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The nominations for kykNET’s Fiëstas Awards has recently been announced and 

it’s nothing less than amazing! Since 2011 the Fiëstas is the only award ceremony 

of its kind that honours actors, directors, writers, musicians and visual artists for 

their excellence shown at some the country’s biggest art festivals. Winners will 

be announced on 18 February 2016 at the South African State Theatre and will be 

televised live on kykNET, channel 144. Here are some of nominee’s… 

 

Best Actor 

Albert Pretorius ‒ Buite Blaf 

die Honde Swart (KKNK) 

André Odendaal ‒ 

Skuldeiser (Woordfees) 

Stian Bam ‒ In Glas 

(KKNK) 

Wilhelm van der Walt – 

Son. Maan. Sterre. 

(Woordfees)  

Best Actress  

Anna-Mart van der Merwe  

– Skuldeiser (Woordfees) 

Milan Murray – Amper, 

Vrystaat (Vrystaat) 

Sandra Prinsloo ‒ Die Dag 

is Bros (Innibos) 

Tinarie van Wyk Loots ‒ 

Hemelruim and In Glas 

(Aardklop and KKNK) 

Best Supporting Actor 

Dean Smith – Die Dag is 

Bros (Innibos) 

De Klerk Oelofse – Liewe 

Heksie: Flower 

Power (KKNK) 

Louis van Niekerk – Son. 

Maan. Sterre. (Woordfees) 

Loukmaan Adams – Liewe 

Heksie: Flower 

Power (KKNK) 

Best Supporting Actress 

Greta Pietersen – Son. 

Maan. Sterre. (Woordfees) 

Nicola Hanekom – Son. 

Maan. Sterre. (Woordfees) 

Tinarie van Wyk Loots –

 Buite Blaf die Honde 

Swart (KKNK) 

Wilna Snyman – Son. 

Maan. Sterre. (Woordfees) 

Best Director 

Christiaan Olwagen – Son. 

Maan. Sterre. (Woordfees) 

Jaco Bouwer – Santa 

Gamka (KKNK) 

Nico Scheepers – Amper, 

Vrystaat (Vrystaat) 

Nicola Hanekom – In 

Glas (KKNK) 

Best Design 

Birrie le Roux –

 Skuldeiser (Woordfees) 

Christiaan Olwagen – Son. 

Maan. Sterre. (Woordfees) 

Nico Scheepers – Amper, 

Vrystaat and Die Dag is 

Bros (Vrystaat and Innibos) 

Nicola Hanekom – In 

Glas (KKNK) 

 

 

Best acting in a Solo-show  

Gys de Villiers – Elsie se 

Nommers (Innibos) 

Marion Holm – Die Kaap is Weer 

Holms (KKNK) 

Marlo Minnaar – Santa 

Gamka (KKNK and SOF) 

Wessel Pretorius – Adam 

2 (Woordfees) 

Best New Afrikaans 

Production 

Eben Venter, Marlo Minnaar and 

Jaco Bouwer – Santa 

Gamka (KKNK and SOF) 

Nico Scheepers, Cintaine 

Schutte, Milan Murray and 

Antoinette Louw – Amper, 

Vrystaat (Vrystaat) 

Nicola Hanekom – In 

Glas (KKNK) 

Wessel Pretorius – Die Dag is 

Bros (Innibos) 

Best Production 

Amper, Vrystaat (Vrystaat) 

Die Dag is Bros (Innibos) 

In Glas (KKNK) 

Son. Maan. Sterre. (Woordfees) 

 

 

 



 

 

 

 

 

 

For the first time ever the BroadwayWorld.com 

Awards has come to South Africa, honoring professional 

productions which opened between October 2014 and September 

2015. Votes were cast and the results have been tabulated! 2015 was 

BroadwayWorld’s biggest year yet and after record number of voters in more than 

70 regions worldwide, BroadwayWorld was very excited to finally also announce 

the 2015 South Africa winners. Lines will open in October when the public 

nomination period will once again commence. And the winners are.... 

 

Best Director of a Musical 
Steven Stead, LITTLE SHOP 
OF HORRORS  (Theatre on 
the Bay/Main Theatre, 
Montecasino) 
 
Best Director of a Play 
Neil Coppen, ANIMAL 
FARM  (Market Theatre) 
 
Best Ensemble 
Performance 
ANIMAL FARM (Market 
Theatre) 
 
Best Family Friendly 
Production 
SHREK  (Elizabeth Sneddon 
Theatre) 
 
Best Leading Actor  in a 
Musical 
Brendan van Rhyn, THE 
ROCKY HORROR SHOW 
(The Fugard Theatre, 
Montecasino) 
 
Best Leading Actor  in a 
Play 
Marius Weyers, WIE’S 
BANG VIR VIRGINIA 
WOOLF?  (The Fugard 
Theatre) 
 
Best Leading Actress in 
Musical 
Candice van Litsenborgh, 
LITTLE SHOP OF 
HORRORS  (Theatre on the 
Bay/ Montecasino) 

Best leading Actress in a 
Play 
Anna-Mart van der Merwe, 
PEOPLE ARE LIVING 
THERE  (Market Theatre) 
Best Musical 
THE ROCKY HORROR 
SHOW  (The Fugard 
Theatre, Montecasino) 
 
Best New Work 
THE PERVERT LAURA, 
Louis Viljoen, (The Fugard 
Theatre) 
 
Best Play 
ANIMAL FARM   (Market 
Theatre) 

 
Best Set Design 
Conor Murphy, WEST SIDE 
STORY  (Artscape) 
 
Best Choreography 
Louisa Talbot, THE ROCKY 
HORROR SHOW (The 
Fugard Theatre, 
Montecasino) 
 
Best Costume Design 
Greg King, SHREK 
(Elizabeth Sneddon Theatre) 
 
Best Supporting Actor in a 
Musical 
Zak Hendrikz, LITTLE SHOP 
OF HORRORS (Theatre on 
the Bay/Main Theatre, 
Montecasino)  
 

Best Supporting Actor in a 
Play 
Wessel Pretorius, WIE'S 
BANG VIR VIRGINIA 
WOOLF? (The Fugard 
Theatre) 
 
Best Supporting Actress in 
a Musical 
Bianca Le Grange, WEST 
SIDE STORY (The Fugard 
Theatre) 
 
Best Supporting Actress in 
a Play 
Claire Mortimer, A VOICE I 
CANNOT SILENCE (The 
South African State Theatre/ 
National Arts Festival) 
 
Best Techincal Design – 
Lighting & Sound 
Joshua Cutts and Mark 
Malherbe, WEST SIDE 
STORY  (Artscape) 
 
 
 

For all the latest 
information on what’s 

showing in South African 
theatres, please also head 

on over to: 
www.broadwayworld.com/

south-africa 
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Sylvaine Strike has captivated audiences from around the globe both as a 

notable director and intriguing performer and SATMag just had to catch up 

with this phenomenal theatre maker before she heads off into hibernation... 

heatre lovers can be treated to Strike's latest theatrical 

feast - a dramedy entitled, 'Tobacco and the Harmful 

effects thereof', featuring one of SA's finest  physical 

performers; Andrew Buckland. 'Tobacco is a 

beautifully layered and delicately honest piece that allows 

magic to pierce through from the oddest and most 

unexpected places.' Strike expresses. 

Tobacco is almost at the end of its South African tour. It has 

played twice at the National Arts Festival, the Hilton 

Festival, the Baxter Theatre, the Amsterdam Fringe Festival 

and now it is set to showcase at the Market Theatre 10 Feb-

6 March. It will make its final appearance (for now) at the 

 17th US Woordfees in Stellenbosch from the 9
th
 to the 

10
th
 March. Narrating the tale of Ivan, who is not a professor 

and is instructed by his wife to give a lecture on the harmful 

effects of tobacco, even though he himself is only a small 

smoker. 'This is the utterly hilarious and deeply poignant 

journey of a man trying to be heard for the first time.' Strike 

shares with SATMag. 

When creating new works Sylvaine sets out to give the 

audience a complete theatrical experience that leaves them 

with a sense of hope. She describes her rehearsal 

processes as very sacred and it involves a great deal of 

love. Devoting much care and respect to every single 

aspect of production and along with her team of creators 

they all steer themselves through the process with a 

dedication that is essential to creating the signature style 

synonymous with quality, entertainment and 

transformation.  'I always endeavor to present an equal 

balance of darkness and light, humor and pain, and there is 

a certain magical quality to the performances as they are 

stripped of anything cluttered or superfluous.’ Strike 

explains as she describes her work as a microscopic view 

on what it is to be human, in all its conflicted strangeness, 

it’s huge joy and deep sorrow. 

Strike equally loves both performing and directing but feels 

that directing gives her a vaster landscape to paint because 

with directing all the mediums needed to create a bigger 

impact on audiences are at her disposal. 'I love being the 

midwife to a creative journey, ushering it through from 

conception to birth and beyond’. Returning to the stage in 

2014 with the classic hit; 'Black and Blue', after a 7 year 

break from performing on stage, she kept the acting flame 

burning by doing TV and film: 'To be honest, the actor in me 

is never far away when I direct, the two are 

inextricably linked and necessary to the other. It’s essential 

to remember the vulnerability and power the actor holds, 

and how to work with these two key elements to create the 

finest performance with my actors.'  

After having enjoyed such wonderful success in her 

four incredibly prolific theatre years, Sylvaine will leave us 

for a while- just to reboot- once the production of Tobacco 

has wrapped. And as we await her return, we can still bask 

in the essence of Strike as she will be teaching mostly this 

year, offering master classes and workshops around the 

country, while she immerses herself in pre-production for 

her next big project, which is scheduled for March 2017. 

She highlights that not having a theatre space as being the 

biggest challenge SA theatre makers face. 'South African 

artists desperately need a government that realizes how 

important it is to treasure its artists.' Sylvaine relays to 

SATMag. She continues to express that it is the artists who 

reflect a country’s soul and not having a dependable, 

consistent source of sponsorship or financial support for her 

theatre company is heartbreaking and really challenging. 

She goes on to say that in denying the importance of a 

country's artists is the first admission of being afraid to look 

in the mirror, 'perhaps it feels easier not to clean the mirror 

so as to avoid looking at oneself’. 

Yet financial constraints don’t keep Sylvaine at bounds; she 

continues to soar above with every new creation and within 

this determination lies hope for fellow SA artists. And with 

the likes of Strike at the forefront of South African theatre, 

artists will continue to rise and produce theatre works that is 

adored and loved by all! 

T 



  

 

“ I love being the           

 midwife to a            

   creative             

 journey…” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
     Sylvaine Strike, Artistic Director of The Fortune Cookie Theatre Company. Photo by Suzy Bernstein. 



 

 

 

 

 

 

 ______________________________________________________________________________________________ 

Kramer's unique talent has put him at the centre of the South African 

entertainment industry for the past three decades... Now David sets out 

to remind the world just why we have come to be spellbound by his 

creations. SATMag sits down with this theatrical wizard for a Q&A on 

his wonderful career in the South African Entertainment Industry. 
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Q: For those who are not familiar with your 
work, give us a rundown of some of your 
career highlights thus far. 

 
A: Receiving my first gold record in 1981. Being 

invited to the Edinburgh Festival with the first 

musical Taliep Petersen and I wrote, District Six.  

Receiving the Olivier Award in London for Best 

New Musical in 1999. Broadway opening of Kat 

and the Kings, being the first South African musical 

to play the West End and Broadway. My Karoo 

Kitaar Blues project where I went in search of 

musicians in remote corners of the Karoo who 

played home made guitars and violins and sang 

songs long forgotten. 

Q: How would you define your type of work 
and why would you say that people should go 
and watch it? 
 
A: I regard myself as a storyteller and songwriter. 
I create musical theatre as I find it the most 
satisfying platform for combining story with music. 
My interest is in exploring and creating South 
African characters and my inspiration is often 
what I call “hidden history”. If audiences want to 
hear local stories performed as musical theatre 
and expect high quality production values, then 
my work should entertain them. 
 
Q: What is your earliest memory of theatre? 
 
A: Watching the late Percy Sieff perform Herman 
Charles Bosman stories at The Little Theatre in 
Worcester in the 1960s. 
 
 

 
 

      (Left: David Kramer. Photo by Jesse Kramer.) 



 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Q: What is your favourite theatre to perform 
in? 
 
A: I’ve performed in many theatres both locally and 

internationally.  One of my favourite theatres is the 

Baxter Theatre in Cape Town. The relationship of 

stage to audience is very conducive to performance. 

This theatre holds many special memories for me. 

Another favourite, where I am  currently working is 

the Fugard Theatre in Cape Town,  where the 

management, staff and technical facilities are 

superb. 

Q: What theatre memory, shared with Taliep 
Pietersen, are you most fond of? 
 
A: Taliep and I standing alongside the cast of our 
musical Kat andThe Kings  on the stage of 
London’s  Vaudeville Theatre in the West End 
and having President Mandela embrace and  
congratulate us on our work in the theatre. 

 
Q: What achievement of yourself are you most 
proud of? 
 
A: I’m proud to have created a substantial body of 
original work and to have survived as an 
independent artist for more than 35 years. 
 

 
 
 
 
 
 
 
Q: What advice do you have to give to aspiring 
directors and theatre makers? 
 
A: Try and keep your ego under control. Think like 
a writer. Listen carefully  to those with whom you 
work. 

 
Q: Why is the production of District Six – 
Kanala, so significant in this stage of your 
career? 
 
A: Thirty years have passed since Taliep 
Petersen and I wrote our first musical, District Six, 
which is when my journey into musical theatre 
began. District Six, the place and it’s people is no 
more and Taliep Petersen is no longer with us. 
This production allows me to pay tribute to both. 
 
Q: Why are your productions centred around 
the coloured community of South Africa? 
 
A: The short answer: This community’s history and 

stories were for a long time suppressed. My 

attempt to understand the social and cultural 

dynamics of the Cape has been a source of 

inspiration and has given rise to many of the 

stories that I have brought to the stages. 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

 

 

 

Because February is the month love we could not have this edition 

without featuring the lovebirds of South African theatre. As we met with 

some of the industry's lovebirds, we discovered the beauty of their love 

for theatre as well as their passion for creating exquisite works. Let’s 

meet some of these extraordinary people… 
ometimes we find that couples’ exquisite work 

is hampered as people tend to frown upon 

them as only creating work opportunities for 

each other - but our selection of theatre lovebirds 

sees past all the negativity and continues to create 

work in an ambience of absolute love... 

 

Passionate about theatre and their love for one 

another, newlyweds; heartthrob actor David Johnson 

and singing sensation turned actress Bianca Le 

Grange have no problem making it work! They have 

shared the stage in productions such as 'Angels 

Everywhere' and 'Blood Brothers' and are great 

supporters of each other's works. 'David understands 

the industry; the late nights, the odd hours' Bianca 

explains, and when she's out of town David spends 

time with his other love - the arts. 

David's first experience of Bianca's electrifying stage 

persona was at the Ghoema Awards; 'I find her 

inspirational' David tells SATMag and would 

occasionally assist in management duties for 

Bianca's work. Most of their date nights consist of  

 

 

 

 

 

 

 

 

 

 

 

theatre events, so take note of the following 

productions that are on the horizon to give your loved 

one the theatrical date of a life time. David is set to 

perform in 'Wond' at the Suidoosterfees, Bianca will 

perform in David Kramers new musical tribute 'District 

6 Kanala', and later this year she will be starring in 

Peter Toerien's 'Joseph and his amazing technicolor 

dream coat' as well as  Matthew Wild's West Side 

Story. 

 

On their way to getting married one of these days, 

Lebogang Mphahlele and Zethu Dlomo describe their 

relationship as Progressive. 'We are constantly 

changing, evolving, most of all growing together and 

learning more about each other.' These lovebirds first 

met on the 1st day of rehearsals for 'The Good 

Candidate' directed by Andre Stolz. Lebo was taken 

by the 'beautiful big haired woman' at first glance and 

Zethu enjoyed great pleasure from viewing Lebo's 

scenes as he rehearsed. When the production 

wrapped, the two started conversing. 

 

 

 

 

 

 

 

 

 

 

 

 

S 



 

 The duo continued to work on several productions 

including 'The Proposal' under the direction of Lebo. 

This particular production made Zethu very proud of 

her man as he exhibited his amazing skills in his 

craft, or as Zethu puts it: 'He showed great leadership 

and his vision was well directed and well executed'.  

Another collaboration was the one woman show 

'Penny' co-produced with Gita Pather for the SoSolo 

Festival, starring Dlomo herself 'She really works 

hard and constantly investigates her characters' Lebo 

admits. 

 

'There has to be a mutual understanding for the 

unique time pressures, nuances and levels of 

commitment it requires to be successful in this 

industry.' This is the motto of director Greg Homann 

and actor and choreographer Clint Lesch. This merry 

couple met at a birthday party of a fellow industry 

professional. They have since shared together in 

works such as Forbidden Broadway by Gerard 

Alessandrini at UJ’s Con Cowan Theatre. Greg was 

the director and Clint the choreographer and lead 

performer. 

They explain to SATMag that the key to the survival 

of a couple in a demanding industry is by focusing on 

different aspects of the industry itself "which allows a 

healthy amount of variation in order for our careers 

not to compete. Our bond is further strengthened by 

the fact that we allow our different backgrounds and 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 expertise to enrich one another." 

With that said, this fierce couple is already at work to 

bring South African audiences some exciting works, 

this year, as Greg will direct: 'A Voice I Cannot 

Silence' (showcasing at Theatre on the Square, 

Fugard Theatre and the Playhouse Theatre), 'Shape'  

(showcasing at Theatre on the Square), and 

'Saturday Night Fever' by Nan Knighton (Showcasing 

at the State Theatre).  

Clint is set to perform in Brilliantly Broadway (a solo 

musical revue compiled by Clint himself) that will 

showcase at PopArt Theatre and the UJ Arts Centre.  

Also on the cards is the afrikaans pantomime 

'Sneeuwitjie' that wil be on at the Theatre of Marcellus 

at Emperor’s Palace. Clint along with Albert Combrink 

and Lynelle Kenned also compiled a musical revue 

entitled Hunkering Na Die Ses that's scheduled to 

open at the District Six Museum for the 

Suidoosterfees 

 

The Durbanite couple Roel and Philisiwe Twijnstra 

first noticed each other at the Novel script project of 

2011 in Grahamstown - a masterclass for African and 

Dutch writers organized annually by Twist Projects; 

Philisiwe was one of the actresses, and Roel one of 

the directors. Philisiwe fell in love with Roel’s red 

sneakers and his curly blond hair blew her away. 

Roel was intrigued by her voice and authentic talent. 

Ever since then the couple has embarked on several 

theatrical journey’s including; 'Madonna of Excelsior'  

(2012), 'The Famished Road' (2013), 'Mine boy' 

(2014) and  'House of Hunger' (2015). 'We are very 

strict in the roles that we have and the responsibilities 

that come with them. No kissing during work!' the 

couple declares. 

Being a couple in this industry is difficult, and once 

you have a partner in a favorable position people 

tend to think that things come easy, but in actual fact 

things are even more difficult. 'You have to find your 

own niche without the other. So I am not sharing 

everything with him.' Philisiwe tells SATMag. Roel 

however feels that when he casts her, he simply does 

what any good director does, he purely casts her 

based on her sheer talent and that she fits the profile 

not because she is his wife: 'I don’t care if other 

people think differently about that.'  

Philiswe kicks off her year by directing a highly 

acclaimed theatre piece 'Mattie and Sis' for the 

Musho! Festival 2016. She was also offered a 

     11 

 



 

 

 

 

 

contract for an actors studio residency for a year and 

will also continue with her music as ZuluBlue and will 

also debut as a novelist in 2016. 

Roel is excited for his Standard Bank Ovation Award 

Winning play of  'The Girls' which will be showing at 

Artscape Threatre in Cape Town and 'The Famished 

Road' that will be presented at the State Theatre in 

Pretoria. He is also looking forward to create a site 

specific show 'Sleepwalking Land' (based on a novel 

from the Mozambique writer Mia Coutoa) at this 

year's National Arts Festival. Roel’s company, Twist 

Projects in Kwa-Zulu Natal, continues to create 

exciting work and he will also launch a new book 

'Producing for theatre in SA. Skills and inspirations'- a 

definite must-have this 2016! 

 

Finances are another impeding factor that steers 

most industry couples into a break-up. But, one of 

SA's most loved couples in the entertainment industry 

who have made it work and continue to do so with 

utter grace is wife Ira Blanckenberg and  husband 

Waldemar Schultz; 'it is tough being in the industry, 

couple or not.' Waldemar admits. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This couple has beautifully constructed an 

understanding whereby one of them would always 

have a stable income while the other half has the 

freedom to freelance; 'Financially it is often 

disastrous! Since I started my Drama school 7 years 

ago, there is at least a basic, stable salary each 

month' Ira explains, yet she still remains active as a 

theatre practitioner. 

 

Before they moved to Cape Town where Ira has her 

drama school, Waldemar had a fixed salary for 9 

years in Jo'burg with 7deLaan and Ira had the time to 

freelance more. The couple feels extremely blessed 

to have had things planned out in this manner and 

they are extremely grateful as 'Freelancing is a trade-

off: sometimes you land great contracts which really 

help out, but it is a very unstable and unpredictable 

lifestyle.' Waldemar shares with SATMag. 

But what is even more heavenly about these creative 

souls is that they share a great passion and 

understanding for the life of an artist. As Waldi tells 

us: 'It is always a pleasure when we can work 

together, and when we don't we at least have an 

innate understanding of and appreciation for what the 

other is doing.  



 

 

 

 

This couple’s deep rooted trust in each other's talents 

and their ability to relate has its roots at the 

Stellenbosch University during Ira's first year as a 

Drama student and Waldemar in his third year. He 

portrayed the role of Germanicus in the N.P. van Wyk 

Louw play and she was smitten from the moment he 

uttered his first lines. 2011 was the year the couple 

shared the stage in 'Oom Anton by die see', a play 

based on Chekov's life, directed by Juanita 

Swanepoel. He played Chekov and Ira his lover. 

'Waldi is a consumate professional and when working 

on a production he will be involved in design, sets, 

lights - anything and everything that needs assisting'. 

 

Being the last to leave the theatre during rehearsals, 

Waldemar is always eager to work with Ira as he 

considers her work to be of high esteem and speaks 

with great fondness of her work ethic, starring 

opposite her in a multitude of shows ever since their 

studies including several professional children's 

theatre shows, festival productions, professional 

theatre productions as well as in 7de Laan. 'Her 

approach is more systematic and organized than my 

usual chaos-navigation, so she keeps me on my 

toes... She can be a little intimidating when she 

knows her lines on day three while I am still 

wondering what the play is about. But we work well 

together, she is a great actress.'  

 

 

 

 

 

Waldemar shares. 

With a rich history working in the field as a couple as 

well as individually, the couple always takes on new 

projects with a willingness to grow and learn - and this 

year is no exception as Waldemar is currently involved 

in several capacities in a new production of "Fiela se 

kind" which will premiere at the US Woordfees 2016 

and will also run at Artscape in April. Ira looks forward 

to start rehearsing on 'Pa', directed by Hennie van 

Greunen for the KKNK.   

In April she'll be assistant director on the production of 

"Kristalvlakte" directed by Marí Borstlap that will 

perform at the Fugard Theatre at the end of April. Later 

this year she has the honour to act as a national judge 

for the international ATKV-Tienertoneel competition. 

'Our youth inspires me with their talent and passion, 

what an honour' she confesses to SATMag. 

Theatre brings us closer to ourselves and to one 

another. Within the creation of theatrical works and the 

passion these theatre couples share both for each 

other and for an industry this unique - one can easily 

see that theatre and passion shares in the same 

principle of love. And, if we invite theatre into our lives 

there’s no question that there'll always, ALWAYS be 

love... 
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The Fugard Theatre announces first playwright in residence Louis Viljoen and staging 
of his Fleur du Cap Awards Best New Script winner The Kingmakers. 

ollowing on from the highly regarded Fugard Theatre 
productions of award-winning playwright Louis Viljoen's 
plays CHAMP (2013) and THE PERVERT LAURA (2015), his 

multiple 2014 Fleur du Cap award-winning THE KINGMAKERS will 
be produced at the Fugard Theatre Studio from 23 February to 19 
March 2016. Viljoen will direct. He also won the 2014 FLEUR DU 
CAP BEST NEW DIRECTOR AWARD for THE KINGMAKERS. 

A 'pitch black' political comedy THE KINGMAKERS follows a group 
of opposition-party strategists as they attempt to place a neutral 
party member in contention for leadership. After an internal 
power struggle leaves them out in the cold and on the fringes of 
the party, they come up with a plan to shape a seemingly 
ambition-less, but well-respected politician into a leader. With the 
help of a rising commercial corporation seeking political clout and 
possible government contracts, the stage is set for a merciless 
power grab and perhaps a chance at revenge. 

THE KINGMAKERS is set in the familiar world of skulduggery, 
backstabbing, one-upmanship, disloyalty, blackmail and 
profiteering, otherwise known as South African politics. Our three 
heroes spend their days making sure the system works for no one 
except the lucky few or the ones who can afford to do as they 
please. But after years of working in the dark and the cold, 
financially speaking, they conspire to get something for 
themselves, whether it be gold or power. Preferably both. 

"The Fugard Theatre exists to showcase the best of South African 
talent and it all begins with writers. While we are committed to 
world class South African and International productions of existing 
plays and musical theatre, we are equally committed to 
encouraging new South African writing. Louis Viljoen is one of 
these new voices who the Fugard Theatre will nurture by 
appointing him our first playwright in residence." Eric Abraham 
Founding producer and owner of the Fugard Theatre said. 

THE KINGMAKERS stars Pierre Malherbe (Sexual Perversity in 
Chicago), Rebecca Makin-Taylor (Last Rounds) and Brent Palmer (A 
Steady Rain). Lighting design is done by Ben du Plessis with Set 
Design by Greg Karvellas and Louis Viljoen with Costume Design by 
Lamees Albertus. 

Previous press comments have included: ‘Five stars … Brilliant … 
memorably good theatre’ (Cape Argus); ‘tautly plotted… rivetingly 
executed… truly top notch performances… one thrillingly 
disquieting production’ (The Next 48 Hours) and ‘Dark, fast-paced 
comedy takes no prisoners’ (Cape Times). 

Tickets at Computicket or the Fugard Theatre box office on 021 
461 4554 and range from R130 to R150 per ticket. Age restriction: 
16 for strong language. 
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The Live Arts Little Theatre has become one of the trendiest theatre hot spots for up 

and coming artists. But, more importantly, the theatre has become the perfect haven 

for SA artists - for once you set foot in the stylistic 1950's inspired hub, you are 

delightfully basking in an endearing atmosphere. SATMag caught up with the owner, 

Louw Breytenbach, to discover why the little theatre resonates with so many 

artists... 

he Live Arts Little Theatre (LALT) always 
strives to provide a professional, yet 
affordable, platform where emerging artists 

entering the industry can showcase their art - and this 
year is no exception as the theatre welcomes their 
very first international act Ceri Dupree in February 
from the 23rd-24th 2016. 'This is definitely something 
we are very proud of and have been working very 
hard towards; to establish ourselves as a true 
professional theatre' Breytenbach shares with us. 
Other prospects include the expansion of the 
theater's festival; the  LALT PLAYFEST, a wonderful 
new concept which is now in its second year of 
existence, where an entire week within the month of 
October is solely dedicated to showcasing new 
productions from a very wide variety of different 
styles and genres. 
 
LALT has also played host to some of the biggest 
names in the South African entertainment 
industry since it opened its doors in February 2012, 
and all this was accomplished by means of risk 
taking. After completing his studies at the end of 
2011, Breytenbach decided to renovate an 
abandoned restaurant into an acting academy and 
joint theatre. Breytenbach was determined to rise with 
limited funds, limited theatre supporters and only 
accepted physical assistance: 'The theatre was 
something we built from nothing and not with a dash 
of cash from rich investors. We used our own hands, 
working 18 hour days for two months on end.'  

Today the theatre has moved and transformed into 
an elegant double-volume showroom. Creating 
the perfect backdrop for any intimate event or an 
adventurous night filled with all things theatre; 
complete with an acting-school, wardrobe 
department, relaxation-lounge and stage with all the 
necessary trimmings to transform this versatile space 
to suit any need or requirement. There are also 
display units of the latest designs by well-known 
jewellery designer, Ulricke Loubcher of Wooden 
Lace, making the theatre the first and only of its kind 
in Johannesburg.  

The success of the theatre lies predominantly within 
the extremely hard work and endless dedication of its 
creators to get the community involved in theatre - 
especially in an area such as Boksburg which is not 
generally a place where theatre would sprout, but 
with the arrival of Breytenbach and his theatre team 
they have helped keep children off the streets with 
their acting program and drama school that runs from 
within theatre. They have also assisted in creating a 
culture whereby theatre is taken note of in the East of 
Johannesburg. Breytenbach expresses that his 
hopes for the theatre is to achieve the status of a true 
theatre where other artists can feel at home: 'A place 
where you are known by name for your art and where 
creative’s and the public alike can share stories, 
ideas and concepts to promote the Arts' he 
elaborates.  

'LALT will continue to explore new adventures in 
hopes of promoting the Arts and artists that devote 
their lives to their passion.' Aiming at always 
providing professional services, programmes and 
offering exciting, young and trendy shows of vibrant 
artists to keep audiences coming back for more, one 
cannot help but look at the continuous rises of LALT 
and be inspired by their boundless proclivity for the 
theatre in South Africa!   
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Dean Balie, Actor  
1. As an artist I think it's important to  
listen to a huge variety of music. I'm  
still fascinated by the sounds of Nina  
Simone, Ray Charles and Elvis Presley, 
 but not embarrassed at all to say it.  
2. Wow! Where to begin… In the  
musical Orpheus in Africa I was given 
 new lyrics to a song that I had to  
prepare in  3 days. The song started  
and I completely forgot what the new  
lyrics were, so I stumbled through as 
 best I could. We all had a good chuckle after that!  
3. Well most actors would say 'Hamlet', 
 Shakespeare's tragedy about love, loss and the fear of life 
after death. But I see myself more like the musical 'Singing in 
the rain'. As the lyric says "Come on with the rain, I'm happy 
again". 
  

Rolanda Maras, Actress 

1.  I am embarrassed to say that I love a bit of Miley… 

2. Years ago, the beginning of  
my acting career Marthinus Basson  
did a pantomime Rooikoppetjie  
(based on the little red riding hood)  
with myself as Rooikoppetjie, 
Shaleen Surtie-Richards as the 
 narrator and Frank Opperman as the 
 big bad wolf .During the scene where 
 Rooikappie asks the wolf( thinking it's 
 her Gran) why her ears  
are so big etc... We suddenly heard  
a rumble coming from the speakers, 
It must have been interference with 
 our body microphones or something. It was an unearthly 
sound and I looked at Frank and he started shaking as if  the 
sound was coming from his stomach. I took one look at his 
face, his bulging eyes and his cheeks jiggling.. And I looked 
at Shaleen who was hiding her face behind a portrait she 
was holding as she started laughing...and I burst out 
laughing for all the audience to see and I couldn't stop for 
about 5 minutes. Luckily the audience enjoyed this moment 
of corpsing, but I felt so embarrassed for not being able to 
control my laughter. I felt so unprofessional . 

3. I think I am a Chekov character ...I love lying around 
doing nothing ,complaining about my life and wanting a 
different one....  
 

Princess Mhlongo, Director & Playwright 
1. I listen to everything! These 
past holidays Justin Bieber has been 
 ringing in my head because it was  
played almost everywhere. It’s not 
 that listening to Justin Bieber is 
 embarrassing its singing it out loud  
almost every day.  
2. I was performing a comedy 
 set way back during my stand up 
 comedy days and my pants had a 
 hole and I only realized after my set. 
 I was wondering why the audience  
was laughing so hard - I didn't think I 
 was that funny. Haha! 
3. So Whats New? by Fatima Dike. Firstly the title says 
it all. I’m always looking at whats happening next in my life. 
I cannot sit in the same position for a long time. The play 
itself takes me back to growing up in the township in 
Witbank. That togetherness that happens through good  
and bad times..  

http://something.it/


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 


