
 



 



 

 

 

 

 

 
In Theatre Women’s Month is being celebrated by bringing 

praise to our female playwrights, directors, producers, 

creators and performers. This issue is packed with the 

diversity of creations by our nation's women. 

 

This month we yet again sought out women who excel in live 

performance because it is important to use the month in 

which we celebrate Women’s Day to give praise to our female 

artists who are making waves and still in the making.  

Our Woman's Month issue includes some of SA's highly 

adored from Michelle Botha and  Liezl de Kock and Zinzi 

Princess Mhlongo who have constantly made SA proud with 

endless triumphs in theatre. We also look at newcomers and 

winners of the this year's Emerging Theatre Director’s 

Bursary and the layout of the The Playhouse Company’s 

21st  Women's Arts Festival. 

 

The influence of works by females date back to the second 

half of the 19th century where through their involvement in 

theatre helped change the dynamic of theatre and they were 

directly responsible for the rise in its popularity. The more 

theatre change the more different types of theatre emerged 

and in its expansion expanded the importance of women in 

the theatre was also expanded. Leading to the wonderfully 

varied theatre we see on stage today and there's no question 

that women are a major part of theatre today, participating 

in many different ways. 

 

 It was not always an easy path and it's  quite unfortunate 

that theatre has historically been unfair to women. Yet the 

women in theatre prevailed and defied cultural expectations 

and still today women bring out the best in theatre. 

 

So be sure to show your appreciation this August to the 

wonderful women of SA Theatre. 

 

Thank you women of South African Theatre, SATMag 

salutes you! 

 

Love, 

Vianney Henry Farmer 

The Editor 

 

 

 

 

 

BLOCKING 

Centre Stage    4 

We have a chat with legendary award-

winning actress, Michelle Botha. 

Offstage     8 

A Q&A session with the exquisite 
theatremaker, Liezl de Kock.     

Upstage      10 

We have look at some young Emerging 
Theatre director from Cape Town.        

 Onstage     14 

A space for artists, by artists: The 

Plat4orm.                                                                      

Fun On Stage    18 
 

Cover Page: Liezl de Kock. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

GENERAL INFO  
To Advertise in SATMag or for more info please 

contact The Editor at satheatremag@gmail.com, visit us 

at satheatremagazine.wordpress.com or Like us on 

Facebook: SA Theatre Magazine. 

mailto:satheatremag@gmail.com


 

 

 

 

 

 

 

Michelle Botha is well known for her television roles in KykNet's Getroud met 

Rugby, the renown SABC2 Soap 7de Laan and she also appeared in Egoli, but 

her career started in theatre and is equally as fantastic as her onscreen 

portrayals. SATMag caught up with this Wonder Woman and had a great chat 

about our nation's theatre world.  

 heatre is an entertaining medium that stand 

on its own! A recorded theatre performance is 

just not the same as experiencing it live…" 

Explains actress Michelle Botha, and 

continues to highlight that the art form is  immediate; 

"There are no 'second takes' and that makes it, for 

me, very exciting, the show must always go on 

regardless of whether you forgot your line or a 

sound que didn’t go or a set piece didn’t move…" 

She says with great delight and points out that 

because it's live, not one theatre show will be the 

same every night; and this is what makes it exciting 

and magical for Botha. 

After completing her degree in Drama she went on 

to tour in educational theatre programmes for young 

audiences for about 8 years. "My first break came 

when I played the Mother Superior in The Sound of 

Music for Packed House Productions." Thereafter 

theatre rolls came running after Botha and she 

made her way portraying memorable characters in 

plays such as The Lady of the Lake in Spamalot for 

the Johannesburg Theatre; Victoria Hope in the 

Andre Odendaal directed My Fat Friend produced 

by Kosie Smit and who can forget the crazy 

nurse opposite Lizz Meiring and Hannes Muller 

in  directed by Neels Clasen, produced by Kosie 

Smit and more recently she took a part in “Altyd in 

My Drome” for which she scooped up the SAT 

Magazine  Best Award for an Actress in a Musical.  

Other plays Botha starred in include: Lied van my 

Hart, Eish Wrong Number, Eat me, Jock of the 

Bushveld, Aspects Of Love, Ons Vir Jou and many 

other. 

 Botha tried her hand at teaching and secretarial  

 

Michelle Botha 

work but it didn't feed her passion and left her 

feeling unhappy "Acting makes me happy and I’m 

blessed enough to follow my heart!" And this was a 

path she knew from a very young age, she simply 

had to follow. It all started while she was in school 

when a theatre touring group made a visit to her 

school. She explains to SATMag: "I do remember  

T 



 

Lizz Meiring in it…she played some kind of 

fairy/gnomy character and they had to make 

“broodigs” because “a brodig, is brood nodig.” Don’t 

ask me what it means but it stuck with me and I was 

hooked…." Then realizing that all she wanted to do 

was perform and when she failed the selection 

process to study occupational therapy; Botha was 

filled with a sense of glee as this meant she was 

now free to study what her heart desired most. 

With her years in the industry, Botha has had great 

joy in working with an array of artists, theatres, 

production houses and she has also made her way 

on screen - even on an international scale. When 

asked about what excited her the most of our 

nation's entertainment she responds with sheer 

excitement about the absolute enthusiasm and 

determination with which works are executed 

without being deterred by finances and to her that is 

absolutely inspiring. "I love all theatre, but South 

African theatre is special and what makes it so are 

the people you work with. South African actors are 

always willing to ‘make a plan’, give without 

expecting anything back to make the show 

work. Which is a beautiful thing but can also be a 

curse." Thus there is a great need for structure in a 

creative career; as Botha puts it: "Better payment 

and benefits for actors would be great, and a 

union that can inforce rules to protect actors would 

also be great." 

 Botha furthers expresses the need for the industry 

to reinforce itself and run as a proper and profitable 

industry by urging that these structures should be 

implemented from the top: "I would love to see the 

SABC back on its feet and corruption gone so that 

the money can go where it must. I would love to see 

more funding for theatre." But with uneducated 

individuals placed in positions that should obtain the 

wellbeing of its workers and failling in doing so, only 

leads to producing work of a poor quality, weak 

training institutions and allowing easy entrance into 

the entertainment world without proper knowledge 

or training. This to Botha is our industry's greatest 

challenge. "The schools need to re-evaluate what it 

is they teach and how they go about teaching 

acting." Each year students get pushed through the 

system and then find themselves unemployable 

within the field they studied so hard for; while others 

with no training set foot onto the stage or lads a role 

on screen and this allows for the quality of our 

country's work to lower. Producers and directors get 

handed lower budgets each year and they have to 

resort to casting the cheapest talent which in most 

cases are untrained individuals. Theatres are being 

forced to meet a certain requirements regarding  

 

 

 

employment, but can't find qualifying members, 

resulting in poor service delivery; the absence of 

audiences and the inability of the creation of new 

works as it can't be sustained. Thus it is of extreme 

importance to equip the learners with proper tools 

that will enable them to unlock the doors that will 

hold the successes of our nation's theatre so that it 

may continue and be plentiful. "We still have so 

many stories to tell. Stories that are more real and 

less ‘politically correct’ to truly reflect our society. I 

find that exciting and so needed because it’s 

theatre’s job to reflect society without being ridiculed 

and made ‘safe’ as to not offend." 

If theatre is not popular the audience don't come, if 

theatre is a truthful reflection of our society, funding 

doesn't come. Michele tells of how theatre has 

evolved with the times as people and eras come 

and go. She relies how theatre is suppose to be a 

mirror for society; “So if there is a need for eg. 

political change in society, theatre usually will reflect 

society’s need.”, and those theatre pieces have 

become part of the many types of theatre pieces we 

have in our treasure chest today. "As far as 

audience attendance goes, we are still in the 

process of cultivating theatre going audiences." 

Therefore it is the theatre makers’ responsibly to 

produce good work, so that theatre goers will 

return again and again and take their part in 

exposing more friends, family and especially 

children to theatre allowing them to experience the 

magic of theatre. There is a great need for the 

survival of South African theatre but a greater need 

to take hands in helping it along. SATMag. 

 

Michelle Botha in My Fat Friend.
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Liezl de Kock has established a name for herself by portraying a number of characters  in 

some of SA’s hottest plays of the modern stage. de  Kock not only stars in these creations 

but sometimes also has a hand in the creation process. This green eyed beauty has travel 

accross SA and beyond, enriching audiences with some unforgettable theatre - thus our 

celebration of Women in theatre simply would not be complete without highlighting an 

enormous talent such as Liezl.

 
Liezl de Kock 

 

Liezl completed her BA Honours degree in Live 

Performance at AFDA in 2005; where she won 

the best actress award for her role in the short 

film Hollywood in My Huis that was screened on 

Mnet, Dstv and SABC 2. In 2006 she performed  

in ‘Surfacing’ an original piece devised and 

directed by Yvette Pelser that premiered in 

Grahamstown. Also in 2006 Liezl was invited to 

perform with Theatresports in Cape Town and 

The Bonfire Theatre Company. In May 2006 

she joined FTH:K (from the hip: khulumakahle) 

as a first year trainee and completed SLED’S 

level 1 and 2 sign language course, facilitated 

various workshops and performed in South 

Africa’s first professional Deaf and Hearing 

clowning production, GUMBO  directed by 

Tanya Surtees. In 2007 GUMBO did a national 

tour of South Africa including various 

performances and workshops at schools and 

institutions across the country. GUMBO also 

performed and offered workshops at the 

Festival of Fame in Johannesburg, the 

Grahamstown Festival as part of the Cape 

Town Edge, the Hilton Arts festival and various 

schools festivals and toured internationally to 

Germany performing and offering workshops in 

Munich, Berlin and Freiberg. In that same year 

Liezl also performed in FTH: K’s integrated end 

of year production ‘NUFF SED’ devised and 

directed by Rob Murray. Liezl organised and led 

a one week integrated residency with Lysander 

Barends in Lady Grey in 2007 and was invited 

back in 2008. 

 

In 2008 Liezl formed part of the creative 

collaboration ‘A Conspiracy of Clowns’ a special 

project of FTH: K with Rob Murray to originate,  
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devise and perform in ‘Pictures of You’  

that premiered at the National Arts festival as 

part of the Cape Town Edge, performed and 

offered workshops at the National Schools 

Festival and OUT THE BOX festival in Cape 

Town. Liezl also performed in GUMBO at the 

National Arts Festival as part of the Cape Town 

Edge. GUMBO was also invited to perform a 

season at the Baxter Theatre in Cape Town. 

Also in 2008 Liezl directed ‘Ek Roep Vir Jou 

Vanaand’, an original Deaf production devised 

by Lysander Barends and Marlon Snyders. ‘Ek 

Roep Vir Jou Vanaand’Premiered at the De la 

Batt School for Deaf children in Worcester after 

which it was invited back to  perform at the Deaf 

Indaba held in Worcester. ‘Ek Roep Vir Jou 

Vanaand’ also showcased a work in progress 

performance at The Intimate Theatre in Cape 

Town. She completed her third year as a 

trainee at FTH:K  in 2008 and accepted a 

position as a professional member of the 

company in 2009.   

 

 
 

The year there after  ‘Pictures of You’ was 

invited to perform a season at the Baxter studio 

in Cape Town with rave reviews and great 

success resulting in a follow up season at the 

Golden Arrow studio in 2010. Also in 

2009 ‘Pictures of You’ performed at the Festival 

of Fame in Johannesburg and the Hilton festival 

in Kwazulu Natal. ‘Pictures of You’ became the 

highest grossing theatre production on the 

Grahamstown festival fringe in the same year. 

Liezl also performed in the brand new FTH:K 

work QUACK!  Which premiered at the 2009 

National Arts Festival. She was also invited to 

tour to Deaf and Hearing Schools in the 

Western Cape with her directing piece, ‘Ek  

 

 

 

 

 

Roep vir Jou Vanaand’. The tour ended with 

another run at the Intimate Theatre in Cape 

Town.  

 

2009 was the year Liezl performed 

in ‘GUMBO’ for the final time when the show 

was invited to perform as part of Proyecto 34°S 

in Buenos Aires in Argentina. Liezl also 

performed as the female lead in the first full 

length Afrikaans Horror Film, ‘Lyfstraf’, which 

was released in 2011. In 2009 Liezl also 

attended a 6 day workshop, ‘from the neutral 

mask to the red nose’, led by Giovanni Fusetti 

as part of an audition process to be accepted to 

his school, Helikos, in Italy. Liezl has been 

accepted to the school and will start her studies 

when funding becomes available. 

 

In 2010 ‘Pictures of You’ won three awards, two 

Fleur du Cap theatre awards and one Ovation 

award for theatre at the National Arts Festival. 

In 2010 Liezl performed in three shows at the 

National Arts Festival, one being the adaptation 

of Lara Foot Newton’s ‘WOMB TIDE’ which 

premiered on the Arena program at the National 

Arts Festival.  

 

She also performed ‘QUACK!’ and ‘Pictures of 

You’ on the Grahamstown fringe and the 

National School’s festival. ‘QUACK!’ 

and ‘WOMB TIDE’ was invited to perform at the 

Market Theatre in Johannesburg as part of 

FTH:K’s listen with your eyes festival. ‘WOMB 

TIDE’ was also invited to do a season at the 

Golden Arrow studio at the Baxter Theatre at 

the end of 2010. At the same time Liezl was 

mentioned as one of the four best actresses in 

South Africa for her role in as the Mother 

in ‘WOMB TIDE’; for which she was later 

nominated for a Fleur du Cap best actress 

award. 

 ‘Pictures of You’ at the Klein Karoo Kunste 

Fees in Oudshoorn as part of the first ‘Iets 

Anders’ initiative to take place at an Afrikaans 

festival.  She also returned to the National Arts 

Festival with FTH:K’s first production to 

premiere as part of the Main festival 

programme  ‘BENCHMARKS’, an honour which  

 



 

 

 

 

the company has spent six years working for. 

Liezl also performed in ‘Kardiavale’, a brand 

new work produced by the Conspiracy of 

Clowns, which performed as part of the 

National Arts Festival Arena programme and at 

the National Schools 

festival. ‘Kardiavale’ and ‘Benchmarks’ also 

performed at OUT THE BOX Festival in Cape 

Town. Liezl also performed in ‘GUILOTENNE’ 

as part of OUT THE BOX Festival’s Ixonga 

project in collaboration with Handspring Puppet 

Company. In early November, Liezl performed 

in FTH:K’s end of year performance‘Office 

Block’. Liezl also performed in ‘Other People’s 

Lives’, a play written by Amy Jephta and 

Directed by Alex Halligey at the Art Scape 

Arena. 

 

In 2012 Liezl was invited to join UBOM! Eastern 

Cape Drama Company in Grahamstown. She 

co devised and performed in four productions 

the first of which was HUSH, directed by 

Madele Vermaak, an AIDS awareness play 

aimed at young people entering the chaotic 

world of sex and identity in high school and 

varsity. The play performed and toured in the 

Eastern Cape and Gauteng as part of the 

Drama For Life Sexactually Festival where it 

performed in prisons in and around 

Johannesburg. The second, “The Dogs Must 

Be Crazy”, Directed by Rob Murray and 

originally written and devised by Mike van 

Graan in 1991. The original play had no existing 

text because of the fear of censorship in pre 

democracy South Africa because of its blatant 

political satire aimed at exposing the 

government at the time through the eyes of a 

pack of dogs. This gave us freedom to interpret 

the current political climate in a biting piece of 

political satire through the eyes of a pack of 

dogs who have been around to witness the fall 

of both governments. Black clown noses in a 

silent film style, this piece relied on detailed 

physicality in a non-verbal landscape. “The 

Dogs Must Be Crazy”performed and toured 

Nationally and internationally, performing at 

HIFA (Harare international festival of the Arts), 

Grahamstown National Arts Festival and  

 

 

various schools festivals around South Africa. 

Liezl also performed opposite Andrew Buckland 

in Rob Murray’s “Through Blue” recreated 

for UBOM! As part of the Grahamstown 

National Arts Festival. Based on “Master 

Misery”, a short story by Truman Capote and 

originally devised and performed as part of Rob 

Murray’s MA in 2000, the show deals with its 

poignant tag line, ‘How long can you survive 

before selling your dreams?’  Liezl also 

performed in UBOM!’s children production “Eco 

Wolf and The Three Pigs” which performed to 

children in Grahamstown and East London and 

also performed as part of the Assitej family 

venue at the Grahamstown National Arts 

Festival. 

 

 
 

She enrolled at Rhodes University in 2013 for a 

degree of Master of Arts (Cwk/Thesis) in Drama 

in the Department. Liezl completed her first 

year MA with a distinction from her two 

research papers and collaborated and 

performed alongside Andrew Buckland in Crazy 

in Love which premiered at the National Arts 

Festival 2013. The production won an ovation 

award and was invited to perform at the 

Amsterdam fringe festival in 2014. Liezl also 

created two original practice lead performance 

pieces Piet se Kinders and Optelgoed as part of 

her master’s degree. And also fulfilling a life 

long dream of working with Compagnie Philippe 

Genty in France as part of a two week Visual 

Theatre project which culminated in her 

show Optelgoed which she directed with seven 

Rhodes Drama students. 

 



 

In 2014, Liezl’s one woman show, devised as 

her final Master’s production, Piet se 

Optelgoed won a silver Ovation award at the 

Grahamstown National Arts Festival, it was 

invited to be part of the inaugural Cape Town 

Fringe Festival and to perform at the 2015 

Amsterdam Fringe Festival. Crazy in Love was 

also invited to be part of the first Cape Town 

Fringe Festival and won the best international 

production award at the 2014 Amsterdam 

Fringe Festival. Hannah Lax’s Solo in which 

Liezl performed won the best student 

production at the 2014 Grahamstown Arts 

festival. Liezl also finished her Master of Arts in 

Drama in 2014 with a high distinction for her 

production Piet se Optelgoed and graduated 

with Distinction in 2015. 

 

Crazy in Love performed its first season at the 

Market Theatre in 2015, in the Barney Simon 

Theatre. Piet se Optelgoed performed at the 

SANAA festival at Moyo Johannesburg, the 

Grahamstown National Arts Festival, also at the 

Lady Grey Arts Festival and at the POPArt 

theatre. Piet se Optelgoed was also invited 

to perform at the Amsterdam Fringe Festival of 

that year. Liezl is currently lecturing at AFDA  in 

Johannesburg. 

 

OUR Q&A WITH LIEZL: 

 

1) What is your earliest memory of theatre? 

Watching Antoinette Pienaar at the Sterrewag 

Theatre in Bloemfontein when I was 13 

knocked my socks off! Barefoot, with veins 

protruding from her neck as she sang holes in 

our souls. Amazing. 

NAF 1999 was another seminal year for theatre 

in my life. By some miracle my mother and I 

bought tickets to watch Philippe Genty’s Dedale 

at the Rhodes Theatre.  I had never seen 

anything like it in my life. Subconscious dream 

images bubbling up through the floor boards, a 

man with a large pair of ears as wings, puppets 

cutting off limbs and sharing it with their 

manipulators and tiny airplanes flying through a 

net of stars.  

My greatest joy was being able to do a two-

week Visual Theatre residency called ‘a 

contamination of materials’ with Compagnie 

Philippe Genty in France in 2013 as part of my  

 

 

 

 

 

MA at Rhodes. Being able to peek behind the 

veil of their magic for just a moment, has 

changed the way I approach making theatre. 

  

Breyten Breytenbach’s Johhny Cockroach, A 

mortality play also premiered at NAF in 1999. 

Our whole drama class went to see it. We were 

stunned. It felt like a moving Hieronymus Bosch 

painting: dark, satirical and raw. 

  

Then I saw Baobabs Don’t Grow Here at the 

AFDA New Wave Theatre in 2001. Directed by 

Sylvaine Strike and performed by James 

Cuningham and Helen Iskander. I became an 

instant groupie. I watched the show seven 

times in total also managing to watch it in the 

UK while I was working there!  

 

2) How would you describe your journey as 

an artist in the entertainment world? 

I am a 34-year-old performer, theatre maker, 

clown and educator, these terms I find best 

describe my past, present and future 

aspirations. I have been blessed to work with 

teachers and mentors who have taken chances 

on me and allowed me to walk a unique path 

with them, shaping who I’ve become as a 

theatre maker, performer and educator. Having 

the incredible opportunity to join FTH:K straight 

after graduating has built foundations from 

where I can leap to the stars time and time 

again. 

Being part of such an intimate theatre family for 

seven years showed me how lucky we were to 

serve in this crazy wonderful South African 

theatre industry; nothing beats it! As a company 

of Deaf and Hearing performers we co-authored 

all our productions and that gave a great sense 

of autonomy. Lysander Barends and I were the 

first official performers working full time for the 

company and I couldn’t sign at all when I met 

him. We spent a lot of time together and 

Lysander had the uncanny ability to tell me 

what was wrong with me before I knew. I could 

not hide from him. This is how he taught me the 

greatest lessons as a performer: the importance 

of vulnerability and the power of presence and 

listening.  

 



 

 

 

 

By gravitating towards a family of misfits you 

find the kindreds that you will collaborate with 

until you are old and grey. That happened for 

Rob Murray and I when we decided to create a 

Conspiracy of Clowns in 2007 as a side project 

whilst working for FTH:K. Since creating the 

Conspiracy we have had the opportunity to 

collaborate and devise with incredible theatre 

makers, directors, puppeteers, designers, 

clowns and musicians.  

My career since leaving FTH:K in 2012 has 

been a continuation of finding theatre families in 

the shape of companies (UBOM! Eastern Cape 

Theatre Company), doing my MA at Rhodes, 

and finally finding a city that wanted me to 

spend some time, which is Johannesburg and 

create new families. My newest theatre family 

came in the collaborative shape of Hearts 

Hotel, my first foray into producing. I also 

started lecturing at AFDA and have been 

humbled by the new challenge. Through 

teaching, facilitating workshops and co devising 

residencies you realise the cycle turns and 

sometimes you are put in a room with amazing 

young talent and have the privilege to help 

nurture tomorrow’s magic makers. 

 

3) What is your favorite Theatre production 

of all time and why? 

Baobabs Don’t Grow Here, because of the 

unadulterated magic chemistry created 

between James Cunningham and Helen 

Iskander and leaving the theatre convinced of 

seeing things on stage that only ever existed in 

your imagination. Watching this play felt like I 

had come home and found it filled with kindred 

spirits to make friends with. This was the kind of 

theatre I wanted to make, watch, eat, live in, 

breathe in and perform in forever! It took the 

grand magic I saw in Compagnie Philippe 

Genty’s Dedale and made it tangible. 

 

4) We're going to put you on the spot; who 

is your favorite theatre artist that you have 

ever worked with and why? 

Rob Murray. He is the source of a theatre work 

ethic that has mentored and inspired so many 

people, including me. He has been an  

 

 

unwavering creative collaborator, a soundboard 

and source of endless encouragement. We 

speak the same theatre language. 

Andrew Buckland, because of his generosity as 

a fellow performer, patience as a mentor and 

mercurial genius as an empathy generator on 

stage. 

 

 
 

5) How would you define your type of work 

and why would you say that people should 

go and watch it? 

Through my career with independent theatre 

companies I have been privileged to experiment 

with theatre methods that are not mainstream 

and that awakened in me the magic of a theatre 

of the impossible.   

I would say it has strong elements of Visual 

Theatre created by a mix of clowning, puppetry, 

Mask work, physical theatre, the manipulation 

of materials and objects, evocative 

soundscapes and always a surprising chemistry 

between the live bodies on stage. 

It’s not always easy watching, as this kind of 

work can open up strange spaces in one’s 

psyche; but there’s always the element of 

magic and dreaming and these are things that 

are in short supply these days. Not to escape 

from day to day realities, but to reflect on them, 

absorb them, dream of how things can possibly 

change.  

 

6) What advice do you have to give to 

aspiring theatre makers? 

Stay curious. Find what you love doing with 

your pack of misfits, nurture the family, and love 

it to death. SATMag. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

Thando Mangcu and Nwabisa Plaatjie have been awarded the Theatre Arts 

Admin Collective Emerging Theatre Directors Bursary 2017. This bursary was 

pioneered in 2010 and has since provided opportunities to 19 up and 

coming directors, most of who have become prolific, creating a wide range of 

work and winning numerous awards.
 

ince 2011 the Distell Foundation has 

supported the Emerging Theatre 

Directors Bursary(ETDB).  

“The Distell Foundation is immensely proud of 

its long-standing commitment to the arts and 

culture sector. Opportunities in South 

Africa such as the Emerging Theatre Directors 

Bursary contribute significantly towards 

transformation and positive change in the 

industry,” says Simoné Benjamin, CSI Arts 

and Culture Controller for the Distell 

Foundation.  

This year the ETDB has a very particular 

focus. As Caroline Calburn, director of TAAC, 

explains; “Young black women directors 

represented a small percentage of the overall 

profile of the Emerging Theatre Director’s 

Bursary winners over the past seven years. 

This had to change.  

There are so many astounding and highly 

talented black women with the potential to be 

groundbreaking directors. All they need is 

opportunity. The opportunity to explore ideas 

that are important. Ideas that do 

not often receive support.  We hope that this 

bursary will allow two young women to take 

the spotlight, not just to develop their skills, 

but also to highlight the stories that they 

want to tell.  Both experimental by concept, we 

look forward to how Thando and Nwabisa will 

take on the challenges that their 

projects pose, and sculpt works that are bold 

and brave.” 

  

 

SATMag met up with these two sensational 

theatre makers for a brief chat and discovered 

the ladies behind these fierce creations. 

 

Meet Thando Mangcu 

 
Photo by: Jabu Newman 

 

Thando Mangcu is an actor and theatre-maker 

from Johannesburg. She studied Theatre 

and Performance at the University of Cape 

Town (UCT), completing her studies in 

2015. In her final university year, she  

 

S 



 

created Luderitz and The Credit Gone Away 

Affair (an 

adaptation of Alain Mabanckou's Broken 

Glass ). 

 

Mangcu brings versatility to her work as writer, 

director and actor. Her work includes Don't 

Shoot The Harbinger written with Ameera Con

rad and Katya Mendelson. It was designed 

by Nwabisa Plaatjie and directed by Kei-

Ella Loewe. Harbinger won the 'Most 

Promising Writers' Award at the 2015 National 

Arts Festival.  

 

In 2016 Thando co-wrote and co-curated The 

Fall which is a highly acclaimed, award 

winning production that recently completed its 

second run at The BaxterTheatre. It chronicles 

the 2015 #mustfallmovements. Her current 

work Pieces is a futuristic comedy that 

explores existence in all its complexity. The 

cast are Elizabeth Akudugu, Faith Kinniar, 

Grace Barnes and Nolufefe 

Ntshuntshe. Mangcu is on the floor at 

present.  

When reflecting on winning the 

ETDB Mangcu says, “I had seen the impact 

(this accolade)made for my peers. It means 

that I can explore, as a theatre maker my 

areas of interest, limitlessly. I am most looking 

forward to deepening the skills I have learnt 

about theatre making and directing. I also look 

forward to new collaborations and creating 

new work whilst continuing the conversation 

and exploring various topics on intersectional 

feminism in an embodied way." 

 

Here's some Q's from SATMag to Thando: 

  

How would you define your type of work 

and why would you say that people should 

go and watch it? 

Besides the fact that the play has a multi-

talented and highly dynamic cast of four 

black womxn theatre 

makers: Nolufefe Ntshuntshe, 

Elizabeth Akudugu, Faith Kinniar and Grace 

Barnes, it has also taken the form of 

absurdism - being highly experimental in that 

regard. At the moment I like to collaborate; my 

processes have been marked with  

 

 

 

 

 

collaboration and with not having a set script 

before the process. In this way the story or 

text is allowed to be as multi-faceted as I can 

make it, and I also then get to do extensive 

research in the process. So in this workshop 

and experimentation process new possibilities 

of theatre are also explored.  

  

  Which SA directors do you look up to and 

why? 

There are so many, and I draw from so many 

influences, so I hope I don't leave anyone out! 

Before directing Pieces I directly got to work 

with and under the mentorship of various 

directors and practitioners.  I draw influence 

from them - in how they interact as people and 

from what I've learnt from them about the 

craft; how they have their own individual 

stamp and aren't afraid of it. These directors 

include Jason Jacobs, Clare 

Stopford, Sello Pesa and Koleka Putuma.  

  

 What is your dream theatre directing 

project? 

At the moment I am a major fan of multi-

disciplinary, multi-spacial work.  My dream 

project is to create new possibilities in theatre 

and ways of experiencing theatre. 

  

Meet Nwabisa Plaatjie 
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Nwabisa Plaatjie is an independent artist with 

a BA Honours in Theatre and Performance 

from the University of Cape Town. She has 

worked as a theatre-maker, director 

and actor. Her archive of work includes 

three original plays, Identirrhaging (2015), 

Aha! and 23 Years, a month and 7 

days (both created with the support of Magnet 

Theatre in 2016). 23 Years opened the Arena 

of The Young Arts Festival in Erlangen 

Germany, which ran at the end of 

June. Plaatjie is not only a recipient of the 

Theatre Arts Admin Collective’s Emerging 

Theatre Directors but she is also the first 

recipient of the Baxter’s PlayLab Residency 

for 2017. 

 

Plaatjie says this about winning the bursary, 

“It’s an opportunity to create a piece of theatre 

with an intergenerational and racially diverse 

cast. A chance to engage with the land 

question, artistically. I am most looking 

forward to playing, experimenting, learning 

and developing my craft.”  

 

Here's some Q's from SATMag to Nwabisa: 

 

How would you define your type of work 

and why would you say that people should 

go and watch it? 

It’s very personal, experimental, political and 

reflective. I think I’m constantly looking for 

multiplicity and difference and how these two 

things can co-exist. I think it’s very important 

to be aware of the voices and/or opinions 

thatexist outside of one. I often engage with 

these. I create aspace where truth is 

contested and difference is accepted 

and encouraged and no certain view is 

promoted or others negated.  

 

Which SA directors do you look up to and 

why? 

 Difficult question. Mark Fleishman. He has 

been my teacher and mentor and has really 

challenged me as a person, student and as 

a Theatre Maker. Mandla Mbothwe - I haven’t  

 

 

 

 

worked with him but his direction of Did we 

dance: Ukutshona ko Mendi which was at the 

Baxter in 2012 had an impact on me. Brett 

Bailey - he seems like a director with zero 

fucks to give. He just does what he’s 

passionate about. I think that’s a great quality 

to have. 

  

What is your dream theatre directing 

project? 

 I don’t know but I know I’m looking forward to 

the day where there are queues for theatre 

shows and shows are constantly sold out. Not 

because of who the director is or what the 

show is about but because we have 

developed a very strong theatre going culture 

in South Africa. 

  

With female forces like these two behind some 

of SA's hottest innovations our country is 

bound to keep on producing a high caliber 

of female directors  that excel in shifting 

boundaries with their theatre wonders. 

SATMag. 

 

 
Thando & Nwabisa. Photo by Chris de 

Beer. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

The 20th Annual South African 
Women’s Arts Festival  

For Women’s Month in August, The Playhouse Company will present its famed South African 

Women’s Arts Festival (SAWAF). Marking the Company’s 20th Festival, this extremely popular 

annual Festival will this year commemorate 60 years since the 1956 Women’s March to 

Parliament. 

Workshops for Artists & Suppliers 

Touring and Funding in the Arts with panellists John Mogashoa from the Department of Arts & Culture and Sanele Dlamini 

from the National Lotteries Commission. The session will be facilitated by Durban theatre practitioner, Jerry Pooe. 

Venue and Technical Management in the Arts, with panellists Durban theatre practitioner, Edmund Mhlongo, and 

Playhouse Company technical specialists Annah Mototo and Philane Shange, facilitated by Playhouse Company Technical 

Manager, Le Rien Stoffberg. All four workshops are free, and recommended for all performing arts practitioners. 

Financial Contracts and Human Resource Management in the Arts featuring panellists Playhouse Company Chief Financial 

Officer, Amar Mohanparasadh, and the Company’s Human Resources Manager, Ian Warnes, facilitated by Ashwin Singh. 

Some of the subjects to be included in the workshop are how to register your company, production budgeting, financial 

contracts, managing company cash flow and ensuring compliance. 

A short workshop for prospective suppliers to The Playhouse Company. During this workshop, Playhouse Company CFO, 

Amar Mohanparasadh will present a tutorial about the government’s Central Supplier Database (CSD), the benefits of 

registering and how to go about it. During this workshop, panellists will provide direct assistance about the CSD to anyone 

who potentially wishes to become a supplier to The Playhouse Company. 

For all the workshops, anyone interested in attending is asked to reserve their seats by calling Dawn on (031) 369 9407. 

Limited space is available. 

We Are Still Marching 

Opening on 11 August for three schools performances and two public ones is We are still marching, a brand new dance 

work commissioned by The Playhouse Company to commemorate the 60th anniversary of the Women’s March on 

Parliament in 1956. Choreographed by Sunnyboy Motau of Moving Into Dance Mophatong (MIDM), the production will 

feature two award-winning dance companies: The Playhouse Dance Residency and MIDM. The piece explores the 

struggles faced by women in South Africa and neighbouring countries from the apartheid era until the present day. It is a 

reminder of incidents such as the Women’s March, the bus boycott and the recent mass #FeesMustFall campaign, and of 

the fact that even 22 years after the first democratic elections in South Africa, the struggle continues and women are still 

marching. 

We are still marching is a wonderful celebration of women, their lives and their commitment, and promises an exciting, 

memorable experience for all lovers of dance. Motau was named one of the Mail & Guardian’s Top 200 Young South  

http://playhousecompany.com/upcomingshows/sawaf-2016-workshops-for-artists-suppliers/
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Africans in 2015, and a work he co-choreographed was named one of the top three works of the 2015 Dance Umbrella. We 

are still marching will be staged for schools on 11 August at 09h30 and 12h00, and at 09h30 on 12 August. Tickets, at R30 

per learner for the schools performances, can be obtained by contacting Dawn on (031) 369 9407. Public performances will 

take place on Friday 12 August at 19h30 and on Saturday 13 August at 14h30. Bookings, at R80 per ticket, can be made 

via Computicket. 

Open Mic & Sundowners 

On Friday 12 August from 16h30 in the Playhouse Grand Foyer, Bongani Mavuso will facilitate an Open Mic session with 

some of KZN’s top artists of the spoken word, followed by a performance by musician Thobeka Langa and her band in The 

Playhouse Company’s regular Sundowners slot. Twenty-seven-year-old Pietermaritzburg jazz vocalist Thobeka Langa 

specialized in jazz and popular music during her studies at the University of KwaZulu-Natal. She has shared the stage with 

several high profile artists such as Lira, Judith Sephuma, Ronnie Jordan, MiCasa, and Ernie Smith. Anyone wishing to take 

part in the Open Mic session is asked to call or email Bongani Mavuso on 082 066 3099 or Mavuso76@gmail.com not later 

than 12h00 on 8 August. 

Dance Workshops with Moving Into Dance Mophatong 

Also at 10h00, the award-winning Moving Into Dance Mophatong will conduct two of their renowned Afro fusion dance 

workshops at the Playhouse. This lively journey towards contemporary dance promises a fun-filled morning that will take 

participants’ bodies on a physical journey through the unique spirit and history of contemporary African movement and 

dance, while participants learn valuable warm-up skills, dance techniques, and a thrilling fusion of African dance styles. 

I Took A Stand 

Commissioned and presented by The Playhouse Company, I Took A Stand is a semi-staged reading of a play based on 

the stories of women who were affected by or participated in the 1956 Women’s March on the Union Buildings. This will be 

interspersed with songs of freedom performed by the Clermont Choir and the KZN Philharmonic Orchestra. The scriptwriter 

is Thuli Zuma, and the director is Edmund Mhlongo. At the end of the performance, stalwarts of the South African women’s 

struggle, including Ms Ella Gandhi, Ms Jill Nicholson and Ms Joanne Adams, with facilitator Ms Thobile Nxumalo, will 

engage in dialogue in front of the audience, who will be invited to participate in the discussion. 

Between Labour and Prayer 

Playhouse Cellar 

17 August 2016 @ 18h00; 18 August 2016 @ 15h00 

 

Written by Simo Mpapa Mjola and directed by Khutjo Green, Between Labour and Prayer looks at the stories of enslaved, 

objectified and mutilated women who work on a corn farm. It has been a number of years since ownership of the farm 

changed hands yet nothing has really changed at the farm, even though the new owner is a Black man, Mshengu 

Shabalala. His laws are still the same as Baas Koekemoor: they are still forced to wear pinafores, doeks, petticoats, and 

are obliged to wear colourful frocks in Spring to complement the season. The new boss is now perceived by the women as 

a manipulative, heartless, corrupt and power-hungry ‘Baas Koekemoor’ in a Black man’s skin. The play uses the spoken 

word, monologues, music and physical movement to carry the narrative. 

Thabitha (My African Princess) 

Playhouse Cellar 

19 August @ 18h00; 20 August @ 15h00 

Written and directed by Thandanani UNgonyama Qwabe, Thabitha is a story of truth and reconciling with oneself as a 

powerful woman. It is told through story-telling, where a young woman tells her side of her story of being what women need 

to be. It is a story of women’s power, dignity and love. 

  _______________________________________________________ 

For further information about any of these shows or to book, please call Dawn on (031) 369 9407 or the Playhouse Box 

Office on (031) 369 9596/9540. 
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The Plat4orm: 4 Artists by Artists 
SA female director Zinzi Princess Mhlongo wasted no time in enriching her fellow thespians 

when she went on to open the doors of Plat4orm and it has since proven to be a hub that 

artists reach for continually! SATMag caught up with Mhlongo to gain greater insight into this 

well received home for SA artists. 

ith their motto: "We need to bridge the 

gap." The Plat4orm not only serves as 

a pace for artists to showcase their 

creations but a place to delve deeply into the 

mastering of their skills. In creating a safe 

space for artists to explore and diversify their 

craft, the Plat4orm strives to feed the general 

hunger for new cutting edge stories of our 

nation's past, present and future; because, as 

they put it; SA audiences are looking for new 

and exciting experiences that will stimulate 

their conciseness. 

 

Mhlongo shares with SATMag that for 2017 

they have been focusing on continuous growth 

that will allow them to further provide a 

platform for artists: "We are looking at more 

collaborative initiatives that will help us not 

only sustain the needs of the space but also 

invest in productions that we believe represent 

the current state of the youth and our country." 

The plat4orm has through the years become a 

multi-purpose creative space which allows 

artists to use the space for their different 

needs. "Our lineup is mixed in the sense that 

we have various people approaching us with 

different needs. So far our theatre slots run 

Mon - Weds, Thurs live music and Sundays is 

the mix masala." Other than allowing artists to 

use the Plat4orm as a lab to create and  

rehearse their productions. The other 

programmes that are offered include: The 

development classes which are designed for 

young up and coming practitioners. Specific 

programmes are designed where these 

practitioners get to engage various industry 

professionals. The Plat4orm also offers 

various Master classes for professional artists 

where they can interact with their craft more 

efficiently on a holistic level with the help of 

various Masters in the industry. The space 

gives opportunity for artists to exhibit their 

work, talk about their work and sell their work 

to the wide data base of patrons who interact 

with the space. The space offers a safe 

platform for comedians to test their material 

with a live intimate audience. And lastly with 

their Legends United Against Gender Based 

Violence initiative they take the drama of the 

theatre, live music and performance art to the 

people. 

 

By being an experimental space for artists by 

artists, it is easy to understand why the 

Plat4orm is a favorite amongst SA creatives 

and moreover its popularity is due to the fact 

that there is an understanding of what a 

creative needs in order to continue to create 

amazing work. "Sometimes it works 

sometimes it doesn’t but everyone needs that  

W 
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platform to try the ideas. I think we are loved 

because we give them that first launching 

space." Explains Mhlongo to SATMag. 

Mhlongo also comments on the importance of 

keeing with the ever changing times: "We as 

artists need to keep with the times by re-

inventing ourselves and the work we create. 

How we sell shows, how we create shows." 

Mhlongo continues speaking of creatives 

needing to take up the responsibility in 

advertising, promoting and selling of their own 

shows as this is key in the overall success of a 

production; "I have seen with the space that 

those who know what and for who they create 

the work, do well." 

 
 

Human Pieces presented at the Plat4orm. 

The Plat4orm has also overcome great 

challenges, the first being in 2014 were the 

team had to move out of their old space in Bez 

Valley. After spending two months not 

knowing what to do; the team focused their 

energy at reinforcing the space and finally 

Newtown was the result and since, the 

Plat4orm has gone from strength to strength. 

But still challenges came their way; "Our 

creative director Hlengiwe Madlala bidding us 

fair well. This was the hardest time, I wanted 

to give up but she continuously reminds of the 

greater purpose and need of the initiative we 

have created." Again the team from Plat4orm 

came out stronger on the other side and 

continued adding value to the vibrant theatre 

scene of South Africa. They have received 

funding from DAC for 2 years for one of their 

projects but now is faced with the task of  

 

 

 

finding other means of sustaining the space 

without funding and regarding this, Princess is 

highly hopeful. "We are learning, growing and 

falling which is what it’s about ultimately." In 

keeping with the topic of finances, Princess 

also tells that there are too many creatives 

without the knowledge of how to actually make 

a profit or break even from what they are 

doing. Thus she exclaims the necessity of 

knowing and understanding what you do as a 

business because once that is in place the 

more the talk of finances make sense.  "It is a 

hard balance but very important, if you can’t 

handle both, you still need someone to fill that 

slot. Someone who can inform you 

beforehand, if it makes financial sense, this 

doesn’t have to be an accountant but 

someone good with numbers." This makes it 

easier as artists can then make informed 

decisions and take action with ease rather 

than taking financial risks and be haunted by a 

loss. If this could be a way forward and if this 

is the ideas shared by SA initiatives such as 

Plat4orm; our country's theatre surely will 

continue to not only make waves but to 

function as any other proper business in the 

country. This is what makes the Plat4orm an 

important initiative; the teaching of valuable 

information and allowing participants to rub 

shoulders with some of SA's best - this will 

assure that their empire will continue to see 

many more years! SATMag. 

Princess Mhlongo
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