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The winners for kykNET’s Fiëstas Awards has recently been announced and it’s 

nothing less than amazing! Since 2011 the Fiëstas is the only award ceremony of 

its kind that honours actors, directors, writers, musicians and visual artists for 

their excellence shown at some of the country’s biggest art festivals. The winners 

were announced on 18 February 2016 at a glamorous event at the South African 

State Theatre and was televised live on kykNET, channel 144.  

And the winners are… 

 

Best Actor 

Stian Bam ‒ In Glas 

(KKNK) 

 

Best Actress  

Tinarie van Wyk 

Loots ‒ Hemelruim 

and In Glas 

(Aardklop and 

KKNK) 

Best Supporting 

Actor 

Dean Smith – Die 

Dag is 

Bros (Innibos) 

 

Best Supporting 

Actress 

Greta Pietersen 

– Son. Maan. 

Sterre. (Woordfees) 

 

Best Director 

Nicola Hanekom – In 

Glas (KKNK) 

 

Best Design 

Nico Scheepers 

– Amper, 

Vrystaat and Die Dag 

is Bros (Vrystaat and 

Innibos) 

Best acting in a Solo-

show  

Marlo Minnaar – Santa 

Gamka (KKNK and 

SOF) 

 

Best New Afrikaans 

Production 

Nicola Hanekom – In 

Glas (KKNK) 

 

 

Best Production 

In Glas (KKNK) 

 

 

Lifetime Achievement 

for Theatre 

Lida Botha 

 

 

Lifetime Achievement 

for Music 

Ronnie Samaai 

 

 

 

Lifetime Achievement 

for Literature 

Pieter Fourie 



 

 

 

 

 

 

 

 

 

 

 

The much anticipated Nominations for the Naledi Theatre Awards for productions staged 

during 2015 have been announced. The Nominations’ Reveal took place 29 February 2016 

at the Laager Theatre, Market Precinct, hosted by Ntokoza Mbuli and were received with 

much cheering for those nominated and support from their peers. This year there are 27 

categories along with 4 Special Award catenaries. Winners will be announced 19 April 

2016 at the Gold Reef City Lyric Theatre in Johannesburg. Here are only some of the 

nominations…

 

BEST DIRECTOR OF A 

MUSICAL / REVUE 

Alan Swerdlow (I'm Playing Your Song) 

Janice Honeyman (Sister Act)  

Nataniël (After Animals)  

Steven Stead (Sweeney Todd)  

Steven Stead (Little Shop Of Horrors) 

Weslee Lauder (Aspoestertjie) 

 

BEST DIRECTOR OF A 

PLAY  

Caroline Smart (Hinterland)  

Greg Homann (A Voice I Cannot Silence)  

James Cuningham (Doubt) 

Jenine Collocott (The Snow Goose)  

Khayelihle Dom Gumede(Crepuscule) 

Makhaola Ndebele (Lepatata)  

Marthinus Basson (As Die Broek Pas) 

Monageng "Vice" Mothshabi (The Story I 

am about to Tell) 

 

BEST PERFORMANCE IN A 

MUSICAL (FEMALE) 

Candice van Litsenborgh (Little Shop Of 

Horrors) 

Candida Mosoma (Sister Act)  

Charon Williams-Ros (Sweeney Todd) 

Kate Normington (Sister Act)  

Marlee van der Merwe (Aspoestertjie)  

Sharon Spiegel-Wagner (I'm Playing 

Your Song) 

 

BEST PERFORMANCE IN A 

MUSICAL (MALE) 

Alan Committie (Little Shop Of Horrors) 

Jonathan Roxmouth (Sweeney Todd) 

Jonathan Roxmouth (I'm Playing Your 

Song) 

 

 

 

Keith Smith (Sister Act)  

Nataniël (After Animals)  

Tobie Cronjé (Sleeping Beauty) 

 

BEST LEAD PERFORMANCE 

IN A PLAY (FEMALE) 

Anna-Mart van der Merwe (People Are 

Living There) 

Antoinette Kellerman (As Die Broek 

Pas) 

Clare Mortimer (A Voice I Cannot 

Silence) 

Fiona Ramsay (Miss Dietrich Regrets) 

Lesedi Job (Fishers of Hope) 

Sylvaine Strike (Black and Blue) 

Warona Seane (Tin Bucket Drum) 

Fiona Ramsay (Doubt) 

 

BEST LEAD PERFORMANCE 

IN A PLAY (MALE) 

Craig Morris (Johnny Boskak Is Feeling 

Funny) 

Atandwa Kani (Black and Blue) 

Craig Urbani (Morecambe)  

James Mac Ewan  (Doubt) 

Mncedisi Shabangu (Fishers of Hope) 

Nicholas Pauling  (Epstein – The 

Man Who Made The Beatles) 

Ralph Lawson (A Voice I Cannot Silence) 

Wessel Pretorius (UNDONE/ONT-) 

 

BEST PRODUCTION OF A 

PLAY 

A Voice I Cannot Silence  

Black and Blue  

Doubt    

Fishers of Hope   

 

 

 

Hinterland   

Lepatata    

Miss Dietrich Regrets  

The Snow Goose  

 

BEST PRODUCTION OF A 

MUSICAL (the Joan Brickhill 

Award) 

After Animals 

Aspoestertjie  

I'm Playing Your Song 

Little Shop Of Horrors 

Sister Act  

Sweeney Todd 

 

BEST NEW SA SCRIPT 

(SPONSORED BY THE 

SOUTH AFRICAN STATE 

THEATRE) 

A Voice I Cannot Silence  

Broken Plates 

Crepuscule 

Fishers of Hope 

Hinterland 

Lepatata  

The Imagined Land 

 

 

 

For a full list of all 

the Nominee’s, please 

visit 

www.naleditheatreaw

ards.org.za 

  

http://www.naleditheatreawards.org.za/
http://www.naleditheatreawards.org.za/


Fleur du cap 

Theatre   
Awards           The prestigious Fleur du Cap Award 

Nominations have been released, and it’s  

nothing short of amazing! 

Already in its 51st year, the 

glamorous award ceremony 

will be held on 20 March 

2016 at the Artscape    

Centre. Here are some of 

the nominees… 
Gerben Kamper & Antionette Kellerman in ‘Samsa-masjien’ 
 

 

BEST PERFORMANCE BY A 

LEAD ACTOR IN A PLAY 

Andrew Buckland for Tobacco 

and the Harmful Effects Thereof 

as Ivan 

Gerben Kamper for Samsa-

masjien as Gregor Samsa 

Atandwa Kani for Sizwe Banzi is 

Dead as Styles/Buntu 

Nicholas Pauling for A Steady 

Rain as Joey 

Albert Pretorius for Die Seemeeu 

as Konstantin Gawrilowitsj 

Treplew 

BEST PERFORMANCE BY A 

LEAD ACTRESS IN A PLAY 

Antoinette Kellerman for Samsa-

masjien as Josephine 

 

 

 

 

 

 

 

 

 

 

Rolanda Marais for Die Seemeeu as 

Nina Mikhailowna Zaretsjnaja 

Sandra Prinsloo for Die Seemeeu as 

Irina Nikolajewna Arkadina 

Jennie Reznek for I Turned Away 

and She Was Gone as various 

characters 

Anna-Mart van der Merwe for 

macbeth.slapeloos as Vrou Macbeth 

BEST PERFORMANCE BY AN 

ACTOR IN A MUSICAL OR 

MUSIC THEATRE SHOW 

Grant Almirall for Singin' in the Rain 

as Don Lockwood 

Charl-Johan Lingenfelder for 

Cabaret as Emcee 

Aubrey Poo for Orpheus in Africa as 

Orpheus McAdoo 

Jonathan Roxmouth for West Side 

Story as Tony 

Steven van Wyk for Singin' in the 

Rain as Cosmo Brown 

BEST PERFORMANCE BY AN 

ACTRESS IN A MUSICAL OR 

MUSIC THEATRE SHOW 

Bethany Dickson for Singin' in the 

Rain as Kathy Selden 

Lynelle Kenned for Orpheus in 

Africa as Mattie Allen 

 

 

 

 

Lynelle Kenned for West Side Story 

as Maria 

Claire Taylor for Cabaret as Sally 

Bowles 

Candice van Litsenborgh for Little 

Shop of Horrors as Audrey 

BEST DIRECTOR 

Christiaan Olwagen for Die Seemeeu 

David Kramer for Orpheus in Africa 

Jaco Bouwer for Samsa-masjien 

Marthinus Basson for 

macbeth.slapeloos 

Sylvaine Strike for Tobacco and the 

Harmful Effects Thereof 

BEST NEW SOUTH AFRICAN 

SCRIPT 

Samsa-masjien by Willem Anker 

Orpheus in Africa by David Kramer 

Siembamba by Philip Rademeyer & 

Penelope Youngleson 

I Turned Away and She was Gone by 

Jennie Reznek 

Dead Yellow Sands by Graham Weir 

ROSALIE VAN DER GUCHT 

PRIZE FOR NEW DIRECTORS 

Adrian Collins 

Christo Davids 

Jason Jacobs 

Mdu Kweyama 

Paul Noko 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 
As the current creative director of Kunste Onbeperk (presenting body of the Klein Karoo National Arts Festival), 

Hugo Theart and his team aim at giving festival goers an unforgettable KKNK experience filled with some 

spectacular South African theatre. He also shares his view, with SATMag, on the current state of our country's 

theatre, creating lasting theatre works and what productions are on his must see list at the 2016 KKNK Festival... 

ugo is a board member of the Theatre 

Benevolent Fund (TBF) and has worked as a 

freelance producer, director, actor and 

production manager for the past two decades in all 

areas of the South African entertainment industry 

including live events, television and of course theatre! 

He is also the co-owner and manager of TEATERteater, 

an independent theatre company founded with 

Marthinus Basson in 2009. He is the producer behind 

various theatre milestones including the highly 

acclaimed macbeth.slapeloos, which received numerous 

nominations and awards, including best production 

awards and it has been nominated for a total of 

nine Fleur du Cap Theatre Awards of 2016. 

He describes a festival as being a heightened experience 

of life; whereby the creative team performs a balancing 

act of number crunching and artistic integrity. 'We have 

a responsibility to create relevant work, push artistic 

boundaries, create society and audiences, but also to 

sell tickets, manage corporate sponsorship and to 

balance the budget. And yes, we need to create unique 

and exciting content for our festival to serve our 

audiences.' he informs SATMag. 

In a time of an unstable economic environment and 

uncertainty about financial support most individuals 

are cutting back and have less money to spend and 

supporting the arts is not much of a priority. For most 

artist the creation process becomes an even bigger 

challenge as it becomes a case of ensuring that the 

theatre experience is worthwhile. 'You have to be on 

the forefront, entice your audiences to come back year 

after year because you offer a special experience.' 

Theart advises. 

The works of young theatre makers experimenting with 

style and content excites Hugo as  

 

they produce challenging work. But however, he reveals 

that there is an absence of a critical political voice in our 

theatre at the moment. He admits that all theatre 

makers are valuable role players in portraying  

stories, but especially within the younger theatre 

makers, works need to engage with the issues facing our  

country today. 'We need the debate, we need our 

artists to challenge the status quo and 

question everything that seems to 

be unchallengeable or not to be spoken about…' 

The KKNK plans to breed a range of new theatre makers 

with their youngest initiative, namely “Uitkampteater”. 

These are short pieces of 10 to 20 minutes performed in 

small tents on the festival grounds. The content varies 

from slapstick comedy to dance and mime. Young 

theatre makers get the opportunity to test their work on 

small audiences in an intimate space, 

whilst also being introduced to the inner workings of the 

festival. It is sponsored by the Royal Dutch 

Embassy (Pretoria) and it gives artists the opportunity to 

be truly creative in a safe environment.  

Being a firm believer in mentorship, he shares that true 

support for up-and-coming talent lies within combining 

young theatre practitioners with experienced theatre 

makers as this enables growth for both parties. 

Examples of these initiatives can be experienced at the 

festival within productions such as Nouliks of Niks, 

where five prominent directors and four actors are 

involved in this Afrikaans adaptation of some of Samuel 

Beckett's short stories. Christiaan Olwagen is directing 

Antoinette Kellermann in the title role in Lorca’s Die 

Huis van Bernarda Alba and within the thriller 

called Kul. KKNK will also be showcasing some 

extraordinary plays from theatres  

 

 

 

H 



 

and other festivals: Sizwe Banzi Is Dead; Amper, 

Vrystaat; Hemelruim; Die dag is 

bros and Son.Maan.Sterre to name but a few. 

Hugo looks forward to all these creations and 

particularly to the Afrikaans translation of a Feydeau 

farce: Hond se gedagte. Another production that excites 

him is the delightful debut of the Afrikaans 

musical Heidi, suitable for the whole family - bringing 

festival goers a feast of all things Afrikaans! 

When asked about Afrikaans in theatre he expresses 

that Afrikaans is part of the South African arts and 

culture landscape and can continue to make huge 

contributions to the theatre industry. Afrikaans is an 

extremely creative and expressive language and he 

loves creating work in this  

language. A lot of work created in Afrikaans over the 

past decades have been ground-breaking, interesting 

and diverse and have been made possible by corporate 

support and he hopes for this support to continue. But 

what concerns him more is the craft of theatre in South 

Africa; 'We should look at how we can support skills 

and craftsmanship. Knowledge and experience should 

be shared – not only those of senior actors and 

directors, but also the art of design and technical skills.'   

Financial support and permanent infrastructures are  

 

 

 

 “… our industry depend 

on stronger collaborations…” 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Hugo Theart (Photo: Nina Swart) 

 

 

 

some of the biggest factors that hamper the success of 

festivals but SA theatre makers have always been 

resourceful and innovative in dealing with the 

challenges of our industry: 'I think 

collaboration between different theatre makers are 

crucial in these times.' He further explains that artists 

should stand together to get financial support and long-

term investment from our government. The 

industry needs permanent infrastructures, which, in the 

long run, will save money and will be more beneficial in 

serving the artists and audiences. Because these 

platforms will enable artists to come together, to be 

creative and support one another within these spaces. 

Theatre allows for the exploration of the darkest places 

of the human condition – forcing you to face the worst 

and to try and understand the world we live 

in. 'It challenges us and it gives us the opportunity to 

dream and create worlds that don’t really exist 

or to create the ideal world.' I truly believe that 

collaboration, conversation and mutual planning will 

make the arts industry stronger over the next 

decade and help us to survive these difficult economic 

times!' 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 
 
 
 

 

 

 ______________________________________________________________________________________________ 

Phillip M Dikotla is a comedian and an award winning actor and writer 

with numerous awards under his belt who have had audiences in stitches 

since the day he was born. SATMag sat down and had a Q&A with the 

extraordinary young talent.

ncluded amongst Phillip’s numerous awards is 

the 2012 Impact Award for Theatre, Fleur du Cap 

Award for best performance in a one man show 

2013, Best Production with “Skierlik” for the 2013 

Zabalaza Festival, Olive Schreiner Award 2014 for 

Drama and 2015 Naledi Awards Nominee best new 

South African Script. His performances as an actor 

range from self-written works that brought him 

endless success and acknowledgment. He has 

performed at the nationally and his work Sierlik, 

have gone on international tours across the UK and 

Amsterdam.  

In 2011 he founded the Polokwane Comedy 

Nights. As a comedian, Phillip has performed in and 

around Johannesburg,  from the Emalahleni 

comedy night, Vaal Comedy Night, the  Soweto 

Comedy festival, the Graca comedy showdown  @ 

Parkers, the KPN Live Arts Sessions, and many 

other spaces/places alongside Comedianssuch 

as Mojack Leheko, Thapelo “Tips”, 

Mashabela Galane, Nick Aka “Pule”, and many 

more. Phillip has also been on SABC’  “Gare dumeli 

2”, and “Tshisa 3”.  Phillip will be showcasing his 

latest Comedic act entitled Phillip "kulneck" Dikotla 

at the POPArts theatre for three days only @8pm 

everyday 3rd, 4th, 5th March 2016. 

 SATMag: For those who are not familiar with 

your work, give us a rundown of some of your 

career highlights thus far. 

PD: Well! At the age of 18, I got my professional 

debut in theatre doing the show Sekwatlapa, 

that was 2009 at the Market Theatre. I still talk 

about it even today. Two years later, I started a solo 

journey working on the production that went on to 

be the most memorable of my works to 

date “Skierlik”. it took a while to gets on its feet, and 

it lived more than I expected it to, it has proved to be  

a time peace, it’s bigger than me. I did a lot of work 

in between, while doing the play. “Chasing 

happy” and “Boy-note to a generation”will be 

another great piece of theatre to watch. Otherwise 

I’m just an actor, a performer, I will die on stage.  

SATMag: How would you define your type of 

work and why would you say that people should 

go and watch it? 
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Phillip Dikotla in ‘Skierlik”. 

PD: I will leave the job of defining my work to 

theatre fanatic, critics, intellectuals, and the paying 

audience. I’m just a story teller, actor, entertainer, 

theatre maker, fan/friend of theatre and comedy … 

Comedian, … and many other things that the 

language of my work draws 

from…. and “maybe” people should go and watch 

my work, because currently the is no other South 

African theatre maker at the of 26 who has achieved 

as much as I have. And all that, based on one body 

of work… imagine what I would do if I had money 

and a theatre/producer. 

SATMag: What is your earliest memory of 

theatre? 

PD: I remember things that made me laugh, people 

who made me laugh and captured my attention. 

From church, to weddings, to funerals, and school 

dramas. In a community where the is no theatre, 

that was a theatre my friend. I only sow a theatre 

play, for the first time, in a “proper” theatre, with 

lights and everything  in 2008 Market theatre : “The 

Lion and the Jewel”.  

SATMag: Why Stand up comedy and not 

something else? 

PD: Stand-up comedy is something else, its where I 

started before I got recruited into a drama group. I’m 

not starting now, now I’m just going back to the bug  

 

 

 

 

 

that bit me years back. I miss it! even though it’s not 

the same anymore because I’m older now, and see 

things completely different, my subject matter has 

changed. I don’t really do stand-up, … well I do  

stand-up sometimes, but I’m more of a line between 

stand-up and sketches. Something we will have to 

talk about soon! 

SATMag: What Is your highest goal for your 

career? 

PD: I’m not goner sell my vision that cheap. Thanks! 

SATMag: What is the biggest challenge you face 

as a Stand up comedian and theatre practitioner 

in SA? 

PD: I won’t say much as a stand-up comedian, but 

what bothers me as a theatre maker…is that the 

idea of young artists struggling has been made to 

be normal. Young artists must suffer, to prove 

themselves, and earn a place, and still not be able 

to put food on the table. I’m very critical of many 

theatres and their visions, I don’t see their visions, I 

think it’s about time they groom young artistic 

directors in this country. It is needed. Theatres 

waste so much time and money, developing writers, 

and directors, and plays… theatre makers spend 

more than ten years being development. It’s 

Bull!! The is a lot to say.. but I’m not interested in 

being a critic..rather they critic me! I can live with 

that! 

 
 

 

 

 

 

 

 

 

 

 

 

 

 
 



 

 

 

 

 

 

 

The Incubator programme is the newest initiative of the South African State Theatre 

and is funded by the Department of Arts & Culture. The program aims to assist 

extraordinary, rising artists in achieving their full potential by pairing them with 

industry professionals to aid in creating content with which they can compete in the 

industry as a whole. SATMag caught up with Paul Grootboom, supervisor of the 

programme, to get the full scope of this great new endeavor. 

he Department of Arts and Culture says 

that it strives to help "nearly there" artists 

in the fields of drama, dance, film and 

music to breakthrough into the South African 

industry and work as professional artists by 

means of providing stipends as well as a 

platform to create and obtaining assistance 

from industry professionals. 'As the South 

African State Theatre, we saw this as an 

opportunity in which we could align our goals of 

adding more competent artists into the industry 

with what the Department of Arts and Culture 

aimed for.' Grootboom expresses.   

The State Theatre searched their database for 

artists they had already worked with before and 

selected artists they thought deserved this 

opportunity - 'As this is our inaugural year of the 

programme, we felt it was important to choose 

the best of the intended candidates, so that the 

programme can start from a strong standpoint.' 

Paul indicated. Through an official process, 7 

candidates where chosen to receive a platform 

where they can express themselves and rise to 

the occasion.  

These young primary mentees will work closely 

with mentors that will sharpen their skills even 

more and involve the likes of Thabo Rapoo, 

Greg Homann, Refiloe Lepere, 

Eliot Moleba,  Mpho “McKenzie” Matome and 

business in the arts expert David April. Here are 

some of the young creators. 

 

 

Director Quintin Wils, selected for the Drama 

category, has been involved in a number of 

events at the SAST; 'Quintin doesn’t really need 

this programme as he is a go-getter and never 

waits for chances, but our selection team felt 

the industry could immediately do with an artist 

of his caliber. Not only would the industry 

benefit from his inclusion but the programme 

would also benefit as having jump started his 

inevitable breakthrough.' Quintin will be 

directing "Porselein" which follows the lives of a 

modern couple and how they deal with the topic 

of domestic violence in an idealized South 

Africa where there is no discrimination of any 

sort. Wils states that the production ‘…further 

takes a look at both the lives of the abuser and 

the abusee and flashes back to why they make 

the choices they do in their lives.' 

 

T 



 

Another candidate for Drama is young theatre 

maker Tshepo Ratona, assistant to Aubrey 

Sekhabi's award-winning 

production Marikana the Musical, 'He writes 

great dialogue and is a very interesting director.' 

Grootboom states. He sets out to direct 

"Primal", a satirical story about race, racism and 

privilege, told through a group of gorillas that 

are at war with the chimpanzees. Ratona 

believes that ‘This is a tale created to 

allegorically discuss a number of issues that 

have shaped and destroyed the human 

society.'  

 

Mdu Nhlapo is also included in this category, 

selected for being a physical theatre 

performer of note; 'He is also an interesting 

creator, and judging from his one-hander Last 

Breath, he is a voice to be reckoned with and 

an artist to watch out for.' Grootboom exclaims. 

Last Breath takes a journey to Uganda through 

a tale of a young man who is an activist fighting 

against the injustice of the anti-homosexual bill 

of rights imposed by Ugandan President Yoweri 

Museven. The young story teller informs us 

that 'This is an epic, tragic, political and 

exhilarating, Protest theatre production!' 

For Dance, choreographers 

Bafikile Joy Sedibe and Lesego Baloyi have 

been chosen.  

 

 

 

Bafikile is a celebrated dancer who has recently 

stagedher intriguing production IwaLewa during 

the SAST festivals Vavasati (Women’s Festival) 

and the Mzansi Fela Festival. The production is 

personal to her and has moved many people. 

"Iwalewa", meaning character is beauty, is the 

production she's working on for the Incubator 

programme, ‘Iwalewa is a collaborative work 

incorporating poetry, music and dance.' the 

young dancer shares.  

Junior lecturer at the Tshwane University of 

Technology, Lesego Baloyi, a talented dancer 

and even more talented choreographer will be 

choreographing "Fire", 'It explores different 

states of emotional phases within varying 

circles of lives...' Lesego declares. For music 

the SAST chose 

Mandla Ntlatlane and Siyasanga Papu. The 

selection of Film candidates were still to have 

been announced by the time of going to print.  

With this exciting line-up of amazing shows 

created by some very interesting young SA 

artists, the SAST plans to invite local and 

international producers to all the productions – 

during what they call the SAST Incubator 

Festival in March 2016, to really expose these 

artists to the country and make sure that they 

are recognized as the “new guys in town to look 

out for”. Grootboom has great hope for this 

project and is effectively promoting SA's newest 

edition of Theatre makers: 'Their productions 

will be mind-blowing. These artists recognise 

this chance and they have taken it by the horn. 

You don’t want to miss out when they explode 

onto the theatre scene.' Tickets available at 

Computicket.  

 

 

 

 

 
 
 

 
 
 

 



 

 

 

 

 

 

 

 

There is great excitement brewing for the sixth annual Baxter Zabalaza Theatre 

Festival which takes place daily, for one week only, from 12 to 18 March, where 

productions from all over the Western Cape will be showcased. 

he hugely popular development festival kicks off with the 

Zabalaza Weekend on Saturday, 12 and Sunday 13 when all 

venues and spaces in the theatre complex will pulsate with 

dynamic and diverse artistic activities featuring nearly 15 

productions. 

Widely regarded as one of the leading theatre development 

platforms in South Africa, the week-long event promises to be 

jam-packed with outstanding young and rising talent. The 

productions were primarily selected from the eight mini-festivals 

which were held earlier this year in Robertson, Stellenbosch, 

Khayelitsha, Delft, Athlone, Mitchell’s Plain, Langa and Nyanga 

East. The winning productions from the Eden Drama Festival, the 

Cape Winelands Festival and the Overberg Drama Festival are also 

included in the line-up. 

Khayalethu Anthony, who won the Fleur du Cap award for Best 

Performance in a review, cabaret or one-person show for The 

Champion, returns to the Zabalaza Theatre Festival in a guest 

performance with the production Naked Truth. 

The Zabalaza Main Festival features 14 productions and runs from 

14 to 18 March daily. The festival will boast multiple genres – 

from drama, poetry, hip hop, dance and musical theatre to 

physical theatre and theatre for children, performed in five 

different languages - English, Xhosa, Afrikaans, Zulu and Shona.  

An adaptation and translation of Janice Honeyman’s Bangalory’s 

Back, which was part of the Baxter’s festive season line-up, will 

also be staged at the festival this year. Adapted and translated 

into isiXhosa by Zoleka Helesi, Amabali Ethu is the perfect show 

for young children and learners aged 5 to 12. 

 

 

 

 

 

 

 

 

 

 

The support of the Western Cape Department of Cultural Affairs 

and Sport and the theatre-going public, and the passion and 

creativity of the artists have ensured that the festival has gone 

from strength-to-strength, growing exponentially as it pushes 

boundaries in theatre-making.   

Zabalaza has given rise to great young stars that have graced the 

world’s stages in a short period, gathering accolades along the 

way, which include Fleur du Cap and Naledi awards for 

Khayalethu Anthony and Phillip Dikotla.  

The core team behind the festival comprises artistic director 

Thami Mbongo, co-ordinator Zoleka Helesi, executive manager 

Bongile Mantsai, facilitator Mandisi Sindo and intern Laura de 

Vos. 

“Outreach into the communities is a key component of our ethos 

at Zabalaza,” says artistic director Thami Mbongo. “All year round 

our team travels to various areas in this province and elsewhere 

in the country. We are committed to working closely with the 

artists and the communities, whether through the mini-festivals 

or simply through our many visits and viewing of theatrical 

creations by some overwhelmingly talented people. It is very 

rewarding. We are deeply thankful to the Western Cape 

Department of Cultural Affairs and Sport for their partnership and 

support.”  

“Our full name Zabalaza Intsika eBaxter Theatre loosely translated 

means two things: striving towards being a pillar of the Baxter 

Theatre Centre and striving towards success,” says Mantsai. “With 

these partnerships and cross-pollination of events, as well as the 

participation of the various artists, groups, guests and theatre-

makers performing at this year’s festival, we hope to live up to 

these goals.”  

Tickets for the festival are R30 and booking is through 

Computicket on 0861 915 8000, online at www.computicket.com 

or at any Shoprite Checkers outlet. For discounted corporate, 

schools or block-bookings, charities or fundraisers, contact Sharon 

on 021 680 3962, email sharon.ward@uct.ac.za or Carmen on 021 

680 3993, email carmen.kearns@uct.ac.za. To view the full 2016 

festival programme go to www.baxter.co.za, 

facebook.com/BaxterTheatre, facebook.com/zabalaza. 
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Kosie House of Theatre is turning 10 

this year and they are celebrating this 

gracious milestone by spoiling us 

throughout the year with a feast of new 

theatrical productions! We sat down with 

Owner, Kosie Smith, to celebrate and chat 

about the last decade… 

heatre makers face though challenges on a day to day basis 

from admin and financial challenges to getting passionate 

theatre practitioners and great talent onboard. Being a 

theatre production company in SA already has some difficult tasks 

at hand. But in our interview with Kosie House of Theatre 

Company, we discover that with hard work and determination, 

these challenges are futile matters in comparison to the greatness 

of the end product.   

Kosie House of Theatre is turning 10 this year and they are 

celebrating this gracious milestone by spoiling us throughout the 

year with a feast of new theatrical productions! Starting off the 

year with a childhood favorite, Heidi that will make its debut at 

this year's KKNK, with Original music written by Mynie Grové and 

the script and lyrics by Francois Toerien, who is also the 

director. It has an extraordinary cast: Tobie Cronjé, Dawid 

Minnaar, Albert Maritz, Ilse Klink, Jill Middlekop and younger 

talent, such as Karli Heine (Heidi), Dean Balie (Peter), Lynelle 

Kenned (Klara) and Marlo Minnaar (Sebastiaan).  

They have a 5 month Afrikaans Season lined up at Pieter Toerien's 

Montecasino Studio theatre; 'We are reviving Twee Vir Die Prys 

Van Een for the Innibos Festival and we end of the year with two 

seasons of My Fat Friend at Pieter Toerien’s Montecasino theatre 

and Theatre on the Bay with the wonderful Tobie Cronjé' the 

proud owner, Kosie Smith shares with SATMag. This production 

house has succeeded in creating a decade of memorable theatre 

making and it was achieved by constantly working with great 

talents and individuals with a strong passion for making theatre 

and this work ethic that aided the Production House's continuous 

growth.  

Having leant quite a lot over the past ten years Kosie Smith shares 

that there is still so much more to be learned. They aim to make 

the theatre itself more sustainable to create works for both 

bigger theatre audiences and for the connoisseur. They also wish 

to develop young talent, in all the departments of theatre, and to 

continue working with people who have great passion for theatre. 

Smith feels that all this is possible by means of enhancing what 

they've been doing the past 10 years: 'The only way we will be 

able to top the past ten years is to be open to new ideas and 

more people to collaborate with and to be open to learn more.' 

He continues expressing that they are making theatre experiences 

worthwhile for everyone as it is important for all to experience 

the magic theatre has to offer and at the same time they aim to 

produce affordable theater to the masses. 

When producing theatre, Smith takes in consideration South 

Africa's social and emotional state and collaborates with SA 

theatre directors to aid in his vision of making theatre resonate 

with audiences, 'I am also a firm believer that theatre on the first 

level should be entertaining, second level emotional and third 

level educational. I want the audiences to experience the magic 

theatre has given me.' He puts it. Putting together a team that is 

able to produce his ideals Smith relies on directors that he has 

shared a working relationship with before as he feels more 

comfortable to create with familiar individuals, he would team up 

his directors with usually precasting certain talents which he 

know will be best suited for the role, but he is also always on the 

outlook for fresh talent and has more recently held auditions to 

see what talent is out there. 

When asked for words of wisdom on being a South African 

production company, Kosie simply replies: 'Don’t wait for money, 

commit and make it happen. You are your only big obstacle.' He 

also advises that one should start small with small productions 

alongside colleagues that one can work with on a percentage deal 

with. If everyone bring something to the table everyone will have 

a feast. Taking things slow and not rushing to do too much or go 

too big too fast is best as you learn with each small project and as 

you increase the workload overtime the less mistakes are likely to 

occur. In theatre your quality is measured by the quality of your 

work is as good as your last production and therefore it is imperil 

that you make sure that the production is on the best standard 

you can get it on. 'It might not be a seller but you know you have 

tried your best.' 

And by giving their best bit by bit, year by year Kosie House of 

Teatre productions has developed into one of SA's theatre 

production companies that are at the forefront of the 

entertainment industry.  

 

        

 

 

           

 

 

 

   Karli Heine in ‘Heidi
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Albert Pretorius, Actor  
1. Taylor Swift  

2. My pants ripped. In the 

 first minute of the play... and 
 it wasn't a small rip… 

3. Tough one. Really don't  
know. All of the ones I've done  
are part of my life now so  
maybe them.   
  

 

 

 

Gopala Davies, Actor & Director 
1.  I don't mind telling people what I listen to. 
My playlist is very inclusive, it ranges from Queen, 
 Celine to Die Antwoord. 
2.  While playing the  
Ringmaster in a Children's  
Theatre performance, I was  
required to open the show by  
jumping out from behind the  
house curtain. In one  
performance, as I jumped out, 
 a child screamed: "Aaaaah  
it's a woman!" (I did have long 
 hair and a lot of make up on). 
 I could hear the rest of the  
cast backstage fall to the floor laughing while I was 
left on-stage to deliver my opening monologue. 
3. Cry Havoc is a production that perfectly 

resonates with a particular stage in my life. In this 

production I played the character Muhammed, an 

Egyptian boy torn between his religion and 

sexuality. This character was a serendipitous role 

that came to me exactly when I needed it. 

 

 

 

Kgaogelo Tshabalala, Director & Actress 
1. Barcadi (It's music from  
mamelodi) it's a mixture of 
 house and... Eish I can't  
explain it, but the music is 
 called Barcadi. 
2. My biggest embarrassing 

 moment  on stage, was during 
 a performance and the lights 
 just switched off and the  
actors continue with the play  
in the dark, and the lights came 
 back like 15min later. That was 
 very embarrassing because  
the audience was laughing and others actually 
thought it was part of the play. 
3. Yohhh, this is a tough one. Somebody 

somewhere is still writing that play. 
 
 
 

  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 



 


