
 



 



 

 

 

 

 

 

This issue of SATMag, we engaged with artists 

that have and still is dedicating their lives to the 

betterment of our nation's theatre industry. 

 

Our lineup includes the likes of Noel Mcdonald 

from the South African National Community 

Theatre Association. We feature one of SA's most 

celebrated actresses: Lee-Ann van Rooi.  

 

SATMag takes a sneak peek into what emerging 

director Jason Jacobs has instore for festival goers. 

And from our delightful chat with Jennifer Steyn 

we see that South African theatre is truly 

something special. 

 

In our conversations with these artists, all from 

different generations of theatre making, a great 

sense of compassion towards the art form is 

displayed. These artist's share with us in great 

detail of their works, hopes and speak up against 

the injustices of the South African theatre world.  

 

Moreover, their triumphant gestures speak in great 

volumes reassuring that SA Theatre will remain 

for centuries to come. 

 

This issue also reflects the that our current artists 

have a creating with absolute joy – allowing SA 

theatre to remain constant, relevant and serves as 

a means of bettering the state of our country.  

Love, 

Vianney Henry Farmer 

The Editor 
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After much anticipation, the Naledi Theatre Awards is proud to announce the nominees for 
productions staged during 2016. 

nce again, the Market Theatre will be 
hosting the Nominations Reveal as a 
sponsorship in kind for which Naledi 

is most grateful. The reveal will take place on 
Monday 27 March at the Mannie Manim 
Theatre at 17:30 for 18:00. 
The Naledi Theatre Awards have been 
rewarding theatre excellence in South Africa 
for 13 years and has grown into one of the 
biggest and most prestigious awards events 
in the country. 
This year, the panel of 20 judges deliberated 
over two days and discussed over 100 
productions in 27 categories which were 
staged last year in more than 23 theatres. 
“It is indeed a huge commitment and labour 
of love for the judges whose only reward is 
two tickets to the shows,” says Dawn 
Lindberg, Executive Director of the Naledi’s. 
“The debates are open and vigorous, but in 
the end agreement is reached. Our only 
criteria is excellence, and it is particularly 
gratifying to see how much new local work is 
rising to the top.” 
Judges include: Renos Spanoudes 
(playwright, actor, presenter and drama 
teacher), Welcome Msomi (theatre producer 
and playwright), Sello Maake ka Ncube (TV 
and stage actor), Maishe Maponya 
(playwright and arts activist), Peter Feldman 
(arts journalist), Helen Heldenmuth 
(educational drama specialist, public 
speaker, writer and director), Gregory Goss 
(equestrian instructor, rider and international 
judge), Johan van der Merwe (theatre 
producer and Afrikaans Festival judge), 
Annelize Hicks (theatre lover and drama 
teacher), Jenni Newman (PR and radio 
presenter), Matthew Counihan (drama 
teacher and actor), Rudi Sadler (graphic 

designer and producer), Tiffany Higgo 
(drama teacher) and Lance Maron (ENT 
surgeon with a special interest in care of the 
professional voice and singer/performer). 
A special panel for Theatre for Young 
Audiences partnered with ASSITEJ SA to 
discuss this year’s nominees. This panel 
includes Gerard Bester (director of the 
Hillbrow Theatre Project), Allison Green 
(ASSITEJ SA director), Kgomotso 
Christopher (TV and stage actress), Omphile 
Molusi (theatre director and playwright), 
Dorianne Alexander (drama teacher), Lakin 
Morgan-Baatjies (arts administrator) and 
Renos Spanoudes. 
“The date for the Awards event has not been 
determined as yet, due to lack of funding,” 
says Acting Chairman of the Naledi Theatre 
Awards, Welcome Msomi. “However, we are 
hoping to hear from potential sponsors very 
soon so that the much-anticipated Awards 
can proceed as planned.” 
“It is vitally important to keep Naledi alive as 
we hold a mirror to what is happening on our 
stages while encouraging new audiences 
and practitioners,” says Lindberg. “Theatre 
reflects our ever-changing society and tells 
our stories of pain, rage, joy, celebration, and 
those of the indomitable human spirit,” she 
concludes. 
 
The Nominations Reveal is open to all 
theatre practitioners, the media, and 
interested public free of charge. However, 
seating is limited so booking is essential. 
Please email: 
info@naleditheatreawards.org.za to reserve 
your tickets (maximum two per booking, 
please).For more information, visit 
www.naleditheatreawards.org.za 

O 
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Who can forget the curly haired beauty who thrilled and delighted viewers 

week after week with her fiery portrayal of Rochelle in the SABC2 comedy 

Fishy Feshuns, for which she received the Avante Award for Best Supporting 

Actress in a TV Sitcom. Long before mesmerizing SA viewers on the small 

screen Lee-Ann Van Rooi dazzled theatre audience and still today she aces 

her roles with absolute splendour. SATMag had a wonderful session with this 

multi-award winning leading lady as we explored her thought of our nation's 

theatre. 

 s a young girl 

growing up, Lee-

Ann van Rooi 

remembers getting lost 

in stories told by one of 

her family members: 

"We love to talk, laugh, 

share, cry, dance 

together. Emotion 

flows very freely. It’s a 

huge family, quite 

daunting for outsiders, I 

would think.' It was these 

oral traditions that 

sparked a note with 

performance and in 

Kindergarten she took 

up the role of mother 

Mary in the Nativity play 

but she remembers 

wanting to play 

the magnificent Angel 

Gabriel. "Apparently, I made a big fuss but 

eventually settled into Mary…I think I had a little 

crush on Joseph too at the time, so that helped 

placate the need to play Gabriel and as part of 

the deal, I was added to the Angels in the 

opening scene." She also shares of her visits to 

the theatre, during the Apartheid era, in her 

childhood at the then Nico Malan Theatre; 

known today as the Artscape Theatre. van  

Rooi's great aunt, Estella 

Roberts would receive two 

complementary tickets while 

she was on duty as the Red 

Cross First Aider at 

the matinees, it was here 

where she saw the most 

beautiful Operas, 

Musicals and 

Ballet. "Being 'coloured', we 

were not allowed to enter via 

the main entrance but via the 

backstage Stage Door." She 

tells SATMag. Her and her 

cousins would all take a trip 

to the theatre, the draw-card 

being the snack during the 

interval, but the lustre didn’t 

last long for the others. 

"Soon it was only me who 

willingly got lost in a dark, 

plush-seated, air-

conditioned auditorium. Where, for a few hours, 

the amount of melanin in my skin, was 

irrelevant." Over the years, the smell of the 

Theatre has remained the same but chocolate 

always tastes better in the dark van Rooi adds. 

Today that little coloured girl, who enjoyed 

snacking on chocolates in the darkness of the 

theatre, has grown into one of SA's greatest  

 

A 



 

talents - inspiring the nation's coloured children 

to pursue the arts because, once you've 

experience van Rooi on stage you cannot deny 

the magnitude of her stage persona. 2012 was 

the year that started van Rooi's new chapter in 

theatre as her role in Blue Iris, by Athol Fugard 

exposed her to a new generation of theatre 

lovers and makers. Since then, each year she 

has delivered breathtakingly beautiful portrayals 

of memorable characters.   2013 she was 

nominated for a Naledi Award for Best Actress 

for her role in Blue Iris and in 2014 she won the 

Fiesta Best Supporting Actress award and was 

also nominated for Clover Aardklop award for 

Best Actress in Andre P 

Brink’s Bidspringkaan; a wonderful release into 

mythical realism and African fantasy. In 2015 

she was acknowledged for the various roles 

she took up in Rondomskrik, a play based 

on the brutal rape and murder 

of Bredasdorpteenager, Anene Booysen. Her 

portrayals were exceptional and she scooped 

up the Fiesta Award as well as the Fleur du 

Cap Award for Best Supporting Actress. 2016 

she was seen as the outspoken Emilia 

in Shakespeares’ Othello at Artscape's 

Maynardville, she played 

the iconic Fiela in “Fiela se Kind”, and had two 

one-woman plays, Woman Alone: based on 

the true story of Dannelene Noach, 

a SA’n nurse who accused of being a witch, 

survived 99 days in a Saudi Arabian prison. The 

other one-woman show was the 2016 NAF 

Standing Ovation Award winning Henrietta with 

Love which took a nostalgic look into middle 

age women during early Apartheid and trauma. 

 

Van Rooi in A Woman Alone. 

 

 

Van Rooi's love for theatre stems from her love 

of stories and playing. She tells that the old 

saying of “it chose me” applies here. She 

explains to SATMag of how she tried to walk 

away from it by trying her hand at other 

occupations but she keeps getting pulled back 

in: "I could say it’s my addiction, that I am a 

slave to it…but over the years, I think the term 

“in service” rings more true. In service: to the 

task, the character, the story. " From 2 years in 

Food and Beverage and 3 years in the Tourism 

& Hotel Industry to being a lifelong educator; as 

a qualified teacher she still teaches from time to 

time and as an artist she mentors those wanting 

to enter and remain in the industry.  Still in all 

her attempts in turning from the industry she 

was continually reminded of the value that the 

art form holds for her: "Theatre helps me 

interrogate my world. It forces me to change. It 

gives meaning and relevance to my every day." 

She notes that live performance has a depth 

of power which is at once ancient and brand 

sparkly new and this fascinates her about the 

art form and that's why she continues to share 

it. 

 

Van Rooi in Henrieta with love. 

Other qualities of the Theatre that van Rooi 

holds dear, helped shape her philosophy of the 

art form- she expresses theatre as being Air, 

Beauty and Responsibility. "It belongs in the Air, 

we breathe it, borrow it, speak it, do it, feel it, 

and land it. Turn it into Beauty and in sharing it  



 

 

with others, we raise responsibility of the 

individual, of the collective society." van Rooi 

reasons that we are in constant 

communication with ourselves, with others and 

with the world. It is the performers who seeks it 

more than others and with continuous practice 

thereof, they become professional at it and 

therefore share it by means of quality theatre 

which opens the door to critical thinking. 

Working alongside the performer is the non-

performers, who either by choice or skill, 

contribute, collaborate and formalize the 

stories, supporting, grounding, and packaging 

them for audiences. In return the audience 

gives their permission to be creatively moved 

allowing the artist to creatively imprint upon 

them. The viewer is invited to make their own 

choices via the narrative. And when they step 

out of the space, the stories live on within them, 

hence the responsibility.  "Good Theatre 

yields life. Artists are the custodians of life." van 

Rooi continues to praise theatre South African 

theatre saying that it is a true representation of 

the nation; which she describes as a nation of 

warriors. "We are cruel. Brutal. We live 

hard, fast lives, we take and we 

destroy. But, we also have courage and 

hope and immeasurable love."  Because of this 

SA theatre will continue to rise and excel as 

theatre keeps challenging, constantly 

adapts, changing, living, moving with its warrior 

heart. "SA Theatre is brave, restless and does 

'not go gently into that good night.'”  

Convinced by the power of SA theatre, when 

asked about the epidemic of lacking theatre 

finances that hampers both audience 

attendance and Artists participation alike, Lee-

Ann refers to the successes of shaping 

adaptable performances as seen with the 2016 

Backyard Theatre initiated by the Cape Town 

Fringe Festival: audiences travelled into 

people’s backyards for a theatre experience, an 

affordable experience. She also reference the 

40 seater Alexander Bar which gives new 

meaning to the words “full house”; exclaiming 

the importance of small indie theatres in SA 

and she notes that in the Theatre history 

books the rise of the solo performer will  

 

be attributed to the state of the times.  

The 'come, let us do this' attitude is what Lee-

Ann cherishes a great deal and added to that, 

the focus on ground-breaking work for a very 

specific audience, 0-6months….6-12 months, 2-

3 year olds. They are the 'audiences for now' as 

stated by Jaqueline Dommisse Festival 

Director, Cradle of Creativity, ASSITEJ South 

Africa, address in 2015. Because this is how we 

invest in a brighter future today for tomorrow. 

Not only should the focus lie within breeding 

future audiences but also to nurture theatre 

makers to enable a long life within making 

those audiences come back again and again. 

Two such artists Lee-Ann is excited about is 

Jason Jacobs which was granted with an 

opportunity to further his career as he is this 

year's Featured Young Artist at KKNK. Rhodes 

Graduate, Thembela Madliki along with the duo 

from the Rust Co-operative; Penny Youngleson 

and Phillip Rademeyer are some of the other 

practitioners she commemorates. These and so 

many more SA theatre makers are rapidly re-

shaping our nation's theatre - making it appeal 

to all. Apart from Lee-Ann's admiration for these 

artists she encourages theatre artists to take 

pride in their work: "Breathe your own Air. 

Share your own Beauty." A sentiment evident in 

Lee-Ann's approach to her work and by taking 

pride in breathing her own air Lee-Ann has 

given life to the most beautiful characters ever 

seen on the South African stage. Along with 

that evoking the passion within her viewers to 

want to mesmerize audience nationwide! 

SATMag commends this longstanding patriotic 

patron of the theatrical art - may you continue to 

blossom in endless volumes - bringing hope, 

joy and wonder to SA theatre! SATMag. 

. 

 

 

 

 

 

 

Van Rooi in Fiela se kind. 



 



 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

Jennifer Steyn is a Cape Town based award winning and highly experienced actress who's 

been gracing the SA entertainment industry with her multi-talent for over 25 years. With 

a vast theatre experience Steyn is also a superstar on the big and little screen acting in 

films such as 'Cry the Beloved Country', 'Master Harold and the Boys', 'Gums and Noses', 

'Goodbye Bafana' to mention a few- Television highlights include 'Jacob's Cross', 'Sorted', 

'Zero Tolerance,' 'End of the Road' and who can forget her as the outrageous 'Marge' in 

'Madam and Eve'. In recent years the stage has been lit with her flawless portrayals and 

SATMag had a sit down with this pioneering performer…

 

Jennifer Steyn 

1) For those who are not familiar with your work, 

give us a run-down of some of your career 

highlights thus far. 

You know, when you have a rather lonnngg career 

behind you, this question is a challenge. There are so 

many highlights and then when you pick a few, it's like 

riding rough shod, over all the other incredible moments, 

you've spent with many magical people. So I will help 

myself by listing some recent work.  

MOLLY BLOOM edited from the last chapter of James 

Joyce's ULYSSES and directed by my husband Nicky 

Rebelo, was a work that called on me to use everything I 

know about my craft. This monologue was 100 minutes 

long and stream of consciousness. It was Nicky's detailed 

conducting of the music of the text which held me. It was 

a delicious happening that started in our bedroom in 

Yeoville, where we had our first performance for a group 

of about 12 friends and after which, there was a lekka 

party. 

THE MILKTRAIN DOESN'T STOP HERE 

ANYMORE,directed by Fred Abrahamse, is another 

special one. Breathing in the genius of TENNESSEE 

WILLIAMS is a gift. Exploring the last two days, of an old 

swamp bitch, ex showgirl's life and looking into the 

darkness before death, was a brilliant roller-coaster. 

Sissy Goforth is funny, deeply flawed, alone after a busy 

life, tragic, sharp as nails, narcissistic, self-made, 

desperate and powerful.  I just love her. Oh and she's a 

horny ol' girl! 

Then there was Nora in A DOLLS HOUSE - IBSEN and 

directed by Christian Olwagen, who seems to have an 

emotional intelligence way beyond his years and 

techniques for storytelling to match. NORA has to start 

over. I mean she has to leave – step right away from 

everything she knows, into the unknown.  The psychic  

 



 

twists and turns towards understanding her were wild.  

She is a victim, who is her own worst enemy.  Don't we 

all know that little irritation about our pain.  I was very 

very sad we didn't play for longer. Real sad. Nora's leap 

towards her soul’s code, is something that we all go 

through.  Often, too late. 

THE INCONVENIENCE OF WINGS written and directed 

by Lare Foot, with her brilliant skill of giving the cast an 

expansive freedom, to contribute to the final story, is a 

highlight fresh in my mind. Scratching deep in my psyche. 

to find the mental state of Bi-Polar disorder and to reflect 

on this, with care, respect and accuracy, was and still will 

be,when we perform at the Market Theatre later this year, 

a kind of creative process that asks that you are, above 

all , in your integrity. You really have to risk inhabiting 

your own disorders.  I mustn't say too much, this project 

is not finished yet.  

IT IS REALLY HARD NOT REFLECTING ON ALL THE 

OTHER STORIES THAT HAVE MADE ME SOOOO 

HAPPY!! 

 

 
Jennifer Steyn in A Doll’s House. 

 

2) How would you define your type of work and 

why would you say that people should go and 

watch it? 

I have predominantly performed in what I call “Theatre of 

the Word.” The kind of drama, which can often be 

labelled tragic but which inevitably carries a lot of 

humour. On television I have a larger CV of comedy.  

The words, never goes away. They are strict in their 

commitment to ideas and attitudes. I mean it's there, in 

black and white. However, also, multi-faceted, many 

layered, open to interpretation, obvious and obscure at 

once, with twist and turns and secrets.  Words are 

dangerous.  It's a risk to speak them and I love that. Don't 

you want to come and witness that? To see what 

happens to you? You are the other character in the play, 

you know.  You're involved, implicated. There will be 

action, in the moment. There may be a 

revelation...maybe a revolution...in the foyer or at home 

or in the quiet of the night. Nice! 

 

3) What is your earliest memory of theatre? 

Memory ... now there's an interesting concept.  

Waiting for my mother, as she stood in the bathroom, 

emotionally heightened, preparing for her performance at  

 

 

 

 

 

the George Arts Society in 1964 maybe. The MaxFacor 

mascara warming in her bra, to make the squeezing out 

of the tube and onto that funny little brush, easier. She 

was so beautiful, graceful,violent in her focus. There was 

electricity there, I could smell it. 

My having to wait until I was big enough to go with her 

was excruciation.  Waiting, to smell the musty old 

dressing rooms, to smell the Leichner sticks of oily make 

up, to try it on! Looking into cracked mirrors, with many 

bulbs lighting the frame.  Shoes, dresses, coats, hats and 

magical props and the dark, dark back stage.  Then off  

little steps and into the auditorium – taking my seat, to sit 

riveted as I watched the royal, dusty red curtain roll up, 

up up ...revealing feet, ankles, calves, knees, skirts and 

up up and into the story.  And there she is ... my exquisite 

mother, powerful and in her truth – an actor and 

imaginator of people and their lives. 

 

4) Which is your favourite theatre to perform in and 

why? 

Oh no there is no favourite space.  Each space brings 

new energy, new opportunities.  New ghosts to cohabit 

with. From the simplest, smallest, technically poor, to the 

plush, supported and recognised - I love them all. They 

provide the nest within which I am allowed to chirp and 

sing. Howl and cry, laugh and scowl. I can grovel in dirt. 

Bathe myself in blood, drape myself sexily, hold my lips 

pursed, reveal my skin and my soul, or hide cleverly. I 

can safely in the “Empty Space,” reveal and conceal 

whatever I like.  Cloak and Dagger, me, not me, me, not 

me. Different spaces are all magic. They are all powerful. 

How can one not love them all?  

 

 
Jennifer Steyn in Molly Bloom. 

 

 

 

 



 

 

 

 

5) How would you describe your journey as an artist 

in the entertainment world? 

Like child in a sweet shop. Sometimes no sweets. 

Sometimes many. Often a little sick with the eating of ... 

the choosing between. Which ones to share and what to 

keep. Which ones do I know and what will the new one 

taste like. Will I feel satisfied. How much is enough. Will 

the shop close?  

It feels like a journey of questions, choices, answers and 

a lot of not knowing - just leaping, 

jumping,rolling,reaching, swimming, flying, dancing .... I 

think you've got it? 

 

6) What is your favourite Theatre production of all 

time and why? 

I do love KING LEAR. So it would have to be James 

Whyle’s weird and wonderful TAKE AWAY 

SHAKESPEARE COMPANY’S, one hour version of this 

play. We all felt something magical happening. We were 

all so young and brave and the audiences loved it.  

But what about all the plays I haven’t seen! What am I 

forgetting?  

Lately, the most exceptional performance I saw was 

WAIT... LINDA. Produced by The Backyard Theare and 

directed Mhlanguli George, with the formidableVathiswa 

Nodlayiya.  It was an experience/performance I will never 

forget. Yes, in a back yard in Langa, using the, 

uninterfered-with space, I watched a story unfold in 

isiXhosa, which felt like a celebration of our art form. 

Reckless, structured, wild, contained, 

passionate,uncompromising,enlightening,emotionally 

moving, stimulating debate, a sharing ... I could go on. 

 

7) We're going to put you on the spot; who is your 

favorite theatre artist that you have ever worked with 

and why? 

Ah you can put me on a spot but you can’t force me to 

dance. No no, I will not identify one person. I can’t even 

list ALL the magicians I have worked with, there are too 

many beautiful spirits. Some, not even with us anymore.  

You know, you fall in love, every time, with the artists you 

work with. How can one betray that, by singling out one?  

No no ... I will have none of that ... I will diminish no one, 

by isolating just one. Feeneesh ‘n Klaa! 

 

8) What achievement of yourself are you most proud 

of? 

Well I just recently celebrated a 25th wedding 

anniversary. That’s quite a feat.  

In 2014, I think it was, I hit menopause, big time.  I 

experienced real anxiety ... I was no good as an actor, 

my colleagues thought little of me, I was going to fail and 

fail badly. These were the voices in my head.   

I am proud of the fact that I did what was needed, 

physically, emotionally and spiritually, to turn my terror 

into a determination to accept myself.  At the time, I was 

working with a company of loving people.  Without them 

even knowing, they held me and held me and held me  

 

 

again, as I clawed my way to survival.  I am grateful to 

them and proud of myself.   

Another moment of which I am pleased, is when I 

responded to my loud desire, to create a work, in 

response to two impulses which had been swirling within 

my heart for some time.  Together with the awesome 

Tossie Van Tonder, I worked for ten months, self-

archiving, without any pressure of what the end product 

might be.  I was given a small loan from the Baxter 

Theatre development fund (for which I was deeply 

grateful) and when that ran out, I used my savings to 

complete my hungry exploration.  The result was THE 

SHOW. Few saw it, nobody wrote about it.  However, 

those months in the Theatre Arts Admin - “back room” 

were a gift, like a blessing, like moments to be proud of. 

 

9) What advice do you have to give to aspiring 

theatre makers? 

Have integrity in all things.  Work with everything and all 

of you, so that your work vibrates with passion and detail 

from every cell in your being. Balance humility and 

confidence. Create with purpose and just as 

passionately, for no reason at all.  Listen intensely, 

intelligently to your story and the stories of all around you.  

The one's from you homeland and the one's from other 

places, here on this planet and those stories that reach 

out beyond our reality. 

 

10) What does theatre mean to you? 

 

Theatre is story telling.   I get to lose myself, use myself, 

and release my imagination wildly. When the play is 

made, nothing is wrong and all is possible.   I can speak 

of things, move, sound boldly or whisper. I might be 

understood or so utterly incomprehensible that those who 

witness are delighted or equally enraged. The journey is 

often full of uncertainty.  It is certainly full of choices.  I 

love the choices and I am addicted to, not knowing.  

Theatre is like freedom ... there are no rules.   But it is not 

without context.  This freedom is held by the play, the 

text.  When it begins, the “once upon a time” moment, all 

that freedom, will have settled, into a living, breathing 

choice and will unfold moment by nano moment, in the 

moment.  Like the complexity of being.  

 

Could you kindly reply by next week Friday? 

Well God willing I am here next week Friday ... Oh I 

thought this was another question ... ha ha ha ... 

SATMag. 

 

 

 

 

 

 

 

 

 

 

Jennifer Steyn in The Milk Train Doesn’t Stop Here. 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

One of South Africa’s most exciting young theatre makers is the multi-award 

winning and humble, Jason Jacobs. We sat down with Jacobs to hear what it 

is that keeps this young man so creatively driven in the South African theatre 

industry… 

 

he past two years have been an absolute 

blast for UCT graduate Jason Jacobs. 

Jacobs made name by writing and 

directing for a multitude of up and coming 

production houses that have been exciting SA 

audience with their heartfelt theatre productions. 

These emerging theatre companies include 

Theatre Arts Admin Collective; 

KleiSand Productions 

and the Papercut Collective. He has also 

directed two plays for  Artscape Theatre's New 

Voices programme. He was awarded with 

the Emerging Theatre Directors Bursary, and he 

is this year's Kunste Onbeperk's New Voice at 

the KKNK Festival. At the fest he will be staging 

his 2016 Cape Town Fringe Fresh Creative 

Award winning production, Stof Rooi; in Wag van 

and Kalahari Swaan and you can also catch 

Jacobs at this year's US Woordfees.  

 
Jason Jacobs 

 

Jacobs greatly cares for the young ones and 

cultivates future theatre investors as seen with 

his continuous involvement with theatre for 

young audiences; this includes Splish, Splash, 

Splosh!  which was the first production he 

directed for children aged 5 - 7 years 

and his poems were published for the first time in 

New Contrast, Spring Edition: Many Tongues. 

Another highlight for him was working with the 

Mothertongue Project in McGregor, creating 

theatre for 2-7 years and now traveling to Italy 

with Magnet Theatre with Ekhaya - another 

beautiful production made specifically for young 

imaginations and he exclaims with much glee: "I 

am uber excited for the ASSITEJ SA Cradle of 

Creativity, international theatre festival for 

Children and Young People." 

 

His passion and involvement doesn't stop with 

the young audiences but also leads into his peer 

group. As a 25-year old theatre maker he enjoys 

working with young dynamic artists and he does 

this all in the name of telling stories. The stories 

are being told in collaboration with the cast and 

guidance from mentors: "I sometimes wish to find 

new ways of telling the same stories, having a 

long lifespan for each work. If anything, I wish to 

inspire theatre makers, writers and creatives to 

never stop telling stories, how difficult it might 

be." SA audience can be sure of one thing Jason 

will continue to grace them with the finest forms 

of storytelling for centuries to come. 

 

Getting to know the man behind the colourful 

creations: 

 

How do you feel about being awarded with 

the Kunste Onbeperk Nuwe Stem? 

T 



 

 

 

I am thankful that we can share the work with the 

Oudtshoorn community. I feel honored. 

 

What inspires you to create? 

People. Family. A misunderstood topic around a 

dinner table. Ancestory. A not knowing. 

Loved ones. Young people. Children and the 

magic of imagination. Tea with Mamma. 

Language. The admiration in someone's eyes, 

after having watched Kalahari Swaan. The 

drama of the world. Guitar, poetry and flou jokes 

with Jolyn Phillips. My KleiSand family. Shonda 

Rhimes. Amy Jephta. Breytenbach.  

 

What project are you dreaming of bringing to 

the SA stage? 

I am writing new work and KleiSand have already 

established good partnerships in-and outside of 

Cape Town, one of which includes a 

collaboration with the Trans Wellness Project in 

Lutzville - focused on advocacy and lobbying for 

the human rights of trans people in the rural 

areas of South Africa. The work I am doing now 

is really exciting. I honestly take one day at a 

time. 

 

How would you define your directing style?  

I think directing for me moves and develops over 

time. I trust my gut.  The look, feel and taste of 

the worlds I tap into - a deep spiritual connection 

to sand, the moon and water. These spaces 

demand that I listen, feel and respect what I am 

being given. The 'style' will have a specific 

signature, but attached to something completely 

foreign to the previous work. 

 

How do you feel about your cast members 

and what value do they bring to your 

creations? 

I am very thankful for their warmth, intelligence 

and openness to interrogate choices, finding 

truthful ways to create and share the work. I 

value the input from my mentors and the support 

the cast provides. The work will be 

nothing without the dedication and input from our 

lighting designer, stage manager and 

management team. 

 

 

 

 

 

 

Tell us more about your current productions 

that will be showcasing at this year's KKNK 

and how would you describe the rehearsal 

process? 

Rehearsals with the KleiSand company is where 

healing takes place, on multiple levels. We will 

be sharing three stories with audiences at the 

KKNK this year. This is what some had to say 

about previous runs of the works: 

"I was transported into a barren wasteland 

where urban mythology fills the gaps of a 

community on the edge of an emotional brink. 

Stark, haunting, taut and beautiful. Rolling in the 

deepness of a delicious language not my own. It 

left me with the beauty of grief and endless 

waiting for the return. If you have a child it is like 

a stake to the heart. If you have ever waited 

endlessly, there is healing here" - In Wag Van, 

Caroline Calburn. 

"This is my first Fringe Festival and the visually 

graphic solo dance performance Stof Rooi (red 

fabric in Afrikaans) is one of the most unusual 

and dynamic I’ve seen. Beck’s spellbinding 

performance graphically communicates the boy’s 

emotions. His intricate foot work, the stage 

lighting, and magic of dust explore a boy running 

from his name and bloodline towards a future 

filled with more promise, hope, and meaning” 

- Stof Rooi, SuemTravels. 

"The struggle to better one's personal 

circumstances, and the dream that allows you to 

take temporary flight into your imagination until 

the day that arrives, are two threads that run 

through Jason Jacobs' Kalahari Swaan. You 

need not be familiar with Swan Lake, religion, 

poverty, mining, mental illness, ballet or even 

Afrikaans to understand what is going on on 

stage. Simply sit back and let the dust, 

candlelight and visual imagery find their own by 

your senses" - Kalahari Swaan, Steyn du Toit. 

SATMag. 

 
Jason Jacobs’ Kalahari Swaan. Photo by Nardus 

Engelbrecht. 

https://capetownfringe.co.za/


 

SANCTA let’s Community Theatre 
Thrive in South Africa! 

This year the South African National Community Theatre Association (SANCTA) held its 36th Annual One Act 

Play Community Festival and SATMag attended the event and was amazed with the efforts of these 

community theatre groups as they surely can compete on any professional stage! We also had a conversation 

with Noel McDonald on the history of community theatre in SA through the efforts of SANCTA. 

ANCTA burst onto the mainstream of the SA theatre 

scene when the 2002 Naledi Awards recognised that 

SANCTA was bringing up future talent of all races to 

the Professional theatre and therefore creating the 

Community Theatre category, which SANCTA ran for 5 

years as there were no other major community theatre 

associations at the time. The first winner in 2002 was 

Roodepoort Hoer Skool with “The Cagebirds” which went on a 

tour to India to the Ryans’ Schools Annual Festivals and 

they were amazingly received. The last recipient of the Naledi 

for best community theatre production went to Gcebile 

Dlamini a member of the Hillbrow Theatre's Outreach 

Foundation in 2015. This award allowed for community 

theatre in SA to be considered of great value and high quality 

art; encouraging more professional theatre makers, such as 

Gcebile Dlamini, to dive into the community and to create 

works that excel. Sadly the efforts of community groups are 

no longer acknowledged by the Naledies and has resulted in 

community groups taking their work to compete on the 

professional stage - outshining some of the established artists' 

work. 

It has been a great struggle over the last few years for both 

Community Theatre and Children’s Theatre as they were 

cancelled and then re - instated again within the Naledi 

Awards, explains the Chairman of SANCTA, Noel McDonald. 

Finally in 2015, the award was cancelled to be relooked at in 

detail and depth as some of the community groups were 

semi-professional and new rules had to be put in place. A big 

theatre indaba was held by the Naledies via Dawn 

Lindbergh, chaired by Ismail Mohamed – at RAU.  Here four 

main points were raised to be looked at for the 2016 awards- 

one being Community theatre which The Naledies agreed still 

had a place, but was becoming too varied and complex for 

the Naledis to judge. It was decided that Children’s Theatre 

would then be placed under Assitej SA for Yvette Hardie and 

a panel to judge and the same structure would have been put 

in place for community theatre which never realized as Ismail  

Mahomed was going to look at Community Theatre with 

interested parties in 2016. Mahomed moved to the Market 

theatre and this move made the SANCTA members happy as 

the matter could now be finalized. "Sadly he has resigned 

from the Naledi Board and thus it’s never likely to see the light 

of day again.” shares McDonald and states that being 

recognized by one's professional peers was one of the most 

important highlights of the SANCTA Festival: "It is a sad loss 

to community theatre when you see the quality of work having 

been produced on final night." SANCTA hopes that Mahomed 

would still contribute to the fest by giving opportunity to 

members of the festival to showcase at the Market Theatre. 

Despite the fact that there is no longer praise given to the 

excellence of community theatre, the SANCTA Festivals are 

still going from strength to strength and as in the past 

overcame all obstacles that came its way; the team will surely 

continue to soar with some of the finest work which has been 

and still is of great contribution to South African Theatre at 

large, as it has produced so many successful theatre patrons, 

one being the incredible Ismail Mohamed. Today the 

assosiation runs two festivals; the Annual National SANCTA 

One – Act play Festival in Secunda, Mpumalanga and also 

the Full length Play Festival. The 15 plays that were chosen to 

perform at the One Act play fest have two mentoring sessions 

each facilitated by well - known professional thespians 

spanning over a period of a month to assist the participants 

with progress on their plays: "This year we had Dorothy Anne 

Gould and Husband Michael Maxwell – both Patrons of 

Sancta- and Swannie Swanevelder also experienced in many 

theatre art forms, mainly puppetry." The festival is 

adjudicated by highly qualified industry professionals: "This 

year we had Karin Van der Laag (Ex Isidingo actress), 

Quintin Wils and Vianney Henry Farmer, both well recognised 

up and coming directors, producers, writers and actors, with 

many nominations and awards country wide 

and Naledi Award Nominations." SANCTA also runs various 

courses from playwriting to Poster competitions for children  
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and in addition, for the past three years SANCTA has been 

sending the winning play or a selection of playwrights to The 

National Arts Festival in Grahamstown to attend a 

10 day  Remix course.  Last year, the Universaty of Wits’ 

Drama for life organisation aided SANCTA in attending 20 

plays which were all discussed the day after it showcased and 

it also included accommodation, food and transport totalling 

R50000.00 for 6 people. 

 

 

Pictured Left: 

This Is My 

Story by 

Umhlanga 

Holdings – 

Winners of the 

36th SANCTA 

Annual One-

Act Play 

Community 

Theatre 

Festival. 

 

 

SANCTA started life as a sub division “Amfest” of the Amateur 

Association of the Performing Arts (AAPA) in 1980 and had as 

many as 80 members and was known as they covered many 

aspects of theatre  this includes One- Act and Full length 

plays, Dance, School Drama, and various theatre courses. "It 

was naturally a white based organisation and years passed 

and we entered the 90’s, many societies with now elderly 

members closed and we found the youth weren’t interested in 

theatre and up to about mid 2000’s that still was the case. 

Then came the new South Africa in 1994 which lessened 

audiences and members as crime was bad at the time."  

Noel McDonald has been steering the competition as chair 

since 1999 and in the year 2000 McDonald changed the 

association’s name from SANATA (South African National 

Amateur Theatre Association) to SANCTA and along with this 

change came the determination of incorporating other race 

groups into SANCTA including communities from 

Soweto, Mamalodi, Hillbrow, KZN, North West, Duduza and 

Springs; "This grew as years passed to the extent that we are 

almost 90% black membership." Many of the last remaining 

white groups weren’t in favour of this and left SANCTA, 

McDonald further explains; "so we have a handful of white 

members, but we going to make a determined effort to bring 

them back under SANCTA wings." Incorporating new 

demographics, languages and multiple races all was in aim of 

expanding the association’s appeal by registering it with The 

International Amateur Theatre Association- which has its head 

office in Finland; running a four yearly play festival in Monaco 

since 1952. It was started by Prince Rainier and Princess 

Grace (Kelly) and the Royal Family still sponsors it today 

(now sponsored by Prince Albert and Princess Charlene 

from Benoni). SANCTA have been invited a total of 5 times to 

attend the Festival du Mondial in Monaco; "So they recognise 

the value and high standards of our productions!" exclaims 

McDonald. 

McDonald shares that their main objective now is to bring 

theatre to life in other Provinces and also to use theatre as a  

 

 

tool for social change and get audiences to attend theatrical 

performances especially in Mpumalanga. Furthermore they 

wish to reach mainly the youth from the different provinces, 

even in communities of Johannesburg including 

Alexandra, Tembisa, and Soweto, to give them the 

opportunity to bring their plays – self written or workshopped- 

to light on a proper theatre stage. "Our other aim is to be 

socially responsible and bring to and use the arts by all races 

to practice or as audience to foster cultural harmony, as 

emphasised by President Mbeki in his term of office and the 

current Minister of Arts." tells the SANCTA chair, McDonald. 

SANCTA is also looking at hopefully bringing a festival back 

to Gauteng if funding allows for it to realize. "Sancta itself is a 

tightly run ship and NGO’s are almost never funded, so we 

are almost entirely dependant on Grants and donations for 

our festivals and other programmes." With a very strict recent 

Budget Speech, and with the country’s finances not being in 

good shape the Arts are once again bound to suffer from The 

Government.  McDonald notes that even professionals will be 

cutting back on overseas productions with costs of rights in 

dollars and pounds and many new and young especially 

professional companies will battle to produce shows. But in  

the same breath Noel offers hope to theatre companies by 

advising that theatre companies should apply for financial 

support from foreign countries as they have been actively 

donating since 2000  to the South Africa Arts sector; eg: The 

Royal Netherlands, Sida from Sweden, Goethe Institute and 

Lutheran Church from Germany and these are some of the 

companies the association relies on for financial support. 

Locally Theatre Houses may apply for funding from The 

Lottery, Arts and Culture Trust (ACT), Business and Arts SA 

(BASA), and The National Arts Council and 

Provincial Departments of Arts and Culture. But still applying 

to the government or private sectors does not always 

guaranteed that funding will be made available - it is also 

extremely difficult for new theatre groups to obtain financial 

support as the more established theatre houses are served 

first and finances for the arts are worsened by the fact that 

there doesn't exist enough bodies that put the arts first and 

this is mostly to blame on the South African government. 

"Since 1994 we have had different Ministers of Arts and 

Culture, Sport and Recreation with different agendas. Some 

favouring the arts, others Heritage, but almost all Sports as 

that is a huge money spinner locally and abroad and generally 

funding for the Theatre and Arts is negligible in ratio." 

McDonald goes on to say that this resulted in arts now being 

at the bottom of the ranking. The private sector that use to 

pump money into theatre houses have since 2008 depression 

been drastically reduced; "especially last year with Brexit, the 

new Brics, a new American  President, all  Government 

funding has been tightened  especially in the Arts." Noel adds 

on. 

Yet there is a great success with black theatre thriving in rural 

areas in poorer Provinces notes Noel "Yes, fortunately, 

some Government and private funders are concentrating on 

those Provinces, like we are." Noel continues to explain that 

SANCTA is a Gauteng based National organisation, but 

stemmed off into communities where there's a need for 

theatre seeing that the main towns in the country are being 

neglected. "Some countries all over the world classify the arts 

highly, equally to sport and theatre thrives in Europe, China/ 

Japan, USA and South America." So when will South Africa 

give credit where it's due? It is not enough to invest in the 

future of theatre while the theatre of the now struggles to 

survive. SATMag.



 

Jaco Bouwer directs a stellar and dynamic cast in the contemporary theatre classic 

Marat/Sade at the Baxter this March.
he acclaimed and multi-award-winning designer and 

director Jaco Bouwer tackles one of the Baxter Theatre 

Centre’s flagship productions for 2017 – Peter Weiss’s 

contemporary classic Marat/Sade – in the Baxter Flipside from 

23 February to 25 March, at 7.30pm nightly. 

Bouwer has assembled a stellar cast and creative team to bring 

to life this powerful and vital play. In recent years at the Baxter 

he directed the award-winning productions Samsa-masjien, 

Rooiland and Santa Gamka. The extraordinary ensemble of 16 

actors is led by Mncedisi Shabangu (The Inconvenience of Wings) 

as the Marquis de Sade, Charlton George (Rooiland) as Jean-Paul 

Marat and Tinarie van Wyk Loots (The Tempest) as Charlotte 

Corday, with Bongile Mantsai (Mies Julie), Zoleka Helesi (Mies 

Julie), Richard September (Rondomskrik), Andrew Laubscher (The 

Rocky Horror Picture Show), Marty Kintu (Blue Orange), Tankiso 

Mamabolo (The Fall), Christelle Dreyer (No Functional 

Language), Llandi Beeslaar (Nouliks of Niks), Sjaka Septembir (Die 

Kersieboom), Siphenathi Mayekiso (Dark Cell), Faith Kinniar 

(Valencia), Grant van Ster (Architecture of Tears) and Luvuyo 

Mabuto (King Kong What What). 

Original music for the production is composed by Pierre-Henri 

Wicomb, costume design by Birrie le Roux, lighting design by 

Patrick Curtis and choreography by Grant van Ster. 

Written by German playwright Peter Weiss in 1963, the full title 

of the play is The Persecution and Assassination of Marat as 

Performed by the Inmates of the Asylum of Charenton under the 

Direction of the Marquis de Sade, which has been shortened to, 

and is widely known as, Marat/Sade. It caused a stir at the time 

as it poses uncomfortable questions about the notion of freedom 

and how that translates for the masses. Given the current South 

African political climate, this work is fitting and crucial, now more 

than ever. It is a bloody and relenting depiction of class struggle 

and human suffering that interrogates whether true revolution 

comes from changing society or changing oneself. 

The story unfolds like a ‘play within a play’ and is set in an asylum 

in 1808. The Marquis de Sade decides to stage a play about the 

murder of Jean-Paul Marat by Charlotte Corday and uses his 

fellow inmates as the actors. The performance is supervised by 

the director of the hospital, Monsieur Coulmier who 

unashamedly supports Napoleon’s government and firmly 

believes that the play will support his own bourgeois ideas and 

denounce those of the French Revolution that Marat helped to 

lead. However, the patients continue to speak their own words, 

which clash with those which Coulmier wishes to promote. The 

Marquis continues to manipulate the situation in his favour, 

resulting into an orgy of chaos and destruction. 

“Weiss had no intention of depicting psychologically realistic 

characters when he wrote the dialogue for Jean-Paul Marat and 

his author the Marquis de Sade, but rather he created 

mouthpieces of two diametrically opposed ideologies,” says 

Bouwer. He continues, “While researching the work I tried to 

understand aspects of the play and characters such as ‘who is 

Sade?’ This led me to thinking about resistance in South Africa, 

politics and the radical artists that participated and how many of 

them lost their minds or died in poverty. In music there was 

Johnny Dyani and Mongezi Feza and in visual artists Dumile Feni 

and Cyprian Shilakoe to name a few. They all dealt with freedom 

and violence and madness in their work.” “On the one hand it’s a 

setting of incarceration, tinged with the haunting presence of 

memory, suggesting that the play’s protagonist/antagonist, 

played by Mncedisi, is a contemporary Sade himself – sitting in 

an asylum, in his mind, trying to control a marauding cast of 

characters in his head as they ritually enact his quest for freedom 

and his hankering after death.” 

Arguably one of the most ambitious productions and widely 

regarded as one of the greatest contemporary works in theatre, 

renowned British theatre and film director Sir Peter Brook staged 

the play for the Royal Shakespeare Company in 1964 and later 

directed the film version. It was also one of the plays to open the 

Market Theatre in Johannesburg in 1976. The music forms an 

integral part of the production. Composer Wicomb explains, “I 

drew from many styles across the timeline, starting from 18th 

century France, but always with a contemporary avant garde pop 

sound in combination with modern classical music,” explains 

Wicomb. “Where the music doesn’t really add to the text in the 

original play, I tried to create a world where the songs are more 

of an extension of the activities on stage. The ‘madness’ of the 

characters and the chorus are used as an impetus to create the 

sound for the songs. The music is all pre-recorded and plays out 

as a soundtrack, using acoustic instruments clarinet, double bass 

and saxophone, combined with electronic sounds.” 

Marat/Sade previews at the Baxter Flipside from 23 to 27 

February, opens on 28 February and runs until 25 March at 

7.30pm. There is an age restriction of 16 years (nudity). 

There is an age restriction of 16 SNL. 

. 
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Eddie Thaba, Writer & Actor  
1. I wouldn't normally openly declare my 

recently found love for Beyoncé's song, 
Hold Up, which I repeat a lot on my 
playlist.  

2. It was in 2013, in a staged 
reading of Paul 
Grootboom's adaptation 
of Anton Checkhov's 
Uncle Vanya at the SA 
State Theatre. I was 
playing Professor 
Serebryakov, who had 
gout and rheumatism, 
which made him limp. He had to run onto 
stage when Vanya shot at him. But when 
the gunshot went off, I ran onto the stage 
and forgot the limp, which inadvertently 
made a serious moment comic. 

3. I'd say Mooi Street Moves best describes 
my life. I feel like Henry, who finds himself 
in a world that operates with different 
rules; where it's survival of the fittest, and 
he has to adapt or die.  

  

Katlego Mogola, Actress & Director 
1. It has to be Nicki Minaj’s Grand Piano, it 

is often on repeat!  
2. I In 2014 I was part of The Kraal directed 

by Bongani Masango, I 
had a line that said ' It is 
a curse' instead of 
saying that , I said ' It is 
a kiss' , right after that I 
took a long pause 
reflecting on that , the 
scene had nothing to do 
with a kiss… 

3. The Spirit and Bones directed by Thapelo 
Motloung. I am on a long journey and I 
am trying to find my spiritual ground. The 
play challenges my thoughts and provide 
me with better details. The music takes 
me to a better place.  

 

Eddie de Jager, Actor & Producer 
1. One Republic. 
2. Stage blood got in my 

eyes and I screamed like 
an animal being 
slaughtered… 

3. Peter Shaffer’s Amadeus - 
I grew up being taught in 
classical music, Mozart 
passed on my birthday. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 



 


