
 



 



 

 

 

 

 

 
As the year is coming to a close for most productions and 

producers are getting ready for a new year of theatre; which 

some are looking forward to and others are frowning 

upon.  Because most festivals of 2018 have given artists 

feedback on whether they will be showcasing at these fests 

next year. Funders have also made clear what productions 

they will be supporting and theatres are finalizing their 

programmes. 

 

For most artists this brings great heartache as their works 

are not accepted, and in most cases this is not the first time 

their works have been refused or brushed aside. Artists are 

starting to lose faith in the theatre world because they are not 

at liberty to fully blossom; they are cast aside and left to 

swim out of water... 

 

Learning to swim out of water is what most SA Artists have 

done; yet they aren't praised for their efforts, the load is 

never lightened and help seems impossible; in this issue we 

zoom in on some of the hardships artists are still trying to 

overcome but the factor that greatly dampers the SATheatre 

spirit is that we are not in favour of each other's work thus we 

do not support one another. Mentors have long forgotten to 

instill the young with knowledge to make SA theatre 

profound in the eyes of all. Skills are not passed down to see 

to it that theatre lives on everywhere, thus government, 

learning institutions and the private sector is reluctant to 

invest because the industry does not form a unity. 

 

In this issue we see, by the journeys of these artists how self 

believe leads to self-realization. Taking time to invest in 

one's creativity and through that enhancing those that 

surround you could lead to the betterment of the industry. 

We have Gcebile Dlamini who lives for the enrichment of the 

Hillbrow community; Anton Luitingh has shaped his career 

in such a way that he is now giving it all back to the 

industry with great success as he keeps reaching higher, 

keeping SA Theatre's flag waving high! And even in their 

darkest times these artists kept going and we salute them for 

keeping SATheatre alive! 

Love, 

Vianney Henry Farmer 

The Editor 
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For Anton Luitingh it all started with music, he shares with SATMag of how he 

remembers playing his own compositions on the piano at school concerts 

and how he embraced any opportunity to climb onto a stage and entertain 

whatever audience would care to listen. "My Mom tells me I would entertain 

myself for hours playing a pretend piano on the side of the bathtub as a 

toddler. The thrill of performance and the adrenaline of performing in front of 

people excited me from an early age."

 oday Luitingh's passion for performing 

stretches far beyond being on stage and 

now includes reaching across SA to aid 

fellow performers in realizing their full potential 

in his role as an artistic director. He started his 

journey after completing his B.Dram (Hons) 

Cum Laude degree in Drama at the University 

of Stellenbosch, South Africa; "I realized that 

the obvious choice was for me to combine my 

newly discovered acting chops with my 

instinctive musical talents and to head in the 

direction of musical theatre." He started writing 

cabarets and musicals with colleagues and 

other talented artists and performed in small 

venues around Cape Town such as On 

Broadway, the Theatre on the Bay, The Dock 

Road Theatre and The Oude Libertas 

Amphitheater. He explains that 

his big break came when he auditioned for 

CATS and to his surprise landed the role 

as one of the principal characters. "My life in 

Musical Theatre started that day and I haven't 

looked back since." Since he has entertained 

audiences with a wide variety of characters in 

musicals such as The Rocky Horror Show, 

Grease, Joseph and the Amazing Technicolor 

Dreamcoat, Showboat, Jesus Christ Superstar, 

Rent, Chicago, Beauty and the beast, Noah of 

Cape Town, The Woman in Black, Offbeat 

Broadway and Offbeat Broadway 2&3, Porgy 

and Bess, The Mandela Trilogy, Evita and 

Sunset Boulevard.His directing works include  

working on Rent,The Phantom of the Opera, 

Jersey Boys, The Sound of Music and currently 

Evita. 

 

Anton Luitingh in The Woman in Black. 
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Luitingh believes that theatre chooses you and 

that you don't choose it. He further continues to 

say that; "Even if you don’t know it from the 

onset, you find out pretty soon that theatre is 

extraordinarily tough and that you have to be 

extremely passionate to pursue it. It ain’t for 

sissies!" He also considers the theatre as 

a space where one goes to reflect on the 

human condition. "Here one can share one’s 

burdens and pain, understand how to or how 

not to deal with life’s challenges, here you 

discover compassion and empathy. 

You can laugh, you can cry, you can escape 

reality, come to be entertained. Here there’s an 

opportunity to forget about your reality from a 

brief moment in time and voyeuristically peer 

into someone else’s reality." In the theatre, he 

continues, you can boil with anger, be appalled 

by what you’re seeing or you can fall in love 

and be romanced. It’s a place we go to hear 

stories. Theatre is politics and history, it is 

psychology and philosophy. Luitingh concludes 

that theatre is about who we are as people and 

the things we get up to, and it comes in many 

wonderful forms. He has had the privilege of 

touring internationally with big musicals and this 

allowed him to see a lot of theatre on the West 

End, Broadway and in Australia and time and 

time again he was convinced by the fact that 

our work here in South Africa is on a par and 

sometimes, to him even better. He shares this 

excitement by stating that; "We are now 

beginning to use our talents to tell our own 

South African stories. Our country, our people 

and our stories are unique in so many ways, 

and combined with passionate and talented 

storytellers we are starting to put a distinctive 

fingerprint on the world of theatre." 

In understanding the importance of our 

country's theatre and its impact on the world 

Luitingh along with partner Duane Alexander, 

who is also in the industry started The Musical 

Theatre Workshop (MTW) in 2010. It was 

established to offer scholars, students and 

upcoming professionals a platform that provides 

them with practical training in the field of 

musical theatre. "We offer a safe, professional 

theatre environment that is stimulating, 

educational and entertaining, where young 

people can surround 

 

 

 

themselves with all things musical theatre." He 

also details that by taking part in these 

workshops have valuable by-products in that it 

offers scholars and students the chance to build 

on their confidence, understand body language 

and further their communication skills, whilst at 

the same time becoming a little more 

expressive. With their up-to-date practical 

training in all facets of musical theatre, including 

vocal training, repertoire, dance classes, 

acting, audition preparation, improvisation and 

CV formatting MTW definitely stands out as a 

top foundation to hone skills and they even offer 

around five scholarships for each workshop to 

underprivileged kids who are passionate about 

singing, acting and dancing to join this dynamic 

training institute! 

 

 

Anton as Resident Director on Jersey Boys. 



 

 

 

Understanding the importance of building a next 

generation of creatives, Luitingh feels that the 

biggest challenge we as an industry face is a 

general lack of support for what we do, whether 

it comes from government, 

the general public, or even so far as parents 

who don’t support and encourage our next 

generation of artists to pursue the Arts. He goes 

on to say that it is extremely difficult to 

encourage new producers, new writers, new 

composers, new directors to be passionate 

about creating works when they worry about 

whether or not they will be able to make ends 

meet at the end of the day, whether or not they 

will get enough bums on seats, or if they can 

get funding etc. "Our country is brimming with 

incredible talent and there are many parts of 

our country where emerging artists with raw 

untapped talent are not able to study or show 

their true potential because they simply do not 

have the funds." Because of this Luitingh 

stresses the great need for investment in the 

performing arts; "Where theatre makers from all 

fields are encouraged to create and express 

themselves. We need to promote participation 

in the Arts and we need to find support for 

theatres and theatre programmes." 

 

Anton in Beauty & the Beast. 

 

 

Anton as the Pharaoh in Joseph and the 

Amazing Technicolour Dreamcoat   

Because theatre is no longer as high in demand 

as it was in the past there is a greater 

responsibility now placed on all artists to draw 

in the various parties from government, to 

learning institutes, the private sector and even 

fellow artist to join in and form part of the 

success and magic of theatre. Anton 

acknowledged that in the past of SA theatre 

artists were looked to for making social and 

political commentary, to find ways 

to challenge the regime of the time which in a 

way become a common denominator for all of 

us, he adds and reveals that it seems we have 

moved away from that to an extent: "We are 

focusing more on theatre as a means 

of entertainment that doesn’t necessarily appeal 

to the masses and now only to certain 

segments of the public." Anton continues to list 

out factors that further contributes to breaking 

down the value of theatre in our country, he  

 



 

speaks of actors who nowadays make more 

money doing corporate work for big business 

or joining the casts of soapies like Generations. 

Audiences are staying behind their high walls 

and fences watching the latest HBO series, 

perhaps because they are too afraid to travel to 

the theatre at night, or don’t have any interest in 

it, or, he adds, quite simply don’t have the 

money for it. He argues that some 

schools could do much more to promote 

the Arts within 

their education programs to help get the kids 

into our theatres. He highlights that most 

producers are happy to welcome groups of kids 

into the theatre at a discounted rate, "They are 

after all the future theatre audiences, and nine 

times out of ten they are enthralled by the 

experience. It is no secret that creativity, 

confidence, collaboration and visual learning 

are just some of the by-products of 

Arts programs in schools." Another sad truth 

Anton points out is that of young theatre 

makers that are having to create smaller 

productions that survive on the fringes of 

festivals and the outskirts of the main hubs of 

theatre in the city. "Budgets are almost non-

existent", he exclaims and adds, so therefore 

the “bells and whistles” and production values 

are kept to a minimum, casts are kept small.  

For this reason, he elaborates, there tends to 

be a focus on the material and performances 

itself, and often the work is edgy and intense, it 

is innovative and diverse. "I love the fact 

that often the casting is colour blind too. Young 

artists are still discovering their identity in the 

new South Africa, and are finally beginning 

to tell their own stories. The new generation are 

not afraid to laugh at themselves and at each 

other and they love to push boundaries." He 

rounds off this idea by saying he thinks there is 

a purposeful intention to create work that 

resonates with all South Africans, but sadly in 

most cases, due to lack of funding and support 

they have to do it all on their own. And it is 

this passion and commitment to their craft that 

is inherent in the artists of this country that 

Anton is so greatly fond of; "It is almost difficult 

to put into words, suffice to say that many 

international directors and producers love 

working with South African artists because of 

 

 

 

their work ethic, talent and passion. I have 

heard many international creatives say that 

there is an X-factor about South Africans you 

don’t find anywhere else in the world."  

Thus there is a need to find ways to get children 

into our theatres, to inspire future generations 

of performers and audience members. Anton 

also says that we should find ways to 

get communities that cannot afford to pay to 

see theatre, into the theatre, so that they too 

can experience the magic of live 

performance and talk about it with their friends 

and families. He notes that it will be a difficult 

task for producers and theatre owners to 

compile theatre seasons that comprise of 

diverse material that appeals to a variety 

of audiences. Therefore he explains that even a 

small financial gesture from these 

communities will make them feel that they have 

contributed to something special and magical 

and that the theatre is by no means 

reserved for the privileged. 

Convinced by this, Anton's hope for the future 

of SA theatre is simple, "I’d love to see a new 

generation of theatre goers of all colours and 

cultures filling our auditoriums, supporting live 

theatre. The Arts has so much to offer in 

educating, in entertaining and in healing 

communities." And with such spectacular 

visionaries as Anton Luitingh forming part of the 

industry, SA theatre shall forever blossom with 

great abundance! SATMag. 

 

Anton in Grease.



 

 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

This multi award winning director made name for herself by uniquely crafting 

tasteful community theatre with absolute flair and her very first attempt at it made the 

country take note of her as she scooped the 2014 Naledi Award for Best Community 

Theatre and each year Dlamini serves up a promising dish of theatre with the right 

amount of professionalism.

 
Gcebile Dlamini 

 

lamini obtained her Diploma in Drama 

from Durban University of Technology 

and went off to further her studies at  

Tshwane University of Technology and then 

she did her Masters at the University of 

Witwatersrand. The sharpening of one’s craft is 

important to Dlamini and she points out that 

there is a great necessity for education 

amongst creatives: "I believe artists should 

expand on their learning in order to enhance 

their craft and to enrich the world around us. 

Education has inspired me so much and that’s 

why I keep educating myself and that is what 

makes theatre beautiful for me; knowing, 

understanding and being able to share this - 

education is key."  

 

In a diverse industry such as SA the 

competition is tough and breaking through to 

connect and collaborate with fellow artists is a 

difficult task, Dlamini is often crushed by the 

level of groupings and nepotism of friendship in 

the industry. "I don’t know how many times one 

has seeked for funding and does not receive. 

You are then told you do not push enough, I 

mean one and the same people will get the 

fund. When do we get opportunity to prove 

ourselves?"  There also exists so much hidden 

agendas and corruption to an extent and it 

makes collaborations an unfavourable task and 

this has often made Dlamini feel unworthy and 

in a state of turning away from the industry; but 

she counts herself lucky enough to form part of 

an incredible home that she always can return 

to; "Hillbrow theatre project has held me. It has  
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groomed me and I will always be greatful and I 

dearly appreciate the space." She goes on to 

speak of how the theatre has given her a space 

to create with complete freedom. Her life at the 

Hillbrow Theatre is filled with valuable learning; 

"I'm glad to work in a space where I am at 

liberty to uplift myself, be myself and to create 

and take out my message to the world knowing 

that I have an incredible team of support behind 

me." Gcebile Dlamini is proof that all one needs 

in the theatre industry is that one place where 

your allowed to set free your creativity all else 

that threatens will never hamper that solid 

foundation of self believe. Here's Gcebile 

Dlamini's Q&A with SATMag: 

 

1)     For those who are not familiar with 

your work, give us a rundown of some of 

your career highlights thus far. 

I work with an NGO called Outreach foundation 

and one of the various programmes they have 

is the Hillbrow Theatre programme. I work with 

youth from different parts of Johannesburg for 

an afternoon school programme; where they 

come to the theatre every day after school. I 

also work with a school called Centurion 

Collage. I create shows with the youth that 

speak back to our discussions in rehearsals 

and is relevant to them. We do anything that 

feels natural at that time and cannot really say 

we follow a technique. So these participants 

have taken me into a journey of amazing 

rewards like Naledi award 2014, Best 2012 

Best Director (EADS Festival), Adjudicators 

Award (EADS Festival), Best Original Script 

(EADS Festival), 5th Best Production Inner City 

School Production.  

 
 

 

 

 

 

2)     How would you define your type of 

work and why would you say that people 

should go and watch it? 

Cutting edge, because it questions what being 

a professional actor/actress is. I remember on 

the 2017 SexActually festival at Drama for life, I 

was invited to conduct a workshop with different 

community theatre groups both old and new. 

My participants were very young but left the 

room amazed and speechless because of the 

level of their understanding, craft and executing 

it. Eve time people work with the kids or see 

them performing, they wonder if adults are 

performing or kids. So when people come to my 

performances, they will see community theatre 

differently. I have comments from different 

practitioners that the kids can be given anything 

to play and nothing would defeat them.  

 
 

3)     What is your earliest memory of 

theatre? 

At school. A pure sketch. In Swaziland theatre 

was not as today. I knew when I am in front of 

people I was alive. I was in every sketch at 

school. Oow and Sunday school. I always 

wanted to play Mary the mother of Jesus and 

would practise at home but never got the part. I 

always carried the star and said nothing. Would 

I play Mary now... uumm lets pass. No 

 

4)     Which is your favourite theatre to 

perform in and why? 

Olive tree theatre. I fell in love with that space 

first day I went there. I love being there. For the 

fact that it is owned by a female director just  

 

 

 



 

 

 

 

 

made me fall in love with it more. I once fell in 

love with a female director and followed her 

work; Napo Masheane, I adore her, I think she 

is an amazing writer and love reading her work.  

  

5)     How would you describe your journey 

as an artist in the entertainment world? 

The most precious gift on my journey has been 

the kids that I get to work with! To be in a world 

of dreamers and in a space were dreams are 

set free and being a dreamer myself it has 

enhance my journey within the entertainment 

industry. Every time I'm scared by the outside 

world and filled with fear, I know can return to 

an innocent place where my dreams are cared 

for and I work and share my dreams with 

people who help me mould myself and finding 

my voice...this is what the Hillbrow Theatre has 

given me, this is what the Outreach programme 

has given me, this is how my kids have shaped 

me...I am proud to be a part of the Hillbrow 

Theatre and I am glad that it has helped along 

the artist that I am today! 

 

6)     We're going to put you on the spot; 

who is your favourite theatre artist that you 

have ever worked with and why? 

There is a lot but at the moment Ntshieng 

Makoro. She inspires me, that’s all. 

 

7)     What achievement of yourself are you 

most proud of? 

I am most proud of is working with the kids and 

waking up knowing every day I ame going to 

plant a seed to the future of arts. To have 

positive feedback and see kids growing is 

priceless.  Working with them has showed me 

how far my talent can grow and expand. I have 

directed a show in Germany with different youth 

from all over the world and this was a true 

reflection of what these kids have planted in my 

life. They showed me path, that anywhere in the 

world I am relevant. They gave me the spirit of 

pushing and never giving up because of the 

challenges I face and they face at home.  

 

 

 

 

 

8)     What advice do you have to give to 

aspiring theatre makers? 

Never give up! It's difficult to find your niche and 

discovering who you are as an artist. I never 

loved directing, I never wanted to direct in my 

whole life: my dream was to be an actress. But 

after I explored all my set of skills I found that 

directing was my stronger point...allow yourself 

to explore and to find your niche and move with 

it - because that's who you are - just do it! 

 

9) What has been the biggest challenge for 

you to overcome as an South African artist? 

Being a female in a male dominated industry. 

But that did not stop me.  

 

10) What does theatre mean to you? 

Theatre is a calling for me - it is my calling! 

When I see and hear of the impact my work has 

on the public it makes me realize that what I am 

doing is more than just work, more than just a 

passion, I see a part of me because I'm 

connected to it- as an audience member said to 

me: "In the way that you use theatre I can see 

that the mind that's behind this has invested so 

much of her soul in this." I believe that there is a 

part of me inside the theatre that I make and 

that's why I say it's my calling and I believe that 

my theatre ancestors will guide me through. 

SATMag. 

 

 

 
One of the Hillbrow Theatre Project shows 

directed by Gcebile Dlamini. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

The Playhouse Company commemorates KZN theatre in October with its first 

ever KZN Arts Showcase, showcasing 10 home brewed productions! For 

three weekends in October the Playhouse Company will host these 

productions which celebrates KZN artists at varying levels of expertise and 

development in their careers.
 

reated to celebrate authentic local 

drama and dance works, this 

showcase has been co-curatored by 

The Playhouse Company with K-CAP, 

Umsindo Theatre Projects, The University of 

KZN Drama Department and an independent 

panel, who recommended productions based 

on pre-set criteria. This included nominations 

of the best productions from their respective 

programmes, festivals or competitions.  

The KZN Arts Showcase will run from 6 to 21 

October 2017 at the Playhouse Loft Theatre 

featuring productions identified for excellence 

at varying levels, including student 

productions and those that have been 

celebrated for their extended runs in festivals 

across South Africa. The programme will also 

include master classes on directing, writing 

and marketing/publicity, facilitated by experts 

in these respective industries. In addition each 

weekend will include a Sundowner Concert 

&Poetry session with acts drawn from KZN’s 

own talent pool. 

This showcase presents an opportunity for 

local artists to network and enjoy each other’s 

work, and be a part of a festival celebrating all 

kinds of theatre.  

Additional info regarding productions that are 

staging at the KZN Arts Showcase in The Loft 

Theatre: 

 

6-2-6 | 6 October 11h00 & 7 October 

14h00: This piece takes us through the  

 

 

 
Bitch stole my doek! Starring Shona 

Johnson 

 

journey of “Mr Mtheku”, a miner who is 

respected by the community at large for his 

great work only to be framed for rape one 

night when he is on holiday from the 

Johannesburg mines. On the 11th year of his 

jail sentence he gets a surprise visit from a  
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young girl he doesn’t know… This is a 

powerful one-hander told through flashbacks, 

sound, song and energetic acting.. Written by 

Sibonelo Mtheku assisted by k-CAP. 

 

Trafficked | 6 October 15h30 & 7 October 

15h00: Trafficked combines physical theatre, 

poetry and media projection to tell the story of 

a South African girl tricked into a dangerous 

human trafficking syndicate. This highly 

creative and gripping performance explores 

the ongoing reality of modern-day slavery 

happening on our doorstep. 

 

B!*ch Stole My Doek | 6 October 19h30 & 7 

October 19h00: A raucous satire with a twist, 

B!*ch stole my doek pokes fun at a war of 

words between two women over a missing 

item of laundry. Colourful language and 

irrational hysteria offer an insider’s view of life 

in Durban’s southern suburb, Wentworth, as 

the comical battle between neighbours heats 

up and boils over, with unexpected results. 

 

Cell Block Double | 20 October 16h45 & 21 

October 16h30: This is a two-hander new 

South African play about two women who are 

incarcerated in a cell together. They take us 

through a journey of their lives and the 

circumstances that have lead them to be in 

prison. Most importantly, however, the 

audience experience their love/hate 

relationship and how they become each 

other’s strength in the journey of rehabilitation. 

This is a heart-warming look at the power of 

humanity and how two women, caught in 

violence and destruction, find redemption 

through friendship. 

 

Kubili 2 | 13 October 19h30 & 14 October 

17h00: Kubili is a double bill of dance theatre 

duets choreographed by Musa 

Hlatshwayo. Dudlu…Dadlaza: a metaphorical 

journey of two black young women who 

navigate their identity in a society where 

political ideologies impose standards and 

expectations around their identity. DODA: an 

exploration of issues around black male 

identity and modern day and traditional 

masculinity in a society that is faced with the  

 

 

 

 

 

 

struggle of negotiating its collective political 

socio-political identity. No under 12. 

 

Human Race | 20 October 15h30 & 21 

October 15h15: This theatre piece is a “show 

within a show” piece. Three childhood best 

friends are running a final dress rehearsal. 

The show is about three gentlemen; president, 

pastor and low life citizen. They are trying to 

figure out where they are. They fall into the 

human race. A race of power and equity which 

they make on their race to the gates of 

heaven? 

 

Ulwembu  | 20 October 19h30 & 21 October 

19h30: Ulwembu is a poignant, informative, 

honest and incisive theatre production about 

drug addiction. Over the course of 2015, a 

dynamic team of story-tellers, playwrights, 

theatre-makers, academics and researchers 

set about exploring the Whoonga (low-grade 

heroin) crisis currently plaguing KZN 

communities. The result is a powerful theatre 

production entitled Ulwembu (isiZulu for 

Spider web) created by award-winning 

playwright and director Neil Coppen, top local 

actress Mpume Mtombeni, KwaMashu-based 

community theatre group, The Big 

Brotherhood, and educational sociologist 

Dylan McGarry. SATMag. 

 

 
Ulwembu directed by Neil Coppen



 

The Clearing at Joburg Theatre  
PATO Productions presents the South African premiere of Jake Jeppson’s The Clearing. 

Directed by Johan Van Rooyen and starring Brad Nowikow, Darren Meltz, Dirk Jonker and 

Avrill Cameron. 

The story of two brothers bound together by a terrible 

secret they’ve been hiding for 18 years. The Ellis Family is 

in many ways a typical family but the love they share is 

intense, all-consuming, even obliterating. When a 

handsome stranger inserts himself into this tight-knit 

circle, mother and sons must discover if they have the 

courage to shatter the bond that has kept them unmoving 

for two decades and risk the unknown. 

It is a play about the difference between loving someone 

and living for someone by an exciting new theatrical voice. 

“A work of rare power and emotional realism that deftly 

navigates the lines where love, loss and dependence 

intersect. Painful and destructive in its own way.” – 

Curtain Up. 

 

The Clearing is on at The Fringe at The 

Joburg Theatre. 

19 – 21 Oct 2017 at 8pm & 22 Oct at 

2:30pm 

Tickets R100 at www.webtickets.co.za   

 





Bradley Nowikow, Actor 
1. It would definitely have to be Enrique 

Iglesias.  
2. When I had to go on 

stage as Piglet in 
Winnie the Pooh. I 
couldn’t get my vest on 
backstage, so I 
basically went on stage 
as a naked pig! 

3. Hit and Match, a play 
about hitmen looking for love, because I’ve 
experienced many weird Tinder dates that 
have all been quite crazy in their own 
unique sort of way. 
 

Avril Cameron, Actress 

1. Once a year, on 
Christmas Day, I listen 
to Mariah Carey’s “All I 
want for Christmas is 
You”. I play it over and 
over as loudly as 
possible and dance 
around the house til 
I’m breathless!  

2. I had just finished singing a solo and left 
the stage. When I got to the dressing 
room, I heard the music start for the next 
group number. I was supposed to have 
stayed on stage. I rushed out and during 
the first chorus I nonchalantly “waltzed” 
onto stage, took my place and we 
finished the song. The 3 other girls were 
almost in hysterics and refused to look at 
me during the song for fear of laughing 
out loud. 

3. The Clearing best describes my life. It is 
the first serious drama that I have 
appeared in and like my character Ella, I 
am a devoted wife and mother and I can 
identify with how much her family means 
to her.  

 

Dirk Jonker, Actor 
1. Eminem’s The Real 

Slim Shady.  
2. A dear friend of mine 

knocked my wig off 
with my hat once when 
only the hat was meant 
to go and I may have taken a little time 
putting it back on. It was wrong, it was 
excruciating but it was very funny. 

3. Waiting for Godot. It seems pointless, 
uncertain and I’m not always sure if I 
fully understand all the jokes.   

 



 

 

 

 

 



 


