
 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 
  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

BLOCKING 

 

Centre Stage    4 

We chat to Kea Moeketsane from the 

South African State Theatre. 

Offstage     6 

A Q&A Session with multi-award              
winning director, Tara Notcutt. 

Upstage      10 

Sisters are doing it for themselves at the 

Durban Acting Studio.                

 Onstage     14 

Playhouse launches SA Women’s Play 

Festival.                                                                        

Onstage      15 

Hillbrow Theatre Project warming the 
hearts of children in Joburg. 

Fun On Stage    16 
Cover Page: Cintaine Schutte in Nagwond, directed by       

Tara Notcutt. Photo by Dani Bischoff. 

 

 

 

 

 

 

 

 

 
 
 
 

GENERAL INFO  
To Advertise in SATMag or for more info please 

contact The Editor at satheatremag@gmail.com, visit us 

at satheatremagazine.wordpress.com or Like us on 

Facebook: SA Theatre Magazine. 

mailto:satheatremag@gmail.com


 

 

 

 

 

The South African State Theatre, has in recent years come to welcome theatre 

participants with absolute beauty; which is the remarkable Kea Moeketsane. 

Gracefully juggling Acting, Theatre Festivals and theatre conferences to 

assisting in Managing the SAST, alongside Aubrey Sekhabi...SATMag just had 

to sit down with this wonder woman of theatre to hear just how she spreads 

the joy of theatre throughout the nation through the SAST!

 do believe theatre has helped shape me to be 

the person that I am today." Moeketsane 

explains, for after obtaining her Drama diploma at 

the Tshwane University of Technology in 2007, she 

entered the South African industry in 2008 and was 

exposed to beautiful places, countries, cultures and 

people that all ignite in the betterment of theatre. She 

started off caring for her acting career both on stage 

and screen then later tapped into her directing skills 

and completed fieldwork programmes under the SAST 

umbrella. In 2011 she won Best Director for her 

adaptation of Nico Louwes’ play Zollie. She has 

worked as an assistant director for Aubrey Sekhabi in 

the Naledi award winning play Rivonia Trial in 2010 

and 2011 respectively. Moeketsane debuted her first 

directing project, Sorry Wrong number, at the National 

Arts Festival in 2012, shortly thereafter the show had 

a successful run at the SAST. She has also written 

and directed Forgiveness a stage play she adapted 

from a Greek tragedy in 2014. 2015 SAST introduced 

the Home Theatre Festival, produced by Moeketsane 

and she was invited as a mentor director at The 

theatre royal east in Stratford in London. 

Now Moeketsane assists with the day to day runnings 

of the SAST from technicals to logistics and 

administration. Her journey with the theatre started in 

2008 until 2011 as a fieldworker for the Developement 

department of The SAST, she went on to direct her 

own works at the State Theatre from 2012-2014 and 

in 2015 she enrolled in the pilot mentor protege 

programme that the theatre offers. It was here where 

she shadowed the artistic director Mr Aubrey Sekhabi, 

'When that contract ended I was asked to stay on in a 

similar capacity just not as an intern...' She shares 

with  

SATMag and communicates with of the great lessons  

 

and wisdom passed on from Sekhabi to her; "...the 

one saying I find myself using alot is 'writers write; 

directors direct', you can only get better at your craft if 

you keep creating work." She also shares that within 

times where your creations flop, there lies the 

encouragement to continue in making it succeed no 

matter what. Fueled by this sentiment she continues 

to bring artists to the State Theatre to aid their 

creations to realize it's full potential. This is evident in 

her involvement with the theatre's annual 

festivals namely :The Youth Expressions Festival; that 

takes place in June targeted at the youth; Vavasati 

International womens festival, in August targeted at 

Women and the Mzansi Fela Festival which is the 

SAST's biggest festival that happens over 21 days in 

December.  

Moeketsane's work also entails working on 

programming for all the 6 theatre venues of the 

SAST, scouting for developing/raw talents for the 

theatre's outdoor precinct programme that helps 

create a platform for up and coming talents of border 

for them to gain experience and exposure on a 

professional platform at the theatre's annual festivals. 

Delivering input and following up on the lineup for two 

shows that are under curatorship (Jazz and African 

Nights and Tshwane Comedy, taking place each 

second week throughout the year) rounds off some of 

her duties at the Theatre. 

At 31, Kea has reached profound happiness as an 

artist, theatre manager, wife and mother and she 

keeps reaching beyond the sky to achieve 

greatness; ".Good ;better;best! I will strive to do my 

best until my good is better and my better is best." 

She declares with grace, as finding yourself within 

what you love and sharing that love with others is the 

most beautiful gift that theatre has to offers. And it  
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took Kea on an eventful ride with many stops to reach 

her destination: "I have tried something else but I was 

miserable -thats when I realised that nothing gives me 

greater joy and fulfillment than theatre." She tried her 

hand at advertising and lasted for only two months 

and focus her attention on making a living from theatre 

and has since worked in many different capacities 

from onstage acting roles to offstage jobs as stage 

hand; Writer; Director; Stage manager; Production 

manager to theatre manager and all of this has 

brought her to one of the proudest moments of her 

career for her, she shares with SATMag: "Producing 

The Hometheatre festival with Kgaogelo Tshabalala. 

We had to find 30 homes, employ 30 FOH staff; 30 

artists and 30 filmmakers in 2 months and it went off 

beautifully!" As this was a franchise, the Artistic 

Director of The Theatre Stratford East was so 

impressed with how the ladies pulled it off, he invited 

them over to assist and Direct their festival in London 

later that year. 

As a female artist Kea describes her journey as 

having been interesting thus far, having to go beyond 

herself to deliver and be considered of worth: "This is 

an industry dominated by males and you need to work 

twice as hard to prove that you deserve that chair at 

the 'dinner table'." But on her path she found a great 

deal of support and sistershood, from older and more 

established females within the industry; "They have 

actually assisted me in finding my voice, especially in 

directing." The theatre industry of South Africa offers a 

wide range of artists which creates difficulty to remain 

constant as there is not a lot of work available for the 

country's many artists; which causes the industry to be 

a unsustainable source. This is the issue which 

challenges Kea the most and she continues to 

elaborate that our industry isn't regulated whether your 

a graduate or not, makes no difference - "So we are in 

competition with not only our school mates but anyone 

who wakes up and feels that they too can act." Thus it 

is of high importance for Kea to have the State 

Theatre operate with professionally qualified 

individuals to steer the theatre to higher ground. "I 

think SAST has an amazing artistic offering but in 

terms of administration there is a lot that needs to be 

addressed. We also need to improve our customer 

service and through stronger marketing create our 

own theatre going audience." With the undying 

support and 20 years of expertise that Mr Sekhabi 

shares and guides Kea with - she's is bound to 

accomplish just that! "His continued faith in me has 

helped me to believe in my capabilities and 

understand that you take on each challenge as it 

comes." 

 

 

 

 

It takes a great leader to spot potential; formulating it 

into a better version of the past and its predecessors, 

and Aubrey Sekhabi has taken the time in nurturing 

and empowering the woman of the nation with his 

believe in Kea. Sekhabi has not only given Kea the 

freedom to fly and soar, but also the right to enrich 

other artists: "I feel like I'm finally living my purpose 

and actually impacting the industry in a positive way. 

Over the past couple of years I've been searching for 

this feeling as a writer,actor,director and I think I've 

found it. This has brought me immense peace and 

joy." And the joy that theatre has brought her she 

spread fiercely to all artists on her path. It is with 

absolute conviction that SATMag dubs Kea 

Moeketsane commemorates her for her efforts in 

taking in young artist and giving them the needed 

sustenance to be able to flourish in their craft! 

SATMag. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

________________________________________________________________________________________________________ 

Tara Louise Notcutt is a multi-award winning director, designer and 

producer. Working mainly from Cape Town, Tara has recently directed the 

smash hit production of The Three Little Pigs which has traveled the globe. 

SATMag sat down with Tara for this month’s edition of Q&A.

 
Q: For those who are not familiar with your 
work, give us a rundown of some of your 
career highlights thus far. 

A: First would definitely be '...miskien' - it's the play 

that changed my life, and started my amazing 

working relationship with Albert Pretorius and 

Gideon Lombard. 'The Three Little Pigs' is right up 

there too, because it was the first time I got to work 

with the wonderful Rob van Vuuren and the 

inimitable (gosh, I love that word, isn't it awesome?) 

James Cairns. I've recently started doing opera, so 

'La Boheme in District Six' - as my first opera - is 

very special to me too. 

Q: How would you define your type of work and 

why would you say that people should go and 

watch it? 

A: I work in a lot of different styles, and increasingly 

different mediums, but at the heart of it all, I'm 

passionate about human relationships. I love 

magnifying the mundane and the everyday and 

looking at the tiny, heartbreaking and beautiful 

beats that make up a moment in everyday life. So, 

not a style, not an issue - just life and people, and 

how beautiful or fucked and Human they can be.  

 

Q: What is your earliest memory of theatre? 

A: Eating a vienna and chip parcel from Aneesa's 

on the floor at the school my parents used to teach 

at, watching them rehearse for a school production 

of 'Grease'. 

 
 Q: Which is your favorite theatre to perform in 

and why? 

A: Currently, Alexander Bar Upstairs. It's a fabulous 

space, a wonderful team who run it, and it's a real 

champion for independent theatre. Love, love, love 

them. 

 

  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Stefan Erasmus, Luke Brown and Nhlanhla 

Mkhwanazi in Tara Notcutt’s Undermind. 

 

Q: How would you describe your journey as an 

artist in the entertainment world? 

A: Three words: rock 'n roll. 

 

Q:  What is your favorite Theatre production of 

all time and why? 

A: Yoh, that's such a difficult question... Balbesit. 

Jaco Bouwer is magic, and that production was truly 

spectacular. 

 

Q: We're going to put you on the spot; who is 

your favorite actor/actress that you have ever 

worked with and why? 

A: Albert Pretorius, hands down. He's a genius. And 

my best friend, so maybe I'm a little biased. But, in 

all seriousness, he's smart, intuitive, challenges me, 

and pushes me to be the best that I can be. I'm very 

lucky to be able to work with him as much as I do. 

 

Q: What achievement of yourself are you most 

proud of? 

A: Starting my own company - The Pink Couch - 

and making shows that I can be proud of. Every 

show is an achievement in its own way: the amount 

of timelovetearsenergy that go into any show is 

enormous, and the fact that a show goes from an 

idea to something under lights in front of people is  

 

 

 

 

 

amazing. Truly. If I can keep doing this forever, I will 

die happy. 

 

Q: What has been the biggest challenge for you 

to overcome as a South African artist? 

A: Juggling your time, and that of other people. In 

order to get by, I'm often working on multiple shows 

at the same time, as are other directors I know, as 

are the actors that we all work with. It's not entirely 

impossible, but it's less than amazing. 

 

Q: What does theatre mean to you? 

A: There are some things that can only happen in a 

theatre; moments that can only happen live, on a 

stage, in the dark, with a live audience. It's magical, 

and the only thing I can imagine myself doing. 

 

Q: What advice do you have to give to aspiring 

directors? 

A: 1. Keep on keeping on. 

2. Watch more theatre. If you think you watch a lot, 

watch more. 

3. No one is going to just hand you a play straight 

out of university - make your own stuff, and show 

people what you can do. 

4. Be kind on yourself.SATMag. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Andrew Laubscher and Mathew Lewis in Tara 

Notcutt’s Mafikeng Road. 



 

 

Durban Actors Studio is a newly launched performing arts training facility in 

the heart of Durban. Specializing in intensive performance training to enable 

graduates with the proper knowledge and skills to ensure a viable and 

sustainable career within the performing sector of South Africa.

he studio is a division RSPA Theatre School 

that is industry recognised and a result 

driven performing arts training centre 

and Durban Actors Studio is ranked as the Top 

Youth Performing Arts Training Centre in KZN and 

ranked 2nd in South Africa (via Active 

Activities). With it's founding members Gill 

Brunings, who have over twenty years of 

professional experience in studying, performing 

and teaching at a professional level within the 

theatre world; she aims through the Studio at 

"Cultivating Performance Excellence." It is true 

that when it comes to performing arts in SA that 

Kwa-ZuluNatal takes a back seat and the 

ingenious creations developed there, very seldom 

lift from the region to fill its neighbouring 

provinces.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Thus the Studio is focusing on growing itself into 

an internationally sought-after training institution 

that is known for its quality, industry-relevant 

training: "We want to become a vibrant theatrical 

hub that connects up and coming theatre 

practitioners, as students, to the best local and 

international industry talent that passes through 

Durban." To achieve this goal the ladies are 

looking at having the Studio being a platform 

that launches exciting theatrical works developed 

in Durban; that then continues to showcase on 

both national and international stages - bringing 

the world the best of Durban entertainment! 

"Our focus is not on academics, but 

on practical training and career preparation." The  
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majority of institutions in KZN, that offer drama 

training, have an academic focus, with a degree 

as the end point.  But as part of the Durban Actor 

Studio's One Year Intensive training certificate 

students complete an international exam; the 

Trinity ATCL Performing. This performance-

based programme, gives aspiring performers the 

training required to prepare them for a career as 

an actor. Which should be the aim of any 

performing arts institution, but tertiary institutions 

have slacked in delivering this vital part of 

performance training - resulting in so many artists 

unaware of how to go about approaching the 

industry. Thus the Studio's teachings focus on 

giving actors to the needed skills to run 

their performance careers like a business and to 

be able to build themselves as a brand. 

Networking and active collaborations are highly 

encouraged by the institution to enable growth 

and when one takes into consideration the 

background of the members involved, 

accomplishing the company's goals will be 

achieved with absolute valor. 

 

 

 

 

 

Landing her first professional role after attending 

her first audition at the age of 9, Gill Brunings was 

performing in a 3 month run of James and The 

Giant Peach at York Theatre Royal. From there on 

she continued performing in various professional 

pantomimes and musicals until the age of 16, 

which is when she left formal schooling to attend 

Drama School. After the completion of her BTech 

in Performing Arts at Harrogate College of Arts 

she furthered her training via LAMDA and went on 

to establish “Poppyfields”, an applied 

drama touring theatre company in the UK, that 

developed and performed socially relevant pieces 

which toured to various schools. In 1996 Brunings 

left the UK and moved to South Africa to be with 

her family, but she had difficulty breaking into the 

SA performance industry: "I had not studied here 

and no one knew me." Resulting in her not getting 

theatre related work which is the reality for many 

theatre artist when relocating. Due to financial 

pressures, Brunings took a brave step and started 

working in the corporate field, a dreaded shift artist 

stray from because of the fear of not being able to 

bounce back, but the routes our individual paths 

take are essential I. The shaping of the final 

product:  "I am every thankful for this as it was in 

my corporate years that I completed my IMM 

(Institute of Marketing Management qualification) 

and MDP via Stellenbosch University." She 

shares with SATMag and explains that the two 

qualifications gave her the business acumen 

needed to establish Rising Star Academy; a youth 

performing arts training centre, in 2007. Rising 

Star Academy officially changed its name to 

Durban Actors Studio in June 2016. With this shift 

the aim is at putting Durban/ KZN on the SA 

performance map: "We are all set to replicate our 

hugely successful youth model in the adults 

performing training sector." Declares the proud 

co-founder. 

For Beverley Cooke-Tonnesen forming her own 

theatre company at the age of 24, was the best 

path to choose as the industry at the time offered 

very few roles for females - yet there where a 

surplus of female talent out there making the task 

of landing the role much more tougher, she shares  

 



 

 

 

with SATMag that; "For my first two and a half 

years of professional work, I managed to get 

acting work, competing with throngs of similar-

aged young actresses." She also sheds light onto 

her path as a female in a male dominated industry: 

"I dealt with sexual harassment from directors, 

other actors and technicians, as well as audience 

members; which all the women dealt with." It is 

true that when your young or new to the 

performing scene people tend not to give you a 

fair chance and over the years, theatre 

management only depend on well-known names 

to feature in their work, resulting in less work for 

other artists instead of focusing on developing and 

mentoring new talent. Hooked on Books, placed 

Cooke-Tonnesen into the roles of producer and 

director that gave her more gravitas and respect 

from males in the industry, and she states that; 

"We definitely need to see more female 

producers, directors and managers and we need 

women writers to get recognised and to start 

writing roles for women." She also continues in 

uttering that women will only get equal recognition 

when they create the work. 

Understanding the importance of being sent off 

with the proper means to survive a career in the 

crafts these two ladies had their hearts set on 

improving the performing sector of KZN with the 

studio, and welcomed Nicole Theunissen (former 

lecturer at The university of Zululand) to the 

sisterhood where she now can share is all things 

theatre. The Ladies exclaim with great pride: "Our 

core staff of teachers are all qualified and award-

winning, with international experience in theatre 

practice as well as in teaching." Which is of great 

value to be young artists as they will remain 

updated with the industry's needs and standards. 

The Studio also seeks to actively source funding 

in order to subsidize training for economically 

disadvantaged students. The Ladies are not held 

back by the minimal amount of funding availed for 

theatre performing institutes thus they have opted 

to establishing the Studio as a NPC; this will allow 

for more government and private sector funding 

possibilities; "This will mean we can give our 

existing students more resources and also allow 

for bursaries for students who could not otherwise  

 

 

afford our training." As well as growing their self-

development and business-training silo to 

become the “go-to” company for communication 

and presentation training in Durban and SA is on 

these ladies' to do list.  

The ladies acknowledges that getting people to 

come to the theatre is a huge obstacle: "We face 

the challenges of an emerging SA middle class 

who have not grown up with access to theatres 

and, thus, have not developed a culture of going 

to the theatre." They also share that another 

contributor to the country's unhealthy theatre 

following, is the crime situation of the country - 

many people have a strong opposition to going 

out at night to support theatre yet that same fear 

that keeps people away from theatre has no effect 

on people’s attendance to restaurants. The only 

solution, the ladies suggest; to this epidemic is to 

expose more people to good theatre and educate 

them: "Teaching children a love of and 

appreciation for theatre is crucial to the survival 

and growth of our industry." 

As for being female the ladies share that all three 

of them have each had to prove themselves in a 

man's world and this truly makes them standout 

as role models in SA performance sector but in 

particular moreover for their students; male and 

female! SATMag.  

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

WOMEN’S FESTIVAL 
he Playhouse Company’s 20th annual South African Women’s Arts Festival - celebrating 60 years since 

the 1956 Women’s March to Parliament. 

For Women’s Month in August, The Playhouse Company will present its famed South African Women’s 

Arts Festival (SAWAF).  

Marking the Company’s 20th Festival, this extremely popular annual Festival will this year commemorate 60 

years since the 1956 Women’s March to Parliament. 

Opening on 11 August for three schools’ performances and two public ones is We are still marching, a brand 

new dance work commissioned by The Playhouse Company to commemorate the 60th anniversary of the 

Women’s March on Parliament in 1956. Choreographed by Sunnyboy Motau of Moving Into Dance Mophatong 

(MIDM), the production will feature two award-winning dance companies: The Playhouse Dance Residency and 

MIDM. The piece explores the struggles faced by women in South Africa and neighbouring countries from the 

apartheid era until the present day. It is a reminder of incidents such as the Women's March, the bus boycott 

and the recent mass #FeesMustFall campaign, and of the fact that even 22 years after the first democratic 

elections in South Africa, the struggle continues and women are still marching.  

 Some of the other works presented at this years festival include Test-Driving the Arts, Dance workshops with 

Moving Into Dance Mophatong, the production I Took A Stand, a Sundowners Concert with Afro Soul, the 

comedy Girls Nite out and the dramas Blood, Sweat and Nothing, Between Labour and Prayer and Thabitha (my 

African princess)  

So, join on in the 20th edition of the Women’s Festival from the Playhouse Theatre and celebrate women’s 

month in style in Durban! 

For further information about any of these shows or to book, please call Dawn on 031 369 9407 or the 

Playhouse Box Office on 031 369 9596/9540.

T 
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In partnership with inner-city schools, the Hillbrow Theatre Project addresses the need for specialist arts training and 

education and offers children and youth from disadvantaged backgrounds the opportunity to participate in theatre, drama 

and dance skills development programmes.

any inner-city schools, in the city of Johannesburg, do 

not provide any arts and culture activities, be it after 

school or within the school programme: "Schools are 

under-resourced and unable to provide the support to run an 

arts and culture programme." Shares Gerard Bester, project 

manager of the Hillbrow Theatre Project. Bester continues to 

explain that most educators, whilst skilled and experienced in 

various subjects, often do not have the technical skills or 

necessary experience to teach the four learning areas of art, 

music, dance and drama which form part of the national school 

curriculum. 

The Hillbrow Theatre Project was established in 1999 serving 

children with after-school arts and cultural programmes and 

provide a safe space where children and youth can explore the 

issues they face on a daily basis – such as xenophobia, drug 

abuse and violence – through plays and storytelling. Before 1999 

the Hillbrow Theatre was formerly known as the Andre Huguenot 

Theatre; built by the Lutheran Church, in 1976 The centre 

comprises a 368 seater theatre built in the 1970’s,which is 

equipped with a film projector, a sound system and a lighting rig. 

The theatre; a total of five rooms and halls, are rented out to 

societies,insurance companies and churches in order to generate 

income for the Outreach Foundation. In the mornings youth 

development theatre groups are able to use the space to 

practice their craft and develop plays.Recently a dance studio 

has been built onto the theatre and at present the Hillbrow 

Theatre Project is developing a dance programme in partnership 

with Joburg Ballet and other dance organisations. 

The Hillbrow Theatre stands out as a youth orientated practice 

excelling in enriching the future generation of theatre; with the 

exception of multi award winning director; Gcebile Dlamini, who  

 

 

 

 

 

 

 

 

 

 

 

 

 

has brought new life to the Hillbrow community with her striking 

creations. Being one of the facilitators at the theatre, she 

commits herself to teaching and working alongside the 

youngsters of the the Hillbrow community and surrounding areas 

aiming at telling stories through children that carry the future of 

the country: "The small voices  can be loud! Dlamini exclaims 

boldly for working with the children is the greatest highlight of 

her career and bringing them absolute happiness fills her with 

voluminous gratitude, and it stretches far beyond achieving 

recognition from the industry: "In this industry we never 

celebrate ourself as artists, we look for fault. But my children 

never do that to me - they praise me by loving what they do. 

They are my best highlight!" Shares the Naledi award winning 

director. 

Dlamini's work is anything but community theatre is can stand 

boldly against any production with professional actors, because 

the children have placed faith in her theatre making skills and 

allowed her to mold them to help shape her director's vision: 

"We create a safe space through different programmes designed 

at Outreach for example computer skills, the Boitumelo sawing 

project, youth centre and music center. I call the Hillbrow 

theatre a space of exchange. And that's what I do with the 

participants we exchange our skills with one another and create 

theatre with a purpose." 

The drama training provided encourages the development of 

empathy for different personalities, cultures, religions and ways 

of living and thereby the Hillbrow Theatre provides the children 

and youth with essential life skills to assist them in navigating the 

diversity they encounter in the inner city!  SATMag. 

 

BBelow: The creative team behind the Hillbrow Theatre Project. 
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Bronwyn van Graan, Actress  
1. I appreciate underground sounds, new voices, the 

less commercial sphere. I love JAZZ, HIP HOP, R'nB, 
SOUL, FUNK & ROOTS REGGAE. I'm not a big fan of 
too much mainstream stuff.  

2. I was in the cast of  "The 
Olympic Bid Road Show”. So in 
one scene, we did this dance 
with cans and had to travel 
across the stage from right to 
left and back in two groups 
weaving between each other. 
As I was reaching the left side 
after starting from the right, my 
foot got caught in the costume 
and I fell off the side of the 
stage.  

3. This play hasn't been written yet. hee hee.  I don't 
believe we have the luxury to do Art for Arts Sake. I 
struggle with stereotypical roles written for Coloured 
actors.  
   

Cherae Halley, Actress  

1.  Toni Braxton's entire Libra album (only because 
I channel a sexy alter ego when I listen to that album). 
2. During a show, a door through which I was to enter 

was jammed - it had been 
placed incorrectly and could 
not open.  I stood on the other 
side of the door shoving it 
back and forth repeating my 
opening lines "hello its Nanny" 
over and over again until the 
door swung open and I fell 
through it - tumbling to the 
floor.   

3.  hmmm...Can I please go 
with a musical instead? It has to 
be David Kramer and Taliep 
Petersen's District Six - simply because my life is a 
musical, my life is full of colourful people and my life 
carries painful memories from the past. And also 
because my life is all about community - its about 
building community, owning community, developing 
community - my friends form a major part of my 
community in Johannesburg such as the people 
living in Hanover Street.  
 

Jemma Kahn, Actress & Writer 
1. My Chemical Romance. I LOVE them. 
2.  I haven't had any major embarrassments on stage 

yet.  This year I did look 
like a bit of a tool when I 
had to manually close the 
heavy velvet stage 
curtains on roller skates, 
but I think I recovered 
well enough not to ruin 
the entire performance.   

3. Well, the play that I am 
working on now In bocca 
al lupo for the Solo 
Festival at NAF 2016 is 
autobiographical, so I 
guess that's the play that most resembles my own 
life. Or at least resembles a part of my life…. Or at 
least how I thought about a part of my life once, 
since what I think about my life changes as often as 
I change my knickers. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 


