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This Father's Day month we salute the Legend that is Tobie Cronjé, bringing 

praise to the man behind the smile, for being one of the few South African 

artists who after all these years in the industry, have remained constant; thus 

landing him the title of SATMag's Theatre Father.

ometimes I dream of a character.' Shares the iconic 

South African actor and comedian with SATMag. To 

his name he holds a record of over more than hundred 

stage roles portrayed; he has won major awards and for 

decades have been one of the favourite comics of our 

nation, having appeared in early Afrikaans television 

classics like Willem and later Louis 

Motors and Manakwalanders.  Born in 1948, Cronjé started 

acting in 1972 while honing his skills at the University of 

Pretoria’s Drama Department and in 1975 he landed his 

first stage role. Understanding the importance of every part 

- big and small, Cronjé played the piano onstage with 

absolute love throughout the entire show. In the same year 

he landed the lead role in the SA tv show Willem. 

Cronjé's love for theatre was fostered at home; his 

parents were both musical and fond of music, and shared 

this fondness with their three children. The family would pay 

frequent visits to symphony concerts, ballets and operas. 

'But it was only when I had already left school (in 1966) that 

I saw a play in a theatre, and lost my heart. It was a PACT 

children’s production called “Jack and the Turtledoves” with 

George Ballot in the lead.' It was with this showcase that 

Tobie decided to one day form part of the entertainment 

world, little did he know then that he would become one of 

the greatest theatre legends in SA. He shares that 

his journey through the entertainment world could be 

described as sheer luck and hard work. Tobie also let out 

about some of his most precious moments in his career; 

'Mostly the ones where I have been saved by my fellow 

actors… from making a total ass of myself. (That is apart 

from the ass-making bits that I am paid for!)' He also refers 

to moments of being helped by older actors and being 

assisted by the production team in bettering his 

performance for the greater good of the production, 'like 

Joan Brickhill showing you the finer nuances of a dance 

movement.' He continues to explain that it can also be the  

first laugh you get on a specific line after doing the show for  

six weeks and to Tobie,  comedy allows for direct 

communication with the audience; 'They keep telling you 

whether you are doing it right or wrong.' 
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When the name Tobie Cronjé springs to mind one instantly 

thinks of him as having a lasting career and to most theatre 

makers this is the aim, yet when asked about his years in 

the field he admits: 'The longest I have been without any 

work, or any money coming in, was three months.' He 

continues to expand: 'I suppose the fact that I do a lot of 

comedy has something to do with it. People always want to 

laugh. One also has to remember that directors and other 

actors find it easier to work with someone who isn’t too 

demanding but who can deliver, more or less…' But with his 

life motto 'Breath Deeply', he sprung back onto the scene 

aiding the nation with laughter because to him wonder and 

laughter makes us let go of our everyday defences, making 

us vulnerable and open to influences and teachings. 'That is 

why I love theatre!' Cronjé exclaims and continues to aid his 

statement by adding 'Theatre is a wonderful, magical way to 

entertain everybody, but also to teach them about life and 

it’s idiosyncrasies. 

Although his work is adored by many, Tobie confesses that 

he feels pressure as an older actor: 'There seems to be the 

expectation that you will always deliver, that you will always 

be good, or better. I have to constantly remind myself that I 

am allowed to fail, sometimes. I am very much aware of my 

shortcomings and limitations as an actor.' Tobie has lived 

through all the phases that SA theatre has undergone from 

its earlier years to what we experience on the South African 

stage today and even though SA has been very good to his 

career he argues that the challenge theatre makers face is, 

'The fact that SA is a small country where the government 

has never realized the importance of theatre for a nation’s 

health, and that we don’t get a lot of stimulus from the best 

in the world (unless you can travel)…'.  

The ever present concern of limited government grants and 

little, to no funding and sponsorships are making younger 

creatives turn away from the art-form of theatre and 

moreover young theatre practitioners move with a firmly 

held believe that if you can't live as a movie star full time 

you are of no value. Tobie's advice to them is: 'Be 

passionate about what you do.' Hard work and dedication is 

of utmost importance within the theatre industry thus it is 

important that a well state of mind and a fit body is kept, 

recommends Cronjé. 'Try to keep your ego as small as 

possible. Don’t try to always be a star…' he states, for it 

within the smaller parts where great acting challenges lie 

and opportunities which aid in betting one's skill. Cronjé 

further emphasizes; 'Don’t be scared when jobs don’t 

appear – earn a living some other way for a while.' This is 

one of the greatest fears any theatre maker is faced with yet 

so many would not take the chance in obtaining a living 

elsewhere. So many established South African theatre 

makers work in many other fields on a full time or part time 

basis and still realize their dreams in creating some 

exquisite theatre.  

Actors should never measure themselves with one another, 

all actors have their own path within this industry. Along 

with the these individual journeys keep in mind that all the 

productions you partake in serves in shaping the actor 

within you - never frown upon the type of work you take on -  

rather look for the lessons, take the time in practicing and 

perfecting a new skill. It is this sentiment that is greatly  

 

 

 

 

 

valued by Tobie: 'From an egoistic point of view, I would 

love to erase certain rolls I have played in the past. But 

again, if you have made peace with yourself, you realize 

that the bad performances have taught you as much as the 

good ones… if not more… that they were very much 

stepping stones on the way forward.' 

Theatre's most prized possessions lies within the creation 

process and to actor Tobie, creating a character is a difficult 

process shared between writer, director and actor and could 

be assisted further by your fellow actors. Tobie shares his 

joys in creating a character with SATMag, stating that his 

process generally develops as a consciousness during a 

rehearsal period. 'I sometimes study people, strangers, on 

the street and take bits and pieces of them for a character. I 

can’t avoid using a lot of myself though. Sometimes I dream 

of a character.' Once the actor has found the character it is 

a great breakthrough but for Tobie it is more than just 

knowing who the character is, it's about understanding the 

character physically, verbally and mentally; 'I also feel 

proud of learning something new… a new technique, a new 

dance step, a new accent, a new way of timing a line.' And 

in 1978 with the production of I Love My Wife, is where 

Tobie had his greatest learning experience which is most 

cherished by him.  

Having spent a lifetime on stage, working with other great 

names in SA theatre, we asked Tobie how he feels about 

his life's work, thus far, he simply replies: 'I am happy to 

have been able to bring some joy to a few people.' And it is 

this unique factor of the great Tobie Cronjé, that will remain 

long after he steps foot off the stage; even though he 

wishes not to be remembered at all. Yet to anyone who has 

ever experienced his dynamic stage persona anyone who 

have been in the presence of such an humble individual 

and to those who have shared work with the artist and his 

incredible hunger to learn and grow, he remains simply 

unforgettable...Happy Father’s day to SATMag's Theatre 

Father!. SATMag. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

  

______________________________________________________________________________________________________ 

Steven Stead is a multi-award winning director, designer and producer. 

Working mainly from Durban, Steven has recently directed the smash hit 

productions of Sweeney Todd, Little Shop of Horror’s and Shrek The 

Musical. SATMag sat down with Steven for this month’s edition of Q&A.

 
Q: For those who are not familiar with your 
work, give us a rundown of some of your 
career highlights thus far. 

A: For the last 12 years I have been working with 

Greg King developing KickstArt Theatre. During 

that time I have directed the South African 

premieres of international hit shows such as Venus 

in Fur, Red, The Ladykillers, Jeeves and Wooster, 

Dangerous Liaisons and Shrek the Musical. We’ve 

also produced some major musicals including 

Stephen Sondheim’s Into the Woods and Sweeney 

Todd, Disney’s Beauty and the Beast, Cabaret, 

Little Shop of Horrors, Annie, Wizard of Oz and 

Snoopy!! The Sondheim shows are a particular 

delight for me because not only have they been on 

my wish list for most of my life, but they were 

successful artistically and at box office, which was 

a great surprise and a shot in the arm.  

 

 

 

 

 

 

 

 

 

 

 

 

 

Other major career highlights have included 

presenting Margaret Edson’s extraordinary play, 

Wit on the main festival in Grahamstown with the 

playwright in attendance and her giving us a 

standing ovation; and having our production the 

cutting edge Broadway hit of The God of Carnage 

be 100% sold out and extended. Other career 

highlights outside my work with KickstArt have 

included playing Ariel in The Tempest at 

Maynardville, and Hamlet at the Cambridge 

Shakespeare Festival (UK), directing opera at the 

London Coliseum for the English National Opera, 

and directing opera at several cities in Spain.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Q: How would you define your type of work 
and why would you say that people should go 
and watch it? 
A: The work I am drawn to is very catholic in 
terms of genre, ranging from opera to drama to 
pantomime and Shakespeare. However, I am 
drawn works that resonate with me intellectually 
or emotionally, and that are well-written. I 
appreciate good theatrical construction, and 
powerful, witty writing. Anyone seeing a 
production I have done will always find a detailed, 
carefully considered and cared-for production of a 
well-written piece of story-telling. 
 
Q: What is your earliest memory of theatre? 
A: I was taken to see Peter Pan at the old 
Alhambra Theatre in Durban aged 2 years… and I 
remember it being mesmerising! 
 
 Q: Which is your favorite theatre to perform in 

and why? 

A: I love the Elizabeth Sneddon Theatre in Durban, 

because it has excellent acoustics, and despite 

being a 400 seater venue feels intimate wherever 

you sit. It was the theatre I performed a lot of work 

in while I was at university and so feels like home to 

me, surrounded by lush tropical forest teeming with 

birds and monkeys. It’s unique. 

 

Q: How would you describe your journey as an 

artist in the entertainment world? 

A: I have been very lucky in so far as I have never 

had to work in any field other than the theatre, 

besides a brief 2 month stint of selling perfume in 

Harrods in London. But it has not been easy, and 

although it is definitely a blessing to do what you 

love for a living, caring so deeply about your work  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

can make for some very stressful, deeply 

depressing times. I often wish that I could just stop 

caring so much, and just close the office door and 

go home detached like so many of my friends in 

corporate jobs do. But then I get into an exciting 

rehearsal process with a great group of artists and 

the creativity fills me up and carries me forward. It 

can be quite a rush! 

 

Q:  What is your favorite Theatre production of 

all time and why? 

A: Difficult…But if I have to choose just one, it 

would be Robert Lepage’s Far Side of the Moon, 

which I saw in London about 15 years ago. A hugely 

moving, slightly surreal, existential exploration of the 

relationship between parents and children, poignant, 

funny and endlessly inventive on a technical level, 

using visual tricks and stunts the like of which I have 

never seen since. Dazzling work. 

 

Q: We're going to put you on the spot; who is 

your favorite actor/actress that you have ever 

worked with and why? 

A: Greg King is my favourite creative collaborator. 

He is so gifted as a designer, and compliments me 

in every way because he is so good at all the things 

I am weak at. But I have been very lucky to work 

with some extraordinary actors sand actresses in 

my career. My favourite actors include: Janna 

Ramos-Violante, Charon  

Williams-Ros, Bryan Hiles, Michael Richard, Jessica 

Sole, Carol Trench, Peter Court, Clare Mortimer, 

Jonathan Roxmouth, Lisa Bobbert…and on, and on, 

and on. 

 

 



 

 

 

 

 

 
Sweeney Todd directed by Steven Stead. 

 

Q: What achievement of yourself are you most 

proud of? 

A: Producing and directing Sweeney Todd and Into 

the Woods in Durban, and making them work. 

 

Q: What has been the biggest challenge for you 

to overcome as a South African artist? 

A: There is a great deal of pressure to be ‘relevant’ 

(whatever that means!) and to be something of a 

social engineer, rather than to be honest as an 

artists and be true to your creative spirit. Often in 

this country if your work isn’t politically motivated or 

directly socially ‘relevant’ it is discounted or 

discredited. And it is difficult to keep on working with 

integrity with these pressures on one. Because of 

course we want approval as artists, from our peers 

and our public, and from funding bodies (!!). But 

sometimes one just has to live without the 

establishment’s approval and be oneself. But that is 

hard. And lonely.Producing and directing Sweeney 

Todd and Into the Woods in Durban, and making 

them work. 

 

 

 

 

Q: What does theatre mean to you? 

A: The theatre is the most magical and mysterious 

arena. It literally brings people together, and 

celebrates our common humanity. It is hugely 

inclusive, before it is any of the other things that 

theatre can be: examining, stimulating, moving, 

entertaining, transporting, and transforming. It is a 

dynamic, visceral art form. It is the natural 

descendant of religious worship. I cannot imagine a 

world without theatre. Or rather, I can, but I wouldn’t 

want to live in it. 

 

Q: What advice do you have to give to aspiring 

directors? 

A: Love what you do. It’ll half kill you sometimes, 

but love the work. If you don’t feel a connection with 

a piece don’t do it. And never think that you are 

cleverer or more important than the writer. You are 

there to serve the work, not to put a great big ego-

driven stamp on it. And finally: God is in the detail. 

You can never make a piece of theatre too detailed 

or complex.SATMag. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Shrek The Musical directed by Steven Stead. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

South Africa's very first Mobile Thriller production series is celebrating its 

third year of actively taking theatre goers on a thrilling ride and with this 

year's edition VNA Productions promises to drive spectators ape as this 

Mobile Thriller speaks so vividly about how we mistreat one another.

he Mobile Thriller first burst onto the scene in 

2014 to rave reviews; ONSKULD was the first 

instalment by the innovative theatre maker 

Quintin Wils, it depicted the tale of a group of friends 

who after a night of heavy partying, found a corpse and 

tries to get rid of it with the assistance of the audience 

members. Wils shares with SATMag: 'The concept 

came about one day as I was washing dishes in my 

kitchen, thinking of my scriptwriting project for my 

Btech studies and then the Mobile Thriller concept 

came into being.' Wils was informed by his lecturer that 

this concept would never be realized as it is impossible 

to stage, it was then that Wils set out to turn the mobile 

thriller into the finest theatre experience. 

 

ONSkuld took Pretoria audiences on an exciting 

interactive ride and was adored by critics and theatre 

goes alike and has ever since not left SA roads 

unentertained. Not only is this theatre experience 

refreshing with its immersive quality, but it offers to the 

actors an entirely new method of acting: 'As an actor it 

really pushed me to completely stay in the moment and 

truthfully react to what was happening in terms of 

responding to the audience members and obviously 

my fellow actor Stephanie Gericke – all that whilst 

driving and being responsible for the safety of 

everybody in the car. Luckily my character was a bit of 

a safety geek so that helped.' shares actress Nina 

Marais. 

'When I was approached by director, Quintin Wils to be 

part of ONSkuld I was overjoyed…' Marais continues 

to tell SATMag; 'and then came the doubts, will we be 

able to pull it off?' But when she saw the cast all doubts 

soon faded and excitement settled in. 'Our director 

Quintin is known for his experimental theatre pieces 

and having worked with him before, we put our trust in 

him to pull it all together.' At first the cast had separate 

rehearsal sessions – two actors within a car and once 

the pair rehearsals had been finalized the cast started 

rehearsing the final act, which would pull all the 

threads together. Marais shares that performances 

were nerve wracking, 'We had a script to follow, but 

most of the play would have to be improvised and 

could be taken into different directions each night, as 

the audience would be different and have different 

reactions to what was happening.' The Mobile Thriller 

experience offered a new experience with each show 

to the actors and even to spectators that came back 

for a second and third helping.  

The appraisal the first instalment received from 

audience and critics, urged Wils into creating the follow 

up, which was titled 'aLEXA- A Mobile Thriller',  
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this time he opted for a more intimate immersive 

experience and it also moved more towards a serious 

subject matter which spurred on audiences responses 

within the production even more. Award winning 

actress, Carina Nel, from both ONSkuld and aLEXA - 

a mobile Thriller' shares her experiences with the 

audiences from aLEXA: 'I got quite a few unexpected 

and just absurd reactions from audience members. 

Some of them really get intensively emotionally 

involved, up to a point where they will physically attack 

you.' Nel continues relying that it has been the most 

thrilling and most challenging productions she has 

been involved in. She explains that the actor 

responsibilities go far beyond telling a story 

and portraying a character, but it's also to take steer 

over the technical requirements of a productions 

like the lighting, the sound, the set and the props: 

'Thus you need to keep the show running and most 

important of all keep the actors and audience safe as 

you are driving a moving vehicle.'  

Even though Carina had a much harder task at hand 

with the second instalment by juggling between two 

different personalities and leading the entire show, she 

recalls her fondest moments of the thrilling production: 

'The thing I loved most about doing these mobile 

thrillers were the audience reactions and also 

interactions. It is amazing doing a theatre show where 

you are so personally involved in your audience’s lives 

and they in your character’s!' Carina mentions that the 

success of the show lies within a wonderful and 

talented group of people: 'My partner in both mobile 

thrillers were Vianney Farmer, and boy did we have 

loads of fun and laughter. He is such a talented actor 

and made these mobile thrillers one of the best 

experiences! And of course this wouldn't be possible 

without a brilliant mind and director like Quintin Wils! 

He took all the scripts and ideas and made magic 

happen!' 

 

 
Stephanie Gericke and Nina Marais in ONSkuld. 

 

 

 

 

 

She also lets out that the production thrives on the fact 

that it offers a scary ride as no audience member 

knows where they are driving to or how the story will 

unfold: 'And that feeling is so thrilling!' For VNA 

Productions it is extremely important that the 

production's purpose is not for sheer entertainment, 

but rather an opportunity to get audiences actively 

involved in the storyline of the Mobile Thriller. And this 

is the great challenge for the Mobile Thriller writer, 

Herman Vorster, as he needs to keep the events, 

audience interactions and audience 'duties' interesting 

as well as driving a meaningful story to an engaging 

and unforgettable immersive experience.  

 

 
Carina Nel in aLEXA. 

 

The concept of the audience actually forming part of 

the play and moving from one venue to the other 

opened an entirely new world for Vorster. 'Suddenly 

the world becomes your stage. I was fortunate enough 

to write the next two mobile thrillers of the series.' In 

the same breath he admits that; 'The process of writing 

such a play can be intense.' He continues by stressing 

the importance of strong, determined and multi-

talented actors who are able to carry their characters 

with great conviction and who are able to handle the 

curveballs tossed by audience and take u-turns with 

ease as they vehicle the course of the 

performance. Before setting out to pen down a Mobile 

thriller, Vorster meets with the director and producer to 

understand their needs of the production. Thereafter 

he enters a process of In-depth research: 'I cannot 

emphasize enough how important research is 

especially with a play where the audience interacts 

with the actor. In the mobile thriller series the audience 

is picked up by a car and you as an actor have to make 

them trust you from the very beginning.' Thus it is 

important that the characters are likable, fun and real 

in-order to gain the audience's trust so that they are a 

full complement of the performance. 

https://www.google.co.za/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwiggbu--oTNAhVLWRoKHZl-BNsQjRwIBw&url=https://quintinwils.wordpress.com/productions/&psig=AFQjCNEatoV5CvhSqGmTMFHCjdASMg0VFw&ust=1464806151417090


 

 

 

 

 

'At the end of the show the audience have to wonder if 

what they experienced was real or not.' States Vorster 

and what he does is to achieve this goal is to divide his 

plots into four different stages of development. Starting 

with gaining the audience's trust, allowing for direct 

conversations and interaction between the actors and 

spectators: 'I put in a couple of questions at certain 

points in the script. The audience might start thinking 

they have a say in what is going on but carefully by 

allowing them to think they are in charge you as 

playwright can set them up for failure...' This 

immersive experience is packed with fun interactive 

games allowing for more response from the 

spectators, thus highlighting the second stage of the 

plot - entertainment: 'I would say that the activities I 

choose for the audience to participate in during the 

performance is very important because I like placing 

them in an actual situation which they only know of and 

never thought could happen to them.' After the 

entertainment quality is established then comes the 

shock or thrill factor. 'It is in that moment of shock 

where you see different reactions in every show.' 

Relies Vorster and further details: 'By repeating 

different aspects of a character throughout the show I 

try to make the spectator feel as if they are building a 

relationship with the character.' Then comes the 'what 

the hell just happened' element which is the fourth and 

final part of Herman's plot and this is the part which 

hold much surprise for both actor and spectator... 

Furthermore Vorster tells SATMag, that it's rather 

difficult to point out his specific writing style. 

He tells that he enjoys the use of everyday language 

as it lends to the script a more natural flow of normal 

every day conversation.  Herman revisits his script 

regularly and also works closely with the director and 

producer to assure that he keeps the script balanced 

and stays true to the concept and more importantly to 

keep the immersive quality alive. Vorster's dense 

writings beautifully captures the impact which VNA 

Productions strive for; which is to give spectators a 

honest and truthful portrayal of life comments director 

Quintin about the young playwright. 

Having been slandered as 'absolutely insane', Wils 

confides in SATMag that they will continue to thrill the 

nation, making people aware of the impact of theatre 

and with their immersive quality they also wish to bring 

people back to theatre to reconsider its value even if 

it's just three audiences per show; 'We aim to keep the 

Mobile Thriller experience as interesting and  as new 

as possible and most importantly to make relevant 

commentary on the society we live in.'  

 

 

 

 

The third instalment, bRENT - A Mobile Thriller, has 

already took a spin with Cape Town audiences who 

have been captivated and lost themselves within its 

endless volumes of reality; 'What was wonderful about 

opening the show in Cape Town is the fact that they 

respect and love true art - we were sold out two months 

prior to our show dates and due to popular demand we 

needed to add more shows and we will surely return to 

the mothers city soon.' Exclaimed proud director Wils. 

The next stop is at this year's Platteland Preview 

festival in Smithfield, thereafter the annual National 

Arts Festival in Grahamstown. The Mobile Thriller will 

have its Afrikaans premier at this year's Vrystaat 

Festival and it will also be showcasing at the 969 

Festival and then the production returns home to end 

off this year's run in Pretoria within October. Be sure to 

hop on to one of the most thrilling rides theatre has to 

offer! SATMag. 

 

 
Actor and Writer Herman Vorster. 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

SUDDENLY THE STORM 
uddenly the Storm, the latest play by multi-award winning Paul Slabolepszy, will have its world premiere at 

the Market Theatre from 7 June, 2016. Launched to coincide with the 40th anniversary of the Soweto 

Uprising of 1976, this brand new South African play is definitely not to be missed. 

 

The play is set in the far East Rand, the home of an ageing ex-cop and his much younger wife. A Storm 

approaches … Namhla Gumede, born on 16 June, 1976 arrives, seeking answers to questions that have 

remained buried for 40 long years. 

 

What begins as a smouldering dark comedy turns suddenly into a roller-coaster ride of startling revelations, of 

rage and recrimination, before the storm finally breaks. 

 

Suddenly The Storm is a Market Theatre production starring Renate Stuurman as Namhla, Charmaine Weir-

Smith as Shanell and the playwright himself as Dwayne. Direction is by the acclaimed Bobby Heaney. 

 

This is theatre that throws up a whirlwind of mixed emotions - greed, love, loss and healing – touching on 

distinctly South African topics that make this country so rich and rewarding for those who can brave its storms. 

 

This is Slabolepszy’s first new play since 2009 and his first return to the stage as an actor at the Market Theatre 

since 1997. It also rekindles the successful pairing of Slabolepszy with Bobby Heaney, promising a new play 

filled with world-class magical performances. 

 

The experience and proven track record of both Slabolepszy and Heaney coming together once again creates 

the perfect storm of talent – powerful acting, inspired writing and incisive directing – promising to make this 

new production a truly memorable event. 

Suddenly the Storm runs from 7 June through to the 3rd of July 2016. Ticket prices range between R65 – R195 

and are available through Computicket. 

 

 

S 
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Hungry Minds Production Company engages with a diverse audience through a variety of educational and innovative 

theatrical experiences. 'We aim to enrich arts and culture in South Africa by creating a cooperative platform with creative 

professionals and local communities.' He continues to express that the goal of the company is to learn and grow through co-

education and to support the current generation of South African artists as well as generations to come.

Last year a dynamic group of youngsters burst onto the South African 

Theatre scene and tackled Athol Fugard's, People are living 

there, adapted and directed by Blythe Stuart Linger and co-directed by 

Kathleen Stephens, which played to sold out audiences at the 2015 

National Arts Festival in Grahamstown. This year, Hungry Minds 

Production company sets out to give festival goers a feast as they bring 

three of their latest creations to the NAF of 2016. 

'We are excited for all three of our productions as they are all written, 

performed, designed, directed and produced by South Africans!' 

Exclaims proud artistic director and producer Blythe Linger. He 

also states that the company officially began this year, and  they wish to 

cater to younger audiences by producing school set works, which they 

have proven to be quite skilled at producing. This year they have also set 

out to collaborate with a much larger group of artists than the year 

before and to produce South African written texts of which new original 

texts would be a priority. Hungry Minds have managed to produce high 

quality art with their productions and have made a name for themselves 

amongst their peers and have grabbed a few award wins along the way. 

When asked about the secret behind their great achievements, Linger 

simply replies: 'I believe that our drive and 'can do' attitude is definitely 

turning heads and attracting interest, and this is exactly what we want!' 

He also mentions that they are not in the industry to compete but 

rather to express their creativity as honestly as possible and to 

collaborate with other artists. 

The team points out the lack of money there is for the arts, but within 

its difficulties they manage to find various way of creating sources of 

income for artists who chose to work with them and they advise that 

due to limitations, creative must learn to scale down and find innovative 

ways of making their ideas work. They aid this within their work ethic: 

'Become creative with your fund sourcing, be honest, be transparent, 

clear in your intentions and be 100% passionate in the end, because that 

is what people need to buy.'As new and young creatives it's always 

difficult to get people onboard and to support your work, but the 

essence of any theatre production company is the idea behind the 

entire initiative and thats how one formulates a stable working 

foundation. 'It is easy to give up when sourcing funds but nothing worth 

getting is easy.' shares young creative, Blythe. The members of Hungry 

Minds all collectively put work forward, some of the members have 

perished while others remain. For any young theatre company this is 

how the company of creatives are shaped and valuable lessons are 

learnt.  

The company somethings rely on profit share, which is a bit of a myth 

the first time around for any starting theatre company. This form of 

compensation are at times frowned upon thus resulting in challenges 

with castings and therefor Hungry Minds keep their business and 

negotiations transparent- an outstanding quality which most youngsters 

overlook. 'We make the terms of payment and what the job entails very 

clear upfront before going into the audition process.' Blythe also informs 

of cases where the director has an actor in mind and will approach the 

actor bypassing the audition phase and at times these are the 

performers willing to work with the specific terms. But the company 

believes that artists should receive a fair opportunity through auditions 

and this will be the way they choose to cast going forward.   

This year Hungry Minds Production will showcase an adaptation of 

Rajesh Goopie’s "Out of bound", Callum Tilbury's "Fabulous Nothing" 

and a brand new text by Katya Mendelson and Kiroshan Naidoo “People 

beneath our feet". 'All three resonates deeply with the creative team 

and display themes that we all feel very passionate about!' 

shares Blythe with SATMag. And it is with this passion that Hungry 

Minds is bound to add incredible value to the South African Theatre 

Landscape! SATMag. 

  



 

Richard September, Actor  
1. First some perspective… I pride                          
myself in in being an avid and critical                         
listener of a broad range of good music                       
From Jazz and Underground Hip-hop                                 
(Alice Coltrane to MF Doom) to Electro-                      
Acoustic artworks and Hipster-esque  
(ha!) Electronic beats (Murcof and                        
MNDGSN).  
2. 4 years old. Singing (clearly against                         
my will) : ‘Oom Jan snykoring op die land..’                           
while holding hands with a girl playing my wife, at 
the Northpine Educare Centre’s annual recital. I 
didn’t smaak speaking Afrikaans at the time, let alone in 
dungarees, flannel and a straw-hat. More recently… I 
once farted audibly while executing a lift during the 
opening sequence of a children’s-play. It was quite an 
intimate venue. 
3. Hey, if such a play existed, I’d have produced it by  
myself by now and done it as a one-man show. I’d like to 
think that if my life was a play that I would only be 
approaching the end of the first act. So for this reason I 
will have to say: Dr.Faustus, by Christopher Marlowe.
  

Lechelle Lerm, Actress & Musician  
1.  The following artist might be considered as a 
90's hit, but to me Ricky Martin will always be timeless 
for several reasons! 
2. I once had to do a very                               
emotional scene with a fellow actor of                        
mine that had a cold. During this intense                       
scene a massive sneeze exploded from                         
my co-actor when I looked up at him                             
with no hand to cover his sneeze, but                            
my FACE! Needless to say, that heavy                        
gruesome (to put it lightly) full on                                  
face-sneeze turned out to give me the                                  
worst Flu I had every experienced in my life! 
3.  I would definitely refer to Rent, The Musical. 
Being a young artist in modern society can sometimes 
be tough having to create your own opportunities and 
your own work! But what makes this movie/theatre 
production relatable to not only myself, is the fact that 
you proceed with your art that you believe in through 
difficult times, whether it is personal or circumstances 
that are happening beyond your control.We keep on 
keeping on! 
 

Wessel Pretorius, Actor & Writer 
1. I bought a Meatloaf and Bonnie Tyler  
compilation CD for R30 somewhere and it                          
has consoled me many a time.  I'm not                        
proud of it but there's no use in denying                         
its potency.I also have something called                        
Club Traxxx (those are THREE x's: it is                         
that hardcore) which I like to play full                            
blast whenever I remember I'm almost                              
turning 30..  
2.  I was chatting up a storm with a fellow  
cast member backstage when a stage hand informed me 
that I have missed my cue and have left an actress 
standing on stage for what must have felt like five 
minutes to her.  I was mortified. 
3. Amadeus:  I always feel like a mediocrity stuck in 

world full of Mozarts. 
 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 


