
 



 



 

 

 

 

 

 

Theatre wins - always! 

 

No matter the influence of technology or the strain 

of finances and not even a lack of theatre goers 

can break down the essence that makes theatre 

work: it is perceptible by touch. And in the modern 

age, queer theatre has become a hot topic! 

 SA artists have now truly opened the door for 

more honest portrayals of individuals of the gay 

community; giving characters weight and depth 

making their lives and stories matter. 

Today there still exists some suppression of gay 

people within SA and our local theatre makers, 

some featured in this month's issue, took note of 

this and started to humanize gay people within 

their productions. 

Our September issue focuses on the new era of 

queer theatre within SA. We chat with young SA 

actors about portraying gay characters today. We 

also chat to boundary shifting creative; Quintin 

Wils about his works of late that depict gayness 

with a natural quality going beyond building 

identity; but emphasizing and exploring real 

people with real lives with honesty  portraying 

human nature! We also caught up with the 

sensational team from Vuyani Dance Theatre and 

have a delightful chat about our country's theatre. 

In all our conversations with this month’s artist we 

see a different side of artists and we gain a greater 

sense of how they perceive their craft. emphasizing 

yet again that the unique theatrical quality of SA 

is surely to grow from strength to strength! 

 

Love, 

Vianney Henry Farmer 

The Editor 
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Quintin Wils is a young theatre maker who's passion lies in creating 

productions that constantly pushes the boundaries of South African theatre. 

Not only a multi award winning director, but Wils carries a rich and intelligent 

portfolio which causes him to be praised as one of the top theatre makers 

within South Africa. SATMag caught up with Wils and took a deeper glimpse 

into his theatre processes... 

 fter winning a bursary at the Tshwane 

Play Festival in his final year of high 

school, Wils went on to studied Drama at 

the Tshwane University of Technology and did 

his licentiate in speech and drama at the South 

African Drama Guild in 2011. While attending 

drama studies at TUT, he directed the 

play SPEELPARK which won no less than 25 

awards. Wils remained active in exploring and 

shaping his craft in and outside the walls of the 

drama department and when he graduated from 

TUT with an Honours Degree in Drama in 2013 

he kickstarted 2014 by directing three 

productions for the 2014 Grahamstown National 

Arts Festival and later that year gave birth to 

the Mobile Thriller concept creating the very 

first of its kind: ONSkuld: A Mobile thriller. Not 

even 2 years into the industry and Wils had 

already made a name for himself within South 

African Theatre. Wils was named as one of the 

‘Rising Stars’ of the 2014 National Arts Festival; 

twice nominated for the ImpACT Award for 

Theatre; named as one of Mail & Guardian’s 

Top 200 Young South African’s and he 

was also named as one of SA Theatre 

Magazine’s Top 5 Theatre Maker to look out for 

in 2016.  

He has an outstanding resume and a list of 

accomplishments that includes the directing of 

over 15 professional productions, he has won 

over 15 awards and has been nominated for a 

further 30 awards which includes six Naledi 

Theatre Awards. Having accomplished such  

 

Quintin Wils. Photo by Jaco Jansen van 

Rensburg. 

remarkable status at such a young age and in 

such a short amount of time Wils feels heavily 

overwhelmed: “ I still can’t believe it all 

happened in less than 4 years…” 
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SAND starring Carina Nel and Marco 

Spaumer, directed by Quintin Wils. Photo: 

Jaco Jansen van Rensburg. 

Works directed by Wils include Speelpark 

(VryFestival), Porselein, Simfonia (National Arts 

Festival), INtussenIN (DirACTions 

Festival), SAND (National Arts Festival, US 

Woordfees) and Amanda as part of the 

International Theatre Uncut 2013. In 2014, his 

first year in the Theatre industry, he directed 

various critically acclaimed productions 

including Smaarties (SA State Theatre), 

Charles Fourie’s WOUND(National Arts 

Festival), CRAVE (Cape Town Fringe, National 

Arts Festival), Vultures(Mmabana, National Arts 

Festival) as well as South Africa’s very first 

immersive Mobile Thriller Theatre 

Production, ONSkuld – ‘n Mobile Thriller. In 

2015, Wils’ second year in the theatre industry, 

he directed the the sell out production of aLEXA 

– A Mobile Thriller, the follow-up production of 

Smaarties – Suster, co-directed the 

‘sensational’ Simply Sapiens with Sylvaine 

Strike and was also one of the Mentor Directors 

of Home Theatre SA. Wils also served as the 

Artistic Director for the Walking Tall project 

which tours South Africa, Uganda, Tanzania 

and Kenya and has been seen by over 1,2 

million people. He is also the Artistic Director of 

VNA Productions. Last year 

Wils directed Porselein for the South African 

State Theatre that was nominated for 15  

 

 

 

 

awards and won a further 9 awards. And he 

also brought forth bRENT, the latest multi 

award wining edition to the Mobile Thriller 

Series whiched toured throughout SA. Wils is 

currently the Artistic Director of VNA 

Productions and has also been appointed as 

the Theatre Manager of the newly found Eldo 

Little Theatre in Centurion.  For 2017 Wils took 

up the role as co-writer in his new stage play 

PASS(ings) which is showcasing at the 

Johannesburg POPart Theatre in September. 

 

Vultures, directed by Quintin Wils for 

Mmabana. 

His work has been described as fresh, exciting, 

ground breaking, cutting edge and it resonates 

with South Africans of all ages and cultures and 

it all started when he was 5 years old. "My 

parents took me to a show at the Sun 

City Superbowl. I can’t recall what show it was, 

I just remember that the show had a lot of 

magic and spectacle in it – I was completely 

mesmerised by what my 5 year old eyes were 

seeing!" His passion for Theatre was further 

fuelled when he was in Grade 7 while 

performing in a school production; "But my love 

for Directing started in Grade 10 when I 

directed my first play at Hoerskool 

Eldoraigne." Only 16 at the time but Wils 

immediately knew that telling stories was 

important to him and that theatre was the path 

he wanted to follow. Being so young and 

heading fully off into the industry Wils was 

motivated by the conviction that: “You need to  



 

 

develop your own voice and stand up to 

situations you don’t agree with. It doesn’t matter 

how old you are, you can be an individual and 

compete with anyone if you believe in yourself.” 

And his determination was aided on by the 

constant support of his parents. 

  

Carina Nel, Nina Marais and Herman Vorster 

in Sarah Kane’s CRAVE directed by Quintin 

Wils. 

Today Wils has developed a unique style of 

presenting theatre and because of this his work 

is well sought after by the public and high on 

the wish lists of theatre makers who long to be 

part of his works. Wils personally considers his 

work to be daring and not always easy to 

digest: "It is always different compared to other 

works and really challenges the audience on an 

emotional level. I think people come back time 

and again because they know they are in for 

something else that is going to challenge them 

one way or another…" In order to achieve this 

Wils sets out to work with SA's young talents 

and he also strives to give up and coming 

performers and crew members the opportunity 

to explore and master their crafts. He enjoys 

this mainly because together with his troops 

they set out to reach new heights and everyone 

involved takes part because they believe in the 

product and commit themselves perfectly to the 

vision Wils' sets out to create. To him working 

with actors is not merely to create spectacular 

theatre, but to shape lasting bonds and to allow 

the actors to truly give life to all their skills 

allowing them to enter his rehearsal room with 

complete freedom to create.  

Many have entered that has taken up Wils' 

vision and allowed themselves to completely 

soar with his ideas. He singles out a few for us: 

"Carina Nel, because of the way she can switch 

from one character to the next; Vianney Henry 

Farmer for his excellent work etiquette; 

Herman Vorster for his drive, Tiaan Slabbert for 

his electric energy and passion; Deanre 

Reiners for his professionalism and so many 

more!!" 

Building lasting relationships with fellow theatre 

makers are important to Quintin, as he has 

travelled a rocky road in his journey as theatre 

maker: "I’ve had both my ups and downs in the 

theatre industry. One definitely needs a thick 

skin to survive in this industry – especially 

because it’s so clicky… Time and again I’ve 

learnt that it’s all about who you know." 

Because of this Wils always sets out to assist 

and support fellow artists. And having been 

overlooked himself, he sets out to find 

individuals with extraordinary talents that the 

industry so often fail to give a chance and allow 

for them to shine. Quintin's work ethic is not 

only a result of all the hardships he has been 

through but also because of the fact that the 

heart and soul of what theatre relationships 

should be, is missing thus building good 

relations is a vital key is play making. He also 

understood very early in his career the 

importance of job creation not only for oneself 

but for the rest of the industry and as a means 

to keep the arts alive as one can't only rely on 

festivals to do so: "The fact that one applies for 

so many festivals and theatres to perform at, 

and still they don’t approve your applications." 

And through creating his own work; he avails 

opportunities for individuals that are not given a 

chance by the rest of the industry. He enjoys 

working with fresh talent because: “They bring a 

different kind of energy and spunk to the stage!” 

Quintin however, has been criticized for working 

with the same creatives time and time again 

(which has been the trend from the beginnings 

of theatre and still is practiced by theatre 

makers locally and internationally). But he does 

this because the artists return to him with 

projects they want to put on stage and 

moreover uses certain actors in other  

 



productions because of the loyalty, belief and 

sacrifices the actors make. And this is where 

the success of a production lies for him: within 

the team and therefore he works closely with 

each actor in shaping characters. 

He guides his technical crew through all the 

nuances that give greater meaning to a 

production and he builds relationships with his 

audiences which he holds very dear. And to all 

the hardships he looks to with a smile, stating 

that: "When someone knocks you down in the 

industry, just get up and show them that you’re 

better than that – a tiger doesn’t lose sleep over 

the opinion of a sheep." And he advises artists 

to "Keep on, keeping on!"  

 

David Johnson and Dominique Fourie in 

Charles Fourie’s WOUND directed by 

Quintin Wils. 

Quintin has made his mark within theatre, his 

productions have always been of the greatest 

quality; this has been reflected in all the 

accolades he has received very early on in his 

career. But his loyalty towards his fellow theatre 

makers is the one notion that will live on long 

after. 

We also had a quick Q&A with Quintin Wils on  

 

 

 

his productions that shed light on the LGBT 

issues, adding to the new era of queer theatre 

in SA. To Quintin theatre means, freedom of 

expression and to be able to talk about the 

things that we want to talk about without any 

limitations. Although this has been apparent in 

all his work; it is within his LGBT productions 

that this is echoed and etched so vividly, and he 

deals with it with such care as seen in: 

PORSELEIN follows the lives of a modern gay 

couple and how they deal with the topic of 

domestic violence in an idealized South Africa 

where there is no discrimination of any sort. 

The production further takes a look at both the 

lives of the abuser and the abusee and flashes 

back to why they make the choices they do in 

their lives. The focus shifts from being a gay to 

being a human in an abusive relationship which 

everyone can relate to. 

bRENT – A Mobile Thriller which follows the 

previous two award winning productions of 

’ONSkuld’ and ‘aLEXA’, which was the first of 

its kind ever to be performed in South Africa. 

Deals with conversion therapy; audience 

members meet up with Brent and drives off to a 

party they have been invited to for the evening. 

When they reach their destination, they are 

greeted by Justin who hosts the party and as 

the evening unfolds the audience find 

themselves being part of the story and is faced 

with important decisions regarding 

homosexuality and its place within society.  

In PASS(ings) friendship is placed under a 

magnifying glass. On the night before Liam’s 

wedding day, Liam and his estranged childhood 

friend, Jayden, reminisce about the past. This 

fast paste story deals with friendship, stature, 

sexuality, sport and how much you’re willing to 

lose in order to win. In this play Quintin's 

characters were not representation of obvious 

gay characters but two 'normal' everyday men 

that found a deep sense love for each other. 

In all these productions Wils sets out to portray 

the honesty of real gay life, because he wants  



 

 

 

audiences to see how easily they can relate to 

these characters and their situations. Many 

members of the LGBT community who attend 

Quintin's queer theatre productions as a beacon 

of light; as a truthful representation of a part of 

themselves and how human they really are.  

 

Vianney Farmer and Deanre Reiners in Wils’ 

latest production, PASS(ings). Photo: Jaco 

Jansen van Rensburg. 

Here's our Q&A with Quintin: 

1) Briefly describe the reasons for selecting 

queer themes as part of your recent works? 

I feel that people, especially in the Afrikaans 

community, are too scared to talk about LGBT 

themes. My main reason for doing this kind of 

work is to show how NORMAL LGBT people 

are, and that we are all equal. 

2) What have your challenges been in 

regards to producing queer theatre in SA? 

A lot of people discard the show even before 

they have seen it. Most of them think that we 

are forcing LGBT issues down their throats – 

but that’s not the case at all. In fact, most of the 

times I touch in the themes so lightly so that it’s 

not forced. The most liberating of course is 

when anti-lgbt people walk out of the theatre as 

changed people.  

3) What would you say is the difference in 

queer theatre of today in relation to how 

queer theatre was perceived in the past? 

 

I think theatre practitioners are a lot more 

daring with their work now then back then. Back 

then I think they only lightly touched on some 

issues, whereas today people are taking on 

very sensitive themes head-on. 

 4) Would you say that society is accepting 

of queer theatre? Tell us more about the 

feedback you've gain from the public 

regarding your gay plays? 

Some yes, and some no. My recent production 

for example, PASS(ings), was rejected mainly 

by the Afrikaans community because they feel 

that rugby players aren’t gay and that I’m trying 

to influence the younger generation. Whereas 

other theatre’s that we’ve performed the 

production at, the people loved it and was 

touched by the show. The strange thing is – 

we’ve had standing ovations at all of our shows. 

The moral of the story I guess is that we should 

always deliver quality work, despite what the 

topic might be.  

 

Carina Nel in aLEXA – A Mobile Thriller 

directed by Quintin Wils. 

5) Your work, regarding gay themes are 

unusual in the fact that it normalizes 

homosexuality; 

 - What are your reasons for this? 

I want to show people that we should be 

accepting towards the LGBT 

community, beacause they are normal people. 

All of us should be equal. 

 - How do you get you actors to portray this 

element? 



 

By not overplaying the characters sexuality. 

They should focus on the human being with 

feelings within the character and not on the 

sexuality. 

 - How do you incorporate other theatrical 

elements do you make use of to enhance 

this? 

I mostly make use of music that audiences can 

relate to, as well as projections to create a 

second layer of subtext.  

 - You are known for creating work that's 

cutting edge and breaks boundaries, how do 

you combine this with the gay themes and 

still manage to keep it tasteful? 

I don’t try to be weird and different like other 

theatre makers are perhaps trying to be. I just 

want to tell a story, and I then think of a way 

that will tell the story as best as possible which 

will aid the themes. I think people sometimes try 

to focus too hard on being ‘cutting-edge’ that 

they actually lose the ‘edge’ on what message 

they are trying to convey. 

 

The educational theatre production, Walking 

Tall, directed by Quintin Wils. 

6) How do you want your audience to feel 

about a Quintin Wils production and what 

would you like them to take with them? 

 

 

 

What the queer productions are concerned; I 

want LGBT people to recognize themselves 

and their struggles & triumphs on stage, and I 

want non-LGBT folks to relate to the content as 

well – they must feel for the characters and 

understand them better – thus in the long run 

perhaps understand what a friend or relative 

might actually be going through, positive or 

negative things.  

7) Would you say that your a gay activist as 

director? 

I haven’t thought about it in that way, but now 

that you are mentioning it – perhaps for other 

people I might be without me even noticing it. 

And if I am to other people, it would be a 

compliment for me because I’m not doing it 

intentionally.   

8) You've worked with a multitude of 

sensitive issues, and you take your time in 

dealing with certain concepts for 

e.g. The last two years you've been dealing 

with gay themes. Do you think this (gay 

themes) will become a trademark in your 

work? 

Maybe, maybe not. I don’t like to chain myself 

to certain issues – but who knows, if they do 

arrive on my doorstep like they did the past two 

years, I won’t mind doing them again. SATMag. 

 

Wils busy directing one of his ground 

breaking plays.



 

 

 

 

 

 

 

 

 

Tackling a gay role has become a challenge in the fact that artists wish to 

represent these characters through honest portrayals, realistic storylines 

and by showcasing the humanity of such individuals. SATMag got in touch 

with some of SA's young talents who give their all in acting queer with a 

great deal of authenticity.
 

he portraying of gay characters have 

undergone a dramatic change in the 

entertainment world. Audiences now 

are able to meet real life gay characters, 

experience their truths and be able to relate to 

them as they would to any other human. 

Artists have started to shift their focus in re-

creating the way society sees gay individuals, 

their personalities are no longer borderline but 

three dimensional; their stories are no longer 

comical but carries great depth and meaning 

and their messages comment on social issues 

that not only happen in the gay community, 

but which impacts and include all of stages of 

human life. 

 
Matt Newman as M in COCK. 

 

"Writers are now creating queer characters to 

be role models which is a huge breakthrough! 

Gay characters are woven into the fabric of 

the story without over emphasis on their 

sexuality and generally the representation is 

more honest and less caricatured." States 

Cape Town based actor, Matt Newman who 

played M, in COCK. The play revolved around 

the issues of labelling in society which is an 

authentic representation of the need to want to 

fit into a certain group.  Newman further 

explains that: "By watching gay characters 

who are authentically portrayed, navigate 

these issues of identity with writing that 

tackles themes of love, lust, family, and 

sexuality, audiences start to discover that the 

commonalities in an “authentic” gay life story 

are far more universal and identifiable." He 

believes that by having authentic 

portrayals starts to break gender stereotypes 

and truthful portrayal of queer individuals 

becomes that of human - a universal 

experience. This is extremely important in 

order to breakdown the preconceived notion of 

what members of the LGBT community are. 

There was a time when actors were frowned 

upon for playing gay; particularly if the actor 

was a homosexual. The fear of being typecast 

haunted them while heterosexuals playing gay 

received greater praise for their work and it 

made it easier for the audience; as they would 

attend a performance knowing that the actor  
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playing a gay character would return to his  

heterosexual life after the show. But with the 

constant rise of queer theatre actors face 

great critique from audience, yet they pull 

through because they believe that the 

message of the play must reach the 

aundience. As heartthrob Deanre Reiners 

explains about his experience in PASS(ings) 

"The play gives commentary on the fact that, 

although perceived otherwise, our sport-

heroes sometimes do face this challenge. 

Acceptance of the so called fans. And in our 

setting, South Africa, playing a rugby star 

who’s also gay took a few audience members 

aback," he shares that members of the 

audience would react by saying; “Surely our 

heroes, playing the manliest sport can’t be 

gay???” Reiners continues to rely that as soon 

as audience members realise that these 

characters are human, and the love they feel 

are real; the audience, in a way, embrace the 

idea and make amends with it. "And that, for 

me, is the reason we do this." He concludes. 

 

 
Deanre Reiners as Liam in PASS(ings). 

Photo: Jaco Jansen van Rensburg. 

 

Gay theatre also served at some point to 

shock its audiences with its explicit portrayals 

of gay sex life which scarred the image of 

homosexuals, but today we have reached a 

point in entertainment where we see 

performances that better the image of  

 

 

 

 

 

homosexuals, drawing audiences in, to 

experience what they really are and allowing 

homosexuals to really see a true 

representation of who they are on a bigger 

platform. "In bRENT, the public thought we did 

it to shock audiences - but our aim was to be a 

sounding board for gay teens that are 

subdued to conversion therapy- here in SA." 

States actor Vianney Henry Farmer, he also 

explains that the only shock that would be 

generated is when audience realized that; 

"These attacks happen in our daily lives, we 

only drew the audience in closer, making them 

part of the horror and giving them an 

opportunity to make the right choice - and 

most of them did!" 

 
Vianney Farmer as Justin in bRENT – A 

Mobile Thriller. Photo: Jaco Jansen van 

Rensburg 

Actors, now are also viewed as activists by the 

gay community for the sincerity in which they 

handle the characters. For actor Khothatso 

khumo Mogwera this became true when he  

 



 

 

 

 

performed his autobiographical, play entitled 

Bring back our gays, which was about being 

black, queer and Catholic- before this he 

never thought of himself as an activist when 

playing gay characters. "If there is such a 

thing as an activist by default I would consider 

myself to be that because I never set out to be 

an activist but to question what is happening 

around me and do what I love which is being 

on stage." Newman also shares in this 

sentiment by adding: "By playing a minority 

character you could argue that the work 

indirectly puts you into the role of becoming an 

activist. You create a platform for the story to 

exist and for the character to be given a voice, 

to be put into the mainstream and not hidden 

away or dismissed." 

 
Khothatso Khumo Mogwera performing 

his autobiographical play entitled Bring 

back our gays. 

 

"By portraying a gay character I do feel that I 

am both performer and activist because the 

idea of homosexuality in society today is still 

frowned upon by many individuals." exclaims 

actor Tailyn Ramsamy. Ramsamy played 

Simon in Geoffery Hyland’s production of 

Michel Marc Bouchard’s Lilies: The Revival of 

a Romantic Drama. It was the first time that he 

grappled with homosexuality within his craft as  

 

 

an actor and being heterosexual playing gay 

didn't hamper his career instead he believes 

that it was of benefit, "Not only to my career  

but to my growth as an individual." He also 

shares with SATMag he personally thinks all 

actors, especially heterosexual ones, should 

play gay roles in their career because by 

stepping into those shoes you truly start to see 

that all the negative connotations surrounding 

homosexuality are complete and utter 

nonsense. "Society has conditioned 

individuals to believe that sexuality is a scale 

of right and wrong, but in fact sexuality can 

never be wrong." adds Ramsamy and also 

explains that when he made the choice to play 

gay, he was met with disgusted looks and 

deeply offensive responses, by family and 

friends mainly because of how South African 

Indians perceives gay people;  "I am Indian 

and I believe that the majority of the Indian 

community in South Africa are quite resistant 

when it comes to homosexuality and it is a 

problem I have been grappling with for a long 

time. For years I have been questioning the 

beliefs of my family and friends and their 

opinion on homosexuality." Ramsamy details 

that homosexuals within the Indian culture 

are often seen as weak; he explains that the 

idea of masculinity is very specific in 

traditional communities and if a male doesn’t 

meet the social understanding of how a man 

behaves, he is seen as ‘other’. Ramsamy 

rounds off his statement by adding: "I find that 

oppression and culture have worked hand-in-

hand to create this negative stereotype of 

homosexuals in Indian communities." He also 

notes that communities are becoming more 

progressive but urges that these binderies 

must be broken down and a new way of 

seeing people must be fostered. Within black 

South African communities homosexuals are 

perceived differently; "Some people believe 

that homosexuals are possessed by a dead 

woman's spirit, some believe that that they are 

spiritual guides and some believe that they are 

normal like everybody else." explains 

Mogwera. While Farmer shares that in most 

coloured communities being gay is 

acceptable; "But there exist minor cases 

where gay coloureds are disowned and 

treated inhumanly- but I am happy to see  

 



 

these individuals stand up for themselves and 

fight back. Thus plays that empower gay 

people - specifically within the coloured 

communities are of great importance, so that  

coloured people can stop seeing themselves 

as the stereotypes that we face on many SA 

stages." Reiners is taken aback when friends, 

peers and authority figures picked or made fun 

of homosexuals; “Usually they never stood up 

for themselves out of shame, out of fear and 

maybe even because of the isolation they 

found themselves in." Therefore it drives him 

in his work ethic to empower gay individuals 

and to open the eyes of homophobic 

individuals. 

 

When playing a gay role an actor opens 

himself up for greater response from the 

public; but these actors pride themselves in 

being part of stories that are necessary. 

Mogwera has received resistance from 

audiences when portraying a queer character. 

"Sometimes after playing a heterosexual 

character people treat you like you have 

changed the world and most of the time that is 

when you are considered to be a great actor." 

He also comments on people's frequent 

questions of actors always playing gay: "But I 

never hear people ask an actor if they are 

always going to play a heterosexual 

character." Farmer also relates to this, having 

played a number of gay characters himself; 

"I've moved passed what I play and focused 

more on who I play - the type of individual the 

character is, is what draws me to it. If the 

character happens to gay, so be it. But I have 

been lucky enough to display a different type 

of human with each gay character." Farmer 

also says that he doesn't believe in being type 

cast for playing gay characters because it ads 

to his character palette. Newman strongly 

agrees with Farmer; "I certainly wouldn't turn 

down a gay role because of any fear of my 

career being hampered." And for newcomer 

theatre actor Reiners, who have had great 

success in playing a great array of onscreen 

characters, choosing to play gay, on stage, 

didn't come easy: "At first I thought it might 

impact my career and then I realised, I never 

embarked on this journey as an actor for fame 

or to please people, I took on this challenging  

 

 

 

 

 

career to in fact challenge me, push me. And 

for that I’d say this character adds something  

different to my career. And if I do offend 

people, if it does in a way hamper my career (I 

doubt it would) then so be it, for me it was a 

challenge and that’s all I want." 

  

In all the interviews with these dynamic actors, 

there was a clear determination of not playing 

gay but rather to play the human and this has 

been the biggest shift in the theatre world. 

Characters are no longer being defined by 

their sexuality but placed on stage to 

represent society in its most truthful form. This 

shift has opened up many discussions 

regarding sexuality and has caused for people 

to take in each other's point of view and in 

some instances created harmony. Modern 

society is highly influenced by what is seen in 

entertainment and with such fierce actors on 

our country's stages - theatre will continue to 

aid social change. SATMag. 

 
Tailyn Ramsamy in Lilies: The Revival of a 

Romantic Drama.



 

Tapping Into Dance 
Vuyani Dance Theatre in association with the Market Theatre recently premiered Gregory 

Maqoma’s dance work Cion; Requiem Ravels Bolero and now, the company is looking at 

taking this production abroad. But just before they take flight SATMag had to sit down with 

this dynamic business to gain greater insight into how this company remains to be one of the 

top sources of entertainment businesses of our nation. 

uyani Dance Theatre’s latest flight of 

choreographic fancy and stage direction may 

be inspired by many artistic influences, but it 

is rooted in the concrete reality of their collective 

vision, shares Production and Marketing 

Manager Siyandiswa Dokoda. “This vision 

includes using dance in a provocative and 

ambitious way as a vehicle to create sustainable 

arts jobs. It is because of this vision that Vuyani 

Dance Theatre continues to evolve, in a 

courageous and innovative way.” relies Dokoda 

and continues saying that through their evolution 

VDT directly contributes to the South African 

creative economy. 

Vuyani Dance Theatre owes its success to the 

founder and Executive Creative Director, Gregory 

Maqoma; "He has been consistent in creating 

authentic African pieces that are relatable to vast 

audiences." explains Dokoda. Maqoma founded 

Vuyani Dance Theatre (now grown to include 

Vuyani Dance Company (Pty) Ltd) in 1999, and 

several works in the company repertoire have 

earned accolades and international acclaim. But 

VDT is more than just a company serving sheer 

entertainment and call social change through the 

means of dance but this non-profit organisation 

operates like a business in order to generate self-

sustaining income streams.  

 

V 
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Through extensive networking the company now 

holds a very strong brand abroad and has built on 

this platform to strengthen its brand presence in 

the local market. The company has embarked on 

roadshows and outreach programmes educating 

youth and the public about the value of local 

theatre. And in return these efforts resulted in VDT 

branching out to collaborate with peers in the 

world of arts- partnering with jazz musicians at a 

jazz festival which gave it access to a wider 

audience. The company also collaborated with a 

Germen based dance company, steptext dance 

project, where Gregory co created a piece using 

both the respective company’s dancer speaking to 

the nuances of power and experiences of human 

indignity all over the world. This production 

premiered in Germany earlier this year and also 

showcased at the Joburg Theatre from 17 August 

until 20 August. Another big project they worked 

on was Big City, Big Dreams which also premiere 

at the Joburg Theatre from 28 July until 6 August. 

This production was also a collaboration with two 

other leading dance company’s in Jozi namely 

Joburg Ballet and Moving into Dance Mophatong.  

"We are also growing our footprint in the corporate 

entertainment space as a response to the 

decreasing funding opportunities in the country." 

Tells Dokoda and explains that this move will help 

VDT to continue with the mandate of developing 

dance talent thus contributing to the entertainment 

economy. With the success of Vuyani Dance 

Theatre, emerged the Vuyani Dance Company 

which is there to diversify the company's income 

streams and reduce the organisation’s 

dependency of funding income. Dokoda adds that 

"VDC handles the corporate side of the business."  

In a time where money is scares, Dokoda notes 

that artists have been forced to work harder 

because audiences are carefully selecting which 

productions to attend and are responding to word 

of mouth reviews, and advises artists to zoom in 

greatly in marketing and advertising. There is 

another great strain on the creation process of 

theatre - the constant growth and popularity of 

technology which have made society grow 

accustomed to great quality entertainment in the 

secure comfort of their own homes. But what 

makes theatre tangible now more than ever is 

found in its essence to unit: “There is a magic 

about being in a dark theatre with people that you 

do not know, you find that although you are 

strangers you feel the same things throughout 

the show.  

 

 

 

That kind of interaction does not exist in the 

technology space as there is nothing tangible to 

interact with.”  

Theatre unites us, speaks to our senses and 

remind us all of the value of physical contact with 

society. Human touch allows us to know ourselves 

through our interactions with others; exchanging of 

ideas and knowledge and it truly allows us to 

engage in the world we are living in. Because of 

this wonder within theatre VDT's artistic approach 

is always driven by the social issues being faced 

by the country at that given time and by 

responding and commenting though art, they 

always create a platform for society to have 

opportunities to share in physical contact.  

"The role of an artist is to dream and draw the 

viewer into a moment of reality, reflection and to 

be inspired to think deeply about issues that 

matters the most." Dokoda shares with SATMag 

and explains his philosophy about dance and other 

art forms; which he believes goes beyond the 

euphoria of art, they question and engage us in 

different ways. Theatre's value today should be 

noted by the government and re-evaluated, re-

established and fully supported! Because artist 

continually face the struggle to gain financial and 

infrastructural support and it is only 

worsening. "There for the role of citizens, 

government and private institutions is to extend 

their support in the arts for art to be experienced 

by everyone not just elite group." 

Dokoda also notes that we are experiencing an 

exciting era of artist responding in different ways to 

life around them - thus artist's wish for funding 

opportunities should be granted, so that artists can 

solely focus on creating prolific works without any 

constraints. And with companies such as Vuyani 

Dance Theatre at the forefront of operating 

as entertainment businesses this wish will 

ultimately become a reality. SATMag. 
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The Finery Arts Festival 
After hosting a successful Finery Arts Festival 2016 we are excited to announce that TFAF 

2017 will be taking place on Saturday 30 September and Sunday 1 October, at Kievits Kroon 

Country Estate (only 15 minutes’ drive from Menlyn).

FAF promises to once again delight 

the senses with a range of the best 

local up and coming musicians, 

theatre productions and contemporary art 

(Artistry), a variety of the best food and deli 

products (Eateries), wine tastings by a 

special selection of wine farms (Wineries), 

the (Roastery) for the coffee connoisseurs, 

and exciting craft distillery workshops 

(Craftery). 

Tshwane’s official arts festival is all about 

making the arts accessible. Wanting to find 

a fresh angle to arts festivals in South 

Africa, TFAF is a perfect balance between 

a lifestyle event and the arts. TFAF is a 

creative space within an exquisite setting, 

where audiences can enjoy the likes of 

Majozi, Rubber Duc, Gerald Clark and 

more, theatre productions and 

contemporary art, all included in the once 

off ticket price. TFAF is also a place where 

families and friends can connect, whilst 

enjoying delicious food from the Finery 

Eatery or enjoying the best in South 

African wine and craft drinks.  

The Finery Arts Festival is all about a 

fusion of cultures and diversity and what 

better way is there to celebrate it, than with 

a hot salsa party. Salsa into the Sunset 

brought to you by  

Estilo Cubana in collaboration with TFAF, 

takes place on Saturday 30 September 

from 18:00. If you are a day festival goer 

your R120 ticket includes access to Salsa 

into the Sunset. If you only want to join the 

salsa party, tickets cost R100 and 

entrance start from 17:00. Come feel the 

music, let the rhythm take you away and 

Salsa into the Sunset… 

The Kids Funnery is the newest addition to 

TFAF 2017 with loads of cool activities for 

the kids to enjoy. For R60 kids can be 

booked safely into the Funnery and the fun 

can begin with games like Tic-tac-toe, In it 

to win it, Paint by Scavenger hunt, Giant 

board game, craft activities and much 

more.... At 11:00 in DeKasteel the 

children’s theatre show, A-La-Dinni en sy 

wonderlamp takes place on Saturday and 

Sunday and is a story based on the  

T 



 

beloved classic, Aladdin that will take the 

kids on a magical journey. Kids u/12 enter 

the festival for free. 

Kievits Kroon offers special rates on their 

luxurious rooms for the duration of the 

festival, with even lower rates should you 

book more than 30 days in advance. Make 

use of this amazing deal and enjoy a 

weekend away at one of Pretoria’s most 

beautiful venues, while the arts refresh 

your soul.  

 

FINETHEATRE:  

The Finery Fringe Theatre in collaboration 

with Pali Theatre, is excited to announce a 

wonderful lineup for TFAF 2017.  A-La-

Dinni en sy wonderlamp is a story based 

on the beloved classic, Aladdin and will 

take the kids on a magical journey. Takes 

place at 11:00 on 30 September and 1 

October. 

Elke ander duim ‘n dame, based on a play 

with the same title by Lizz Meiring, is a 

humorous piece, celebrating the unique 

individual in each of us, just waiting to 

come out. Takes place at 12:00 on 30 

September and 1 October. 

This year the top 3, 20 minute plays from 

the Bang Bang Festival will perform at 

TFAF. The Bang Bang festival promotes 

new young writers and directors who 

competed during the month of July, by  

 

 

writing and producing short plays based on 

social comment. The winning plays that 

will show at TFAF 2017 is The Social 

Disconnection and is about how we as the 

human race are more connected than 

ever, yet completely disconnected from 

ourselves and each other. Yoho is about 

two gay-pirates, being confronted by their 

old-fashioned crew, facing the plank 

because of who they are. 

#OneBulletOnePolitician is about two top-

secret agents who battle flower protocol, 

boredom and the probability of an alien 

invasion while keeping the country safe. 

Takes place at 13:00 on 30 September 

and 1 October. 

Your ticket for TFAF includes entrance to 

the theatre productions. All you should do 

when you purchase your ticket online, is 

book your seat for the show that you would 

like to see. Should you only buy your ticket 

at the gate on the day, entrance to the 

theatre will cost R30 at the door. Tickets: 

R120 online @ 

http://thefinery.co.za/tickets2017/ 

Website: www.thefinery.co.za 

 SATMag. 
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Ferdinand Gernant, Actor & Director 
1. People might find it strange that I do love the golden 

oldies and all Broadway musicals of course. I'm mad 
for anything from THE JACKSON 5; BIG BAD 
VOODOO DADDY; QUEEN; PENTATONIX; DAVID 
PHELPS; and the list really 
goes on... and on... and on. 

2. At the very end of the show the 
entire company performs the 
most famous and iconic Queen 
song of all time; BOHEMIAN 
RHAPSODY. Galileo of course 
leads the vocal and the lights 
snap on and off to accentuate 
who is singing the different 
vocal parts... So there I was, 
standing centre stage waiting 
for the light to snap on, it does. I freeze, I blank, I 
completely forget to sing... krrrr   

3. I've always had a soft spot for GREASE. I don't believe 
in putting anyone in a box and living your life according 
to what society, the church, friends or family might think 
of you. And then of course I love the music, the dancing 
and the fact that I have played and admired John 
Travolta characters many times in my career. 
 

Divan Laing, Actor 
1. I have to say that my guilty pleasure song is "Swala" 

from Jason Derulo. The lyrics 
are so kinky and wrong, but 
when the beat drops, so do I... 

2. I was recently on tour with an 
educational theatre production 
and we have this serious 
scene between an older 
character and I. The scene 
takes place on rocks, but we 
used chairs. As I went down to 
sit on the chair, it slipped and I 
almost fell. There was this pause and I just started 
laughing on stage and the whole audience, being 
teenagers, bursted out laughing as well.  

3. I've always had a special place in my heart for Reza 
de Wet's "Mis". I come from a very small town called 
Ermelo which relates to the protagonist who was 
secluded in this metaphor of a bird trapped in a cage 
and then gets freed by this Constable. Magical 
Realism always makes the ordinary, boring life just a 
bit more worth living. 

 

Caitlin Clerk, Actress 
1. Imagine Dragons, Thunder... Not because of the 

song, but because I try to 
dance like a gangster every 
time it plays.   

2. I embarrass myself at every 
#MusingsOpenMic event that 
we host. Every single one! In 
the last session, I sang in 
French and Xhosa (but not at 
the same time) and 
thoroughly butchered Its 
Raining Men. Follow Musings 
and Musicals to get 
information on when I will be 
embarrassing myself next. 

3. CATS.... Because I'm turning in to a "crazy cat lady" 
living alone and singing all day. I'm pretty sure my 
cats are singing along.#JustSaying 
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