

Masheane's work include: My Bum is Genetic; Deal 

with it; Fat Songs for My Girlfriend; The Fat Black 

Women Sing and her latest offering A New Song. Her 

writings are profound in the fact that she understands 

the stories and struggles and this enables her to paint 

the picture with passion. 

 
2013 Mail & Guardian's 200 Young South Africans 

recipient  Amy Jephta, pens down the urgencies of a 

contemporary South Africa as a playwright she 

believes that her role is to be a mirror to society and to 

the world at large. She shares with SATMag: 'I wouldn't 

say that I write political plays, but my politics are 

enmeshed in my point of view and the stories I choose 

to tell. I enjoy re-interpreting classic texts to imagine 

what those texts could be saying now.' 

Jephta (also a screenwriter, director and lecturer) was 

the first national recipient of the Baxter Theatre/TAAC 

Emerging Theatre Director’s Bursary and is an alumni 

of the Lincoln Center Theater Directors Lab in New 

York. Amy has been part of the South African New 

Plays Writing Programme at Wits University. She is  

 

 

 

 

 

the current president of Women Playwrights 

International (WPI), a global community of women in 

theatre and is a member of PlayRiot, the South African 

Playwrights Collective. When asked about her writings 

she explains 'I enjoy language that has unexpected 

poetry. I enjoy moments that find the absurd in the 

everyday. I enjoy creating pictures with words.'  

 
“I realize my productions aren’t for everyone, but you 

need to remain true to yourself” utters Afrikaans 

theatre maker Nico Scheepers, who decided in his 

third year of Drama studies to dedicate himself to a 

theatre career behind the scenes and has made a 

success out of directing, lighting and set design aswell 

as videography and translator of play scripts, but 

moreover he has found his voice as a South African 

playwright. His writings include Wentel, Rooivalk, 

Hemelruim, and the award winning Amper, Vrystaat.  

He started his career in directing for the annual ATKV 

Tienertoneel and shortly thereafter he was taken 

underwing by the formidable director Hennie van 

Greunen, where he took up the role of set designer of 

the smash hit Rondomskrik. He believes that a play is 

only born the moment the audience respond to it be it 

in the form of laughter or a sigh as they interact with 

the journey. When asked about his writings he simply 

replies: ‘It is commercial theatre with integrity!’ As 

director he sees himself as the facilitator within the 

rehearsal proses and his end result is a visual 

spectacle; hence his Fiesta Award win for his 

incredible set designs. With only a short while in the 

industry this innovative playwright has crept into the 

hearts of the Afrikaans theatre folk and he created 

memorable theatre moments with some high rollers of 

SA theatre, such as Pedro Kruger and Anna-Mart van 

der Merwe. 

With these wondrous wordy wizards, South Africa’s  

theatre scene will forever blossom of new writings 

making sure that the voice of SA Theatre will surely be 

heard! SATMag. 



 
 

 

 

 

 

One deserving auditionee will receive a full three year bursary (to the value of over R160 000) 

to study Dance/Musical Theatre at Oakfields College! 

It is no secret that the entertainment industry is highly competitive. For this reason, it is imperative that anyone 
who dreams of becoming a singer, dancer and actor receives exceptional training in the performing arts that 
adequately prepares them for the professional industry and focusses on developing multi-skilled, performers. 
The Oakfields College Faculty of Dance and Musical Theatre offers a fully accredited three year diploma programme 
providing extensive hands-on experience in the performing arts. Training is skills-based with the emphasis being on 
cultivating young and up- coming performers and assisting them with launching their professional careers in the 
entertainment industry.  
Noticing how sought after bursaries are and the enormous amount of talented individuals in desperate need of 
financial assistance to train within the performing arts, Oakfields College has announced that they will once again 
be offering one deserving auditionee a full 3 year bursary to the value of over R160 000* 
Candidates will be assessed on their acting, singing and dancing abilities and should demonstrate exceptional talent 
in at least one of the disciplines. Previous training/experience is not a pre-requisite as the panel will be looking for 
raw potential, a true passion for performance, a strong work ethic and a resilient personality. 
Candidates who wish to audition for acceptance into the programme for 2017 and be considered for the bursary, 
may choose to audition on either Saturday 25 June or 10 September 2016 and will be required to complete an 
Audition Application Form as well as a Bursary Application Form.  
This bursary opportunity is open to any South African citizens between the ages of 18 and 23 who wish to complete 
a diploma in performing arts (with specialisation in dance and/or musical theatre). Eligible candidates must hold a 
National Senior Certificate (NSC) with a minimum of 30% in the language of learning coupled with an achievement 
rating of 3 (Moderate Achievement, 40-49%) or better in four recognised NSC 20 credit subjects. 
Anyone who would like more information can send an email to jackier@oakfieldscollege.co.za. or call 012 361 0416. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

mailto:jackier@oakfieldscollege.co.za


 

      

 

 

 

 

The Eldo Theaters are the first and only of its kind situated in the heart of Centurion. 

Specifically aimed at providing artists - upcoming and professional, with a platform 

whereby they are free to create and share their productions with the public of 

Centurion. Theatre lovers no longer have to travel far distances to experience the 

magic theatre has to offer, or to see their favorite theatre actors on stage, this 

wholesome theatre experience is now just around the corner. 

he two theaters include the Eldo Drama Theatre, 

which is more intimate and it can host up to 80 

people and the Eldo Little Theatre is a 200 seater 

and both theatres are fully equipped with the latest 

sound and lighting technology. These two theaters will 

also perform as rehearsal space and sets out to stage a 

variety of entertainment from Dramas and Comedies 

to Music shows and Cabarets to Dance and Physical 

theatre productions and also Educational and Children 

Theatre Productions. 

This dynamic initiative is the brainchild of the Head of 

the Culture Department at Eldoraigne High 

School, Sanet Bulwan, her reason for this much 

needed space is in favour of harvesting new 

generations of theatre makers: 'We hope that what we 

offer will motivate and stimulate the public to 

appreciate, rediscover and attend theatre and also to 

recognize the value theatre makers add to this world.' 

Bulwan continues to praise their newly appointed 

theatre manager, the multi-faceted Quintin Wils.  

Wils' love for theatre started while in high school at 

Eldoraigne, it was here that he achieved great heights 

in Theater as he worked his way to Deputy Head boy 

of the Culture department: 'What makes Quintin a 

great attribute to the school is his unbelievable 

organizational skills and the fact that he is hard 

working, creative and his got a lot of heart!'. 

Wils shares with SATMag that this has always been 

one of his biggest dreams: 'To create as much work 

possibilities for both upcoming and professional artists 

to showcase and share their art.' He adds that the Eldo 

Theatres will become the new home of artists from 

Centurion and beyond as Wils is hard at work 

communicating with potential artist who will be 

showcasing at the Eldo Theatre. 

The Eldo Theaters officially opened their doors to the 

public on the 21st of April, with an intimate affair. The 

Drama Theatre was opened with an old time favorite, 

Wils' smash hit SMAARTIES and Afrikaans singing 

sensation Jak de Priester sang the night away 

entertaining guests with his in between tales. 

Audiences where still treated the evening after the 

opening to a dashingly new comedy, Uitgepass, 

directed by Phill van Achterbergh and starring the 

sensational Marissa Claasen, JP Besselaar and Tiaan 

Slabbert.  

The Eldo Theatres are surely great contributions to the 

South African theatre scene and a much needed 

creative hub - particularly in Centurion home to some 

of SA's innovative theatre makers! SATMag. 
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Kiroshan Naidoo, Actor  
1. Paris hilton. Okay that's  
embarrassing. but as a child, for  
some reason, my brothers and I 
 loved Stars are Blind and now I  
guess when I hear it it takes me  
back to my childhood (corny yes  
yes).  
2. Well MOST DEFINATELY  
without a doubt when I was in  
preschool in my first play. I played 
 a red Indian running around a fire, 
 in my blue briefs, I remember when I caught my 
parents' eyes I froze and stopped running or dancing 
around the 'fire'. The next thing I remember is running 
off stage with the other kids. I definitely wasn't ready for 
semi-nudity on stage. 
3. Out of Bounds by Rajesh Gopie. The themes of 

being indian in a western world, the Indian lifestyle 
growing up, identity and also trying to make a 
success of your life coming from humble 
beginnings. 
  

Khayelihle Dom Gumede, Writer & Director   

1.  I listen to local hip hop by 

 new and upcoming artist all the  
way through to Eric Satie, Bach and 
 other classical greats. I also really  
enjoy afro-jazz and soul, and even  
emerging genres and cross overs  
such as digital maskandi and Xhosa  
rock. 
2. I guess it would be forgetting 
 my lines as Romeo and having to  
try and ad lib my way out of the  
situation. Have you ever tried to improvise 
Shakespeare! It's a nightmare.I 
3.  This is tough, because I think there are bits and 
pieces of a lot of plays that I feel describe my life. Craig 
Higginson's, 'Girl in a Yellow Dress' is one. 'Born in the 
RSA' is another, particularly Zacharia's character. Even 
Zakes Mda's 'You Fool, How Can the Sky Fall?', I would 
also have to say my own plays, 'Crepuscule' and 'Milk 
and Honey'. I guess it's unavoidable to have some of 
oneself in the play one writes.  
 

Blythe Linger, Director & Producer 
1. ‘Run The World’ by Beyonce. Every time I'm on my play 

list and her song comes on Im like, errr awkward! I just 
really like the production of the track let alone her crazy 
vocal abilities.  

2.  I was once in an am-dram  
production and got bumped up to the 
 lead character at some point. I had 
 not learnt the choreography of a 
 dance piece and we were performing 
 that night! that night I shuffled onto  
stage in jingle taps, bumped into the 
 other dancers and looked like a fool. 
 At some point in the dance we exited 
 into the wings to re-enter with an  
elaborate prop. Lets just say that  
they were missing one dancer… 
3. It would happen to be People Are Living There by Athol  
Fugard. Which is why you will find that this was a play I 
decided to tackle. Without getting too personal. I am able to 
really identify with the characters with in the play and can 
relate to them the way that I relate to the people in my life 
growing up.  
 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 


