
 



 



 

 

 

 

 

 

With the release of the first ever SATMag Theatre Awards, 

came great responses from theatre makers and theatre goers 

alike, the platform has placed these two parties in the position 

to shed light on works that are commonly overlooked. The 

SATMag team was overwhelmed with the great variety that 

was offered from all across our country and furthermore the 

team  is proud to give recognition to new talent, outstanding 

works of up and coming  SA talents and to still give praise 

to our established artists that continue to excite our us. And 

to all our winners we give thanks and cheer on the value you 

bring to our nation’s theatre life - For your creations have 

given hope, gathered tremendous  laughter, thrilled and 

excite and most importantly aided in keeping SA theatre 

alive - congratulations to you and continue to soar within 

the arts! 

 

Most artists go through the their entire careers not being 

acknowledged for the vital part they play in making our 

country's theatre scene vibrant and unique; thus SATMag 

wanted to fill the gap of regional awards and avail 

opportunity whereby artists are held in high esteem in an 

encompassing celebration of theatre performance of the 

country as a whole, voted by individuals who matter the 

most; the theatre goer - who has filled the theatre, admired 

artists’ efforts and helped in maintaining the livelihood of 

theatre. 

 

Keeping with the spirit of acknowledging excellence this 

issue feature some great jewels; one being the ever radiant 

Toni Morkel, who had no formal performance training but is 

always able to hold audiences in the palm of her hand and 

whisk them away. The other artist; Bongile Mantsai, who 

also had no professional training and yet transcends into 

characters with utter brilliance. We have a lovely chat with 

the incredible dancing team from Underground. SATMag 

also announces the annual Top 5 Theatre Makers to have a 

look out for in the New Year.  

Love, 

Vianney Henry Farmer 

The Editor 
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The 1st ever SATMag Awards are here and is voted 

for by you, the public! Any South African production 

that have showcased in South Africa between 1 

December 2015 - 30 November 2016 (both dates 

inclusive) were eligible for nomination. 

Voting lines for Nominations by the public were open 

from 1 November 2016 - 25 November 2016. 

After hundreds of nominations the top 4 Nominees 

with the most votes in each category, as voted for by 

the public, was selected as the Final Nominees of the 

2016 SATMag Awards, where after the public voted 

once again – this time for the winners.  

Winners of the SATMag Awards 2016 was announced LIVE on Facebook on 2 January 2017.   

Here then, after thousands and thousands votes, the Winners of the 2016 SATMag Awards: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 



 

 

 

 

 

She dazzles audiences with her extraordinary physical portrayals, lends a 

hand to new talent and creates with absolute valor. SATMag gives you the 

incredible, incomparable and performer par excellence Toni Morkel...

 ost recently audiences were treated to an up 

close performance with Toni Morkel in 

Izithombe 2094, directed by theatre maker Alex 

Halligey, for 

her PhD research project, where the relationship 

between theatre and everyday life was explored. The 

piece played out in the most exciting way within the 

borders of the Bertrams 

community in Joburg. Morkel tells 

SATMag how she loved 

performing this work; "Where our 

performances were totally 

interactive between the audience, 

the characters and the 

community." And Morkel stole the 

show once again with her 

beautifully created characters. 

As a teen Morkel was taken on 

school trips to Artscape's 

Maynardville to attend 

Shakespear's plays which Morkel 

didn't fully grasp, at the time. 

After school she went on to 

obtain a Higher Diploma in Fine 

Arts and landed her first job as a 

dresser (on Othello at 

Maynardville) and suddenly felt at 

home. Then, in 1981, Morkel got the chance to 

see the Handspring Puppet 

Company’s Gertie’s Feathers and she was thrilled by the 

production: "I loved the magic of the puppetry." Morkel 

shared with SATMag that the Handspring Puppet 

Company has a great influence on her work and 

essentially shaped the performer in her. This all while she 

was working with the Company on their schools shows 

in the mid 80’s for 3 years – "This is where I got 

invaluable training, as I had no performance training at all 

before joining them. Handspring Puppet Company was 

my Theatre School, in fact!" She shares with great glee.  

Once introduced to the concept of Performance 

Art, Morkel found herself being drawn to the idea 

of performance: "I suppose that’s why the puppetry 

appealed because it’s a combination of artistic forms." 

And so Morkel went off into the world of theatre becoming 

an exceptional part of physical theatre and the SA 

performance world. 

As theatre practitioner, she sees herself as a 

performer rather than an actor, indulging in collaborative 

and workshopped theatre shows that have challenged 

and stretched her as performer allowing her to grow from 

all the different genres she has took on over the years. 

Two other influential experiences that Morkel holds dear 

that aided the performer within her are working with 

Robyn Orlin (having worked on a total of 

15 shows to date) and also working 

with Sylvaine Strike and Fortune Cookie 

Theatre Company on several shows (The 

Travellers / Coupe / Tobacco and The 

Harmful Effects Thereof). All these 

influences have shaped a great fondness 

within Morkel for creating alongside 

others, she explains: "I fear directing, but 

I love workshopping a new piece, or 

facilitating – so that all our ideas are 

engaged. "  

Another love of Morkel is being involved 

in projects with up and coming 

artists. "Because they’re in a very 

different place in their lives to me – and 

their influences are totally different from 

mine – so I get taken on a track I would 

never follow on my own." This holds great 

value for Morkel, being able to exchange 

ideas, knowledge and skills with fellow artists and 

ultimately passing it on to new talent. Morkel also tells 

SATMag that she adores the sense of comradery within 

the theatre community, she communicates with great 

fondness of the  way fellow artists jump in and support 

each other on their projects and what also excites her is 

the constant deliverance of new work being created: 

"Sometimes South African classics are revived, and that 

is very important because of our incredibly powerful 

theatre history from the 70’s, 80’s and early 90’s, but 

generally we’re hearing and seeing new stories." 

After all her years of working in field of theatre Toni is still 

excited by the fact that SA Theatre never stays static – 

"Every single show I do I learn new things about theatre 

and life." She discloses enthusiastically and continues to 

explain: "Theatre is so fluid" and SA theatre goes beyond 

mere entertainment, she continues, performance 

transforms into becoming a voice for a community that 

isn’t being heard. 

M 



 

She also notes SA theatre as a platform for protest, an 

event that simply stimulates debate. And further tells 

story told that reflects life back at a community that 

doesn’t know how to see itself anymore. That is what SA 

theatre is to Toni and she rounds it off by saying that 

theatre is: "An event that allows a community to laugh at 

itself and join in the playing and fun." Moreover it is the 

representation of a clear storyline that grips Toni; she 

admits that all forms and genres of live theatre have their 

place: "I see classical pieces presented using lots of 

modern technology, and I then I see a new play using no 

fancy technological tricks, except maybe lights and 

sound, and most often these are the pieces that are the 

most gripping – because it’s the story, not the tricks, that 

is the focus." And with theatre finances always being a 

big obstacle that hampers both audience attendance and 

artists’ participation alike, the struggle to create works 

that are of value and that generate an income becomes 

more strenuous, thus it is a great exercise for theatre 

artists to self-produce to save costs. Still, gaining 

financial support for theatre is scarce.  Toni advises 

artists to "Keep asking, keep filling out those proposals, 

find your own spaces to show your work, don’t rely on the 

mainstream, keep telling your stories, collaborate, join 

forces, don’t compromise – all the things I wish I was 

telling myself!" Another wish Toni has is one for the future 

of our country's theatre. Wishing that 

government makes more money available to fund 

projects and that access to funding becomes easier so 

that small, fringe theatres and groups, and community 

groups, can access funding and support to be able to 

really explore their ideas without having to present 

unfinished pieces because of financial restraints. Toni 

persists in this ideal by adding; "That as Theatre Makers 

we don’t have to come home bankrupt, or only breaking 

even, from the National Arts Festival each year because 

we’ve self-produced and paid for 3 months of production 

costs." Because as Toni puts it, "It’s just very, very tough 

financially to keep afloat." and unfortunately that is the 

downside for any SA Theatre artist is the lack of financial 

security which leads to artists breaking contracts and 

pursuing different careers to maintain a decent lifestyle. 

Below: Toni Morkel in Orlin’s Swenker’s. Photo: Dean 

Hutton 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Above: Morkel in Izithombe 2094. Photo: Gail Scott 

Wilson 

Knowing of the burden young artist go through, Toni not 

only sets out to create work alongside them but she holds 

much admiration for these young artists’ contributions to 

the South African Theatre landscape. Toni mentions The 

Movement RSA (a group of Wits and Market Theatre Lab 

graduates) as being part of the young thespians she 

looks up to: "These youngsters have teamed up and are 

creating new exciting work as a collective – some very 

powerful new voices." She tells SATMag and also points 

out the latest group of first year students from the Market 

Lab as producing some of the most exciting Ensemble 

work she has ever seen. She also speaks with great 

fondness of the works by Albert Khoza – saying: "What 

I’ve seen him do, and where he takes himself, is 

astounding. Brave, fearless, inventive.” She also has a 

great appreciation for Hayleigh Evans and Orly Shapiro 

with their theatre POP Art; Zinzi Princess Mhlongo with 

her space The Plat4orm and Ntshieng Mokgoro’s Olive 

Tree Theatre in Alex. "The incredible generosity of these 

platforms made available to artists to show and 

experiment with their new work. Without these spaces a 

lot of us would be lost." She exclaims. 

There no doubt that the characters Toni Morkel has put 

on strange have been the most eccentric parts any actor 

wishes to play, she aids directors in their vision with her 

exceptional portrayal and she has added enormous value 

to the South African Theatre history. SATMag. 



 

 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

Fleur du Cap award winning theatre artist Bongile Mantsai has enjoyed a 

hugely varied career within the arts, building his career from all the 

theatrical experiences to aid him in sharpening his skills and he even takes 

time to give back with his participation in the Baxter Theatre's annual 

Zabalaza Theatre Festival. SATMag caught up with this sensational artist for 

a divine Q&Q session.

1) For those who are not familiar with your work, give 

us a rundown of some of your career highlights thus 

far.  

2007 Karoo Moose directed by Lara Foot was one of my 

biggest breakthrough in the industry which also won 11 

awards.In early 2012 I performed in Did We Dance: 

Ukutshona ko Mendi (The Sinking of the Mendi). In 2010 

I won the Fleur du Cap award for Best Supporting Role 

for my role in Woyzeck and the 2014 Naledi Award for 

Best Actor for Mies Julie. In 2016 I directed the Cape 

Malay stars in their production called Liedjies van die 

Kaap who performed in New York’s Carnegie Hall as well 

as KKNK. I have directed Philida the Musical, performed 

in a movie called The Wound (directed by John 

Trengove) and in a theatre production called Ityala 

laMawele (directed by Thando Doni and Mandla 

Mbothwe). 

 

2) What is your earliest memory of theatre? 

Early 90s when I started watching community theatre in 

Khayamnandi, Stellenbosch. The work was presented by 

Phambili Community Theatre Project where they 

showcased productions such as Kumandi Ecaweni as 

well as stand-up comedy. 

 

3) Why theatre and not something else? 

The idea of sharing different stories and playing different 

characters has always amazed me and attracted me to 

theatre. The opportunity to be the voice of different 

communities and characters is very important to me and 

theatre allows me to do that. The travelling, which allows 

me to experience different cultures, is another aspect of 

theatre that I find very appealing. 

 

 

 

Bongile Mantsai 

 

 



 

4) When did you realize that you wanted to be part of 

the theatre world? 

At age 10, I was in love with music as a result of my 

church background. Music was my introduction to the 

world of theatre in that I started composing for and 

playing in theatre productions. 

 

5) What does theatre mean to you? 

Theatre means a lot to me but in essence, it means life. 

There was a time when some people did not have the 

means to tell their own stories and now, theatre gives 

them that opportunity, to share their life experiences 

using theatre as their platform. Theatre is also a multi-

faceted tool, something we use to heal, make an impact, 

share and receive. 

 

6) The theatre of the modern age varies greatly from 

what it was, why do you think this is? 

Modern age theatre, especially in this country, is no 

longer censored as it used to be in the past. Theatre 

makers have the freedom to create any kind of work. 

Democracy and the abolishment of rules that allowed for 

segregation has allowed for modern age theatre 

audiences to vary in terms of race and class, audience 

are mixed these days. 

 

7) Which young theatre artist's work do you admire, 

that you don't know on a personal level? 

Paul Noko’s Fruit. Paul’s creativity as expressed in Fruit 

is amazing in that he create something new out of 

nothing. He uses waste material for props in the 

production but you can still get a visual idea of what the 

story is about and believe in it. 

 

 
Above: Hilda Cronje and Bongile Mantsai in Yael 

Farber’s Mies Julie at the Baxter Theatre. 

 

 

 

 

 

 

 

8) What role do you play, as an individual, in 

assisting up and coming artists? 

For the past six years, I have been and continue to be a 

part of the development programme (Zabalaza) along 

with my team, Thami Mbongo and Zoleka Helesi. Being 

part of Zabalaza involves going to different communities 

around various provinces (Western Cape, Gauteng, and 

Eastern Cape) and offering writing and acting workshops 

as well as administrative assistance. I am also part of the 

process of providing an opportunity for up and coming 

artists to perform on professional stages. My work with 

Zabalaza also creates jobs for the youth we work with. 

 

9) What do you love about SA Theatre? 

The quality of the work being presented, the creativity of 

theatre makers as well as the good acting on stage. 

Seeing young theatre makers being given an opportunity 

to present their works is another thing I love about South 

African theatre. 

 

10) What changes do you see in younger theatre 

makers today in terms of theatre as an art form? 

Taking theatre to another level by using different spaces 

and different platform. For example, younger theatre 

makers are using churches, train stations, shacks and 

backyards to tell their stories. They are finding new and 

different ways to tell old stories. 

 

11) What would you say is the biggest challenge 

that South African theatre makers are facing today? 

What would your advice be to them? 

The biggest challenge they face is getting funding and 

cracking the mainstream sector in the industry when 

you are an unknown. There’s also a lack of mentorship 

available to South African theatre makers. Theatre 

makers must acquire the necessary knowledge in 

writing funding proposals, engage in networking 

opportunities so as to have access to established 

people in the industry. Perseverance is absolutely 

essential as a theatre makers as giving up will never 

lead you to success. Theatre makers should also knock 

on different doors as often they can. When theatre 

makers work with established artists, they should use 

that as a mentorship opportunity. 

 

12) What are your hopes for SA theatre in 2017?  

I am hoping for more opportunities for young and 

unknown theatre makers, the creation and presentation 

of refreshing and new stories and theatre that speaks to 

the people, the nation as a whole. I believe that theatre 

that speaks to the whole country can heal the country 

and take it forward. SATMag. 
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GOPALA DAVIES 
Gopala Davies is a South African actor and director specialising in Film 

and Theatre. He holds a BA Hons (Cum Laude) in Drama and Film 

Studies. Gopala has also trained with Anthony Montes, one of the top 

Meisner teachers in Hollywood and a direct student of Sanford Meisner. 

Gopala is the recipient of the National Arts Festival Award for Best 

Director (2014) and a Standard Bank Ovation Award (2015) for his 

intermedial production Barbe Bleue: A story about madness. He is best 

known for his role as Robert in the SABC 1 soap opera Generations: The 

Legacy. Gopala has also acted in the SABC 3 TV series High Rollers and 

features in various TV commercials. He also played the character Adam in 

the Short Film Lilith: Genesis One which won the Film category at the 

2015 PPC Imaginarium Awards. Gopala has been a regular participant at 

the National Arts Festival, both acting and directing in shows such as 

Pieter Toerien’s Naledi Award winning The History Boys (2011), Cry Havoc (2013), Barbe Bleue: A story about 

madness (2014 and 2015), the SATMag Award winning Les Cenci: A story about Artaud (2016) and Jade 

Bowers’ Scorched. We look forward to see what comes from this visionary’s hands in 2017. 

 

PHILISIWE TWIJNSTRA 
Durban actress, musician, emerging stage director, and 

playwright Philisiwe Twijnstra makes our list for her incredibly fresh take on 

theatre. She was selected as one of the female directors for a Women's' 

Theatre Festival in Johannesburg to stage her first adapted play Sugary 

Spice, which was also selected for Uhuru International arts Festival in 

Durban. She was also selected to stage an award-winning play by a Dutch 

writer Matty and Sis at the Musho Theatre Festival which later went on to 

showcase at the Festival Teatro De Inverno in Mozambique. Her 

newly written script 'The Red Suitcase' also kickstarted its run at the 

Vavasati International Women’s Festival at The State Theatre’s 

Rendezvous Theatre. This dynamic theatre artist is hard at work to 

establish herself as writer and theatre director of note and is bound to make 

SA audiences wanting more! 

 



 

 

JASON JACOBS 
Jason Jacobs is a Fleur du Cap nominated theatre director, published 

poet and winner of the Theatre Arts Admin Collective Emerging Theatre 

Directors Bursary, 2016. Jacobs is a theatre4youth mentor at ASSITEJ 

SA and performer at the Magnet Theatre Early Years Company. His 

recent professional theatre works include Dans van die Watermeid, But 

The Land, Stof Rooi, Kalahari Swaan, In Wag Van and Splish Splash 

Splosh: theatre for young imaginations! Jacobs facilitates ongoing drama 

workshops and has worked with the Mothertongue Youth Arts Project in 

McGregor since 2013, where he directed three new theatre works for 2-7 

year olds: Pampiri, In2Out and Tinnetjies. Jacobs is the founder of the 

current resident Theatre and Dance Company at Theatre Arts Admin 

Collective, KleiSand Teater. This local theatre maker was announced as 

the recipient of the Kunste Onbeperk Nuwe Stem award. In 2017 you can look forward to Jacobs’ works of In wag 

van, Kalahari Swaan and Stof Rooi at the Klein Karoo National Arts Festival in Oudtshoorn. 

 

MOMO MATSUNYANE 
Momo Matsunyane matriculated from Sacred Heart College in 2005 and in 2007 she 

attended Wits University and completed an Honours Degree in Dramatic Arts, Film 

and Television in 2011. “I look up to a few people like my father Neo M. and my aunt 

Kgomotso. They have taught me so much about this industry, about being 

professional and having a great work ethic as well as always doing everything to the 

best of my abilities” Momo has ever since been involved with incredible productions 

such as the award winning productions of Have you seen Zandile? and Niel 

Coppen’s Animal Farm. As director and writer she was created Penny which explores 

some of the challenges faced by actors in trying to navigate the fickle business of 

show and some of the repercussions of mixing business with pleasure. She also 

directed Mooi Streets Moves at the State Theatre, Tau at the Market Theatre and 

Phillip Dikotla’s Kulneck at POPArt. Momo is also involved in the very succesfull 

scetch comedy group, THENX!. We are highly excited about Momo’s career and look 

forward to seeing much more of her in 2017! 

 

NICO SCHEEPERS 
Nico Scheepers, who decided in his third year of Drama studies to 

dedicate himself to a theatre career behind the scenes and has made a 

success out of directing, lighting and set design aswell as videography 

and translator of play scripts, but moreover he has found his voice as a 

South African playwright. His writings and directing credits include 

Wentel, Rooivalk, Hemelruim, and the award winning Amper, Vrystaat.  

He started his career in directing for the annual ATKV Tienertoneel and 

shortly thereafter he was taken underwing by the formidable director 

Hennie van Greunen, where he took up the role of set designer of the 

smash hit Rondomskrik. He believes that a play is only born the moment 

the audience respond to it be it in the form of laughter or a sigh as they interact with the journey. When asked 

about his writings he simply replies: ‘It is commercial theatre with integrity!’ As director he sees himself as the 

facilitator within the rehearsal proses and his end result is a visual spectacle; hence his Fiesta Award win for his 

incredible set designs. With only a short while in the industry this innovative playwright has crept into the hearts of 

the Afrikaans theatre folk and in 2017 we are looking forward to his works of Die Fliek and Nêrens Noord-Kaap at 

the US Woordfees and Die Maan val bewusteloos and Moedertaal at the KKNK. 

 



 

Twelfth Night reimagined 
underneath an African Sky! 

he Artscape Theatre in association with The Maynardville Theatre Trust and The City of Cape Town will present an 

adaptation of the romantic Shakespearean comedy, TWELFTH NIGHT, at the Maynardville's Open Air Theatre in 

2017. Starring David Johnson and Elizabeth Akudugu, this uniquely African-inspired version is directed by Geoffrey 

Hyland. 

Set on the imagined island of Illyria, off the coast of Africa, a fresh take on William Shakespeare's unfading classic comes 

to life as the shipwrecked twins, Viola and Sebastian, cause mayhem with the locals. TWELFTH NIGHT, known as a "feast 

of fools" and a time for the "lords of misrule" to create general mischief, anarchy and the exorcising of evil spirits, 

borrows its title from the Christmas festival known as Epiphany, which was lavishly celebrated during the Elizabethan era. 

TWELFTH NIGHT explores themes such as illusion, disguise, madness and deception to challenge our ideal expectations 

and perceptions of love. Playfully framed as a romantic comedy, it uses music, food and love to create whirlwinds of 

delight from a merry-go-round of romance, pranks and masquerades. 

One of the most exciting things to look forward to is the stellar cast that will bring TWELFTH NIGHT to life, with up-and-

coming talents, television veterans, award-winning achievers and aspiring directors. 

The Annual Shakespeare-in-the-Park productions have been proudly overseen by Artscape during the last 40 years, aiding 

its growth with the same commitment that the founders, Cecelia Sonnenburg and Rene Ahrenson, showed upon its 

inception in 1956. Through their partnership with the Maynardville Theatre Trust, both entities continue to deliver works 

of excellence and relevance for our society and its theatregoers. Now in its sixty-first year, with the commitment of The 

City of Cape Town, the partnership between Artscape and The Maynardville Theatre Trust has been strengthened through 

the city's logistical support and by sponsoring the venue through the Mayor's Special Events Committee. 

TWELFTH NIGHT runs from 21 January - 25 February 2017. Tickets, ranging in price from R108 - R180 are available at the 

Artscape Box Office (021 410 9838), via Dial-a-Seat (021 421 7695) and online through Computicket. Discounted tickets 

for school learners are available at R80 per learner via the Box Office. Block booking and early bird specials are also 

available. 

 

T 

http://www.broadwayworld.com/people/David-Johnson/
http://www.broadwayworld.com/people/William-Shakespeare/
http://online.computicket.com/web/event/twelfth_night/1079193999
https://www.google.co.za/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwiwh8afx57RAhUHOBoKHTXxCMcQjRwIBw&url=http://wynbergid.co.za/events/the-twelfth-night-at-maynardville-open-air-theatre/&psig=AFQjCNEti45Yy7E9WqpUadLStcfliUsTPg&ust=1483277902250107


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

       

 

Underground Dance Theatre explore new performance styles creating progressive, high quality art infused with 

physical theatre, contemporary dance and dance theatre. Established in 2010 the collective has made each year 

spectacular with their marvelous creations that scooped awards nationwide. SATMag caught up with Steven Van 

Wyk, one of the directors of this great initiative to share with in more detail of their dance extravaganza.

s a company, we've had such a bumper few 

years!" Shares one of the directors Steven Van 

wyk.  Since the company formed in 2010 under 

the direction of Thalia Laric, Kristina Johnstone and 

Van Wyk himself their works have appeared at 

festivals across the country including KKNK in 

Oudtshoorn, to the Vrystaat Kunstefees in 

Bloemfontein, and even as far afield as the 

Transmissions Festival in Kampala, Uganda.  Amidst all 

of this the three directors of Underground Dance 

Theatre have also prospered as individuals.   Laric 

completed her master's degree, teaches at AFDA and 

runs Contact Improvisation Cape Town. Her expertise 

has led her to have been chosen as a GIPCA Fellow in 

Live Art for 2017.  It's a prestigious fellowship and 

what Laric produces will be an exciting event of Live 

Art meets contact improvisation, shares Van Wyk. 

Johnstone will be embarking on her PhD at Wits in 

2017, and this involves producing dance works as part 

of her research.  Van Wyk says that this will 

undoubtedly lead to very innovative work for 

Undergound Dance Theatre in 2017 and informs 

SATMag that he'll be taking a break from performing 

in 2017 to study business. "My passion for theatre has 

led me to a point at which I feel that the most useful 

move for me to make is to be able to become a 

producer of sustainable independent theatre." And in 

order for him to do that, he feels that he needs to 

spend some time skilling up on the business side of 

our industry. 

 

The last six years theatre goers have been amazed 

with the productions conjured up by the team of 

Underground Dance Theatre Company and the nation 

came to adore their physical creations because 

according to Van Wyk their work is accessible, 

allowing the audience greater participation: "Our 

audiences have to think because we set up a concept,  

 

Above: BOK performed by the company. Photo by 

Val Adamson. 

but we don't give them all the answers." Reveals Van 

Wyk explaining that some people enjoy this because 

their not being told how to think or feel and 

understanding that art can be subtle and 

provocative.  Van Wyk expands on his statement by 

adding:  "There's greater satisfaction from art that 

isn't obvious or didactic, art that you have to grapple 

with for a while in your head to make sense of it." At 

the same time, the company also likes to keep things 

entertaining because they believe that theatre should 

bring joy on some level.  Van Wyk also shared with 

SATMag that there are people who don't like their 

work, and walk out of their shows.  Sometimes their 

work makes people uncomfortable, as was the case 

with "Bok", where a few people left because they  
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couldn't stomach the homo-eroticism of the 

production, explains Van Wyk and continues to 

tell;  "Through what Underground Dance Theatre 

creates we interrogate what can be considered dance 

and what is beautiful.  Some people don't like that 

because they just want to see the mind-numbing 

obviousness of ballet and be lulled by the familiarity 

of the moves they've seen on 'So You Think You Can 

Dance'. " 

 

And this forms part of the reason as to why the 

Underground Dance Theatre was formed. Van Wyk 

shares the directors started the company as a means 

to produce works that they were not seeing on the 

South African stage, showing audiences that there's 

more to contemporary dance than just beautiful 

movements but that dance offers opportunities to 

think and reflect and by incorporating physical theatre 

to show that this genre doesn't always have to be full 

of angst and drama but can also be used to make 

audiences laugh. Thus their aim became to create a 

sustainable independent theatre company that 

produces high quality work that is innovative, 

experimental, and ultimately entertaining for 

audiences. The directors arrived at this concept in 

different ways and then opened the work for 

collaboration.  "We all have strengths in different 

areas," he explains, "so we find that this method of 

collaboration produces the best results for us. Other 

times we have only a loose conceptual starting point, 

and we allow our intuition to guide the creation of the 

work quite organically as we make it on the spot in 

the rehearsal room.” As with "In Opstanding" they 

had an incredible score by Adrian More as their guide, 

and the directors felt that the choreography and 

staging had to have that as its conceptual nucleus. 

Also within "Pulp", Van Wyk wrote a detailed first-

person narration which played out as a voice-over 

during the performance, so the choreography had to 

work with and against that voice-over. Within their six 

years of auditioning roles for their productions the 

company have discovered incredible talent and 

individuals who have become part of the fabric of 

what Underground Dance Theatre is.  The company 

does not seek to only engage with individuals with 

incredible dance technique but also dancers with 

brilliant minds, who are inventive as thinkers and 

choreographers who can  

 

 

 

 

form part of the creation process; workshopping as 

performer-creators who co-author the work with the 

directors. This is a key factor for the company as none 

of the material pre-exists  (part from the concept for 

the production and perhaps a few drawings and 

references) but all falls into place once the director 

pens down the script of the choreography with the 

performers in the room and thereafter mould 

everything together; "It's very intensive and time-

consuming, but there's nothing more satisfying than 

knowing that you arrived on day one with nothing and 

by opening night you have all the elements alive on 

stage like Frankenstein's monster!" 

 

Creating a dream working space for artists is what the 

company offers and being an emerging company filled 

with fearlessness and flourishing in creating that 

which is true to theatre. And it is exactly that which 

the company hopes for SA Theatre; to see more artist 

put productions on stage free from the illusions of 

making theatre popular but reestablishing theatre as 

high quality art. The company’s directors state that SA 

is filled with much creative talent in terms of visionary 

directors and choreographers, inventive playwrights, 

and fearless performers but our current state of 

theatre is plagued by producers who make safe bets 

by importing foreign shows with brand-name appeal 

and what our country needs are creators such as the 

trio from Underground Dance Theatre, who are brave 

in their creations of true artistry. SATMag. 

Above: The company’s Skoonveld. Photo by Suzy 

Bernstein. 



 

Lara Lipschitz, Actress  
1. I'm actually a Justin Bieber fan. 

Oh the shame.  
2. The only time I have ever 

corpsed badly on stage was 
when I was doing Children's 
theatre. I was playing Annike in 
Pippi Longstocking and I had to 
sing a lullaby and I literally 
couldn't open my mouth because 
I was trying not to laugh. I was 
shaking and crying with laughter and the song was 
completely ruined. It was terrible. It was like a curse. 
Seriously. I couldn't even apologize afterwards 
because I still couldn't stop laughing.  

3. I guess the tango scene in Chicago best describes my 
life. It's the only thing that makes my surname even 
vaguely cool and the dancing and singing about 
murder. Totally relatable. *thats a joke. In case you 
couldn't tell.   

Didintle Khunou, Performing Artist 
1. There are those RARE occasions where I blast and 

bust a move to Sisqo's Unleash The Dragon. Yes, the 
entire album. And yes, Thong 
Song will be on repeat.  

2. Ah, lets see... It has to be the day I 
let one rip during performance 
thinking it would be a silent killer 
and that it would go unnoticed. 
The gag is, I was within the 
audience & it was loud, 
unmissable and (from the look on 
some of their faces) I'm pretty sure they knew I was 
the culprit. 

3. The Colored Museum. We live in a society that 
continues to violate black lives in various manners. As 
a black queer woman I'm in a constant process of self 
realization. Every day is an opportunity for me to use 
my artistic agency to empower myself and others. 
Also to encourage black and gay communities to 
speak in a unified voice. Therefore it is crucial that I 
reclaim my power by understanding my true capacity 
and nobility and encouraging others to do the same. 

 

Alexander Tops, Actor 
1. I’m not ashamed of anything I listen to really but I 

guess I should never admit in public that when 
‘Barbie Girl’ by Aqua comes on I can’t but help 
having a jam. 

2. During a live interview on Expresso I once, for some 
reason, just started babbling, talking 
about the biggest load of rubbish that 
had nothing to do with anything. After 
I have wrapped up my mumbo jumbo 
monologue i looked to my cast for 
some assurance. I didn’t get any... 
They just wanted to burst out with 
laughter, but managed to contain 
themselves and save me by 
answering the question. I still to this day have no idea 
what I was asked. But ill never forget it and not did 
my cast mates for the rest of the run. 

3. The only play that comes to mind is a musical play 
created by Followspot productions called ‘Bar None 
that my wife and i performed in 2014 / 2015. 
Although the main story line doesn’t relate to my life 
much, the characters do.  

 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 


