
 



 



 

 

 

 

 

 
I once worked with an actor that exclaimed in a complete 

state of rage: "The theatre is dead!" These words never left 

me; and with countless interactions with artists this 

hopelessness regarding South African theatre is strongly 

shared. I started evaluating the possibilities that allows this 

statement to carry weight.  

 

There are a number of factors that contribute to artists 

running from theatre work BUT don't all the problems 

stem from the same root? Have you ever considered that the 

wrong people are in the right positions and that is the 

actual cause of our dying faith in theatre? The truth is 

conventional theaters are struggling to recreate themselves 

and appeal to the public unlike the Indie theatres all across 

SA. Established theatres are now aware that their at fault 

and are actively at work to reinstate itself to be a 

recognized part of society's development. 

 

The government plays its part by availing funds and 

assuring that it is equally divided throughout SA; yet 

theatre creatives worthy of receiving grants are overlooked 

because they do not fit the criteria that the government sets 

out to serve. In the government’s latest attempt to keep 

theatre alive with its Incubator programmes; aimed at 

mentoring upcoming theatre creatives the implementation 

thereof is ineffective; because artists aren't equipped with 

proper tools to survive in the theatre and the mentors that 

have succeeded in a life of theatre are not incorporated. 

 

The truth is that South Africa is able to feed the theatre 

sector; the individuals in power do not empower the arts. 

Thus SA is in need of artists to hold great art work in high 

esteem It’s easy to point out all the wrongs but by doing 

one right will be for the good of all! SA Theatre has lived 

through great darkness and pushed through to bask in 

glorious light because of artists who never give up and this 

is what we bring you in this month’s issue - great artists 

that do extraordinary things with and for theatre! 

 

Love, 

Vianney Henry Farmer 

The Editor 
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There are many moments in Nhlanhla Den Mkhwanazi's life and career that he 

keeps close to his heart. Here is this inspirational man’s story and some of the 

highlights that he shared with SATMag.  

 n 1990 he worked for Theatre for Africa as a 

performing artist in the international 

acclaimed and multi award winning Horn of 

Sorrow. "Touring the US, UK and Asia was a 

big highlight for me and having the realization 

that I actually got paid to see the world when 

some people save for a life time to do the 

same. That made me feel blessed and 

confirmed that I have made a right decision of 

being an actor." After that tour he longed to tour 

Africa and this dream was fulfilled in 2000 when 

he worked with Theatre for Africa on a Southern 

Africa project entitled Guardians of Eden, 

featuring actors from Zimbabwe, Malawi, 

Zambia, Mozambique and Kenya. "Having to 

learn and share skills and experiences and to 

tour Southern Africa was enriching and pure 

bliss for me." Guardians of Eden give birth to 

another African project called A light in the night 

of President Khaya Afrika now including 

Namibia, Tanzania and Botswana as a part of 

an African Renaissance initiative. Other 

highlights include creating traditional music and 

performing in Alan Paton’s Cry, the Beloved 

Country; choreographing and performing in 

Aristophanes’s Birds and working with Roy 

Sergeant - both produced by Siyasanga Cape 

Town Company and Artscape. 

Mkhwanazi tells of his first ever one hander 

titled A Man and a Dog originally directed by 

Mathew Wild and produced by Siyasanga and 

Artscape for which he was nominated for a 

2008 Fleur Du Cap for best performer in a one 

hander. A few years later it was revived, 

rewritten and directed by Penelope Youngleson 

- produced by Here Manje and KB Theatre 

Productions. It received a 2015 Silver Standard 

Bank Ovation Award at the NAF and a  

 

 

Nhlanhla Den Mkhwanazi 

nomination for best performer in a professional 

play for 2015 BroadwayWorld SA Awards. 

Mkhwanazi co-founded Here Manje with Luke 

Brown and Sammie Davies in 2013. With the 

partnership of KB Theatre Productions, Here 

Manje has produced five plays since its 

inception: In 2014 the Standard Bank Ovation 

Award winning Memory, a Standard Bank 

Ovation Award winning UNDERMINED, in 2014 

and in 2015 a Standard Bank Ovation Award 

and a Broadway World SA nominee for The 

Incredible Journey. Also in 2015 a Standard 

Bank Silver Ovation Award for A Man and a 

Dog and the company also produced a new 

work about the three generations of strong 

South African woman titled, Home.  And this  

 

I 



 

year was a good start for the creative as the 

Theatre for Africa production Cattle Drive was 

nominated for 3  Fleur Du Cap Awards; 

including best actor, best supporting actor and 

best original music and soundscape.  

 

Mkhwanazi' love for theatre knows no bounds 

and started when he was still a little boy and 

had just returned to the township from the rural 

areas: "Township theatre was very much alive 

with the influence of Gibson Kente."  And while 

home he saw a Gibson Kente inspired piece 

and when the performance was done everyone 

applauded apart from him. When asked what 

he thought he not only gave his opinion but also 

demonstrated how the piece could be more 

effective. When he finished he found everyone 

around him applauding and embraced him. 

"There and then I felt love, a thing I never knew 

since birth and I fell in love with theatre. I joined 

the group. I became the group’s dance teacher 

(a term used then), help with creating plays and 

became the group’s principal actor. And in later 

years, I got into protest theatre." 

He shares that theatre altered his being for the 

better; thus entering a world without theatre 

would be to betray his very livelihood. "My heart 

carried hate and anger and it is theatre that 

changed me. Theatre killed the animal in me 

and made me the man I am today."  He further 

details that it accepted his talent, passion and 

his will to serve on the stage - never asking for 

education, academic qualifications and years of 

experience. "And so I gave my life and got 

married to theatre. It’s a heart and soul  

 

 

 

commitment to theatre- I call it a lifetime 

contract."  

Mkhwanazi shares with SA what had made him 

this 'animal' that theatre was able to tame. He 

entered the world as a healthy, bouncing boy 

who became a symbol of hate and a constant 

reminder of broken laws of the land- a 

dishonour of a beautiful Zulu tradition, a 

reminder of a shame, a disgrace and an insult 

to the family. Not born from love but a result of 

rape and from infantry till the age of seven, he 

recalls countless times he was left out on the 

streets or out in the veld with a hope that 

something will kill him or some desperate 

woman who can’t have kids of her own would 

take him for herself. His biological father ran 

away when the news of the rape reached 

Mkhwanazi's mother's family. At age eight he 

met his mother who had married and never told 

her husband of Mkhwanazi. When her husband 

came home for holidays, found this young boy 

in his home and heard about his story, he 

abandoned Mkhwanazi's mother and he never 

came back home.  And again Mkhwanazi was 

punished for his stepfather leaving his mother. 

Mkhwanazi spent most of his childhood moving 

from family to family and living without 

happiness. For a few years Mkhwanazi lived 

with his mother in the city but the stepfather 

abused little Mkhwanazi until he had to leave 

and stay homeless on the streets of 

Durban.  But it was theatre that became his 

home in 1986 after he left the streets and had 

met his biological father who passed away a 

week later. "That is when I got introduced to 

township theatre."  

Theatre then became heaven and earth to him: 

"It is my meaning of life, my reason of being 

and a purpose of my existence." He goes on to 

explain that it is family space: where all is equal 

and a holy space where all is pure and 

innocent. A space of honest truth and complete 

emptiness where seeds are sewn, nurtured and 

developed. He tells SATMag that theatre is the 

world that he can simply be himself in. "It is the 

world I don’t feel judged or labeled in- where  



 

 

 

growth is encouraged, where there is no wrong 

and no right but each and every idea is 

permissible. A world where I do not have to 

prove anything to anyone but only work to give 

justice to the play." After all these years of 

serving South African theatre Mkhwanazi still 

experiences great delight from the stories that 

our country's theatre makers are giving life to. 

"We come from a past where our country’s 

history was distorted, ripped apart or locked 

away. We come from a past where people’s 

identity was crushed, discouraged, deformed 

and stolen. We come from a past of divide." He 

explains and highlights that South African 

theatre today; is bringing us back together 

through untold, unwritten and unpublished 

stories; documenting history and creating an 

archive. He explains that today theatrical ideas, 

thoughts and standards are universal and 

internationally acclaimed and we see more and 

more SA productions touring around the world 

and we are becoming world competitors aided 

by more young theatre makers that are turning 

theatre into a viable business opportunity. One 

such individual that Mkhwanazi highlights with 

great excitement is Mahlatsi Dboy 

Mokgonyana; "He makes the text and 

movement the vehicle and punctuates the 

colours, textures, images, feelings, moods, the 

reason, the meaning and the purpose that lies 

behind the text and movement. His work is 

mesmerizing. You can easily close your eyes 

and just listen, hear and feel the journey of the 

work. Tswalo, Just Antigone and My children 

my Africa is a living proof of his trans." 

Nhlanhla comes from an era of resident 

companies where education and academic 

qualification was not the only key to open the 

doors to the theatre. An era where theatre was 

not dependent on technique from the book and 

where rules can be broken when justified. And 

ultimately where money for theatre was also not 

a problem. Allowing artists to create together 

families and not individuals. It created love for 

each other and passion for the theatre that 

gave birth to explosive theatre. Today, Nhlanhla  

 

 

points out; education, academic qualification 

and what institution you acquired the 

qualification from seems to be important. A lot 

of theatre is dependent on technical support- 

beautiful lights, expensive sound systems, 

gorgeous sets, exquisite costumes and 

amazing props. Young theatre is safe, all by the 

book and all technique and rules. "But I love the 

issues young theatre makers tackle- they have 

become brave and they speak their own minds 

in theatre. The stories they tell have no 

boundaries or censorship. I encourage, 

celebrate and pray that these voices are heard." 

And yes, finances and the decreasing number 

of theatre goers is a big challenge in our 

modern theatre sector and it has cost artists 

greatly.   

 

Nhlanhla notes the increasing unhealthy 

competition among artists as they fight each to 

be better in order to get more employment and 

these fights for the same money are visible and 

ugly: "Slowly the theatre industry is becoming 

about how much money I make/ get and not 

about the work itself." The pain, struggles, tears 

and disappointments form the artists are visible 

as they work for door taking splits which 

struggle to reward the artist because of poor 

audience attendance, relies Nhlanhla. The love  



 

and the passion of theatre as a career is 

arguably fading due to this. More and more 

graduates are pushing plates in luxurious 

restaurants because the industry they studied 

can’t consistently employ them. Some 

producers and directors can take advantage of 

desperate artists and make them work longer 

hours for a fee that is worth less than their 

time...This is the ugly reality that young and 

upcoming artists face every day; slowly turning 

artists against theatre and very little is being 

done by the older and established artists to 

assist new generations of theatre practitioners 

in keeping SA theatre alive. 

 

Understanding the importance of nurturing 

young theatre hopefuls Nhlanhla adopted a 

Gugulethu theatrical group in 2013, which was 

led by Thando Mthi. The group was rehearsing 

Amathamb’ Endwe, a play preparing for the 

ZabaIaza festival at the Baxter. "But the play 

was standing no chance of being included for 

the festival as it was said it’s not good enough. 

On my adoption and working with the group, 

stripping, reconstructing and directing it- it was 

accepted at the festival and won three awards, 

best actress, best music and best ensemble." 

Nhlanhla is also a guest lecturer at AFDA, Live 

performance and Motion picture film school in 

Cape Town and directs Live Performance 

2nd year theatre programmes. "It is here that I 

meet amazingly talented young people and get 

this desire of wanting to give more than just  

 

 

 

emptying of cup of knowledge and experience 

onto them. But because of my limited time and 

classes with them it becomes challenging." He 

then started spotting individuals and brought 

them to the Rosebank Theatre to mentor and 

work with them through doing Theatre for Africa 

works. Last year he mentored and worked with 

Motheo Madisa in Cattle Drive who was 

nominated for a 2017 Fleur Du Cap best 

supporting actor. And this year he is working 

with Andria Kok and Balindile Ngcobo for Kwa 

Manzi which is going to a festival in Swaziland. 

He has helped create theatre companies, write 

and direct plays in Zimbabwe (Hluvuko Theatre 

Company) and in Botswana (Show Time 

Theatre). "I want to do more and it is our 

objective as Here Manje to leave behind a 

relevant footprint and opportunities where all 

means all and freedom means freedom in word 

and in practice." Nhlanhla's dream for Here 

Manje is to create a bridging programme where 

the young and old, the recently graduated and 

the experienced, the educated and the talented 

could work together- learning from each other 

and creating more phenomenal theatrical 

projects. A initiative so desperately needed in 

order to pass on the traditions that have made 

theatre such a valuable part of humankind - 

such dreams will have the most successful 

realities and with all the great things Nhlanhla 

and the company he keeps have made possible 

- there is no doubt that success will meet them 

at the end of the day because they are a true 

result of the endless power of hard work!  

Focusing on this year's National Arts 

Festival: 

SATMag had to ask this innovative theatre 

maker about this year's big festival and about 

the productions he forms part of that will be 

showcased at this year's Fest. 

SATMag: What do you love about SA theatre 

festivals? 

Nhlanhla: SA theatre festivals are like a 

spotlight in the life of actor. It is a time to  

 



 

 

 

sharpen the skill, a time to double check the 

mental and physical fitness. It’s a time to make 

sure you are at your best and you on top of 

your game. It’s a time to market yourself and 

sell your show. It’s like a conference of theatre 

makers/ practitioners to gather again. A 

conference to see colleagues in the industry 

you have not seen for a year or more and a 

time meet and make new colleagues. A 

conference to give, share, receive— to laugh, 

cry and share in the triumphs and difficulties of 

this amazing industry.  

SATMag: What would you say is the biggest 

challenge that SA theatre makers are facing 

today when partaking in festival?  What would 

your advice be to them? 

Nhlanhla:  The rand is getting weaker everyday 

and the cost of living is get higher. A rand 

doesn’t circulate anymore, everyone is keeping 

it safely locked away. The commercial and 

private sector do not trust profits from theatre. 

The government funding application forms are 

increasingly difficult and the requirements 

becoming harder to obtain. Even the 

government funded theatre works are getting 

far less money. It sometimes feels like it is 

getting closer to impossible to mount a show. 

Artists are surviving on percentage deals, free 

rehearsals and a door taking split during the 

performance. Now if it’s this difficult to mount a 

show in your town/ city/ province- how hard is to 

take a show out to festivals. Entry application 

fees, venue hire, publicity, marketing, transport, 

accommodation, salaries and per diem costs 

really add up. Sometimes I ask myself why do 

we, the artists, do this. Why do we go on with 

theatre — do we keep fighting to keep it alive? 

Well, the answer lies within the individuals. For 

me, I know I will be dead without theatre. How 

do we go on and what is my advice? We need 

to be theatrically pro active in the communities 

we come from. We need to create good 

partnerships with our communities by being of 

service to them, create training and skills 

development programmes. We need to create 

their role-models, tell their stories, create mini  

 

festivals to raise funds, gain the community’s 

trust so that when we go to festivals, we have 

the support of our whole community.  

SATMag: What is your hopes for this year’s 

NAF? 

Nhlanhla:  First I hope the weather is good and 

friendly to allow patrons to get out on the 

streets, do activities, support artists and the 

support the whole festival. Last year was a big 

challenge due to water cuts and road works. 

This year I hope the municipality and all 

involved learnt from last year and have made 

sure this year’s preparations are up to standard 

and that the town is 100% ready to host and 

look after the multitudes of people coming 

through. I pray for a safe, peaceful, loving and a 

friendly festival. I hope to see a strong and 

vibrant presence and participation of the 

Grahamstown local artists in the festival and not 

just Rhodes artists and hope to see artists from 

the previously disadvantaged being in the 

forefront of quality visible and well known 

venues.  I am hoping to see a good mix of the 

well known, crowd pulling theatre companies 

combined with new up and coming names and 

the previously disadvantaged getting an equal 

opportunity to press and visibility. I hope for the 

best line up in the history of the festival to mark 

the 2017 National Arts Festival a memorable 

festival.  

 

SATMag: Tell us more about the productions 

you taking to the NAF. 

Nhlanhla:  I am involved and performing in 

three different plays at this year’s NAF: 

 



 

1. UNDERMINED: Presented by The National 

Arts Festival, KB Theatre Productions and Here 

Manje, UNDERMINED  features Nhlanhla 

Mkhwanazi, Luke Brown and Stefan Erasmus 

and directed by a multi award winning Tara 

Notcutt. After its successful premier at the Kalk 

Bay theatre in 2014, UNDERMINED has played 

to great acclaim at the National Arts Festival 

including the recognition of a 2014 Standard 

Bank Ovation Award and a 2015 International 

Theatre nomination at the Fringe World Festival 

in Perth, Australia. Mashing up comic book, 

song, dance and African storytelling, 

UNDERMINED tells a true tale of Madlebe, an 

ordinary man with an extraordinary gift who 

came from Mozambique to Joburg to find a job 

and take a better life home to his father and to 

his wife to be. The story is told against the 

background of urban Jozi and the deep of the 

mines. Undermined is a story of hope, 

perseverance and a celebration of unknown 

and unexpected heroes. 

Undermined plays daily at 15:00 at The Cape 

Town Edge (Princess Alice Hall) from 

the 29th June to the 8th July. For more detailed 

info and reviews, please 

visit www.heremanje.com  

2. A Man and a Dog: Also presented by The 

National Arts Festival, KB Theatre Productions 

and Here Manje is A man and a Dog featuring 

Nhlanhla Mkhwanazi, directed by the multi 

award winning Penelope Youngleson. After 

enjoying its full houses and standing ovations 

for four weeks at the Kalk Bay theatre in 2015, 

A man and went on to play at the NAF to sold 

out houses which resulted in the recognition of 

a 2015 Standard Bank Silver Ovation Award 

and a 2015 Broadway World SA nomination for 

best actor in a professional play.A man and a 

Dog tells a poignant coming-of age story of a 

young Zulu boy’s search for the parents he 

never knew, a need for a sense of belonging 

and how he found himself on the long journey 

back to his home. The play makes use of oral 

tradition, song, instrumentation and physical 

theatre to weave together a retelling of our 

collective family as South Africans. A 

rediscovery of ourselves and a remembering of 

what it means to be of this country. 

 

 

 

A man and a Dog plays everyday at St. 

Andrew’s Hall from the 29th June to the 8th July. 

For more detailed information and reviews, 

please visit www.heremanje.com  

3. Cattle Drive: Cattle Drive is produced by 

Theatre for Africa featuring Nhlanhla 

Mkhwanazi, Balindile Ngcobo and Motheo 

Madisa, written by Nicholas and Luke 

Ellenbogen and directed by a multi award 

winning Nicholas Ellenbogen. Cattle Drive 

marked history as the longest running show at 

The Rosebank Theatre. It performed to full 

houses with standing ovations for nine weeks 

and received raving reviews. It was recognized 

with three nominations for the 2017 Fleur Du 

Cap Awards — best lead actor, best supporting 

actor and best original music and soundscape. 

Cattle Drive is a Botswana based story that tells 

the challenges of driving cattle for months on 

foot from Ghansi to the Lobatse’s  BMC 

(Botswana Meat Corporation).  This typical 

African cowboy story follows a journey of love 

between brothers from different fathers, a fight 

for brotherhood generations and the importance 

of fusing modern education with the traditional 

African knowledge. 

Cattle Drive is a story of love, brotherhood and 

family. 

Cattle Drive plays nightly at 20:00 at The Cape 

Town Edge (Prince Alice Hall) from 

the 29th June to the 8th July. SATMag. 

http://www.heremanje.com/
http://www.heremanje.com/


 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

Tristan Jacobs is a well known theatre and screen actor having appeared in TV soap 

Binnelanders, a handful of short films as well as physical theatre productions such as Hats, 

Stilted, Hambre del Alma and Fall was in your eyes. Since 2010 he has facilitated 

workshops, for schools and universities across South Africa, the Eisteddfod and National 

Schools Festivals, as well as abroad in France and Poland. As a writer he has contributed to 

writing programmes in South Africa and France.  Here is our Q&A with this exceptional 

all-rounder…

 

 

 
Tristan Jacobs 

 

 

 

 

1) For those who are not familiar with your 

work, give us a rundown of some of your 

career highlights thus far. 

One of my most prominent works was a non-

verbal physical theatre work called Hats, with 

Richard Antrobus and Pieter Bosch-Botha. My 

favourite work has been my masters research 

production Hanamichi, and all the interaction 

with Japanese theatre that that brought. Other 

than that, I see all my work blurring into the 

same level/plane of effect, publicly. Often, it’s 

my latest work that gives me a sense of my 

career, as it were. Which is perhaps too much 

like a deranged inventor: my career is only my 

last show. 

 

2) What is your earliest memory of theatre? 

I first set foot on stage in a nativity play 

sometime before (or during) first grade. I was 

the back of a donkey. A profound experience. 

Similarly, I remember being a tree in grade four 

or five - I stood completely still the entire play, 

until the end when I revealed white-gloved 

hands for rain. Foundational moments, for sure. 

 

3) Why theatre and not something else? 

I think it is more a matter of the live 

performance for me. I am a fan of film and other  

 



 

media - for their technological engagement, but 

there is something rich in live formats. I am 

drawn to theatre for the richness of its 

metaphor, the clarity of the laughter in a room 

with real bodies (which you don’t get in a dark 

cinema) and the sheer scope of imagination. 

Live performance is something we cannot do 

without as humans. I think this is why my 

current research is looking into immediate 

theatre, theatre outside of the 

proscenium/building, more of an eventification, 

in our immersive minds. We’ll see where that 

goes. I probably would have gone into IT if it 

wasn’t for theatre. 

 

 
Tristan Jacobs in Fall was in your eyes 

showingcasing in France. 

 

4) When did you realize that you wanted to 

be part of the theatre world? 

Actually, rather a bit by accident. I went down to 

Grahamstown because I understood that the 

Rhodes drama department was excellent and 

that as a young person in a high school without  

 

 

 

 

 

drama as a subject, I felt underprepared to just 

jump into film and such (which was the plan). 

So I needed some foundational training. Near 

the end of my three years of study it occurred to 

me that I was preferable to the theatrical format. 

I still have an affinity to recorded media and the 

like, but deciding to do my honours and then 

masters in a humanities field that most people 

might frown at, is a clear sign that I feel some 

sort of kinship with the world of theatre. 

Perhaps it’s about the limitlessness of the style, 

too. 

 

5) What does theatre mean to you? 

Theatre means humanity engaged. To me, 

theatre is magic, the kind of imaginative magic 

that is at once primal, and also incredibly 

futuristic. It is the space for expression, 

exploration, and for us to invest in ourselves. I 

often wonder what role theatre will play for 

humankind in a future where we may be a 

space-faring nation. “What’s that? Off to Jupiter 

this weekend. Lucky you? Have you seen that 

show on the Gaia Spaceship V? Lovely work” 

 

6) After all your years in this field, what still 

excites you about SA theatre? 

I have been fortunate enough to be doing some 

travelling for my work, in higher education. 

Engaging with theatre folk from other countries 

is incredibly enlightening. I have since been 

struck by how innovative our theatre can be. In 

some cases I do fear that the more stale, 

regular, expected theatre forms are all we think 

we are capable of. Old, familiar plays, redone, 

rehashed. But all from Europe or America (in 

my opinion), the Kani and Fugards not included. 

However, it's the people on the frontier of 

pushing boundaries and exploring performative 

techniques and styles that I admire the most in 

our industry. Above all, the conscientiousness 

we have as theatre-makers to do all that is 

necessary for a show to happen - to not be 

confined to a single role of ‘writer’ or ‘stage-

hand’ or ‘actor’ - is uplifting and encouraging. 

 

 

 

 



 

 

 

 

 

 

 
Tristan in Landscape. 

 

7) With the influence of technology do you 

think traditional theatre still appeals to the 

public? 

I’m a big fan of tech. And part of the research 

I’m currently doing is exactly on this idea of 

where live performance and theatre fits into a 

society that increasingly has more access to 

entertainment; especially live-streams. That 

aside, I seem to believe that there is something 

far more rewarding (and necessary) for humans 

when we are faced with a real flesh and blood 

human in the same room. I think this makes the 

traditional theatre something we can never 

really replace; as long as we have bodies, and 

live in our bodies, I think we will crave the 

engagement of live performance of those 

bodies. Although, who knows what the future 

holds… 

 

8) With theatre finances always being a big 

obstacle that hampers both audience 

attendance and artists participation alike, 

what impact did this have on this year of 

theatre? 

I have been far too ignorant of the industry’s 

financials this year. I do know that the year 

kicked off with a bang for me and my company. 

Even so, I do find myself worrying about the 

sustainability of the arts industry in general. And 

yet, there are people turning up at shows. 

There are artists continuously putting up new 

work. So I’m sure finances impact ‘how’ we 

make work, but I don’t think it makes things 

negative or positive. There either are extra 

funds to support new work, or there aren’t. 

Either way, the artists are going to make their 

work. Or so I see it. Seeing this in the industry 

makes my sustainability worry somewhat less. 

 

9) How do you feel about shows that are in a 

different language and what would you 

share as encouragement for people to 

attend shows that are not in a language they 

would understand? 

Do it! One of the defining factors of our arts 

industry, and our country overall, are the 

multiple languages. I think our theatre can, and 

should, reflect that beautifully and creatively. As 

an audience member I am thrilled when a play 

is not in English, or is even non-verbal. I feel 

like it levels things out in the crowd so much 

more. And there is just so much room to play on 

stage (and with an audience) when the text is 

something other than a known language. The 

‘language’ of theatre is surely enough. I would 

encourage everyone to buy a ticket to a show in 

a language they don’t understand. If we only did 

things, saw things, read things we understood 

we would be boring and oh so close-minded. 

 

10) The theatre of the modern age varies 

greatly from what it was, why do you think 

this is? 

Everything changes. Some might say that the 

stories we tell ourselves have not changed for 

millennia, only the way we tell them. Maybe this 

is true. But I often feel a primal connection to 

our humanity in live performance. Yes, 

governments have intervened (offered money 

to commission certain subject-matter);  

 

 



 

 

audiences have developed with society’s 

advancement, and juggle the etiquette of a 

cinema with their own living room and then 

again a theatre venue. But the theatre changes 

with us. And we decide what it means, what it is 

for. I am the kind of person that turns off my 

smartphone in a theatre; and will tell somebody 

off for looking at theirs in a show. But I am not a 

fan of the quiet, stoic, audience that only cheers 

at the end. I love South African audiences for 

their level of engagement: quick to laugh out 

loud, talk back to actors. This feeds the work, in 

my opinion, and develops the industry as a 

whole. Artists and theatre-makers are not 

shouting into the void (even though some might 

think so), they/we are talking to and with our 

audience, with each other. That has not 

changed. 

In short, I think the contemporary theatre today 

has only changed from pre-modern and classic 

theatre in as much as its audience has 

changed; we have changed it. And will continue 

to do so. 

 

 
Tristan in Hanamichi. 

 

 

 

 

11) Which young theatre artist's work do 

you admire, that you don't know on a 

personal level, and why? 

I think it is valuable to keep a finger on the 

pulse of South Africa’s art scene, especially as 

a co-artist - and must confess I probably know 

less than I should. Although there is the belief 

that our industry is small enough that even if 

you don’t know the artist, you probably know 

someone who does. That aside, I have never 

met Jefferson Tshabalala and I loved his show 

Secret Ballot last year. The work was crisp and 

hilarious - not for the way that South African 

theatre shows often slip down into. His vision 

was playful, his text sharp. I enjoy that kind of 

work; and I had an amazing time being an 

audience in that show. There is also something 

to be said for his attention to detail, far too often 

overlooked in live performance here. 

 

 

12) What role do you play, as an individual, 

in assisting up and coming artists? 

I like to think that my day-job as a lecturer 

counts for something, when it comes to 

channelling emerging young artists into the 

industry. I find that I am most excited to also 

work professionally with recent drama 

graduates. Often their training is still fresh in 

their minds and bodies, and more often than not 

I am introducing actors to experimental 

training/techniques that a comfortable, older, 

actor would find difficult to explore. I could be 

wrong. 

In addition, I go watch shows made by up and 

coming artists. That is probably the best 

assistance. Go watch their work. I love seeing 

who’s pushing boundaries. 

 

13) What do you love about SA Theatre? 

I love how we push boundaries. Haha. 

I love how just because someone did a show on 

the West End or Broadway doesn’t make it 

worthwhile for our audiences. 

I love how every member of the creative team is 

probably going to help everybody else on the 

team, because that actor ain’t just an actor. 

 

 



 

 

 

 

I love that vibrancy and energy on a South 

African stage is not optional. 

 

14) What changes do you see in younger 

theatre makers today in terms of theatre as 

an art form?  

I often worry that young people see theatre 

simply as an entryway into film or TV, and use it 

simply to walk through it. But as time goes on I 

see that theatre makers are aware of how fluid 

all the fields and specialisations are. A 

performer will be working on a stage show while 

making their appearance on tv, all at once. 

While a writer for TV will be premiering their 

stage play next week somewhere. 

I have been seeing a lot of classical adaptations 

from young theatre makers recently. But I do 

not see this as a bad thing (a corollary of my 

statement above). I think there may be a sense 

of comfort from working on an established 

text/concept, to then later transition into original 

work. I think we desperately need original work, 

and that up and coming theatre makers will 

carry that torch. Yet I think the qualification-

unemployment-millennial relationship, 

sometimes considered a crisis, has an effect on 

how young people even have to work their way 

into this industry. I think creators are more 

cautious of new work for the moment. There is 

safety in the expected… but also… who needs 

safety really? 

 

15) What would you say is the biggest 

challenge that South African theatre makers 

are facing today? What would your advice 

be to them? 

I’d probably follow on from my last point above 

and say that the challenge would be generating 

original content. There are so many talented 

writers and directors making theatre, and I 

would love for their texts to make it to 

publication. I don’t know if the challenge here is 

then how we archive our theatre. Maybe. Let’s 

look into that. Have more playtexts published 

and available for people to read and study, and 

perform. 

My advice, however, is that we should be as  

 

 

 

 

critical of our own work as we are of other, 

more established, ones. It’s all good and well to 

say: ‘don’t copy them, make your own. Look 

how different we are’. But if it’s not clear and 

exciting and provoking theatre, the classic will 

still be better. 

I’m not saying we should replace old texts and 

stop adaptations and reimaginings. There is 

space and value for our own classics, and for 

international classics; but how can we dialogue 

with those? The advice I might offer is a 

question that I think we should constantly be 

asking, ‘what are we saying?’ 

 

16) What is your hopes for the future of SA 

theatre? 

I hope that South African theatre keeps carving 

a space in the South African psyche, both 

present and future. I sometimes feel like our 

theatre got stuck in its role as protest 

performance and expression of the struggle. 

But maybe it is, and will always be that. We 

simply need to refocus the target of our protest. 

I know countless researchers and theatre 

practitioners have said far more on the subject 

matter than I can add to here, but I understand 

it that our ‘opposition/oppression’ is multi-

faceted now. Which makes it harder to focus. 

Even so, my hope for the future of our industry 

is that we find a collective voice that embraces 

its many qualities. A voice that happily sounds 

like many voices, and many languages, but still 

speaks to the same truth. I hope for more truth, 

more honesty, more bravery. I hope for theatre 

that makes us proud. SATMag. 

 

 
Tristan and Richard Antrobus in Stilted. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

SATMag caught up with young creative, Jeremeo le Cordeur, to gain greater 

insight into his company; Vulture Productions that aim to inspire arts 

professionals to produce work with whatever resources they have at their 

disposal; undertaking to empower these art practitioners, enabling them to 

be “vultures."
 

e strive to be a platform that will 

encourage the creation of authentic 

South African works and to provide 

support to emerging directors, theatre-makers, 

performers, scriptwriters and other creative 

artists." The company hopes to engage with 

the principal stakeholders within the arts and 

culture sector, to create sustainable job 

opportunities for creative arts professionals 

and build networks within the theatre and 

television industries. 

 

 
 

Vulture Productions hopes to assist emerging 

and already established theatre practitioners 

to stage their theatre works. This year they're 

also focusing on growing their service  

 

 

offerings; by allowing upcoming industry 

professionals to work for them through an 

internship programme. The company aims to 

expand their network of performing arts 

photographers and provide industry 

experience to emerging videographers and 

they started with this initiative by assisting 

with two productions for this year’s 

Suidoosterfees vir Legendes, assisting with 

photography, poster & set design, and their 

marketing.  

  

Furthermore they have also 

been conceptualising and filming Short-length 

videos for individuals and companies, some of 

which have promoted small businesses within 

their hometown (Wellington): "We recently 

completed a "save the date" trailer for a 

couple's wedding, and the video was very well 

received. We've gained quite a bit of exposure 

with our videos; more businesses keep 

approaching us."  

  

As for the rest of 2017, Vulture Productions 

would like to focus on bringing theatre 

productions to unique venues in small towns; 

it is part of their objective to make theatre 

cost-effective and accessible to all. The 

company dares to defy traditional theatre 

conventions, their work touches on relevant 

themes and significantly educates the 

psychologically and historically 

disadvantaged: "Our work often integrates 

different mediums, genres and multi-media art  

 

 

W 



 

 

forms, which contribute to our original 

style." The way in which Vulture Productions 

operates has always been noted by those who 

hold high-ranking positions in this 

industry.  The platform dares to defy traditional 

theatre conventions, and encourage artists to 

express their individuality through 

theatre. Vulture Productions opens up their 

doors to partnering with all theatre 

practitioners and back their theatre projects 

with monies generated from their other 

services (photography, videography and 

poster design). "These funds heavily 

contribute to making the staging of our 

productions possible. That, coupled with 

getting as many sponsorships as we can, is 

one of our key ingredients to financial 

sustainability." le Cordeur points out that due 

to the scarcity of grants, and the demand, 

therefore, the company often achieves little 

successes in obtaining these grants, yet they 

aren't taken aback by this tragedy but rather 

encourage artists to work with what they have, 

and to a large extent, that's what they practice. 

 

The lack of funding remains the company's 

greatest challenge and it is a constant 

motivation for them to put more focus on 

compiling strong proposal submissions. "It's a 

continuous struggle pooling resources with 

regards to funding; it's been our toughest and 

biggest challenge." The company relies on 

family and friends to provide it with resources 

in ways other than money (e.g. sponsoring 

props, volunteering, etc.).  "It has also been a 

quite a challenge to find a suitable base of 

operations as an upcoming, developing entity, 

and of course finding affordable rehearsal 

space is always an issue."  

 

le Cordeur shares his view of our current 

theatre stating; “At present, there are more 

theatre venues, and opportunities available for 

artists to showcase their works.” They have 

the freedom to express themselves and hone 

their craft, he continues. They are met with no 

limitations from the government, whereas pre-

1994, the government had a great say in the 

type of work that could be staged. 

  

 

 

 

 

 

“That said, even though artists have increased 

opportunities to perform, they have to use 

these opportunities to sustain themselves, and 

unfortunately, our industry poses scarce job 

security.” He further expresses that most 

artists cannot afford to do this as a full-time 

career anymore, thus relying on a part-time 

job to pay the rent; “We still have a long way 

to go from artists holding the begging bowl.” 

Jeremeo expresses that the onus is also on 

the artist to respect their work and handle the 

theatre-making process with the 

professionalism your work deserves to 

persevere. Research and etiquette plays a 

major role in an artist's journey, expresses the 

young creative, as they venture into creating 

opportunities for themselves. “It's important to 

have all your ducks in a row and obtain the 

right mindset for your creations to be 

successful.”  

There is still a belief that the theatre-going 

crowd is of an elite nature. The love for theatre 

should be instilled amongst us all. “We will 

continue to assist emerging, and already 

established theatre practitioners with staging 

their works.”  Using theatre as a means to 

educate and provide outreach with 

educational productions at venues in small 

towns in the Cape Winelands, starting with 

Wellington, Jeremeo’s hometown. Is the 

starting point in making theatre appeal to all 

across our nation. The vultures team is on the 

brink of great success as they push to have 

SA Theatre soar high above. SATMag. 

 

 

 

 

 

 

 

 

 

 

 



 

PUSS IN BOOTS! 
From the producer of Shrek The Musical and twelve sold-out award winning pantomimes, 

KickstArt Theatre brings you Puss in Boots, a swashbuckling spectacular for the whole family. 

Live on The Lyric stage from Friday, 30 June until Sunday, 23 July 2017, this rendition of Puss 

in Boots is an original adaptation of the well-known fairytale. 

et on a mystical, magical Caribbean 

island, Puss in Boots is a laugh-a-

minute and features great audience 

participation, breath-taking sets, gorgeous 

costumes and toe-tapping tunes sure to 

enthral both young and old. Starring 

everybody’s favourite famous feline in 

footwear, along with a host of fabulous 

new characters, Puss in Boots offers the 

best in family entertainment available in 

Joburg this winter holiday. 

Written and directed by Steven Stead and 

designed by Greg King, the story of Puss 

in Boots is brought to life by a stellar cast 

- Earl Gregory as the booted hero; Ilse 

Klink as the good fairy Calypso 

Honeybunch; Michael Richard playing the 

evil shape-shifting goblin wizard, Grimbsy 

Withergood; Sean John Louw as the 

hapless miller’s son, Tom 

Marzipan; Darren King as Mother Merry 

Marzipan; and Zak Hendrikz, Londiwe 

Dhlomo-Dhlamini, Yamikani Mahaka-

Phiri and Caitlin Kilburn as some of Puss’ 

friends. This extravagant stage production 

is choreographed by Janine Bennewith, 

with lighting by theatre veteran Denis 

Hutchinson and under the musical 

direction of Rowan Bakker. 

  

“Following the resounding success 

of Shrek The Musical, we are excited to 

bring this legendary pantomime to Gold 

Reef City,” says Noeleen Bruton, Director 

of Marketing for Tsogo Sun. “It’s an 

enchanting winter pantomime to be 

enjoyed these holidays by the entire 

family, not just the kids.” 

Bruton continues, “We are also delighted 

upon hearing the recent news of KickstArt 

Theatre’s ten well deserved Naledi 

nominations for Shrek The 

Musical.  Staging another production 

featuring an all-star cast of highly 

experienced panto performers lead by 

Steven Stead and his production team was 

an easy decision for us.” 

Puss in Boots performances will run at The 

Lyric during the following times: 

Wednesdays at 14h30; Thursdays  & 

Fridays at 19h30; Saturdays at 14h30 & 

19h30; Sundays at 11h00 & 16h00. 

Ticket prices range between R150-R260, 

and are available through 

www.goldreefcity.co.za,  Gold Reef City 

Box Office on 011 248 5000 and 

Computicket. SATMag. 
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http://www.goldreefcity.co.za/


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Alan Parker, Dancer 
1. I often find myself whistling the Swan Lake theme, 

and when people ask why I experience a definite 
sense of embarrassment. I'm 
not a particularly avid ballet 
watcher or anything, and 
usually I am not even aware 
that I am doing it.  

2. I was dancing in a work at the 
KKNK; towards the end of the 
show a performer was 
supposed to throw milk out of a 
large jug. As I came out of a turn the performer 
threw the contents of the jug right into my face. I 
had milk up my nose and in my ear and I couldn't 
stop laughing. 

3. Andrew Buckland's The Ugly Noo Noo - because I 
feel like I can relate to the Parktown Prawn. He's a 
little misunderstood and somewhat awkward but 
he tries so hard to be polite, even when tensions 
and frustrations are high. 

  

Dustin Beck, Actor 
1. I listen to all sorts of music but if there is 

something I won't listen to in public it would be 
country music. No specific artist.  

2. It was in high school we were 
doing a play and I'm one of the 
scenes I was a bird and I had to 
jump on the rostrum but when I 
jumped of I ripped my costume off 
and flew around the stage and did 
a dance solo on rocks half naked it 
was not fun. 

3. At the moment I have to say stof rooi the piece is 
inspired by fragments of my life, and I use it to 
tackle my fears and become a stronger person. 

 

Bongani Nomcweya, Opera Singer 
1. Well I guess now i am admitting it in public! 

Honestly it is classical music. It should be 
mentioned that  i am not ashamed of the 
classical genre of music that i will 
not admit it in public, but it so 
sacred to me. 

2. In my third year at TUT I played the 
role of Faust a doctor going though 
some life challenges of growing old 
and wishing to be young again that 
he made wrong decisions. There is 
a top C in one aria that Faust sings. Upon 
finishing singing the Top C i felt dizzy and 
almost had a black out. However, the show 
continued. 

3. A one act comic opera by Giacomo Puccini 
called Gianni Schicchi. I have immense love for 
this opera from seeing it on DVD and having the 
previlliage of watching it on stage the The South 
African State Theater. The story line of the 
opera does not depict my life however the 
comedy and the themes of Love, loss 
and extenuating circumstances in the opera 
depict my life at present. 



 

 

 

 

 

 

 

 

 

 

 

 

 



 


