
 



 



 

 

 

 

 

 

I feel that artists flee from theatre because of the constant rejection 

and the lack of resources to realize their full potential.  Up and 

coming artists struggle to have their work noticed resulting in a 

loss of faith in theatre. Producers risk and give their all to see that 

their companies are able to care for its artists - leaving producers 

empty. The eager nature in SA directors of creating high quality 

arts that are fearless also lose hope as theatres no longer nurture 

them until they are able to spread their wings as they head on off 

into the industry. 

 

Young artists spring to participate in on screen acting, delivering 

unfinished works resulting in poor quality work as artists are not 

challenged as one would be on stage. Artists are faced with the 

choice of being mediocre on screen or to lead a life of starvation in 

theatre. Most artists are consumed by the ever present doubt of the 

reliability of theatre thus resulting in artists straying away from 

the stage because theatre is not looking after its children...where did 

theatre go wrong? Why are SA artists not in favour of our local 

theatre scene and where is the means to care for theatre and its 

children? 

 

But the fault lies not with the theatre, but within the team that 

takes up the task in managing the theatre: theatre is only as 

strong as the team behind it and this is South Africa's biggest 

epidemic. Managerial positions in the arts are governed by 

individuals who have no background in the arts. And further 

fueling the fire is once the foundation is shaky the domino effect 

runs through the entire staffing of theatre. The SA government 

prides itself in supporting theatre by the funds it makes available; 

yet this is only to the benefit of the theatre itself - making it hard 

for new production teams to get in - because if you are unknown; 

no helping hand is lend. Other funds made available by the 

government, whereby production teams are encourage to apply also 

follows a corrupt road. And the government's latest attempt in re-

establishing a theatre culture by making Creative Arts and 

Dramatic Arts a prominent part of secondary education resulted in 

misfortune as the people in these positions are not specialized Arts 

teachers. 

 

So is SA theatre Alive still? Ofcourse! But we as practitioners ae the 

ones who need to keep it alive. 

Love, 

Vianney Henry Farmer 

The Editor 
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For the 2nd time ever the BroadwayWorld.com 

Awards has come to South Africa, honoring professional 

productions which opened between October 2015 and September 

2016. Votes were cast and the results have been tabulated! 2016 was 

BroadwayWorld’s biggest year yet and after a record number of voters in more than 

75 regions worldwide, BroadwayWorld was very excited to finally also announce 

the 2016 South Africa winners. Lines will open in October when the public 

nomination period will once again commence. And the winners are.... 

 

Best Director of a Musical 

Steven Stead, SWEENEY 
TODD  (Theatre on the 
Bay/Main Theatre, 
Montecasino) 
 
Best Director of a Play 

Quintin Wils, PORSELEIN 
(South African State 
Theatre) 
 
Best Ensemble 
Performance 

SWEENEY TODD (Theatre 
on the Bay) 
 
Best Family Friendly 
Production 

HEIDI  (Klein Karoo 
Nasionale Kunstefees) 
 
Best Leading Actor in a 
Musical 
Jonathan Roxmouth, 
Sweeney Todd (Theatre on 
the Bay) 
 
Best Leading Actor in a 
Play 
Andre Odendaal, 
DOP  (Pieter Torien Studio 
Theatre) 
 
Best Leading Actress in 
Musical 
Charon Wiliams-Ros, 
Sweeney Todd (Theatre on 
the Bay/ Montecasino) 

Best leading Actress in a 
Play 
Claire Louise-Worby, 
COURT (Alexander Bar) 
 
Best Musical 
HEDWIG AND THE ANGRY 
INCH (Gate 69) 
 
Best New Work 
PORSELEIN, Brackenfell 
Drama Group, (South African 
State Theatre) 
 
Best Play 
PORSELEIN (South African 
State Theatre) 

 
Best Set Design 
Simon Higlet, SINGING IN 
THE RAIN (Montecasino) 
 
Best Choreography 
Duane Alexander, JOSPEH 
AND THE AMAZING 
DREAMCOAT (Theatre on 
the Bay, Montecasino) 
 
Best Costume Design 
Madeleine Lotter, HEIDI 
(Klein Karoo Nasionale 
Kunstefees) 
 
Best Supporting Actor in a 
Musical 
Jonathan Roxmouth, 
JOSEPH AND THE… 
(Theatre on the Bay/Main 
Theatre, Montecasino)  

 
Best Supporting Actor in a 
Play 

Tiaan Slabbert, PORSELEIN 
(South African State 
Theatre) 
 
Best Supporting Actress in 
a Musical 

Anne-Marie Clulow, 
SWEENEY TODD (Theatre 
on the Bay) 
 
Best Supporting Actress in 
a Play 
Claire Louise-Worby, 
CLYBOURNE PARK (The 
Fugard Theatre) 
 
Best Sound Design 

Quintin Wils, PORSELEIN 
(The South African State 
Theatre) 
 
 
 
 

For all the latest 
information on what’s 

showing in South African 
theatres, please also head 

on over to: 
www.broadwayworld.com/

south-africa 

 
 

 

 



 

 

 

 

 

 

Never having been exposed to major theatre productions as a child, Neels 

Clasen shares of his first memories of theatre; acting in a school revue at the 

age of 8. Here’s how our interview with this multi-talented theatre practitioner 

went  down…

 rom the first moment I stepped 

onto stage. I knew I belonged 

there. It was exhilarating. I felt 

free and in my element." 

Exclaims the dynamic creative, only 

eight at the time but however he 

instinctively knew performing was 

going to be a very important part of the 

rest of he's life. From his very first 

encounter with the theatre stage; he 

was obsessed and acted in every 

possible play and went on to  act in 4 

different production in grade 9 and a 

further three plays in matric, all this 

whilst being involve in an array of other 

cultural activities. He shares that his 

first attendance of a professional 

theatre production was in 1992 which 

was The Rocky Horror Picture Show 

with Ian Von Memerty as the lead, 

Frank. 

One can note that attending the musical sparked a note 

with this creative as most of Clasen's theatre highlights is 

made up of musical theatre productions, produced by 

Hazel Feldman. These include FAME, We Will Rock You, 

Mamma Mia and most recently a Pieter Toerien co-

production, Annie. Clasen shares that the 2016 rendition 

of I Love You You're Perfect, Now Change, directed by 

Elizma Badenhorst , was the most enjoyable and fulfilling 

production of his career. Clasen also explored the rest of 

his performing skills in his one man show Annale van 'n 

Windgat which toured the country. He also tells SATMag 

that playing John Proctor in The Crucible, directed by 

Alby Michaels in 2015 was another great theatre 

highlight. As writer/director Clasen's proudest and most 

enjoyable creation was the SATMag Best Musical Award 

winner; Altyd In My Drome, co-created by Dawid 

Boverhoff and produced by Kosie House Of Theatre 

which also landed him a SATMag Award for Best director 

of a Musical. In this production he had the chance to fully 

free his creativity and was supported by the best team 

and a cast of the most talented triple threat  

performers, he tells SATMag. His career also 

includes numerous television appearances 

behind and in front of the camera. "My 

favourite was most certainly the sketch 

comedy productions that I co-wrote and 

starred in, namely Blikskottel for Kyknet in 

2003 and then the multi-nominated Kompleks 

for SABC3 in 2006/7." He also portrayed the 

character of Jan Gericke in the Kyknet 

soapie Binneland between 2013 to 2015. 

However, the most incredible television 

series experience to him was having had the 

privilege of starring in the international series 

Black Sails. 

When asked about his love for theatre he 

simply reflects of his fondness of the 

immediacy of the actor/ audience interaction: 

"I love the challenge of working from 

beginning to end with an audience watching, 

coping with whatever challenge may arise, 

driven by the number one rule of live performance: THE 

SHOW MUST GO ON." Clasen tells that he experiences 

a tremendous sense of accomplishment at the reveal of 

the audience being touched on an intense emotional 

level. And what fuels his passion for theatre even more is 

being surrounded by fellow creatives, on stage and off 

and the experiences shared with them, provides a life 

filled with colour and immense joy - a sentiment adored 

by creatives across the globe. Describing theatre as his 

favourite place on earth that encompasses him and his 

ideals: "I take the role I play in every company and in 

every show very seriously." He states; and he gives his 

all as a means of serving his fellow actors first and by 

doing so he serves the work and the audience and then 

only, does he serve myself. Clasen continues to express 

how he respects theatre and its traditions and mentions 

that his dedication belongs to the integrity thereof thus 

standing in service of theatre and not of his ego. He also 

touches on the unpredictability of SA theatre, which leads 

him to continuously challenge himself never allowing 

himself to become complacent. "Our theatre landscape is 

so diverse, from touring schools productions to small  
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black box theatres to the impressive theatre complexes 

hosting world class productions of an international 

standard, not to mention a vibrant festival circuit, active 

all year long." In the same breath Clasen acknowledge 

the challenges that comes along with a life in 

entertainment, which is not only unique to the South 

African theatre landscape but stretches across the 

world's entertainment industry. Clasen however shares 

that if you have the desire and choose not to get involved 

in countless gloomy conversations about the state of the 

business and rather choose to never give up, always 

working harder and stay committed to your craft, you will 

never be without work! 

 

Pictured Above: Neels Clasen on the screen in We 

Will Rock You. 

South African theatre's biggest advantage is due to its 

diversity and the biggest challenge, according to Clasen 

which is noted locally and globally - is how to get the 

audiences into the theatre. "We need to take theatre to 

the people again." He suggests the need to invest in 

more touring companies and re-establish a theatre 

culture, by making people aware of the power and beauty 

of theatre which can be made possible by taking it to 

them. Clasen continues with this ideal by sharing: "The 

Bible speaks of a church being any place where two or 

more assemble in His name. This is also the case with 

theatre. The theatre must not be limited to a theatre 

building." He argues that if people get the opportunity to 

see excellent productions in their village or town, they will 

be motivated to see more shows in theatres, further afield 

and it can also spur on more towns to establish amateur 

theatre companies again.  Re-establishing a night out at 

the theatre as an event and not an effort, providing 

audiences with a challenge that will engage their entire 

senses and to widen their horizons; this is what theatre 

should return to.  And for this to manifest more producers 

need to expand their shows; putting it back on the road 

again allowing the industry to further its growth because 

of a theatre culture that will be re-established, from the 

ground up. 

Theatre's biggest competition in this modern age is the 

continuous rise of digital entertainment which has in 

recent years taken entertainment into the home which  

 

 

has negatively impacted the need to go to a theatre to 

watch a theatrical production, explains Clasen and further 

speaks of the South African governmental support which 

has also diminished, as state funded theatres and arts 

councils is a thing of the past. "Theatre has become 

reliant on individuals taking on the responsibility of 

keeping theatres going." he states. The financial climate 

in the world has also had a dramatic impact on corporate 

funding and furthermore attendance figures have 

dwindled as entertainment budgets have had to be cut 

dramatically by individuals. And he continues to say that 

producers have become more careful about the 

productions they are willing to take a risk on and the size 

and scale of productions of the 50’s to 80’s have been 

affected dramatically and there is a far more conservative 

approach, creatively and financially. Concluding that "The 

emphasis is more on entertainment and the so-called 

bubblegum productions rather than the more artistic 

ventures." Clasen explains that theatre has to compete 

with the myriad of awe-inspiring entertainment offered on 

digital platforms, such as 3-D and 4-D interactive 

experiences; something that used to be the exclusive 

domain of live entertainment. Further influencing the 

perception of young theatre practitioners is the rise of 

reality television which has manifested the believe that a 

career in the arts is as simple as winning a talent 

competition on national TV; "The need to school oneself 

and honing your skills in institutions of higher learning, 

have taken a back seat, I feel, to building the biggest, 

possible Twitter following and creating an enormous 

social media profile." He also expresses that old school 

ideals and values have been negatively impacted along 

with the integrity of theatre and its traditions.  

Pictured Above: Neels (middle back) with his 

SATMag Award winning production team of Altyd in 

my Drome. 

But as the world evolves theatre needs to evolve 

alongside of it, the challenge now is getting the audience 

off their mobile devises and out of their wi-fi zones and 

back to the theatre.   "Once they experience the joy of the 

live theatre experience again, they will be back." 

Exclaims Neels; "I think it's important to be innovative 

and in keeping with modern entertainment trends and 

needs,  



Above: Neels in UJ Theatre’s production of The 

Crucible. Photo by Jan Potgieter. 

but a very important thing to not forget is that we have the 

responsibility to not merely entertain, but to still hold up 

the mirror that reflects our world."  In getting back to this 

point the support of grooming up and coming artists in 

the industry and not just as tertiary level should be cared 

for. Neels has been a part time lecturer at T.U.T between 

2000 and 2005, in the Musical Theatre and Dance 

Department. He has also facilitated numerous 

workshops, directed many school- and student 

productions and he will continue teaching at AFDA. But 

Neels goes beyond mere teaching and stands as a no-

nonsense motivator, as he puts it, encouraging young 

practitioners to not be washed away by the stream of 

mediocrity, but to excel, as top quality work. Because he 

believes that this is the only way to ensure that our 

industry survives and audiences keep coming back. "I 

pride myself in how I instill old school theatre values in a 

generation of young performers who are in desperate 

need of this." he tells SATMag and shares that the 

teaching of respect towards what they do, is a priority in 

his lessons. 

With the new breed of theatre practitioners; Neels 

observes a willingness in them- noting their risks taking 

nature and the way they challenge conventions: "I think 

these young artists have an understanding of the 

contemporary world we live in and this is reflected in their 

work." Neels furthers his statement by adding that they 

understand the modern generation because they form 

part of it and therefore the future of theatre is dependent 

on their innovation and courage. He continues to express 

that there lies great opportunity to learn from their 

contemporary understanding and in turn, they have the 

chance to benefit from the older generation’s experience 

- "This is an inclusive relationship that needs to be 

embraced, as this will forward art and keep it current, to 

ensure the audiences keep coming." Thus it is important 

for established theatre artists to invest in the future of 

theatre by investing in the new talent. Because fresh 

talent  

 

ventures into film because of not receiving support from 

fellow theatre artist and this is slowly growing the notion 

that theatre is dead - dealing with constant rejection of 

their works and talents.  

But Neels looks upon our industry with a great deal of joy 

and he strongly feels that SA Art is world class and we 

always excel with our wondrous theatrical productions. 

He relies to SATMag of the feedback received from 

theatrical teams and performers from abroad and from 

this draws the conclusion that it's joyous to work in this 

country and it is not as cut-throat and negatively 

competitive as what the artist from abroad are used to. 

Neels states: "We are a community, no, a family. Our 

industry is filled with talented individuals, creating work 

that can compete with any industry in the world." In his 

opinion the South African Theatre industry is often 

underestimated, until we are given the opportunity to 

show our stuff and he rounds off this ideal by stating: "We 

under sell, but over deliver... constantly." 

With this being declared Neels' hopes for the theatre to 

continue to grow and for a rise in the standard of 

theatrical productions and a subsequent rise in the 

number of patrons supporting it is bound to realize. And 

in a time were the impossible in theatre lingers, he hopes 

that artists persevere and that they stay positive and take 

risks. "We must not fear, we must DO! We must get up 

from the tables where groups of disgruntled artists spew 

negativity and lead by positive example. Let's face it: for 

those who see their lives in the theatre as more than 

work but a calling, like me, there is no other place we'd 

rather be." 

There lies great truth in Neels' hopes and with the rise of 

the new age - all this is possible and all theatre requires 

is for its artists to believe in it again. Because if we as 

artists stray away from the house, who is left to rebuilt 

this home into what is was and into so much more that it 

can be? SATMag.



 



 

 

 

 

 

 

________________________________________________________________________________________________________ 

Bo Petersen has been actively involved in South African theatre, film and TV 

for over 39 years and has added an incredible value to the performance 

sector. SATMag caught up with this incredible all-rounder for a delightful 

chat on all things theatre!

 

Bo Petersen 

1) For those who are not familiar with your work, 

give us a rundown of some of your career 

highlights thus far. 

I have been working in theatre, film and TV for over 39 

years. My highlights include amongst others:- 

 Theatre: Cincinatti; Taxi Ranks; From my Point of View; 

Kindertransport; 12th Night; Statements; In the Wings;   

 

The Graveyard, White Elephant and Buried Child. 

Cabaret: A day in the life of South Africa; Eros does 

Erotica 

Musicals: Grease; Up ‘n Atom 

TV: Oh George; Death in the Family; Ella Blue 

Film: Out on a Limb; I now pronounce you Black and 

White; Endgame 

Directing: Letters from Patient Essop; Daai’s ‘n Lady; 

Black Hen; Cockroach; Blackbird; Dead Yellow Sands 

Dialogue coaching: One Man, One Vote; My Country; 

Safe House; The Girl; Tutenkhamen 

 

2) How would you define your type of work and 

why would you say that people should go and 

watch it? 

Provocative, challenging, alternative. I would hope that 

people would come and see the productions and leave 

feeling that something has shifted and opened up for 

them, be it an idea, a concept, a pre-conception or 

something they had never thought of before. 

 

3) What is your earliest memory of theatre? 

I grew up in small mining towns which had no theatre to 

speak of but Patrick Mynhardt performing “A Sip of 

Jeripigo” in Carletonville Hoerskool’s saal/hall. After 5 min 

the Headmaster of the school, the Dominee of the NG 

Kerk and the Mayor of the school, walked out in protest. 

They said that Patrick was insulting the Afrikaner. I was 

enthralled at both the theatre on stage and in the 

audience. I felt then that I would like to be able to unsettle 

people like that by showing them a reality that was 

challenging. 

 

4) Which is your favorite theatre to perform in and 

why? 

I love The Alexander Bar Upstairs Theatre…I enjoy small 

intimate spaces, ones that don’t impose themselves on 

you and the audience but rather are places and spaces 

that anyone would feel relaxed and free to come into. 

Your performance can then be more filmic and nuanced I 

suppose. This is why I’ve been developing Ikhaya  

 



 

theatre, which means we bring a production into people’s 

homes, where ever they have space. Like the Voorkamer 

Fees. Not having grown up with theatres I have always 

found big theatres overwhelming, not that welcoming and 

sometimes alienating. 

 

5) How would you describe your journey as an 

artist in the entertainment world? 

I have been very fortunate because I feel I was in the 

right place at the right time. South African theatre was 

coming into it’s own when I started out in 1977. The 

Space was around during my student days and The 

Market Theatre had just opened when I graduated. TV 

was also starting up. The pool of actors was small. I was 

able to flit from theatre, to TV, to film quite easily and I 

worked almost continuously. I worked with nearly all the 

managements in Johannesburg and in Cape Town. My 

grounding was solid. I then felt I knew what worked for 

me and what I enjoyed doing. I have had a very full, 

textured career working with many wonderfully talented 

people in all aspects of the entertainment world. 

 

 
Pictured Above: Bo Petersen and Gideon Lombard in 

Phillip Rademeyer’s The Graveyard. Photo by CuePix 

 

6) What is your favorite Theatre production of all 

time and why? 

Graham Weir “Lessons from Patient Essop” I directed 

this but it’s not the reason why it is my favourite theatre 

production. It’s my favourite because of Graham. This 

was written, composed and performed by him. The music 

is exquisite. The text challenging and provocative and his 

performance was sublime.  

BUT if you want to know which was my favourite theatre 

production I was in then that’ll be 

White Elephant. This was a debut script by David 

Cornwall, directed by one of my favourite young directors 

Philip Rademeyer. I performed with the very talented 

Danieyella Rodin. We workshopped the piece over a 

year, rehearsing in Danieyella and David’s lounge and 

my garage. The characters that emerged from this 

process where deeply rooted in both of us so by the time 

we performed it I really felt transported and transformed. 

Performing in the intimacy of The Alexander Upstairs 

Theatre also aided the feeling of the audience being 

voyeurs, witnessing something that happens behind 

many a door.  

 

 

 

 

 

 

7) We're going to put you on the spot; who is 

your theatre artist that you have ever worked 

with and why? 

That would be Graham Weir. I think he is “the unsung 

hero of theatre” He is a unique South African talent and 

everyone should have heard of him. Sadly they don’t. He 

produces, writes and creates his own work almost 100% 

of the time. He is a perfectionist, not an egotist. He is 

filled with integrity and is generous. I respect his work 

ethic and morals which is not always easy to uphold 

especially when you have to pay the rent 

8) What achievement of yourself are you most 

proud of? 

Giving birth to my daughter Rebekah and staying lovingly 

married for 27years!  In theatre it would be my 

performance of  Athol Fugard’s  “Statements” . 

 

9) What advice do you have to give to aspiring 

theatre makers? 

Tell your own stories. We have so many still to tell. Be 

yourselves and honour where you come from, it is what 

makes you unique and special. Work hard with integrity 

and make the work happen, find the spaces and do it. 

Don’t wait for managements to come to you. At this time 

in South Africa we need as much insight and 

understanding as possible. Theatre can do this. 

 

10) What has been the biggest challenge for you to 

overcome as an South African artist? 

To make a living and be paid a decent wage. I am 

fortunate in that my husband has been my sponsor but it 

is not good for one’s self esteem at the age of 61 and 

with 39 yrs experience to still be earning a salary that 

pays the petrol and not much else. South African artists 

cross the board are still horribly exploited and 

undervalued.  

 

11) What does theatre mean to you? 

 I need it to understand my life, other lives and this world I 

find myself living in. SATMag. 

 

 
Above: Bo Petersen and Malefane Mosuhli in 

Fugard’s Statements After an Arrest… 
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Falling in love with theatre is an integral part of our being, because theatre is the reflection our way of 

life, yet falling in love with someone that shares in the passion of nurturing theatre as an art form, has no 

comparison. It is as easy as life to fully give of yourself to fall in love in theatre and this Feb SATMag 

caught up with young theatre couples that are making a difference. These pair of young love birds greatly 

share their passions for each other and for theatre with us in a fun and loving manner. 

 
meera Patel is in the storytelling business as an 

actor, writer, theatre-maker and poet residing in 

Johannesburg. She holds a BA in Theatre and 

Performance obtained at the University of Cape 

Town in 2005 and in 2013 she received a distinction for 

her Masters in Creative Writing at Wits. Patel received 

recognition for her work in the arts by being included in 

The Mail and Guardian’s Top 200 Young South Africans in 

2016. Patel has worked as a performer in both theatre and 

television working with some of SA's most prominent 

theatre directors. Her theatre highlights include performing 

as Vicky in the premier of Athol Fugard’s Victory directed 

by Lara Foot, Juliet in Romeo and Juliet directed by Clare 

Stopford, Ophelia in Hamlet, Lady Macbeth in Macbeth, 

Ismene in Greg Homann’s Oedipus @ Koo-Nu and Sawda 

in Scorched directed by Jade Bowers. Her performance 

in Cincinatti  received a Naledi Award nominated for Best 

Supporting Actress. She's also been actively in tv 

appearing in Hard Copy, Binnelanders, Sokhulu and 

Partners 2,Remix, Mzansi Love 3, Dr Chetty 

on Generations and will soon be seen on new sitcom Soap 

on a Rope. She spent some time writing for television, on 

popular soap GoldDiggers. Patel’s play Whistle 

Stop completed a run at the Baxter Theatre in Cape Town. 

The production won a Silver Standard Bank Ovation Award 

and a PANSA New Writers Award in 2014. She is one of 

the founding members of the poetry collective called Rite 2 

Speak. Patel's debut novel Outside the Lines, was 

published by Modjaji Books. Ameera's love bird Jaques de 

Silva is an Arts and Culture Trust Impact Award winner. He 

works as an actor, director and teacher. He is teaching 

mime and physical theatre at the Market Theatre 

Laboratory as well as voice technique at AFDA 

Johannesburg. de Silva obtained his BA at Rhodes 

University and went on to tour South Africa with UBOM! 

Eastern Cape Drama Company. Jaques has worked on 

various productions including Chekhov’s 

“Grief” directed by Lionel Newton, Lake directed by Daniel 

Buckland, JenineCollocott Warrens 2016 Naledi Award 

winning play for best children’s production “Making 

Mandela”  

Jaques was part of the team that brought 

the Naledi Cutting Edge Award winning and Standard Bank 

Gold Ovation Awardwinning “The Butcher 

Brothers” with Dark Laugh Theatre Company directed 

by Sylvaine Strike. Jaques performed  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Pictured Above: Jacques da Silva and Ameera Patel 

 

in Sunnyboy Motau’s “In My End Is My Beginning” at the 

Market Theatre, Standard Bank Young Artist Award 

winning Jade Bower’s Scorched and Gopala Davies’ “Les 

Cenci” as well asperformances with the students of the 

Market Theatre Laboratory in “UShakes” directed by Clara 

Vaughn. Jaques has been touring with The Framework 

doing popup Shakespeare events around the country. 

As a director Jaques has worked 

on Ryan Dittmann’s “Stranger Things” and also directed 

the Market Theatre Laboratories children’s play 

“The Inkanyamba” written by Alex Burger and “The Piper’s 

Tune” devised by the students of the Market Theatre 

Laboratory. 

Jaques film and TV credits include: His Majesties Building, 

Silly Seasons, High Rollers and Kalushi The 

Solomon Mahlangu story. 
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Pictured Above: Kiroshan Naidoo and Blythe Linger 

 

In 2016 Kiroshan Naidoo was part of five theatre plays: 

Anthology 'Young Bloods' directed by Louis Viljoen, 

Fabulous Nothing directed by Blythe Stuart Linger, People 

Beneath our Feet directed by Blythe Stuart Linger and 

Katya Mendelson. He also starred in Reparation written 

and directed by Ameera Conrad. Naidoo was also part of 

Single Minded written and directed by Jon Keevy and he 

shares that Hungry Minds has got a killer production line 

up for 2017... His other half is one of the directors of this 

Cape Town based theatre company; Blythe Linger. He has 

experienced working with all age groups, from toddlers, 

teens, young adults, and adults through outreach 

work. Linger is trained in the field of business and 

management, he aims to empower artists through creating 

sustainable jobs for artists, educate and entertain people 

and bring about change through theatre. In his first 

production he adapted and directed Athol Fugards People 

are living there which appeared at the 2015 National arts 

festival where it received excellent feedback from 

predominant voices within the South African theatre 

industry. Since then he has gone on to head producing of 

three productions (People beneath our feet, Fabulous 

Nothing and Out of bounds) that traveled to  National arts 

festival in 2016, where one came home with an Ovation 

award. He went on to head the producing of Out of bounds 

at Cape Town fringe festival where it received rave 

reviews.  

 

Here are some Q’s to these two inspirational 

young couples of South African theatre: 

Kiroshan & Blythe 

 

SATMag: In one word how would you describe your 

relationship? 

 

 

 

 

 

 

 

K&B: It's easy to say we both agree on Synergy  (haha it 

rhymed) 

 

SATMag: What in your option was your lovebird's 

most successful piece of theatre work? 

 

K&B: People beneath our feet. Written and performed by 

Kiroshan Naidoo directed and designed by Blythe Stuart 

Linger. It was the birth child of both of our minds. 

 

SATMag: Do you remember the first theatre related 

event where you noticed your partner? 

 

K&B: We actually first noticed each other in a club but  

Blythe first noticed Kiroshan at a UCT drama formal under 

the stars.  

That night something just clicked for us. 

 

SATMag: Have you worked together in the industry on 

a production? 

 

K&B: We have worked together on quite a few productions 

across many roles. We tend to work when are on the floor, 

challenge each other and in doing so bettering our crafts.  

 

Kiroshan: One image comes to mind when I think of 

Blythe's work ethic, that being boxer in animal farm. He'll 

never stop working, all that matters is the success of the 

piece and all those involved. But then again I don't either.  

 

SATMag: What is it like being a couple in this 

industry? 

 

K&B: Tough! Every burp fart and bad patch gets noticed 

and hiked up. People love to talk and add spice.  

 

 

 

 

 



 

 

 

 

 

SATMag: As a couple what is your favorite: 

 

-SA Theatre Production: Neil Coppen's ANIMAL Farm  

-SA Theatre Play: You Suck  

-SA Theatre Practitioner (Actor: Klara Van Wyk/Director:  

Geoffrey Hyland/ Playwright: Ameera Conrad / Designer: 

Fred Abrahamse and Marcel Meyer) 

 

 

SATMag: What productions do you have lined up for 

the year? 

 

K&B: We have some exciting work lined up for our 

company of which unfortunately we cannot reveal right 

now. That been said Kiro has a killa year ahead in terms of 

film work! 

 

Ameera & Jacques 

 

SATMag: In one word how would you describe your 

relationship  

 

J: Expressive 

A: Pickling 

 

SATMag:  What in your option was your lovebird's 

most successful piece of theatre work? 

 

A: Butcher Brothers 

J: Whistle Stop 

 

SATMag: Do you remember the first theatre related 

event where you noticed your partner? 

 

A: I noticed him when he performed in The Swimming 

Lesson by Ubom! He was pretty good... and cute. 

J: Does the Long Table count? 

 

SATMag: Have you worked together in the industry on 

a production? 

 

A: Yes, quite a bit. We worked together on The Feather 

Collector directed by Mongi Mthombeni, Macbeth directed 

by Nkosinathi Gaar,  Whistle Stop directed by Frances 

Slabolepszy and Scorched directed by Jade Bowers. We 

are also both part of The Framework which is led by Lucy 

Wilde. 

J: We also do corporates together as writer and director. 

A: And obviously direct each other's auditions… 

J: …and run lines 

A: …which he eventually gets. But, seriously Jacques is an 

incredibly hard worker and pushes himself in every 

project... It makes me want to do better. 

J: She is meticulous and thorough. Watching her work is 

like watching the forensics explained on CSI. 

 

 

 

 

SATMag: What is it like being a couple in this 

industry? 

 

J: A lot easier than you might imagine. One of the perks is 

that the other person understands completely what the 

industry requires of you. 

A: There's also the thing of theatre minds and the way we 

love to analyse ourselves and the world. It's great to be 

with someone who loves to unpack psychology and 

ourselves as much as I do. 

 

SATMag: As a couple what is your favorite: 

 

SA Theatre Production(show) 

These questions are starting to disrupt a happy home. We 

finally agreed on Gqisha directed by Dom Gumede and 

Raezeen Wentworth 

SA Theatre Play (text) 

The Well Being created by Lara Foot, Andrew Buckland 

and Lionel Newton 

SA Theatre Practitioner 

(Actor/Director/playwright/designer etc) 

Dom Gumede 

 

SATMag: What productions do you have lined up for 

the year? 

 

A: We will be taking Whistle Stop back to the National Arts 

Festival. I also have two exciting new projects on the go 

that are still in early development stages... so early that 

they are still without names... but the one will be with Jade 

Bowers and the other with Frances Slabolepszy. 

J: I'm about to start devising on some new projects to take 

to Grahamstown... Looks like I'll be back in a mask 

alongside Megan van Wyk as well as in new children's 

theatre production. It's a year of creating new work. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Ismail at the Market Theatre 
smail Mahomed has recently taken over as the Market Foundation's Chief Executive Officer 

and his renown flair has already taken over in volumes which is bound to bring the theatre 

to newer and greater heights. SATMag caught up with the CEO to get the scoop of the way 

forward for one of SA's most prominent theatres. 

With the Market Theatre Laboratory, the Market Photo Workshop and their administration offices now 

consolidated in a single building right across the road from the historic Market Theatre. The team of 

the Market are optimistic that they will add an increased energy and vibe to the Newtown precinct and 

further contribute towards developing the precinct as South Africa’s most significant cultural space.  

Ismail Mahomed has successfully spent eight inspiring years at the National Arts Festival and has now 

handed the baton over to a successor.  Because he believes that arts organisations remain fresh and 

cutting edge when leadership succession is a part of its DNA. Mahomed tells SATMag that it is with 

much delight that he wants to channel the Market Theatre through its 40thanniversary so that the 

institution continues to celebrate its past and also find creative and business ways of remaining 

relevant to the present generation of artists and audiences. 

"The Market Theatre has a long and glorious history of giving a voice to South African audiences." 

Shares Mahomed. The theatre has made name for itself as a space that advances excellence and 

being at the forefront experimental works. At the Market, fearless artistic and management approaches 

are made and it is a place which inspires hope of what a transformed South Africa can look like if we 

all work hard at achieving that goal, he explains. Mahomed also tells SATMag that the Market Theatre 

is committed to creating and presenting theatre expressions that speak in an authentic South African 

voice which celebrates excellence and draw its audiences and artists in a constant and closer 

reflection and engagement with society and the global community: "We believe in the power of the arts 

and how it can heal our still very brutalized society." The team recognizes the economic potential of 

the arts and they are committed towards growing sustainable livelihoods for the artists. Over the past 

few years, the Market Theatre, like most arts institutions in the Newtown precinct, has suffered from 

the Metro Council’s general sense of neglect of the city, relies the CEO and he says that he hopes that 

the Metro Council will become more engaged with the precinct; and recognize it for its historical value, 

its cultural relevance and for its significance as a demographically transformed space in the city.  

I 



In the modern age it is important that society recognizes the 

power of theatre as it is one of the few mediums that contribute 

to our value system and how we conduct ourselves in relation 

to others and society at large. And in a time where audiences 

seem scares and artists are filled with despair and the constant worry theatre makers have over 

financing their theatre works; Ismail quickly offers hope as he brushes the notion away by exclaiming 

the fact that theatre will always be a dynamic force: "It evolves and constantly adapts to changing 

landscapes." He tells and expresses that the environment around the Market Theatre has changed 

significantly since its founding in 1976. Ismail also tells SATMag how he has observed a change in 

audience demographics, economy, content and engagement with the Theatre. He further touches of 

the relationship between media and the arts noting the significant change it has undergone; and this 

has had a direct influence on the arts because a large percentage of arts patrons access information 

about the arts through the digital platforms as well as accessing arts education.  

Another change that has a tremendous influence on theatre is the change in Government and public 

funding of the arts. Ismail explains that through the past two decades this change of funding has had 

positive and negative impacts on the arts. He highlights Freedom of Expression and Freedom of 

Creativity as one of the most celebratory aspects of the arts that are enshrined in our constitutions: 

"We can now fight any form of censorship without fear of harassment." 

Over his 30-year career in the arts Ismail has always overcome funding challenges by believing in the 

power of collaboration and partnerships. He explains that the challenges of funding of the arts is a 

global challenge; "We are at a fortunate stage in our country in that we are engaged with the Revised 

White Paper on Arts & Culture." This is a hopeful time for us all of us to influence the way arts policy is 

written. Ismail advises that the one thing we all need to fight for is that arts education becomes an 

integral part of every school’s curriculum. For once it is manifested at grassroots level the longevity of 

a culture in favour of the arts is guaranteed. and the Market Foundation extends this notion by its 

educational and training wing: the Market Laboratory and by transforming the Theatre into a hub where 

artists can gather to explore possibilities, to dream, to forge new networks and to build a theatre 

industry that is artistically dynamic, progressive in its thinking, socially engaged and economically 

sensible. 

Ismail informs SATMag of the Market's hope for the theatre of tomorrow; being hopeful that SA artists 

will continue to produce work of the highest standard: "We are confident that the Market Theatre will 

continue to grow its footprint internationally. We are confident that our growth will inspire the rest of the 

South African arts sector." Shares the dynamic CEO. With a theatre such as the Market which invests 

in the shaping of new generations of theatre practitioners SA Theatre can be sure to enjoy the 

greatness that's to come in theatre. SATMag. Below: Ismail Mahomed 

 

 

 

 

 

 

 

 

 



 

       

 

The programme of the 29th edition of the annual Dance Umbrella festival at the Wits Theatre Complex, 

Braamfontein from February 23 to March 5, has been announced! Here’s a look into some of the commissioned 

productions of this years festival…
t the first Dance Umbrella only 16 choreographers 

presented works; at this year’s festival more than 50 new 

works will be presented and with our focus on 

predominantly young artists, Dance Umbrella 2017 is proud to 

present the rich, home-grown talents of these young 

choreographers,” says the artistic director, Georgina Thomson.  

The full programme, with 13 commissioned works, 13 new works 

and six Johannesburg premieres, includes amongst others:  

Nhlanhla Mahlangu’s The Workers CHANT at the Workers 

Museum, Newtown Johannesburg on February 23 and 24 at 

19:00 - the Workers CHANT celebrates those unsung heroes who 

built the city of Johannesburg with their bare hands; the black 

migrant workers who lived in compounds - the Workers’ 

Museum was a compound - and also the atrocities experienced 

by men, women and children during those times.  

Moeketsi Koena and Gaby Saranouffi’s Corps at the Wits 

Downstairs Theatre on February 24 and 25 at 19:00 - Corps 

explores the transporting links that connect the real and the 

unreal through photography and dance and it creates a link 

between today’s world and the past through the ancestral 

history of South Africa, Madagascar and France. Production: 

Inzalo Dance and Theatre Company (South Africa), Vahinala 

Dance (Madagascar). Co-Production: Centre Chorégraphique 

National de Nantes (France), I'TRÔTRA International Dance 

Festival (Madagascar) Support and Partnerships: Institut Français 

d’Afrique du Sud (IFAS).   

Mamela Nyamza’s De-Apart-Hate - a potent weapon to make the 

oppressor understand that he/she is human and not superior 

over other human beings; the work is a discourse that starts with 

the struggles of South Africa as a nation without dwelling on race 

and ideology, at the Wits Amphitheatre on February 24 and 25 at 

21:00. De-Apart-Hate was created in residency at the University 

of Maryland at The Clarice Performing Arts Centre, Washington 

USA.  

The Fringe Programme on Sunday February 26 at 10:00 at the 

Wits Theatre will feature nearly 30 new works from  

young choreographers. The programme includes Julia Burnham 

(Vuyani Dance Company), Thembinkosi Puwane (Eastern Cape), 

Qiniso Zungu and Teresa Mojela and promises to be a discovery 

of new and exciting contemporary dance and performance.   

Closing the festival on Sunday, March 5 is the Young Artists 

Programme where six young choreographers will present new 

works: Thami Tshabalala (K-Mad Dance Company); Douglas 

Sekete (Koketso Dance Project) and Khaya Ndlovu from 10:00 at 

the Wits Downstairs Theatre and Phumlani Nyanga (Vuyani  

Dance Theatre); Seodigeng Keaoleboga; Ashleigh Joubert, Bonwa 

Mbontsi and Tegan Peacock (ReRouted Dance Theatre) from 

11.15 at the Wits Amphitheatre.  

“In addition to the jam-packed programme the festival will also 

host, between February 27 and March 4, a series of Master 

Classes at the Hillbrow Theatre Dance Studio which will be 

facilitated by selected choreographers and there’ll also be the 

popular Face to Face conversations with choreographers”, says 

Thomson.  

Dance Umbrella 2017 is funded by the Mzansi Golden Economy 

Fund, Department of Arts and Culture; the Gauteng Department 

of Sport, Recreation, Arts and Culture and the National Arts 

Council. Other partners include the French Institut South Africa; 

Goethe Institut Johannesburg; Swiss Arts Council Pro Helvetia; 

Splitbeam; Outreach Foundation; Wits Theatre and Creative Feel 

Magazine.  

Tickets from R20.00 to R120.00 are available from Computicket 

083 915 8000 or www.computicket.com or call 011 492 2033 to 

reserve tickets. Bookings open January 26, 2017. 

Below: Sunnyboy Motau. Photo: Val Adamson 
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Kathleen Stephan, Actress  
1. Justin Bieber...I'm sorry! 
2. In 'The Fantasticks' I had 

forgotten my lines to the point 
where the other actor could not 
recover the scene so I put my 
hands up as if to say 'i got 
nothin' and walked off 
stage.Thankfully it was a high 
school production so there were no agents in the 
audience. 

3. I haven't yet read a play that best descibes my life,I 
guess that means I should write it.Hehehe!  
  

Billy Langa, Performing Artist 
1. It would have to be Magarimbe's (Sister-Betina) 

The Original version.   
2. I was performing Poet-O-Type in 

Grahamstown and i went blank 
just before a 10min long 
monologue, and the only line 
that came to me was the pots 
line "Where are the Pots?- the 
thing that make the pots to no to 
be done" I think i got the biggest 
laugh of my career,... Even got an ovation for that 
moment. I was embaembarrassed!   

3. The Play that Describes my life has to be "Poet-O-
Type", and not because I'm in it. Poet-o-type 
speaks to the difficulties of this career, the fine 
line between money and passion. The play 
questions the idea of a "Celebrity" and an 
"Artist". 

 

Duane Behrens, Actor 
1. I'm secretly a fan of the old movie musicals and 

pretty much know all the lyrics to, The Sound Of 
Music,  Chitty Chitty Bang Bang, Mary Poppins 
and the like. 

2. I think it would have to be the 
first time I got on stage in High 
School. I was doing a short play 
called Pals, by David L. Perkins 
, for the inter-house play 
competition and I was playing 
one of the main characters. This 
was the first time I was playing 
a lead and it was the first time I 
was on stage in my new school, I don't actually 
think I've ever been that nervous to perform in my 
life. After about a minute of being on stage I 
completely blanked and forgot all my lines. 

3. I wouldn't really say any play best describes my 
life, maybe when I'm nearly done living it I'll write 
a play and send it to you.I think if I'm looking at 
plays with themes I closely relate to and a 
message I can associate with I'd probably lean 
toward John Logan's, "Red" - a play about Mark 
Rothko (the painter) near the end of his career. 
The play deals with the theme of the old guard vs 
the new, which is something I'm somewhat 
fascinated by; because of the rich history of 
theatre in the country.   

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 



 


