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The 2nd Annual Die Reviewer Awards are here and was released on their 
website at the end of December 2015. Louw Breytenbach, convener of the judging 
panel, explains that the initiative started out as Online Awards but it will become an official 
Awards Ceremony in the near future. The judging panel attends over 100 events throughout the 
year and through the awards recognize work that are of an incredibly high standard in the fields 
of Fashion Design, Dining and of course Theatre. At the end of the year the judges then get 
together and after a long nomination and voting process the winner is decided upon. This year 
the judging panel was made up of Lloyd Loots, Leon Haasbroek, Christelle Michelle Kruger, 
Janine Snyders and Louw Breytenbach. Here then some of the awards! 

 

Person Of The Year 2015    Best New Concept 2015 

Leandie du Randt             aLEXA – A Mobile Thriller 

           (National Arts Festival; 969 Festival) 

 

 

Breakthrough Artist of 2015   Most Progresseive Show 2015 

Sean Taylor                Suster 

                 (National Arts Festival; SoSolo Festival) 

 

Best Actors of 2015 (All Genres)        Best Actresses of 2015 (All Genres) 

Albert Pretorius (Buit Blaf Die Honde Swart)                                         Sandra Prinsloo (Die Dag Is Bros) 
Jonathan Roxmouth (Sweeney Todd)                          Candice van Litsenborgh (Little Shop of Horrors) 
Zac Hendrickz (Little Shop of Horrors)             Tarryn-Lee Hudson (Singing In The Rain) 
Stian Bam (In Glas)                Tinarie van Wyk Loots (In Glas) 
Wilhelm van der Walt (Son. Maan. Sterre.)       Carina Nel (Suster) 

 

 

    Best Theatre Show 2015        Most Read Theatre Review 2015 

Singing In The Rain (Artscape)     Sleeping Beauty The Panto (Joburg Theatre) 
Sister Act (Joburg Theatre) 
Sweeney Todd (Montecasino) 

 
 

For the full list of Winners please visit www.diereviewer.co.za  
or downlaod their App on both Apple and Android! 
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For the first time ever the BroadwayWorld.com 

Awards has come to South Africa, honoring professional 

productions which opened between October 2014 and September 

2015. Nominations were reader-submitted and after the nomination 

 period ended, BroadwayWorld's local editors proofed the list 

for eligibility and errors. The public voting was open until December 31 2015 

This year there was 19 categories in which theatre practitioners were nominated 

across various fields. Here are just a few of the Nominees: 

 

Best Director of a Musical 

Steven Stead, LITTLE SHOP OF 
HORRORS  (Theatre on the Bay/Main 
Theatre, Montecasino) 
David Kramer, ORPHEUS IN AFRICA  
(The Fugard Theatre) 
Janice Honeyman, SISTER ACT  
(Joburg Theatre) 
Drew Rienstra, YOU BET YOUR 
LIFE!(Alexander Bar) 
Aubrey Sekhabi, MARIKANA – THE 
MUSICAL (South African State 
Theatre)   
 
Best Director of a Play 

Neil Coppen, ANIMAL FARM  (Market 
Theatre) 
Louis Viljoen, THE PERVERT LAURA  
(The Fugard Theatre) 
Christiaan Olwagen, WIE'S BANG VIR 
VIRGINIA WOOLF? (The Fugard 
Theatre) 
Christiaan Olwagen, A DOLL'S HOUSE  
(National Arts Festival) 
Khayelihle Dom Gumede, 
CREPUSCULE  (Market Theatre)   
 
Best Ensemble Performance 

ANIMAL FARM (Market Theatre) 
PYTHONESQUE (Theatre on the 
Bay/Main Theatre, Montecasino) 
BORN IN THE RSA  (The Baxter 
Theatre) 
FATHER, FATHER, FATHER! (National 
Arts Festival) 
CREPUSCULE (Market Theatre) 
 
Best Family Friendly Production 

SHREK  (Elizabeth Sneddon Theatre) 
THE INCREDIBLE 
JOURNEY  (National Arts Festival) 
WHAT GOES UP (Cape Town Fringe) 
MAKING MANDELA  (The South 
African State Theatre/Auto & General 
Theatre on the Square) 
TREE/BOOM/UMTHI(Magnet Theatre) 
 
Best Leading Actor  in a Musical 

Brendan van Rhyn, THE ROCKY 
HORROR SHOW (The Fugard Theatre, 
Montecasino) 
Jonathan Roxmouth, WEST SIDE 
STORY (Artscape) 

Steven Stead, SNOOPY (Elizabeth 
Sneddon Theatre) 
Alan Committie, LITTLE SHOP OF 
HORRORS (Theatre on the Bay/Main 
Theatre, Montecasino) 
Aubrey Poo, ORPHEUS IN AFRICA 
(The Fugard Theatre) 
 
Best Leading Actor  in a Play 

Marius Weyers, WIE’S BANG VIR 
VIRGINIA WOOLF?  (The Fugard 
Theatre) 
Nhlanhla Mkhwanazi, A MAN AND A 
DOG  (National Arts Festival) 
Wessel Pretorius, UNDONE (Market 
Theatre) 
Craig Morris, JOHNNY BOSKAK IS 
FEELING FUNNY  (POPArt 
theatre/National Arts Festival) 
James Cairns, EL BLANCO: TALES OF 
THE MARIACHI (POPArt 
Theatre/National Arts Festival) 
 
Best Leading Actress in Musical 

Candice van Litsenborgh, LITTLE 
SHOP OF HORRORS  (Theatre on the 
Bay/Main Theatre, Montecasino) 
Lynelle Kenned, WEST SIDE STORY  
(Artscape Theatre) 
Kate Normington, SISTER ACT  
(Joburg Theatre) 
Candida Mosoma, SISTER ACT  
(Joburg Theatre) 
Lynelle Kenned, ORPHEUS IN 
AFRICA  (The Fugard Theatre) 
 
Best leading Actress in a Play 

Anna-Mart van der Merwe, PEOPLE 
ARE LIVING THERE  (Market Theatre) 
Sandra Prinsloo, WIE'S BANG VIR 
VIRGINIA WOOLF? (The Fugard 
Theatre) 
Emily Child, THE PERVERT LAURA  
(The Fugard Theatre) 
Jennifer Steyn, A DOLL'S 
HOUSE  (National Arts Festival) 
Momo Matsuyane, HAVE YOU SEEN 
ZANDILE?  (Market Theatre) 
 

For the full list of Nominees 

please visit: 

broadwayworld.com/south-africa 

 

Best Musical 

THE ROCKY HORROR SHOW  (The 
Fugard Theatre, Montecasino) 
LITTLE SHOP OF HORRORS  
 (Theatre on the Bay/Main Theatre, 
Montecasino) 
WEST SIDE STORY  (Artscape) 
ORPHEUS IN AFRICA  (The Fugard 
Theatre) 
MARIKANA – THE MUSICAL (South 
African State Theatre) 
 
Best New Work 

THE PERVERT LAURA (Louis Viljoen)   
 (The Fugard Theatre) 
WE DIDN'T COME TO HELL FOR THE 
CROISSANTS (Various) (POPArt 
Theatre/National Arts Festival) 
A VOICE I CANNOT SILENCE (Greg 
Homann)  (The South African State 
Theatre/National Arts Festival) 
ASHES (Philip Rademeyer)  (Alexander 
Bar) 
FULL STOPS ON YOUR FACE 
(Penelope Youngleson)  (Rosebank 
Theatre) 
 
Best Play 

ANIMAL FARM   (Market Theatre) 
THE PERVERT LAURA  (The Fugard 
Theatre) 
WIE'S BANG VIR VIRGINIA WOOLF?  
 (The Fugard Theatre) 
A DOLL'S HOUSE (National Arts 
Festival) 
JOHNNY BOSKAK IS FEELING 
FUNNY (POPArt Theatre/National Arts 
Festival) 
 
Best Set Design 

Conor Murphy, WEST SIDE STORY  
(Artscape) 
Jaco Bouwer, SAMSA-MASJIEN  
(Baxter Theatre) 
Guy De Lancey, THE PERVERT 
LAURA   (The Fugard Theatre) 
Nadya Cohen, A VOICE I CANNOT 
SILENCE  (The South African State 
Theatre/National Arts Festival) 
Patrick Curtis, FISHERS OF HOPE 
 (The South African State Theatre) 
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eing Artistic Director to one of the most 
important festivals in the world and the largest 
festival on the African continent, the National Arts 

Festival, Mahomed commits to extending the South 
African democratic culture. "We must be able to keep up 
with global trends. At the same time, we also have to be 
innovators of new ways of creating and presenting the 
arts." says Mahomed. Part of his duties as the Artistic 
Director of the Festival entails that he connects both 
locally and globally to find exciting international works 
to bring to South African audiences. He is also 
responsible for creating opportunities for South African 
productions that has the potential to be showcased on 
an international stage.  

To him, productions that evolve alongside the ever-
changing world and engage audiences through the use 
of multimedia are at the forefront of South African 
Theatre makers' art and this quality is highly admired by 
Ismail: "Artists who are in tune with digital media are 
artists who are able to reach out to newer audiences. 
They are able to find more dynamic ways of making their 
art and funding their art. Digital networks are vibrant 
sources of inspiration. No artist in this modern age 
should be staying away from social media." And it is 
these dynamic creations that Ismail is in favor of 
promoting on an international scale. 

Ismail's first encounter with the performing arts dates 
back to when he was 15 and saw Shakespeare’s 'The 
Tempest'. Being mesmerized by the magic of the stage 
he then decided that he wanted to study and be part of 
the arts. Unfortunately the old political system denied 
him the opportunity and he ended up studying 
mathematics, "I did not give up on the dream." he boldly 
exclaims. In 1995, he was given the opportunity by the 
US Embassy to go on an exchange programme to the 
USA to study trends in arts leadership. That visit to the 
USA was one of the most significant moments that 
accelerated his career in the arts. 
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To him theatre means to express hopes, dreams, fears, 
aspirations, passions and dreaming the impossible. He 
believes that this art form teaches us that we all have a 
common humanity as our lives are intertwined with each 
other because it is in the darkness of the theatre that we 
all cry, laugh and are surprised by the same 
experiences. "There is no time for regrets about the 
past. We can shape a better future if we take full control 
of the present." says Ismail, and in taking control there is 
no better method than utilizing Theatre.  Ismail hopes 
that the government will strengthen its policy for the 
arts as culture is the thread that weaves us all together: 
"It binds us into a colourful tapestry. It gives us shape, 
form and identity." he explains to SATMag. He 
continuously strives as an activist for bettering 
opportunities for artists and giving a voice to the new 
era of theatre makers.When asked about his observation 
on changes within the work of young theatre makers he 
expresses his appreciation for the younger generation of 
theatre makers who challenges the traditional 
conventions of theatre and who incorporates a 
multitude of genres to express their messages, as Ismail 
puts it: "The hybrid art forms that are evolving is the 
artistic signature of the new generation of artists." 

Ismail postulates that it is the human lives that matter 
and to which theatre speaks with perfect clarity and it is 
the role of the artists to delve into those personal 
stories. Recreating and reflecting the artist provides 
society with the opportunities to celebrate through their 
moving songs, inspiring dances and utilizing comedy and 
satire to create time to reflect on our follies and to laugh 
at ourselves. Within the new age of theatre we see this 
sentiment manifesting. 

With this being the discipline of the arts, in which Ismail 
has played a pivotal role-and continuing to do so, he 
looks at 2016 as yet another year where our artists once 
again will rise to the top to give us a window into our 
humanity. And with Ismail at the helm of things, we can 
be sure that this vision is sure to become a reality in this 
NewYear! 
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Q: For those who are not familiar with your work, give 
us a rundown of some of your career highlights thus 
far. 
 
A: Shoo, it has been quite a ride these last few years. I 
started in Joburg while doing my Honours degree at Wits 
University, my final directing piece was SALAAM 
STORIES with Ashraf Johaardien, we then did the 10

th
 

Anniversary of the work which toured to Sasol School’s 
Festival and the Solo Season on The National Arts 
Festival in 2013. In 2014 I did a one woman show WHAT 
THE WATER GAVE by Rehane Abrahams with a 
phenomenal actress, Cherae Halley, whom I met at Wits. 
That show did really well and we toured to NAF, Cape 
Town Fringe, So Solo Season at Wits and The Women’s  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Festival at Olive Tree Theatre, winning a Standard Bank 
Silver Ovation Award and a Naledi nomination for Best 
Cutting Edge Production. The highlight of this year for me 
was directing TIN BUCKET DRUM by Neil Coppen 
featuring the amazing Warona Seane and Matthew 
MacFarlane which also won a Standard Bank Ovation 
Award.  
 
Working with these artists have been such a blessing and 
it is really to these people I owe thanks to for being 
awarded the ImpACT Award for Theatre from the Arts & 
Culture Trust, sponsored by Distell and the Standard Bank 
Young Artist Award for Theatre for 2016. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Q: How would you define your type of work and why 
would you say that people should go and watch it? 
 
A: What I enjoy about working in theatre is the many forms 
we use to tell stories. The stories are the backbone of 
theatre and something that people are instinctively drawn 
to. Theatre is that medium that incorporates all your 
senses and creates an experience around that story. That 
is what makes it so powerful. 
 
 
Q: What is your earliest memory of theatre? 
 
A: My mother took me to watch KAT AND THE KINGS at 
the Baxter Theatre in Cape Town, I remember being 
enthralled with characters and the story that was so 
uniquely Capetonian.  

 
Q: What was your reaction when you heard that you 
were chosen as the Standard Bank Young Artist for 
Theatre 2016? 
 
A: It was quite a shock. I still don’t think it has quite sunk 
in. It is such an honour and I hope I can live up to the hype 
and make exciting new work. 
 
Q: We're going to put you on the spot; who is your 
favorite actor/actress that you have ever worked with? 
 
A: I actually can’t decide on one. I have worked with such 
amazing people, not always as their director, but actors 
and actresses that have taught me so much and each 
brings something new and different to a rehearsal and 
performance space. Whether they are performing the role 
of actor, director or anything else. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Q: What is your biggest goal for your career? 
 
A: I need to think in short steps at the moment. My biggest 
goal right at this moment is to create something thought 
provoking and exciting for National Arts Festival this year. 
That is as far as my brain and aspirations are going at the 
moment  
 
Q: What advice do you have to give to aspiring directors? 

 
A: Keep going. Allow yourself to fail. Pick yourself up and try 
again. Failing is learning. Find out what works for you, take 
chances and collaborate with as many people as you can and 
learn from them. 

 
Q: What can we expect from Jade Bowers in 2016? 

 
A: Early on in 2016 I will be launching my Playwright and South 
African Database of Plays website that has been sponsored by 
the Arts & Culture Trust with Nedbank which is very exciting. 
The URL will be jadebowers.co.za / jadebowers.com; we will be 
going live by the end of January 2016. 

I will also be creating a new work for the Main Programme at 
the National Arts Festival this year which will then be coming 
back to Johannesburg and play at the University of 
Johannesburg Arts & Culture Theatre in August. It is going to be 
an exciting year. So check out the NAF programme when it is 
released this year and keep a look out on my website and 
Facebook page for updates. 
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      CHRISTIAAN OLWAGEN 
It is with great conviction that we say that everything that comes from 
director and writer, Christiaan Olwagen, never disappoints. Recreating the 
classics into visual powerhouses for modern South African audiences 
gives him the credit for forming part of this Top 5. He studied Drama at 
Stellenbosch University and went on to make waves with his first 
professional debut Woza Andries? at the National Arts Festival in 2010. 
His work gained national acclaim and won him a number of awards 
including the Rosalie van der Gught Award for Best New 
Director. Olwagen co-founded a theatre collective, Polony, with fellow 
post-graduate students in 2012 and has staged five successful plays with 
this collective. Olwagen wrote and directed the exquisite Dogma in early 
2014 which received 6 Kanna Award nominations and went on to win Best 
Production and Best Debut Production. Olwagen was hailed as the 2015 
Standard Bank Young Artist Award for Theatre and took A Doll's House to 
the stage. This year we look forward to the premieres of his works of Die 
Huis van Bernarda Alba at the KKNK and Hond Se Gedagte at the US 
Woordfees, as well as a return run of A Doll’s House at the Baxter 
Theatre. 
 

             RUST CO-OPERATIVE 
Here is a dynamic young Theatre company that always delivers a dose of 
soulful theatre, thus landing them a spot on our Top 5 Young Theatre 
Makers to look out for in 2016. The Rust Co-Operative is a dynamic 
multi award-winning Cape Town-based theatre collective founded by 
 Penny Youngleson and Philip Rademeyer who also take up the roles of 
creative directors. Within only four years of their existence they have 
produced nine award winning new works – The View, 
Expectant, Siembamba, Nat, AN(t)ONIEM, Full Stops On Your Face, Tee, 
Ashes and Lie. All these works have enjoined national and international 
success due to the Rust Co-Operative’s ability to enrich society with their 
transcending productions. In 2016, they will take an Afrikaans version 
of Ashes (As) to the US Woordfees, Nat will show at the Suidoosterfees in 
April, and they will also be taking new and existing work to National Arts 
Festival. With their success seeming boundless we are sure that their 
future as creative’s will continue to go from strength to strength creating 
some of SA's finest theatre!  
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TARA  

NOTCUTT 
The name Tara Louise Notcutt is synonymous with fantastic fringe 
theatre and she makes our list for the absolute splendor with which 
she creates new work. She earned a BA in theatre and performance 
from the University of Cape Town and co-founded the company The 
Pink Couch in 2009, where she is currently the artistic director. Notcutt 
was invited to perform her production of …miskien at the Amsterdam 
Fringe 2011 and Fringe World in Perth 2012 and also won the Rosalie 
van der Gught Award for Best New Director. When she is not writing, 
directing and producing her own work, Notcutt works with other 
companies, including Maynardville Open Air Shakespeare. This year 
Notcut will keep herself busy with touring her current Herman Charles 
Bosman adaptation of After Dark in the Groot Marico as well as touring 
Stuart Lightbody's Sleepless Dreams to Perth in February, Prague in 
May, and also around SA. In 2016 she will also be directing her first 
ever opera, La Boheme. It is safe to say that this director is only 
beginning her journey to turn the face of theatre into something 
spectacular!  

 

       KHUTJO GREEN 
Director, Actress, Physical Theatre Practitioner and Activist, Khutjo 
Green is a Naledi Award winning Actress, and a theatre director 
worth her salt whose inventive works speak with volumes of 
honesty. This is only one of the reasons why we group her as one of 
the standouts on our list. She completed her Honours Degree in 
Drama at the Witwatersrand University in 2007, majoring in Physical 
Theatre, Writing and Performance. Green has graced SA television 
screens as presenter and also acted in Skeem Saam. Green was 
seen in the highly acclaimed production of The Line in 2013 
which graced many theatres nationally and abroad. She can also be 
seen in Neil Coppen’s Animal Farm which is in its third year of 
touring SA and will continue running in 2016. Green will also once 
again take the directors seat in 2016 for the production of Jerico at 
the South African State Theatre. If her production of the innovative 
site specific production of Roach is any indication of her future 
creations there is no doubt that she will have audiences eating out 
of the palm of her hands! 

          QUINTIN WILS 
Director, Writer and Producer Quintin Wils tops off our list for his 
directing brilliance with cutting-edge and immersive theatre 
creations which allow audiences to step into world class theatre 
in which he has mastered the skill in leaving his audiences 
mesmerized. Wils graduated from the Tshwane University of 
Technology with an Honours Degree in Drama. Not even 2 years 
into the industry and Wils has directed 13 professional 
productions, won 4 Awards and has been nominated for a further 
eleven awards including three Naledi Theatre Awards. He was 
also named as one of Mail & Guardian’s Top 200 Young South 
African’s and is currently the Artistic Director of VNA Productions. 
Wils was also recently appointed as the Theatre Manager of the 
new Eldo Little Theatre in Pretoria. 2016 promises to be an 
exciting year for the young director as he will be touring SA with 
his Mobile Thriller Series; aLEXA as well as the brand new 
edition, bRENT. His production of SUSTER will showcase in 
Cape Town and continue its SA tour. He will also be directing a 
new work, Porselein, for the South African State Theatre in 
March. This young theatre maker is displaying his ingenious with 
each and every cutting-edge creation that is surely on the verge 

of breaking through to an entirely new style of art!          11 



 

 

 

 

 

 

 

 

 

This summer, one of Cape Town’s most iconic and best loved theatres celebrates 

its diamond jubilee. For 60 years, since its inception in 1956, an annual 
Shakespeare play has been staged under the stars at the Maynardville Open-Air 

Theatre which is now regarded as one of the most beautiful open-air theatres in 
the world. 

Maynardville’s 60th anniversary coincides with another very auspicious anniversary for the Bard of 

Stratford-upon-Avon as 2016 marks the 400th anniversary of Shakespeare’s death in 1616. 

Throughout 2016, theatre companies across the globe will pay 

tribute to William Shakespeare’s lasting legacy as the world’s 
pre-eminent playwright. 

Having staged Shakespeare for over a decade, Artscape has 

selected to revive their critically acclaimed 2015 production 

of Othello in partnership with the City of Cape Town. Hailed as “a 

triumph” by the local press, Othello drew such large audiences in 

2015 that additional performances had to be added and the run 

extended. This will be the second time in Maynardville’s 60 year 
history that a play is revived by popular demand.  

Of all Shakespeare’s plays, Othello resonates most within a 

South African context with its themes of racism, jealousy, 

passion, obsession and betrayal. These themes powerfully 

combine in a devastating domestic tragedy that is as gripping 

today as it was when it was written over 400 years ago. The play 

is a major attraction for schools all over as it is currently being 

studied as a Grade 12 set work and is also open to the public. 

Artscape is also pleased to announce that internationally 

acclaimed Cape Town star, Pope Jerrod, has signed on to play 

the title role of Othello. Othello is 

directed by Fred Abrahamse [whose 

previous Maynardville productions 

include A Midsummer Night’s 

Dream (2001 and 2013), Much Ado 

About Nothing (2005) and Romeo 

and Juliet (2007)] with set and 

costume designs by Marcel Meyer, 

lighting design by Faheem Bardien 

and original score by Charl-Johan 

Lingenfelder. The production runs 

from 26 January till 23 February 
2016. 

Tickets at Artscape Box Office, Dial-

a-Seat and Computicket Outlets 
ranging from R80 – R180. 



 

     ___________________________________________________________ 
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he 2015 ImpACT Award winning production 
company and performing arts centre POPArt, has 
played a vital role in audience development by 

exposing a variety of new customers to the 
theatre, showcasing over 100 brand new theatre works 
ever since opening its doors in March 2011 within the 
Maboneng Precinct, in downtown Johannesburg. 

Run by AFDA graduates Hayleigh Evans & Orly Shapiro 
along with venue manager and technician Kwame 
Sibeko, the team aims at creating new and relevant 
content and is now actively providing sustainable 
employment for performers, while developing audience 
bases. 

"Our mission is predominantly to elevate the status of 
South African performing art products and performing 
artists. The projects we will be working on, in 2016 will 
certainly be about pushing that vision." says Hayleigh. 
 
With the success they have enjoyed in 2015 with in- 
house productions such as Unfair Lady and We Didn't 
Come to Hell for the Croissants, which enjoyed rave 
reviews in Johanneburg, National Arts Festival, 969 
Festival and in its recent Cape Town tours, the team 
prepares to head for Perth; Australia in February 2016, 
with their smash hit Croissants but it does not stop 
there... 
 
2016 promises to be an exciting year for POPArt; "In 
addition to an awesome first season of some of the 
freshest theatre work around, we will also be bringing 
some work from Cape Town to Johannesburg as part of 
our POPUpstairs exchange with the Alexander Bar 
Upstairs Theatre." Evans explains to SATMag. 
 
 
 

POPArt Productions also aims to produce 4 new 
productions in the new year, as well as hoping to launch 
some exciting new large scale projects. In addition to 
this the team will be focusing on growing the performing 
arts centre, as well as looking at getting more involved in 
casting from their performing arts network and also 
looking at expanding their management company.  
 
Apart from in-house productions, the team also does 
some scouting for productions at the annual National 
Arts Festival in Grahamstown to showcase at their 
intimate theatre and they are also open to taking any 
proposals, giving opportunity for other artists to partake 
in their rising empire. 

Constantly working hard at improving existing products 
and creating new works that enhance their business 
profile, Evans and Shapiro are on their way of changing 
the face of South African Theatre and these youngsters 
are doing so with a heck load of heart! 
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Marlo Minnaar, Actor  
1. I'm somewhat of an old school soul 
 and do not necessarily follow the trend  
of current pop music. So, I guess, most  
of the music I listen to I would feel  
embarrassing to play out loud in public. 
 If I do need to highlight one song  
currently on repeat on my playlist it  
would have to be Marvin Gaye's,  
Sexual Healing.  
2.  I had someone falling asleep once  
in a solo show I did and snoring  
extremely loud as I was about to get to  
the climax of the show. Apart from that I 
recently slipped and whiplashed the back of my head on a table, so 
much so that I passed out for 10 seconds ( which seemed like two 
hours). After the show a friend of mine gave me the compliment, 
upon hearing about the incident: "Mybru, ek dog jy act net so bef*k". 
What the audience doesn't know won't hurt them, right? 
3. Santa Gamka. The one man show I am currently busy 
with, I would say describes my life best.  I think because of the fact 
that the character of Lucky Marais hails from the Karoo, being a 
Karoo-boytjie myself, I could associate with his journey through his 
young adult life, the obstacles he had to overcome growing up in a 
post-apartheid society but still had to fight his own way through 
hardships and struggles to get himself where he wanted to be. 
Sometimes, as his name suggests, only having luck on his side and 
a smooth mouth to get him out of situations, taking the road less 
travelled and throwing caution to the wind to follow your dreams.
  

Tinarie van Wyk Loots, Actress 

1. I love music - all of it. Especially 

 when I'm driving - I very much  enjoy  
the occasional angry violent hip-hop or 
 metal. Just to push some boundaries.  
In my car. On my headphones. With the  
windows up. 
2. The body is inflating and  
deflating constantly like a fleshy balloon  
or a bellows, even more so when you're 
 using it in earnest - there is so much air  
pumping through it - and sometimes, it  
can fail you in a most unfortunate way...I  
feel if I left it there, you'd get my drift...  
Hehe!  

3. It's true what they say about art imitating life; whenever I'm 
in production on something, I always stand amazed at its 
synchronicity, relative to myself, or even other plays happening at 
the time. I think that is one of the awesome things about being 
immersed in a story though - they remind you of specific things that 
you suddenly take more notice of, and consequently find more 
relevant, (or prevalent) in your life.  
 

Paul Grootboom, Director & Playwright 
1. Kenny G. And R Kelly. But I'll deny this if quoted. Hehe! 
2. We were in Poland to perform ‘Interracial’. And one 
troublesome drug-addict actor decided not to perform. I was so 
gatvol with him, I thought the show must and will go on. I donned 
the costume and learned the lines with 2 days to performance. 
Come performance time, my voice died. It was one thing to be 
determined to save the day but I had never trained my voice for 
such hectic preparations, so it let me down. I had to perform with a 
loud speaker. It was very embarrassing! I will never be put in that 
position again!   
3. My play, "Relativity: Township  
Stories". I wrote the serial killer  
character using my fears and my  
vulnerabilities. I had to dig deep to find  
the psychology of why a normal  
person would kill innocent people. So  
since I am sometimes antisocial and  
awkward with people I don't know, I  
decided to use that. I would never kill  
and am in fact allergic to violence. All  
I had to do was fantasize about over- 
mastering my weaknesses, which is  
what killers do, especially serial killers. 
 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 


