
 



 



 

 

 

 

 

 

In all the conversations with the artists featured 

in our July edition it is clearly noted how these 

artists call upon fellow artists to take pride in 

their crafts and they also emphasize the 

importance of seeing oneself as a business and 

conducting one’s career with great pride! For once 

this has been put in place the public will then 

follow as we educate them, by example, on how the 

arts should be seen, treated and respected within 

our society. 

 

The time of frowning upon the industry due to 

the lack of funds is also fading, as it has been 

proven that in these struggling times; theatre is 

indeed a profitable business. With the rise of new 

theatre makers, the increasing interest in theatre 

and growing support of each other’s amongst 

artist – SA theatre is moving into a direction 

that can only be prosperous. 

 

In this month’s issue you will find an undying 

hope of possibilities and a never ending sense of 

the achievement. When SA artists dream they 

give their all to make it a reality. This is evident 

in the accomplishments of Wilhelm, Swannie, 

Marvin, Francious and many other SA artists 

who remain faithful to the craft! 

Here is to the successes, however small or great, 

we have accomplished as SA Artists. We are 

halfway through the year and yet we have moved 

mountains to keep SA theatre at the top of its 

theatre making game! 

Love, 

Vianney Henry Farmer 

The Editor 
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Wilhelm van der Walt has been a pure delight since he stepped on stage in 

2010 and each year he offers SA audiences greater joy with his astonishing 

portrayals and with his determination and work ethic he inspires artist to keep 

as it and SATMag simply could not miss out on the opportunity to it down with 

this theatre gem!  

 is earliest memory of theatre is the first 

role he ever played. "I was 5. I 

played Trouble in 

Puccini’s Madama Butterfly. My mother was 

part of the Opera Choir in the show that was 

staged at Pacofs in Bloemfontein. They needed 

a small boy and the rest is history." 

Wilhelm van der Walt originates from 

Bloemfontein. He enrolled for Drama and 

Theatre studies at the University of the Free 

State where he completed his Honours in 

Acting. He thereafter moved  to Stellenbosch 

where and enrolled for a 2 year Masters in 

Acting at the University of Stellenbosch. In 2010 

van der Walt received a Fleur du Cap 

nomination for ‘Most Promising Student’ for 

his performance in Yasmina Reza’s ‘ART’ 

under the direction of Marthinus Basson. Since 

he moved to Cape Town in 2010 he 

has performed in a great variety of theatre 

productions such as the Maynardville 

Shakespeare- in- the- Park productions of 

Antony and Cleopatra and The Comedy of 

Errors. He also landed a part in High School 

Musical- Live on Stage which toured China and 

Taiwan for 4 months. Other musicals and 

operas include: Seymour Krelborn in The Little 

Shop of Horrors, Clifford Bradshaw in Cabaret, 

Oklahoma!, Madame Butterfly and Tosca. 

2012 van der Walt was nominated for 

a kykNET Fiësta Award in the categorie ‘Best 

Upcoming Artist’ and in 2014 for a Fleur du Cap 

Award for ‘Best Supporting Actor’  for his role 

in Tertius Kapp’s  controversial jaildrama Rooila

nd, under direction of Jaco Bouwer. 

Other theatre highlights include:  

 

Wilhelm van der Walt in Christiaan 

Olwagen’s Son. Maan. Sterre. 

Nicola Hanekom’s  Land 

van Skedels, Chechov’s The Cherry 

Orchard,  Die Rebellie van Lafras Verwey, Pop

pekas,Die Vrou Vantevore, Droom , and Son.M

aan.Sterre for which he won Best Actor at 

the Aardklop National Arts Festival. 

He also formed part of the award-winning  
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Cape Town theatre ensemble, The 

Mechanicals.  

 

Recently van der Walt has been treating SA 

audiences to great theatre delight in the multi-

award winning hit DOP written by 

Retief Scholtz that had it’s debut at Monte 

Casino last year under the direction 

of Sylvaine Strike, and Liewer which premiered 

at KKNK under direction of Jaco Bouwer van 

der Walt also transcends beautifully onto the 

screen and has a string of stunning silver 

screen roles which includes: Ouma en Oupa sit 

op die stoep and Die 

Boland Moorde for kykNET and he portrayed 

the role of Ty on the SABC 2 soap 7de Laan, 

for three years includes the . He has done 

some short films such as: 

Nantes, Bloedson and Onder die Tafel and also 

some feature 

films; Stuur groete aan Mannetjies Roux and   

Rooiland.   

 

 

 

 

Wilhelm van der Walt is one of the new 

generation actors that hold their craft dear to 

their heart and this is not only evident when he 

is on stage but also in his feelings towards the 

art form - which he considers to be strong and 

powerful. To him theatre means connecting with 

a piece of material that opens up new spaces in 

your head: "It means connecting with an 

audience and moving them. It means 

connecting with another actor and creating a 

bond. It’s to change an audiences’ way of 

thinking. " And to be part of challenging and 

moving audiences is the main reason he 

continues to valorously play on screen and 

stage generating absolute pleasure from his 

viewers! 

This profound sense of wanting to form part of 

the South African theatre world started long 

before van der Walt enrolled for Drama. 

Towards the end of studying first year 

Psychology he saw an audition notice for a new 

musical being staged at the main theatre on 

campus. It 

was Directed by Hennie van Greunen and 

Pedro Kruger: "I love singing so I decided to 

audition. I got in and the whole show and the 

experience converted me to the Drama 

Department. I was very inspired. I changed 

courses." 

van der Walt shares with SATMag his 

excitement of seeing young theatre makers 

working with nothing and creating something 

beautiful. "There is a bunch of young 

directors whos work is so innovative and 

ground breaking that it’s astounding to see the 

product made from very little money and time. 

Also productions where cross cultural themes 

are part of the narrative and the result is a huge 

diversity in race in the cast and audience." 

With performance councils being a thing of the 

past Wilhelm is always interested to see new up 

and coming theatre makers and to watch them 

grow with their own individual voice. Even 

with the lack of funding and poor theatre 

attendance, new theatre makers stay inspired  



 

 

to develop a new approach in creating theatre 

or making it more accessible. And because 

theatre no longer receives respect from the 

public, Wilhelm urges the actor on to rebuild a 

relationship with the public and to teach 

audiences how to treat the artist and the art 

form. He round off this argument by stating: 

"Modern mainstream cinema and technology 

seem to take over but it’s our job to help keep 

the audiences coming, with beautiful stories 

and productions. 

 

Wilhelm van der Walt in Nicola Hanekom’s 

Land van Skedels. 

When asked about his thoughts on SA Theatre, 

Wilhelm replies with abundant warmth; "I love 

the power of the stories, I love the diversity. I 

love the drive and passion when their is not 

much money and time." And because this is the 

relation most artist engage in with theatre; it is 

the artist's responsibility to have share this with 

the public in the way that we conduct ourself 

towards members of the industry and towards 

the industry as a whole. The primary purpose of 

theatre is to unite people and if the industry is 

divided there will no longer be sold out 

seasons. The opportune moment for artist to 

showcase the industry's unity and support of 

each other's work is at festivals. Yes it is true  

 

 

that the festival model is challenging for the 

artist as one has to work with less time, less 

money, multiple performances and a very bad 

post-festival blues because of the intensity of 

the pace you work at and then hitting a rock 

hard finish line and then it’s over. Yet in all this 

chaos the artist must still keep in mind to school 

its audience members - because intern this will 

better the working environment of the artist. It is 

also vital to see and support other artists work 

as this allows for great work opportunities as 

one learn from different theatre experiences. 

The lack of funding will continue to haunt 

theatre artist as long as artists view this as their 

biggest challenge with no hope of solution. As 

Wilhelm explains it’s been like that for decades 

now: "And because of that the industry created 

a new breed of theatre makers."They are driven 

and ambitious and can create alot with nothing, 

he continues and also says that they see it as a 

challenge and that is where the drive comes 

from. The drive to proof that theatre is a 

profitable business. 

With that said Wilhelm's biggest hope is that the 

government or organisations give funding for 

writers. The best that could happen is if there is 

an abundance of new and good work. New or 

aspiring writers must be able to get schooled at 

an institution in the art of writing for theatre. The 

more good scripts we see the more work will be 

produced and therefore 

more substancial theatre be made. SATMag. 

 

Wilhelm van der Walt and Charlton George 

in Rooiland. 



 



 

 

 

 

 

 

 

________________________________________________________________________________________________________ 

Marvin-Lee Beukes is a South African actor best known for his role as Lorenzo on the M-

Net soapie Binnelanders, from 2008-2009. He has also starred in the M-Net drama series 

League of Glory; Die Boland Moorde; Die Byl and many more. Beukes has also portrayed 

characters in some of SA's leading plays including Kristalvlakte; Fiela se Kind and  Die 

Kersieboord (The Cherry Orchard) and he is currently in Neil Coppen's latest theatre treat 

New Found Land. SATMag caught up with the man of the moment for a delightful Q&A.

 

 
Marvin-Lee Beukes 

 

1) For those who are not familiar with your 

work, give us a rundown of some of your 

career highlights thus far. 

I would say, as far as theatre goes, the play 

I'm currently involved in, Newfoundland 

(written and directed by Neil Coppen), is 

definitely a highlight. A few years ago I 

noticed that I had stopped doing theatre and  

was almost exclusively working in 

television. Since then it's been a tough 

crowd to get back into, but I've doe some 

cool things with some cool people. 

Kersieboord with "The Mechanicals". Fiela 

se kind more recently and then a brief and 

stormy run of Kristalvlakte, directed by Mari 

Borstlap, for Aardklop last year. The rest I 

can't remember,so I won't try to mention 

them.  

 

2) What is your earliest memory of theatre? 

I saw the original Kat and the Kings when I 

was in high school. That planted the seed 

and I wanted to be Jodi Abrahams for a 

while. I was introduced to theatre quite late 

in life. I spent my childhood finding solace 

in film and didn't even know theatre existed. 

 

3) How would you describe your journey as 

an artist in the entertainment world? 

My journey as an artist has been as wild as 

my journey as a human. I think I only 

recently figured out exactly what I 

understand this artistry thing to be. Now 

that I know that all I have to be as an artist is 

a producer of art, I can cut out all the silly 

shit and just make art. 

At the moment that "art" is writing and 

trying to produce the kind of content 

(specifically for television) that I would like  
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to see. I have a liking for outlandish, absurd 

comedy and making that provides me with 

such joy that I don't really care to be seen as 

an artist or not. 

 

 
Marvin-Lee Beukes and the cast of 

Newfoundland. 

 

4) What is your favorite Theatre production 

of all time and why? 

That is impossible for me to say. No idea. 

 

5) We're going to put you on the spot; who 

is your favorite theatre artist that you have 

ever worked with and why? 

I worked, briefly, twice, with Richard 

September. Hands down my favourite 

theatre weirdo at the moment. First time we I 

saw him work I was so impressed I forgot 

my lines. 

 

6) How would you define your type of work 

and why would you say that people should 

go and watch it? 

I don't know. I don't have a "type" of work. 

People should watch theatre because 

theatre is life. 

 

 

7) What does theatre mean to you? 

Theatre is this weird place where I can 

create an alternate reality with a group of 

other humans, and for that short time, we 

experience this life together, this newly 

created life. We learn and feel (or not), and 

we change (or not) our perceptions. It 

means a lot of things to me. Theatre, in all 

its forms, is my life. 

 

 

 

 

 

 

8) What achievement of yourself are you 

most proud of? 

I'm quite pleased that I haven't killed myself 

yet - I'm proud of my aliveness. Also, I tried 

for many years to be a writer and I'm finally 

getting that right. Quite chuffed with myself 

about that. The fact that any of us, in this 

line of work are at all able to do meaningful 

work while paying bills is something to be 

quite proud of, I'd say. 

 

9) What advice do you have to give to 

aspiring theatre makers? 

Wow. uhm... Find out what you really want 

to do and go do that. It will be bad at first, 

it's okay to suck. Just go do it. 

 

10) What has been the biggest challenge for 

you to overcome as an South African artist? 

As a person of colour in South Africa, one of 

my biggest challenges has been to reclaim 

my language, to make it okay for myself to 

be Afrikaans speaking. I had a weird 

problem with the fact that I grew up 

Afrikaans. I needed to take my language 

back as my own. It's been a challenge, with 

a massive reward. 

 

11) Which is your favorite theatre to perform 

in and why? 

I don't think I've done the rounds enough to 

have a preference. SATMag. 

 

 
Marvin-Lee with the cast of Kristalvlakte. 
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Getting to know SA's Puppet Master: Johan Swannie Swanevelder. 

Swannie has been a performer all his life and been rated as one of the most 

creative thinkers and artists by ABSA ARTS institution (2008) and the former 

international president of PREASA, Dr M de Kock. Apart from being an active 

learner and eternal student, he specializes in marionettes and Muppets as an 

art form. With this ability he is also a voice artist and keen script writer.
 

is love for puppets started in an early 

age. As kids they used to entertain the 

neighbourhood’s kids by imitating 

famous Afrikaans singers, or do almost punch 

and Judy style puppet shows in their living 

room. It was only later in his life that he 

discovered that he has a passion for all kinds 

of puppets and started learning about the art 

form on a more formal level. He studied under 

the South African master puppeteers such as 

Toby Von Eyck, Alida von Maltitz and 

Antoinette Snyman. He became a member of 

the "Puppeteers of America" in the year 2000 

and is an active member of the worldwide 

PUPPET HUB for puppeteers. His first full 

length puppet show was a passion play and 

consisted out of 32 marionettes. He started 

out in the religious world, doing his masters in 

Theology in Creative Communication. He also 

taught dramatic arts in various institutions for 

the last 14 years. He has his own production 

company and drama school. 

Some of the highlights of his performing 

career is the remake of the classical puppet 

show Haas Das se Nuuskas in DVD format 

with well-known Louise van Niekerk en Gert 

van Tonder. Other projects followed: A tour 

through Israel with Donkey and Camel, 

Puppets for Tunisian Television, a 

Children'CD with original stories told by his 

signature puppet Babbling Baboon (body 

puppet made after the type of puppets used in  

 

Johan ‘Swannie’ Swanevelder. 

 

LION KING) to but name a few. He worked for  

Oprah Winfrey in creating puppets for the 

learners at her school (Henley on Klip), and 

staged an African story with 75 puppets at the  
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end of this period with all the learners on 

stage. He then featured in an article in the 

South African O magazine and was part of a 

clip showed about the school on her show at 

the end of 2008. Swannie had the privilege to 

present South Africa in an international 

Puppet Festival in 2011 in Taiwan, played in a 

Youth festival in Nigeria in 2014 and is a 

regular puppeteer at the Namibian National 

Theatre. He also performs at the local art 

festivals, schools, churches and shopping 

centres, motivational occasions, pre-primary 

schools throughout the country...to name but a 

few. 

Swannie is busy completing his PHD in the 

use of Puppetry and Epic theatre in 

educating/communicating to the Post Modern 

Teenager of South Africa. His mentor is 

Professor Christina Landman. Other academic 

achievements are: A masters degree in 

Creative Communication (exploring the way 

Charlie Chaplin made his movies and how to 

apply that in the communication situations of 

the 21st century), 2 Theological degrees, A 

diploma in early childhood development, and a 

Bachelors in Dramatic Arts. 

 

 

Here’s our Q&A with Swannie:   

 

SATMag: What is your earliest memory of 

theatre? 

Swannie: That’s a hard one. I don’t know. My 

dad and mum used to go to the theatre when 

we were kids, and I think we just kind of fell 

into the habit and love. I started taking drama 

classes from an early age.... and later ended 

up with a teacher called Marianne Pauw. She 

just nurtured my talent. What I 

can remember as an ARTIST is that my mum 

was an expert in creating and bringing out the 

creative side in us. My dad used to work in 

Mozambique for SAA and we lived in 

Komatiepoort. With not too much resources 

my mum used to be our “pre-primary school 

teacher” and we created all the toys that we 

could dream of from waste material. I think 

this is where it all started. We all have a bit of 

an artist in us... 

  

 

 

 

 

 

 

SATMag: Why theatre and not something 

else? 

Swannie: Why theatre? Why not? 

I originally studied theology and that is where 

my other passion lies. But, after being rejected 

by the church for three times because of my 

own beliefs and orientation – my second and 

equal passion is the logical answer. BUT, I 

created theatre even in the church. I think the 

answer lies with the following question a child 

once asked me: Why did you CHOOSE to be 

a puppeteer? My impulsive answer was: I did 

not choose, it chose me! The same answer in 

my favorite movie: On being 

John Malkovich where his wife asks: When 

are you getting a real job? His answer was: 

But I am a puppeteer. This applies to all artists 

in South Africa, because face it – we will never 

be wealthy and the struggle to survive is 

real... but I see that the born theatre makers, 

artists, movie makers keep on fighting, 

creating, dreaming and shaping the world 

around us. Why theatre? I don’t know, I 

guess I’ll never know – but when I feel the 

wood of the stage under my feet, I don’t have 

to know, I just feel.... 

  

SATMag: When did you realize that you 

wanted to be part of the theatre world?  

Swannie: From an early age. I was always a 

bit different – as one of my school friends 

funny enough remarked the other day: “We 

always knew you were different, we just could 

not put a name to it.” I’ve been a performer 

since I can remember. Even when 

perusing other ventures, I stayed a performer 

– first in the church and later teaching 

dramatic arts for high school learners as a 

formal subject and in my own drama studio.  

 

SATMag: When did you decide to focus on 

puppet theatre? 

Swannie: It’s been part of my bones for as 

long as I can remember. I am a storyteller and 

there is nothing I can do about it. Puppetry 

allows me to be who I am. I always say, I only 

have a right brain. My dad used to be my left  

 

 



 

 

 

 

brain, now it’s my sis. I am an artist in every 

possible way: I write stories, create 

characters, sculpt and draw 

concepts, build sets, build all my own puppets 

and get to perform on different “stages” almost 

three times a week… who would not choose 

puppetry? 

 

 
 

SATMag: What does puppetry mean to 

you? 

Swannie: Puppetry is my world. I eat sleep, 

think, plan, dream, make and drink puppets. I 

see myself first as a string puppeteer – 

combing my art form and the stories I tell with 

Muppet type puppets and here and there 

some ROD puppets. It gives me energy – 

even when I don’t have any. With puppets you 

can do so much and say so much. I know of 

people doing therapy with puppets, I mean, 

even Steve Hofmeyer lost a court 

case against a puppet...My Company, 

Petrus Productions’ motto is: Changing your 

world through stories. Puppetry does just that:  

 

 

Tell a story and give a new perspective on life, 

a principle or a motto – not just for children, 

but for teens and adults too. I try and write and 

tour with at least 2 to 3 shows a year. This 

year the two show is teaching good manners 

in “The Little town of good manners” 

and sustainability and what we can do to save 

the earth in “Professor know it all makes 

a shocking discovery”.  

  

SATMag: After all your years in this field, 

what Role does puppetry play in the SA 

theatre industry? 

Swannie: There is not many puppeteers in 

SA...and STRING puppeteers even less. 

There is a few that dominate the theatre world 

like Handspring Puppet Company – but they 

do something on a next level. I think puppets 

in general is 1. Educational and see the world 

through other eyes, and teach basic principles 

in a fun way. 2. Entertaining. 3. it’s the magic 

of the theatre...where there is a puppet there 

is an AHHHH, and you can do so much...and 

say what humans can’t say! 4. I think puppets 

introduce children to theatre, and we need to 

create a generation of theatre goers...and 

artists. 

  

SATMag: With the influence of technology 

do you think puppet theatre still appeals to 

the public? 

Swannie: Tough question! I see 

the children’s theatre that's being picked to 

perform at the festivals is all multi-

disciplinary with some clever digital tricks. I 

decided to stay true to the art form. I combine 

string, muppet type puppets and 

rod puppets and try and play with the space 

and visuals because that is the audience that I 

cater for. The generation Y grew up with the 

internet...and so space is irrelevant. I use as 

many levels as possible – and with the open 

table technique it is easy and possible to 

move between the kids and in there space! 

  

SATMag: With theatre finances always 

being a big obstacle that hampers both 

audience attendance and artists 

participation alike, what impact does this 

have on puppet theatre in SA? 

 

 



 

 

 

Swannie: I make ends meet... and that is it. I  

can choose to teach again, and I have a 

MASTERS in Theology and theatre and I can 

choose to pursue a career with a salary – but 

for now, I choose to make people laugh, 

to entertain kids, to be an artist, to create, tell 

stories and change lives...then making ends 

meet is good enough for me. 

  

SATMag: Which theatre artist's 

(performer/director/ choreographer/writer) 

work do you admire, that you don't know 

on a personal level, and why? 

Swannie: I am a big Athol Fugard fan in his 

writing and also as actor. I saw his EXITS 

AND ENTRANCES many moons ago – and 

think I have read all his plays. Performers on 

South African level I have the biggest 

admiration for the work Andre Odendaal does, 

I learn a lot from writing stories from Gcina 

Mhlophe. And then I am the biggest 

BARBARA STREISAND fan... in the puppet 

world, naturally Jeff Dunham, he made 

puppetry popular – and not just for children! 

And he is a storyteller per excellence! The 

clever way everything comes together in the 

end of his shows – is something to take note 

of. 

  

SATMag: What role do you play, as an 

individual, in assisting up and coming 

artists? 

Swannie: In the puppet world... not really – 

but otherwise I am quite actively involved in 

training. I work closely with the NATIONAL 

EISTEDFORD and SANCTA. For SANCTA I 

trained young artist and writers how to write 

scripts/one act plays. I then mentored with the 

help of Noel McDonald the plays and saw 

some magic being made in front of me. That 

was awesome. I used to have my own drama 

school up until last year. I adjudicate the 

drama categories of Eisteddfod up to 

Mozambique and do workshops throughout 

the year on drama and acting techniques. 

This also happens throughout the country in 

funny, but beautiful places like Vivo … 

 

 

 

 

 

 

 

SATMag: What do you love about SA 

Theatre? 

Swannie: We have the best talent. 

If Jonathan Roxmouth opens his mouth, 

I melt like butter, or amazing actors like 

Craig Urbani or Angela Killian. We have 

incredible writers – and we are survivors... and 

we do make a difference in the chaotic country 

of ours. SA theatre brings hope, makes sense 

of our surroundings. I think we rule the world... 

 

SATMag: What changes do you see in 

younger theatre makers today in terms of 

theatre as an art form?  

Swannie: The sad thing 

about today’s performers...or younger theatre 

makers is that they get caught in the “I want to 

be famous” bubble – and then are not 

prepared to get their hands dirty and work... 

my advice is always: multiply your skills...do 

as much as you can and never say no for 

work. But they want to be famous – so if there 

is no lime light involved, they get a stiff upper 

lip about it! 

SATMag: What is your hopes for the future 

of SA theatre? 

Swannie: Just to keep on doing what we all 

are doing.  

Personally to deserve a spot as an artist. I 

have dreams of breaking the barriers and 

some adult marionette shows – like the operas 

inPrague. Schalk Schoombie rewrote his 

novel Boomkastele into a marionette show –

which will be opening the 17th of June. Tim 

Sandham also wrote a piece that will be more 

modern and open table, with tongue in 

cheek criticism to everyday life that will open 

a bit later at the Melon Rouge in 

Magalies. I’m excited about that. I also wanted 

to record my original stories and maybe sell it 

to television. SATMag.



 

National Children’s Theatre 
The National Children's Theatre (NCT) has made its mark by providing professionalism and 

artistic excellence in all aspects of theatre production presenting 6 full theatre productions 

yearly, catering to family theatre, schools outreach programmes, visits to rural areas, 

Saturday morning workshops. Moreover it is their NACTIES programme for budding 

Thespians, that make them the perfect home for any theatre artist. NCT has produced 

outstanding theatrical plays and educational programs which have won several national and 

international awards. SATMag brings you the wonder behind Gauteng's premier children's 

theatre hub. 

e believe in building community 

partnerships, creating jobs for newly 

qualified actors as well as developing a 

new generation of theatre supporters through 

entertaining and engaging programs." And 

since its inception the NCT has amazed 

audience both young and old with their ever 

beautifully innovative theatre. 

National Children's Theatre  is a Non-Profit, 

Public Benefit, Section 18a Organisation, run 

by the National Children's Theatre Trust 

(NCTT) and is situateted in two heritage 

houses in Parktown, Johannesburg, on long 

lease  from the City Council. 

The year 2017 marks the 28th Anniversary of 

NCT since it was established by Joyce 

Levinsohn in 1989, and which earned her a 

Lifetime Achievement Award. Since 1914 the 

new management under leadership of Moira  

Katz in 2012, the company has been building 

a reputation and extending their range from 

regular theatre and musical to include 

educational programmes, an HIV/AIDS 

awareness programme, a bullying play and 

classics for high schools. 

This year's line up at the NCT is, as with all 

the other years, a definite must see. Apart 

from the 4 productions in the theatre's main 

stream theatre, there are educational 

programmes like the SHORTCUT (to a short 

life) Programme tackling the ‘sugardaddy” 

epidemic. Following the success of their first 

ever Afrikaans production PIPPIE 

LANGKOUS earlier this year, the theatre is 

planning a return season touring to schools in 

this month. The Saturday theatre workshops 

are also growing in numbers. There is also a 

new Shakespeare class as well as Drama for 

Juniors. The NACTIES programme, they also  
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have 8 holiday camps for IEB schools as well 

as private and government schools. "We are 

also planning showcases at events like the 

Kingsmead and Parkview bookfairs  and are 

very excited to have been invited to perform 

our iconic KHOKHO’S TREASURE at the 

ASSITEJ Cradle of Creativity international 

conference in Cape Town’s Baxter Theatre 

earlier this year in May." shares artistic 

director Francois Theron. 

 

Theron explains to SATMag that NCT would 

like to reach as many children of varied 

cultural backgrounds as possible: "We have 

social outreach programmes that are 

sponsored and scheduled to tour to various 

rural areas free of charge." Last year they 

introduced the IsiZULU LIBRARY LION 

production and are motivated to introduce 

more shows in one of the other official 

languages. The AFRIKAANS version of 

PIPPIE LONGSTOCKING recently toured  

 

 

successfully and also had a sold out run at the 

Etienne Rousseau Theatre in 

Sasolburg.  Productions such as 

FRECKLEFACE STRAWBERRY –The 

Musical have played to rave 

reviews. June/July sees the SA premiere of 

THE ADVENTURES OF MR.TOAD followed 

by KHOHKO’S TREASURE in Cape Town 

and then NARNIA (an exciting adaptation of 

The Lion,The Witch and the Wardrobe as told 

by 4 versatile actors). "We are also looking at 

producing a set work and the possibility of a 

LEMONY SNICKETT surprise at the end of 

the year." Theron shares with great joy. 

As said before the NCT's line up is absolutely 

fantastic and Theron shares with SATMag just 

how they go about selecting the production 

and its players. Along with the CEO Moira 

Katz, they have a ‘wishlist’ of what they would 

like to stage looking at the variety offered; a 

classic novel; a musical; a re run and possibly 

a set work - not to mention locally written 

plays and musicals. They also send out 

regular surveys and engage in talks with the 

children at the after show meet and greet as 

well as the young ones attending the 

workshops, a method which is highly favoured 

by Theron. As for castings, if there are 

children required Theron auditions the children 

from workshops: "It serves as a great 

incentive and something to work toward for 

those children attending the regular Saturday 

classes." The adult professionals are selected 

through a lengthy audition process (involving 

singing/dancing/reading and 2 to 3 callbacks). 

NCT is determined to cater for as wide a 

range of audiences as possible. Productions 

based on well loved children’s classics. Local 

content and family oriented entertainment is a 

major focus and Family entertainment to 

Theron is a big reason for theatre's success: 

”It is not just children’s theatre where mother 

drops the kids and comes and picks them up 

afterwards..A substantial amount of parents 

now join the children and really enjoy the 

shows as there is something for everyone." 

Theron is extremely passionate about theatre 

and in particular children’s theatre and the  



 

 

greatest reward for him is to hear the belly 

laughs of the little ones (and the adults!) 

during a performance and then to see the 

outpouring of love when they get to meet the 

actors after the performance - "It is the most 

rewarding experience imaginable!" 

And with the increasing popularity of the digital 

age amongst youngsters one would think that 

live entertainment takes a back seat, Theron 

however notes that this has played a major 

part in the way theatre has developed as well 

as the audience demands on the 

productions: "The magic of seeing a 

production with live actors performed in front 

of you (and encouraged audience 

participation) will never lose the charm and 

dramatic (often ‘life changing’) effect." 

Finances have always been a big obstacle in 

theatre-worldwide. In this country where the 

government focuses more on Sport than THE 

ARTS (theatre), it is a particularly huge 

challenge. Exclaims Francois. He explains 

that managements have learnt to deal with the 

budget constraints in areas such as recycling 

certain set pieces, costumes and props in 

such a way that audiences don’t even notice 

that a particular piece of scenery has been re-

worked from a previous production. "One just 

has to continually re-create and invent."  

 Funding for the NCT has come forth from the 

National Arts Council; Dramatic Arts Council 

and the National Lottery Fund and various 

specific projects have been sponsored in the 

past. Such as crowdfunding institutions 

like different.org have also joined forces with 

the theatre and that is a very powerful tool to 

install. There have also been private donors in 

support of Athens NCT. The essential is to 

never give up, shares Francois; "Our shows 

do very well and sometimes break even, 

sometimes even a profit." The addition of 

Saturday theatre workshops, Holiday camps 

and a second theatre(Wynnstay) theatre 

recently opened as a ‘housing’ venue has 

helped in extending the income revenue of the 

theatre. There are plans to open a 3rd theatre 

(open air) as well as another group of  

 

specialised workshop classes so this should 

all add up to increased financial prospects; 

"But it is an ongoing fight that everyone at 

NCT battles and we are determined to win!" 

The National Children's Theatre is excited 

about expanding the target market for 

productions in other languages as well as the 

social outreach aspect. Various project to train 

drama teachers in schools are on the cards as 

well as producing set works for various 

educational projects; "We are also excited to 

have been part of the Assitej Cradle of 

Creativity conference where our production 

faced international exposure and hopefully 

prospects of touring internationally."   

The NCT's will remain throughout time to 

entertain and continue to blossom and fill the 

nation with its theatre merrymakings. With its 

ability to Re-runs of popular past productions 

with a new cast and the determination of 

obtaining rights to popular musicals and also 

their aim to produce locally written children’s 

theatre script old and new the NCT is at the 

beginning of a new era that is bound to make 

SA theatre flourish as the theatre pledges 

to continue to strive to inspire, educate and 

ENTERTAIN! SATMag. 

 

Pictured Above: Pippi Longstockings – 

The Musical which scooped the 2016 

SATMag Award for “Best Theatre 

Production for Young Audiences”. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Gershwin Mias, Actor 
1. Ha! Well I am a lover of all 

kinds of music; any genre or 
artist, as long as the music 
appeals to me. But I do think, a 
very few people know about my 
love for raggae music. 
Especially that of The Marley's. 
Also Lauren Hill I listen to everyday.  

2. I would say the day I had to go fully nude on stage 
for the National Arts Festival, but I actually 
became comfortable with that after a while. 
Another terrifying event was when I had to run off 
stage every chance I got to vomit. This happened 
when I worked on a departmental stage 
production; Skoonlief en die Ondier. Too much 
junk food a day before a double bill performance 
of a kiddie production aint fun! 

3. I can relate a lot to Jason Jacob's work. He is a 
formidable writer; his poetry creates a foundation 
for where I see I came from. Because poetry and 
especially his(Jacobs) can be so universal and 
touch anyone from whatever background. 
 

Amogelang Lebethe, Opera Singer 
1. Definitely Disney's original version of The Jungle 

Book, especially Louis Primo's 'I 
wanna be like you', it just gives 
me life. 

2. I was in my dressing room 
having trouble clearing what 
seemed to be very stubborn 
phlegm.  
Frustratingly vocalizing, there I 
was, totally oblivious of the time 
that had gone by, only to be hastily interrupted 
by one of the chorus members telling me that I 
had missed my fifteen minute call, a whole 
overture and that I was about to miss my 
entrance.  
I obviously rushed to the stage, and arrived only 
to hear one of the chorus singing my line from 
the wings (thus making his debut). 

3. So far I would have to say 'Die Zauberflote' (The 
Magic flute), by W. A Mozart.  

 

Almar Muller, Opera Singer 
1. Britney Spears. Sometimes you 

have to go back to post 2008 
Britney, and just let it all hang 
out. 

2. I was working on a kiddies show, 
an had to do a quick scene 
change from a Deer to a Man. The change 
happened so fast, by the time I got back onto 
stage, and we're singing the final song, I look 
down and see my fly is wide open. I just did a 
quick turn on the beat of the music, and zipped. 
it was too late though, everyone saw...including 
the cast. 

3. 'Bos' by Malan Steyn. I wouldn't necessarily say 
it describes my life currently, but it really 
summed up my childhood. 



4.  

 

 

 

 

 

 

 

 

 

 

 

 



 


